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May Wisdom and Experience Illuminate the Work and Performance of Young Music Talents

A ER T Editorial Department

TCO and the Chinese music world in Taiwan worked diligently to bring about “The Taipei Chinese Instrumental Competition — Pipa” in April 2022
and the 2022 “Who Will Take Over — The Star Project for Young Musicians of Chinese Music.” These are vital platforms where young talents can

interact and network with the world and ensure the advancement of the art of Chinese music.

The international panel of judges sitting on The Taipei Chinese Instrumental Competition — Pipa serves a window to the world. As for the star
project, it is a vital platform for musicians from professional orchestras and music schools to communicate, interact and share their findings and
insights on Chinese music locally. Musicians, conductors, art administrative, and all related talents weaved a very fine and complicated web encom-
passing the contemporary Chinese music society. Here all sorts of innovations and creations are allowed to ebb and flow freely and eventually enrich
and broaden the repertoire and history of Chinese music. It is vital that young and aspiring musicians have something to fall back on and support
them during their experiments and exploration towards the future. For the winners of music competitions are the chosen ones who will lead the

Chinese music community to glory and greatness to come.

CHANG Yu-An succeeded as the principle conductor of TCO on May 2", As the winner of the Bucharest International Conducting Competition,
he is a very good example of the rising stars in the Chinese music community. Fans are thrilled to see him join the TCO family. There is no doubt
he will lead the orchestra towards a brand-new stage. CHANG was elected through a rigorous selection process. His appointment demonstrates the
faith the director, the principal, and the members of the orchestra have in young talents. This edition, the cover story unveils the artistic concept and

program planning of conductor CHANG. His exuberance and zest for Chinese music will no doubt brighten up the future of TCO and ignite sparkle.

Young and aspiring musicians are the future of Chinese music, but they also face very different challenges and problems. In 2020, the entire world
succumbed to the destruction of COVID-19. Many scheduled performances and meetings were postponed or disrupted. Physical concerts were no longer
valid, and the digital ones took their place. Yet crisis can also become opportunity. TCO News bears witness to the transformation of music concerts
and how music continues to influence people’s lives through new media. The distance and challenge of communicating through the screen encouraged

innovative solutions and creativity. The integration of on-line and off-line contacts and interaction provides new possibilities for the future.

Tough wisdom is key to the sustainable development of an art, the discussion and exploration of knowledge, the research into historical record, and
learning from the experienced virtuosi are also vital to the advancement and promotion of Chinese music. This issue, A Journey into Chinese Music
features an analysis on the system, course design, and educational concept of Chinese music higher education, giving readers a peak into the core
requirements of talent cultivation in selected universities and at how students can acquire knowledge and sagacity that prepare them for challenges
to come. The New Silk Road will continue to map out all aspects of Chinese music education and explore issues in different age range. In other
columns such as Chinese Music Studies, New Vision of Chinese Music, and The Moment, we promise to deliver just as always in the hope of gather-

ing sufficient knowledge and wisdom to fuel the success of the next generation of Chinese music talents.
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Welcoming Our New Conductor :

Showing Chinese Orchestral Music’s Unique Contemporary Value

Text/ NI Wei  Picture / Taipei Chinese Orchestra, CHANG Yu-An

In recent years, young Taiwanese conductors have been gaining more and more attention in the musical environments around
the world through their outstanding performances. CHANG Yu-An is one of these outstanding conductors. Mr. CHANG — a Taiwan-
ese-born man who has distinguished himself in both the European and American music communities — had a completely
different path into music than those musicians who studied in music academies from childhood. His unique background is

apparent in his personality, self-confidence, and ambition.

CHANG Yu-An is officially the principal conductor of TCO on May 204,
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CHANG Yu-An participated in the conductor’s summer camp host by TCO in 2012.

CHANG Yu-An grew up in Penghu. Instead of studying in a music academy, he didn’t start learning music until he joined the
National Magong High School Chinese orchestra as a dizi player. But this Chinese orchestra provided a good environment for
CHANG Yu-An both for learning and performing. Furthermore, the orchestra kindled his inner passion and desire for music.
After graduating from National Magong High School, CHANG Yu-An was admitted to study in the music department of
National Taiwan Normal University where he majored in dizi. He went on to study conducting as a postgraduate at National

Taiwan Normal University with Professor HSU Ching-Hsin.

It was during this period that CHANG Yu-An participated in the “Chinese Music Conducting Talent Training Workshop”
organized by the Taipei Chinese Orchestra. He was impressed, saying, “Chinese Orchestras in schools are flourishing. There
are even student conductors leading school Chinese orchestras. But when conducting student musicians, it is hard for these
conductors to see their own shortcomings.” CHANG Yu-An felt that it was such a treasure for TCO to not only provide some
practical experience for young conductors but also to build a system for cultivating and developing the Chinese orchestral music

environment through their “Chinese Music Conducting Talent Training Workshop.”

CHANG Yu-An spent his time around Chinese orchestral music in Taiwan. However, his goal was to study conducting
overseas. His love for Western classical music was growing deep in his heart and he was ready to learn the traditions of Europe-
an music and culture. This led him to study orchestral conducting at Hochschule fiir Musik Hanns Eisler Berlin in 2014. In
2016, after winning first prize at the Bucharest International Conducting Competition, he received his first opportunity to serve

as a conducting fellow, allowing him to begin collaborating with world famous orchestras.
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CHANG Yu-An conducts George Enescu Philharmonic, Romania

First Prize Recipient, Bucharest International Conducting Competition

In 2018, he was selected as the conducting fellow at Tanglewood Music Festival. He was then appointed for two years as
assistant conductor to the Boston Symphony Orchestra. In 2022, he lived up to expectations becoming the youngest principal
conductor of the Taipei Chinese Orchestra. He will now lead the Taipei Chinese Orchestra, an orchestra that was founded

before he was even born, with the ideas and vision of the new generation.

There were actually many hardships behind Chang’s success. He recalls humbly that he was always the least talent among his
peers, and that every note was produced through his silent determination. In his time serving as assistant conductor of the
Boston Symphony Orchestra, the pandemic had closed the music venues and there were not many performance opportunities.
But he seized every opportunity to absorb the open-minded ideas of the American classical music environment. He never

wasted any chance to nourish his own growth.

CHANG Yu-An’s savvy conducting career has developed from his dogged pursuit, hard work, and courage to try, fail, and try
again. He stated, "Everyone who knows me knows that I'm not a gifted person. My story is not romantic. It's a story of
constantly falling down and getting up again." CHANG Yu-An said that whenever he looks back at the events of his life, he

feels very grateful; "Failure taught me a very valuable lesson in my life."
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CHANG Yu-An is a highly anticipated addition to the TCO family and shows a lot of promise.

Failure is Nourishment

CHANG Yu-An recalls that he completed his studies in Taiwan in 2013. He then spent six months preparing for the TestDaF
examination. He always felt that he was ready. He consulted with two superiors, LU Shao-Chia and CHIEN Wen-Pin, about
his desire to study in Europe. Both teachers suggested that he should study in a big city university. He finally decided to study
in Germany. But in an unexpected blow, three professors he met with in Berlin, Dresden, and Leipzig all said the same thing:
“You are not a conductor at all.” Even more disappointingly, his dream school Hochschule fiir Musik Hanns Eisler Berlin told
him, “We don't see any possibility for you to study here.” After receiving this rejection from the school, CHANG Yu-An
returned home. The appraisals from the German professors forced him to reexamine his conducting and musical abilities.
Honestly facing one’s own strengths and weaknesses is always very difficult. After six months, CHANG Yu-An returned to
his journey. “I was even less confident than the first time. I felt that I was thousands of miles away from being a qualified
conductor.” CHANG Yu-An remembers that it was snowing in Berlin at that time. He practiced the fourth movement of
Brahms' Symphony No. 1 next to the window. “I had been preparing for six months, but I felt I couldn’t even complete the
first five bars. I just kept feeling the snow was getting deeper and deeper.” When the results were announced the next day,
CHANG received first place for admission. “I think it wasn’t a reflection of how well I performed, rather it is because when
we recognize our own weakness, then others can see great possibilities in us. I will always remember this experience and

remind myself not to be too complacent.”
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CHANG Yu-An led the orchestra at Ritual, Torch and Spirits CHANG Yu-An & TCO as principal conductor.

CHANG Yu-An said that as a pursuer of the arts, you only have one competitor in the world: yourself. “If you know and
understand yourself, try to follow a path independent of the rest of the world, and let the music brew and precipitate in your
heart, it will lead to the accumulation of something that can touch you, the orchestras, and the audiences. This is apparent from
the beautiful results from competitions.” However, when facing reality, CHANG Yu-An knew that young conductors mostly
need the reputation earned at competitions to get performance opportunities to try to start their own careers. “Winning first
prize in a conducting competition is just the beginning.”

Spiritual Mentor : Herbert BLOMSTEDT

Maestro Herbert BLOMSTEDT is a conductor who CHANG Yu-An most admires. He is the one who guided CHANG’s music
career in the United States. CHANG Yu-An recalls that the reason he signed up for the Tanglewood Music Festival was for
the opportunity to perform on the same stage with former guest conductor Blomstedt and to receive his guidance. “The
maestro’s sincere musical heart is so rare that what he could provide is forever useful to anyone who learns from him.”
CHANG Yu-An said that when he served as assistant conductor of the Boston Symphony Orchestra in 2018, he was able to
work with Maestro Blomstedt more closely. “My score of Brahms symphony is marked with notes from my discussions with
him. It's hard to describe the feeling of happiness this bring me!” CHANG Yu-An later heard from the principal viola of the
orchestra that there were more than 100 application videos for guest conductor in the preliminary review for the Tanglewood
Music Festival. When they played his video, the jurors were actually singing along with it. During the finals, even conductor

Andris Nelsons started humming as he listened.
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The Principal Conductor of TCO : An Important Responsibility

As a Chinese orchestral musician who never attended a youth music academy, CHANG received First Prize at the 7th Roma-
nian Bucharest International Conducting Competition in 2016 and soon became a rising star of Western music conducting. He
now carries an important responsibility and high expectations from the Chinese orchestral music community in becoming the
principal conductor of Taipei Chinese Orchestra. These days, CHANG Yu-An is very busy communicating with domestic and
foreign composers and musicians to schedule the content of the new music season. “Many musicians have a lack of imagina-
tion when it comes to Chinese Orchestra, but through back-and-forth communication and the finding of common ground, we

£

are creating possibilities.” CHANG Yu-An pointed out that, for example, composers cannot complete new commissioned
works quickly. But it might be possible to find some repertoires that are suitable for them to rearrange for Chinese Orchestra
for an inaugural collaboration with the orchestra. CHANG Yu-An said that the principal conductor is not a guest conductor
who can superficially mollify musicians. “The principal conductor must take responsibility on his shoulders as a parent would,

to build up the unique sound of the Taipei Chinese Orchestra. This requires effective communication.”

A Hope that All Taipei Chinese Orchestra Musicians Can Show Their Unique Value

CHANG Yu-An stated that he will be spending a lot of time learning the strengths and interests of each musician in the Taipei
Chinese Orchestra when he returns to Taiwan in July. He further pointed out that, “We are different from a symphony orchestra.
We are still changing. There are too many possibilities, and each musician in the Taipei Chinese Orchestra has their strengths.

Through getting closer to the musicians, we can further present the characteristics of Chinese orchestral music.”

After being oversea for many years, CHANG Yu-An does not deny that he feels a little distance from Taiwan's local culture
and humanity. He stated that, “A few years ago, my wife and I began thinking about how to really understand the places we
visited. We had the idea that independent bookstores are a good starting point for us to understand a city.” CHANG Yu-An
said that independent bookstores are places that gather the most conscientious group of people. These are people with local
values and concerns who represent the community culture and humanity through their book collection. Interesting local
independent bookstores are always the places that he and his wife visit during his performances in different cities. CHANG stated,
“I look forward to knowing more about Taiwan and the Taipei Chinese Orchestra, so that Chinese orchestral music can present
its unique value in this era.”

TANG Kai-Jun, CHANG’s wife, accompanied him through every nook and cranny of his music journey with silent support and unrelenting love.
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The Development of Chinese Music Education (Part 1 ) —

Chinese Music Higher Education in Taiwan

Text / SHIH Te-Yu
Picture / National Taiwan University of Arts (NTUA), Tainan National University of the Arts (TNNUA),

Chinese Culture University

Chinese music is a popular music tradition enjoyed by many. As society progresses and technology evolves, the public’s music
taste gradually shifts and changes. This transformation represents freedom and potential for the development of this art form.
It means that Chinese music can take on new meaning, styles, and formats. Ultimately, more and more people can join in the
performance, composition, research, and pedagogy of Chinese music as the public starts to show more interest and appreciation.

The positive energy this creates will snowball allowing Chinese music to gain more prominence in modern society.

The term Chinese music refers to an art form that expresses the culture, emotion, and philosophy of the Chinese ethic culture
through the playing of Chinese ethnic instruments. For the past few decades, professionals have dedicated their efforts to the
development of Chinese music in Taiwan and fought for its place in the official education system. Their success not only gave
rise to many Chinese music talents, but also allowed Chinese music to emerge and grow into a refined music tradition that will
stand the test of time. This article analyzes the present environment and status of Chinese music higher education in Taiwan and
the standards for talent training. Hopefully this will provide the public with an opportunity to gain a deeper understanding of
the modern education system regarding the art form.

The Chinese department at NTUA presented the Classic Chinese Music — Assemble elites from all sides to show the classic and contemporary of the Chinese music

at Weiwuying on December 1%, 2020.
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The string orchestra of the Chinese music department at TNNUA regularly visits and performs with professional orchestras and arts institutions overseas.

The Chinese Music Program at CCU, NTUA, and TNNUA

In the tertiary education system in Taiwan, three universities have a department of Chinese music. Listed by date of establishment, they
are: Chinese Culture University (CCU), National Taiwan University of Arts (NTUA), and Tainan National University of the
Arts (TNNUA). Among these, only CCU is a comprehensive university, while the other two are universities of the arts. All three
universities now offer graduate programs, signifying the advancement of the professional Chinese music education in Taiwan
towards a higher level. Additionally, TNNUA is the only university with a seven-year program, meaning junior high school
graduates can go directly into university instead of senior high school. They can obtain a bachelor’s degree upon completion.
In contrast, the other two universities accept senior high school graduates and offer a four-year program. The seven-year
training at NTUA features a series of courses that mentor the development of students, which naturally requires more credits

and time to finish when compared with the other two institutions.

I wish to analyze the mission, teaching goals, and course types of the Chinese music programs offered by these three universi-
ties in depth and identify the intention and purpose of their respective systems. This will give us a clearer perspective on the

attributes of professional Chinese music education.

CCU’s Chinese music department was established in 1969. It offers a daytime undergraduate program and a graduate studies
program. NTUA’s Chinese music department — formerly known as the Department of Chinese Music of National Taiwan
School of Arts — was established in 1971. In the beginning, the school had a five-year daytime academic system and a three-year
nighttime system. In 2001, the school of arts was reformed and changed its name to National Taiwan University of Arts. Presently
the department offers four programs altogether — a daytime bachelor’s program, a master’s program, a bachelor’s degree for
working adults, and a master’s degree for working adults. Tainan National College of the Arts was built in 1996 and upgraded into
Tainan National University of the Arts in August 2004. Their Chinese music department — established in 1998 — offers both

a bachelor’s program and a master’s program.
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The systems and the courses of the three Chinese music departments all follow different standards and embody different
missions. CCU’s mission highlights holistic education in Chinese music with a deep understanding for culture and humanities.
The graduates are prepared for positions in music, Chinese music, musicology, music theatre, and orchestra. NTUA’s mission
clearly states that a rigorous training program in classic Chinese music repertoire and an active performing schedule is key to
the advancement of traditional music in modern society. TNNUA aims to cultivate the instrumental playing techniques of
Chinese music majors and to increase their literacy in the humanities. Through seven years of individual instrument lessons,
ensemble practice, professional music courses, humanities courses, and music social service programs, the graduates will no

doubt emerge as skilled musicians with a profound understanding of the humanities.

Nurturing Talents in Arts and Culture Through Diversified Courses

The teaching objectives of CCU’s Chinese music department are to expose students to and enrich their understanding of various ethnic
music traditions in Chinese culture and explore the unique qualities of other ethnic music systems from all over the world. The
concept is to create something innovative based on not only research and understanding of the old, but also collaborations across
fields, disciplines, and art forms of today. The goal is to nurture complex Chinese musical talents capable of communicating,
facilitating, and comprehending with a global perspective. Students should be able to feel the pulse of the future, bring new life

into traditional art, achieve success locally, and become a force to be reckoned with internationally.

The teaching goals of the Chinese music department at NTUA are to cultivate both virtue and skill, to explore the truth, to pursue
the furtherance of art, and to embrace purity. In reference to the mission of performing arts academic institutions, the department
is dedicated to advocating Chinese music and reviving traditional culture. The professional courses teach students the strength
of the eastern and the western practices, traditional classics, and modern approaches as a way to guarantee these talents excel in
Chinese music performances, composition, academic theory, and application. The core abilities include being able to perform on
stage, to explore folk music, to study academic theory, to conduct historical research in music, to apply creative theory, to

properly appreciate the music culture, and to adopt different music forms and medias.

The Chinese music department at TNNUA is dedicated first to forming a knowledge system based on traditional music, second
to nurturing music diversity and redefining music, third to the perfection of the marriage between performance techniques and
artistic interpretation for music majors, and fourth to the exploration of the potential and possibilities of musical performance.
Related courses for showcases are designed to enhance the students’ abilities to play instruments skillfully and to fully express
the emotions of music. Through collaborations, performances, and ensemble practices, students learn to perform in many differ-
ent formats. Furthermore, the appreciation and showcase of different music cultures will ensure students develop bi-musicality.
CUU courses consist of both required courses and elective courses. Required courses are divided into common subjects, stage
performance and practice, and theory. Electives include stage performance and practice, theory, musicology and application, and
comprehensive course. As for NTUA, courses are divided into five categories — common courses, core courses, professional
courses, department-specific courses, and physical education. Common courses include service learning, on-campus internship,
and off-campus internship. Core courses consist of culture, social science, biology, language, and interdisciplinary integration.
Professional courses are divided into required courses and elective courses. Department-specific courses require at least one
integration course. As for physical education, the credit is not necessary for graduation. TNNUA’s Chinese music department
divided the courses into core courses, general courses and professional courses. The professional courses are further sub-catego-

rized into stage performance, music theory, musicology, music culture, music appreciation, and application.

All professional Chinese music departments in Taiwan require many core or interdisciplinary credits for their electives since
they are part of either a comprehensive university or a university of the arts. This requirement greatly broadens the scope of
learning and training for these talents. Professional courses have always been a favorite of the students because they prepare

aspiring musicians for later stage performances. Almost all students in Chinese music departments are eager to perform on stage.

Which is why when they enter university, they take the courses seriously so as not to lose out on the opportunity when it comes.
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A Wide Selection of Courses for Students with Different Career Prospects

Though the mission, teaching goals, and courses of the Chinese music departments in Taiwan differ, they all value instrumental
ensemble, varied musical traditions, and folk music — including Nanguan music, Hakka music, Teochew music, narrative
music, and drama repertoire. These courses greatly enhance the students’ abilities in and comprehension of folk music. TNNUA
and CCU both emphasize the importance of coordination and physical development. These universities have courses on coordi-
nation, balancing and performance, on-stage body language training, and music theatre to improve students’ presentation. NTUA
also offers arranging of music, digital sound recording and application, computer scoring, and making and maintaining of instru-

ments to give students more career choices.

The Chinese music courses of these three universities mostly focus on the cultivation of instrumental techniques, namely the
capability and skill sets needed for instrumental or vocal majors to exert optimal control of their instruments or vocal cords to
produce the precise musical effects desired. Courses on instrumental ensemble, chamber music, and silk & bamboo ensemble are
also highlighted. All three universities provide courses on composition, theory studies, and teaching as well. For future compos-
ers, there are composition teams, as well as courses on composition analysis and computer music to teach and inspire. There are
also electives such as psychology, sociology, and teaching methods and materials for educational needs. Students can learn to
both perform and teach at the universities. These courses introduce the students to the classics and traditions with a modern take.

All three universities agree on the importance of nurturing innovative talents that will mature and evolve with time.

The name and number of courses clearly indicates the universities preferences for the humanities, culture and social sciences,
and music application. The non-Chinese music elective courses encourage students to branch out and gain knowledge in
unfamiliar domains as a way to broaden their view, increase diversity, and nurture the ability to innovate and integrate across
disciplines. Many of the credits required to graduate are dedicated to professional training, especially in music practice. This is

designed to groom excellent and refined Chinese music performers and composers.

Through this article, we have obtained a better understanding of the course organization in the Chinese music higher education
system in Taiwan. Though these universities’ missions and goals are similar, their actual course design and execution may differ.
This divergence is what allows artistic freedom and expressiveness.

|

The Chinese music department at CCU experiments with music theatre, giving students more options and chances to learn.
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