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Tribute to Music of Taiwan

In celebration of the great memories of the capital city Taipei, Taipei Chinese Orchestra (TCO) premiered the self-titled symphony
Tribute to Taipei at 2021 Taipei Traditional Art Festival Opening Concert on March 7th. Written by lyricist HUANG Ying and
Composer YEN Ming-Hsiu, Tribute to Taipei marries the strength of soprano LIN Ling-Hui, TCO, and TCO Choir. The breathtak-
ingly majestic music score is of 38 minutes long and comprises 6 movements. 'Love Affairs for Mountains and Rivers' depicts the
natural and urban landscape of the grand city. 'Interweaving Networks' speaks of the fast-paced modern lifestyle young generation
embraces. "Temples and Ancient Relics' praises deity and religion with the harmonious symphony of drums, lithophone and temple
block. 'Firework Fest' releases the child in people’s hearts as they welcome Chinese New Year with fireworks and wide-eyed excite-
ment. 'Sunrise in Liberty Square' witnesses the struggles and pain of the birth of democracy in Taiwan. 'Tribute to Taipei' embodies

the core spirit of Taipei as a city where dissent and personal opinions will always be valued.

YEN Ming-Hsiu and HUANG Ying’s poetic portrayal of the past, the present and the future of Taipei are fully translated in a combi-

nation of solo Chinese orchestra performances, orchestra with chorus, soprano with orchestra and all three of them together.

TCO showed great interest in developing large scale music pieces incorporating the best of both string instruments and vocal music.
We wish to explore more possibilities of Chinese orchestra, sharpen skills and make classic music easier to sing to. As for education,
starting this March, TCO for Children will leave the comfort of studios and initiates music programs in remote areas where resourc-
es are scarce. The very first Music School On-The-Go will greet children at Taipei Municipal Fuan Elementary School in Shezi. In

April, TCO On-The-Go will continue down south to visit elementary schools along the coast of Chiayi.

The original concept is to involve musicians in music training at school clubs. They are encouraged to demonstrate for, tutor or
perform with children, offering youngsters a chance to appreciate and fall in love with Chinese orchestra. Ideally the experience
shall open up a new world for potential music talents and, bit by bit, allow Chinese orchestra to become an inseparable part of
people’s lives. Through practice comes skill, creativity and eventually originality. It is our dearest wish that the beauty of Chinese

orchestra shall prevail, and a better music culture is at hand.
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From Creativity to Excellence
Principals Strive to
Expand TCO Concerto Repertoire

Writer / Lu Jia-Chen Photo,/ TCO ~ CHEN Chi-Mi ~ TUNG Chao-Ming

For a fairly young modern Chinese Orchestra like TCO, repertoire holds the key to the sustainable development of the ensem-
ble. The TCO repertoire includes more music work of Taiwanese composers than any other orchestras in the world. Aside from
commissioning composers to enrich the repertoire, TCO has been encouraging section principals to work more closely with

composers to develop new works. The goal is not only to encourage creativity, but to strive for excellence.

New Creation Must Be Made Before
The Accumulation of Classics

The future of an orchestra lays in its repertoire. Many
traditional Chinese orchestras focus on instrument solos or
small-scale traditional string and wood wind insttuments
ensembles Large modern Chinese orchestras such as TCO
mostly began with adapting classical instrumental music or
re-interpreting the existing repertoire of western symphony
orchestras. In 1956, Broadcasting Corporation of China
Chinese Orchestra, the earliest Chinese orchestra in Taiwan,
set up a composer studio challenging music experts to brain-
storm and come up with more possibilities. The action
clearly states that the importance of a growing repertoire

cannot be overrated.

Today most new repertoire of Chinese orchestras is commis-
sioned work. After all greatness cannot be achieved overnight.
Take TCO for example, General Director CHENG Li-Pin
asked many Taiwanese composers to create works inspired
by local culture. He also worked with foreign composers to
explore possibilities unfamiliar to Taiwanese musicians and
audience. In the past few years, he even encouraged section
principals to commission concertos composed specifically
for their own section. The chosen works are been premiered

in concerts from time to time.

2019 Perfect Ten / Liuqin, MA Tsui-Yu
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2019 Perfect Ten / Conductor, CHIU Shih-Hsuan 2019 Perfect Ten/ Conductor, LEE Ying

The 2019 Perfect Ten premiered LEE Che-Yi’s Floating Clouds
on String Erhu Concerto, WANG Chenwei’s Chinese Percussion
Concerto, CAI Jie-Cheng’s Suona Concerto and LEE Chia-Ying’s
Liugin Concerto. That same year Night Immersed in Notes
brought REN Zhong’s Pipa Concerto and QU Chunquan’s Zhong-
hu Concerto to the attention of the audience. In 2020, Ars Nova I
presented QU Chunquan’s The Myth of Payuan Sheng Concerto
and WANG Yun-Ya’s Xuan Wan Erhu Concerto. The following
Ars Nova II will awe the world with brand new erhu and cello
concertos. Creativity keeps art alive. An expanding repertoire
indicates TCO’s determination to explore the possibility of all

instruments used in traditional Chinese orchestra and more.

2020 Ars Nova I / Erhu, LIANG Wen-Hsuan

2021 Ars Nova II / Cello, CHIU Yin-Chin

2019 Perfect Ten / Erhu, WANG Ming-Yu

2021 Ars Nova I1/ Zither, LIU Hong-Yu

2021 Ars Nova II / Erhu, HUANG Chen-Chi
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Reconnect with True Nature
Through Commissioned Work

Principal erhu HUANG Chen-Chi admitted that, “It is a
continuous process of discovering and recognizing the
true nature of oneself.” This time CHEN Chi-Mi, a
composer from Kaohsiung, was commissioned to create
A Lang Yi Erhu Concerto, telling the story of the most
wondrous coastline in her hometown — A Lang Yi,

Tzaishan.

HUANG Chen-Chi cannot help but smiled as she talked
about her childhood in Kaohsiung. As a child, she never
knew that A Lang Yi path along the shores of Tzaishan
existed. The area used to be under military control. It was
the last section of the coastline that was eventually open to
the public. The steep cliffs and huge rocks dotting the
coast resembles the A Lang Yi path in the east coast, thus
the name Tzaishan A Lang Yi was given.

The concerto comprises 8§ movements. The composer
opens with the bombing of Kaohsiung by American army
near the end of world war II. The damage and ruins made
Xia Chai Wan (Now known as Sizihwan) a place packed
with stories. The breathtaking view of the mountains and
the ocean and the magnificent rocks drove tourists here all
year round. Every movement speaks of the memories and

emotions that marked the land.

Sea Cave, Photo by Composer Chen Chi-Mi

The work ushers in an entire new era. In HUANG Chen-Chi’s opinion, Pacific War: The Cruise of Battleship takes us up high into the

sky and look down onto the battlefield from above, experiencing the magnitude and savageness of human warfare. Island Hopping

requires exceptional erhu performing skills. The images presented by the music jumps back and forth between past and present,

creating a music montage which recreates the danger and threats pressing on our frontline.

“Performing a work is like going through the creative process all over again. Composers have different expectations towards different

instruments. Through continuous adjustment and exploration, the work may develop into something new and fascinating that is wholly

unexpected in the beginning. The idea alone is extremely tempting.” For example, when playing a movement on the view of sunset at

dusk, how would musicians paint the audience a picture of the warm golden rays coloring the sea? The process of turning the images

in one’s head into notes faithfully is rather addictive. The melodies hidden within the movements will eventually come together to

compose a sincere and everlasting work which captivates the hearts of the audience.

10

The Collision and Collaboration of Composers and Soloists

LUO Fang-Wei’s Lullaby of Ruins Cello Concerto attempts to describe an actual scene with abstract sounds. The
concerto comprises 7 movements and a postlude. Each movement focuses on a different aspect of the ruin in detail.
It begins with glissando to praise the beauty of moonlight. Later numerous and disorderly pitches indicate the
savage brutality of battle. Then comes the overtone to signify the reflection of dim rays remaining on the battlefield
as things die down. The theme is fully manifested by the heart wrenching melody.

Cellist CHIU Yin-Chin performs solo in this concerto. The music resonates and magnifies the special effect of
cello. However, when CHIU Yin-Chin went through the first draft he decided that producing clear and precise
pitches was more important than showcasing extended techniques like glissando, trill or overtone. For it accentuates
the charm of timbre and highlights the details.

This music number is the child of both artists. The thinking of the composer is embodied in individual parts. The
musicians believes that cello solo should be extremely precise in pitches and melody. The marriage of both sides
was not an easy task as the balance between melody and sound and the juxtaposition of music (Harmonic series)
and noise (Sound effect) are sticky challenges to overcome. Fortunately, the final result gives the work a unique

character all of its own.

Another commissioned work In Memory of Zheng Zheng
Concerto tells of composer TUNG Chao-Ming’s gratitude and

memories of LEE JI- Zheng. The concerto is divided into 4

movements: The Woken of Memories, The Reverberation of

Memories, The Frozen of Memories, and The Melting of

Memories. The most intriguing part is the love symbol which

TUNG Chao-Ming drew with notes on sheet music. Four
variations are derived from the heart shape, including the echo
and reverberation of voice crossing and overlapping, the transi-
tion of melody into cords, the power fluctuation of the instru-

ments and the imitation and extension of jazz-rock.

At this golden age of art, Chinese orchestras should not build
walls but pave new path to enter unchartered territory. For the

last sixty years, traditional strings and woodwind instruments

ensembles gradually transformed into new music forms. The

X The most intriguing part is the love symbol which
new works resembled repertoire of western symphony orches- TUNG Chao-Ming drew with notes on sheet music.

tras where the characters of separate parts were highlighted. Th
composers also tried to listen to the audience and reach out to
connect with the community. These newly added repertoire is
the driving force of Chinese orchestra. They are also the
greatest legacy modern musicians can leave for future music

talents to come.

CO 3lamm

I ArsNovall
Date : 2021.03.28 (Sun.) 2:30PM
Venue : Zhongzheng Auditorium, Taipei Zhongshan Hall
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The Learned Musician —
A Peek into LIN En-Hsu
The Wind Instruments Artist

Writer,/'LIN I-Tung Dictation,/'LIN En-Hsu Photo,~"WU Shi-Chieh

LIN En-Hsu excels in wind instruments such as suona, flute, hsiao and guanzi. He is now the soprano suona of TCO and
the conductor of TCO Junior Youth Orchestra dedicated to the cultivation and nurturing of young music talents. Aside
from the love for music, LIN En-Hsu also harbors great interest in antics and snuff bottles. He furnished his personal
space with antiques and artifacts of all sorts. Upon entering, you will find that the living room, the study and the piano
room are all packed with paintings, books and art pieces. Everything is arranged neatly with care. Even the tea set is

carefully placed on the table. This is the living space of someone who embraces culture and art.

Question: You are an exceptional wind instrument musician, antique collector and
tea lover. In your opinion, what is the connection between life and art ?

LIN En-Hsu (Hereinafter referred to as LIN): I believe that
music is not everything. It is imperative for musicians to
branch out and learn to appreciate other art forms. When you
walk through life as if you have something new to learn, you
will. And what you have learned will come back to fuel your
success. For example, though I know nothing about the
painting of snuff bottles, I will be able to appreciate the
method adopted and effort made to produce such an artwork
through learning. In a word, I am enamored by the true nature
of art, not just music notes. These are what makes my life a
little richer and a lot more exciting. If you have the means, I
highly recommend purchasing a few art pieces (as a form of
investment) when you are young. It will make a difference.
Of course, it goes without saying that you shouldn’t reach for
the stars. Budge your investment carefully as you incorporate

art into your life.

Going into my 50s, I continue to declutter and pursue
simplicity. Just like excellent Pu-erh tea. Day in and day out,
oxidization slowly removes acidity, bitterness and astringent
aftertaste to reveal something that is simple, rustic and
pure--Just like what life is supposed to be. Art making is of
the same essence. Art to life is like whiskey to Oak barrels.
They complement and complete each other. It is the secrete

to creating something that is wonderfully charming. In a

sense, life is art and art is life.
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Question: You will be holding a concert on April 18th in the name of Air That
Flows at Guangfu Auditorium, Taipei Zhongshan Hall. The title Air That Flows
nails the characters of wind instruments. Aside from classic repertoire, you will also
perform the commissioned work of composer YEN Ming-Hsiu and your very own
creation. Can you give us a little insight to your inspiration and the choice of reper-
toire ?

LIN: 4ir That Flows actually takes inspiration from my painter friends. They are very particular about colours. When painting,
they refuse to use ready-made colours. Instead, they mix and blend to create their own shade. Blue is melancholy. Red is joyous.
Paintings full of nuance come alive with a dynamic that is incredibly stunning. The flow of colours reminds me of the flow of

air when I play. Though we may not see it, we can pick it up with our ears.

These past few years fans have mostly heard me perform suona on stage. I hope to show them other talents I have learned when
I was young. Be it suona, flute, hsiao, or guanzi. The first half will begin with 4 Happy Gathering. The joyous work requires
perfect mastery of glissando, tremolo, flutter tonguing, and fast tonguing, fully exhibiting the uplifting nature of bangda.
Legend of The White Snake comprises 4 movements. The performance last 25 minutes, which is extremely challenging on the
musician’s physic. (I often feel depleted after the performance.) Hsiao Ty-Zen: Hsiao of Hsiao is lyrical, melancholy, and
romantic. This work allows me to fully express my emotions. The famous Birds Adoring the Phoenix by Guotai Gong requires
musicians to have full control over every known suona technique. The tension and the magnitude of this work enthralled my
soul. I promptly switched my major to suona after hearing it for the first time. The last two commissioned works are from
Taiwanese composers: YEN Ming-Hsiu: Lasting Imprints and my own creation Homeland. Lasting Imprints speaks of the

beauty and sorrow of guanzi with four guanzi of different tunes.
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Question: Can you tell us a little bit
more about Homeland ?

LIN: Homeland is a work of guanzi. Guanzi is lyrical, melan-
choly and full of emotions. It is the perfect instrument to tell
the story of my homeland. Homeland comprises 3 move-
ments. The first movement is Uncle’s Old Turntable. For 1
used to play Vinyl records at my uncles living room when I
was young. The second movement At the Feet of Dawu
Mountain tells of the drinking, dancing and merry making of
the indigenous people at Sandimen. The third movement
Coming Home Cross the Iron Bridge leads audiences to the

Japanese iron bridge situated in between Kaohsiung and

Pingtung. Take the train across the iron bridge and I’'m home.

Question: What’s the difference between
classic Chinese orchestra repertoire and
modern Chinese orchestra repertoire ?

LIN: I believe that true classics must stand the test of time.
For example, pipa: Spring Flowers on Moonlit River is
romantic, unadorned and exceedingly captivating. Concerto:
Butterfly Lovers leaves an irreversible mark as the story
touches the softest spot in people’s hearts. These works
speak of something that holds true to people of all genera-
tions. Many modern Chinese orchestra works embrace
percussion instruments. They are grand, complicated and
loud. To me, these works are like fusion Cuisines with exqui-
site plating. Sadly, the taste is a downright disappointment.
The simulated sounds composers put together on the comput-
er sure requires excellent skills to master. However, the
overall experience is simply lacking. Works like these would
be shelved after the first performance.

I encourage all aspiring composers to create works from their
heart. Take inspiration from everyday lives, country music,
folklore, and landscape. Composers skipping such process

will never produce anything worthwhile, let along classic.

Question: As an experienced musician,
what advice would you like to give to
aspiring talents ?

LIN: I sincerely suggest that aspiring musicians broaden
their horizon with arts other than music. Nowadays
musicians do not lack skill or experience. However, once you
listen closely, their performance is far from art. Read, visit
museums, watch drama. dance and go to the movies! Open
yourself up the world of literature, culture and art. Crafts-
manship does not make art, learning does. It would definitely
help to excel in one domain and have extensive knowledge in

many others.
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