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Glorious Arts Taiper —
Redefining Tradition and Daring to Create

Text / LIAO Shi-Yun Image / Taipei Chinese Orchestra
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TCO hosted the 2023 Taipei Traditional Arts Festival press conference at Guangfu Auditorium, Taipei Zhongshan Hall on March 7%, 2023.

The 2023 Taipei Traditional Arts Festival organized by Taipei Chinese Orchestra (TCO) began welcoming visitors on March
12th. The festival this year is more than just a collection of gratifying auditory and visual experiences. On a deeper level, the
selected program is meant to make audiences rethink and redefine the meaning of the word “tradition”. Tradition generally
refers to a certain way of thinking or acting in a specific situation or context within a given society. So, to understand the Tradi-
tional Arts Festival, one must first define “the tradition of Taipei”. Supervisor ZHONG Yong-Hong of TCO explains, “We
should ask ourselves whose tradition is in question as Taipei is, in essence, an international city.” As time has passed, the inhab-
itants of Taipei have grown more and more diverse. Traditions of Taipei have evolved as the demographic of its residents has
become more complex. Here, the term tradition should refer to those of both local culture and international influence. There
cannot be a fixed explanation, because tradition can be the result of the ever-changing development of a person, a place, or a

group over time.

09



K101S 10A0D) 4}

=
é

2023 Taipei Traditional Arts Festival will see many conductors from abroad co-creating excellence with TCO. From left to right are YE Tsung, Kahchun WONG,
and QUEK Ling-Kiong.

Chinese Music Speaks of the Landscape,
the Footprint of Ancestors, and the Emotions of People in Taiwan

What we know and understand as Chinese music is actually a collective term for the past memories of people in Taiwan. As
a medium of expression, Chinese music speaks of how people live and feel here on this island. Little by little, Chinese music
in Taiwan has gained depth and volume. The program of this year’s Traditional Arts Festival was designed accordingly. It
comprises TCO original productions and productions by other artists or arts troupes. Florid Romances, the opening concert —
featuring conductor CHANG Yu-An, guest cellist YANG Wen-Sinn, and TCO flute virtuoso LIN Ko-Wei — was chosen to
make a statement. The repertoire includes four songs — Typhoon by Simon KONG Su Leong, Music from the Mountain by LU
Yun, Harvest Festival by KUAN Nai-Chung, and Concerto in C by HSIAO Ty-Zen. These works all celebrate the natural
landscape, indigenous culture, and common memories of the ordinary people of Taiwan. HSIAO Ty-Zen’s Concerto in C
marries components taken from Remembrance — a Hengchun folk song — Returning to Homeland — a choral work — and the
music of the Amis. The work speaks of the composer’s longing for their homeland, Taiwan, when away. Though it was written
in a different time and place, one’s love for home never falters. For Swiss-Taiwanese cellist YANG Wen-Sinn, Taiwan may
not be where he grew up, but it was the beloved homeland of his parents. In a 2021 performance, YANG used the term “coun-
try bumpkin” in Taiwanese to describe the rustic quality of music in his English introduction. This shows how Taiwanese
culture has an impact on him though he did not grow up on the island. As an international musician, touring abroad is part of
his job description. Covid-19 deprived him the opportunity of being with the people or doing the things he loves. “People
today cannot see the moon of ancient times, though the moon today once shone on the people back then. Generation upon

generation of people come and go, but moon is a reliable constant.” The song, along with three others, tell of the landscape,

culture, and story of Taiwan. As the music begins to rise, it evokes our yearning for beauty and happiness to soothe and heal.
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Erhu artist SHAO Lin and GAO Yang will dazzle the audience with classic erhu repertoire in Ecstasy on Strings-A Soiree of Erhu
Virtuosi on April 22",

A Reunion of Internationally Acclaimed Virtuosi and a Display of Excellence

As the spread of the pandemic abated, many foreign musicians accepted the invitation to join the Traditional Arts Festival.
Aside from YANG Wen-Sinn, who is responsible for the opening performance, cello poet WANG Jian is set to play ZHUANG
Zhou's Dream Cello Concerto from Zhuolu & Dreaming of Butterflies, and WU Wei, who presently resides in Germany, will
premiere The Secret of Demons & Spirits from Majestic Heaven and Sovereign Earth. Conductor Tsung YEH, QUEK Ling
Kiong, and Kahchun WONG will also dazzle audiences in Taipei with their distinctive personal style as they display their
own folk culture roots. QUEK Ling Kiong picked out six songs for his performance, each representing a phenomenon from
the melting pot culture of Singapore. WU Wei will present his latest work celebrating the next generation of Sheng music,
which he developed with his friend composer Enjott Schneider. Kahchun WONG, winner of the Gustav Mahler Conducting
Competition, will work with TCO to interpret classic Western works through the lens of Chinese music. WONG’s repertoire
includes his version of Pictures at an Exhibition and a new orchestration of Igor Stravinsky’s The Rite of Spring. Even though
reinterpreting Western music through Chinese music is not a novel concept, these two songs are of extremely high caliber.
To master The Rite of Spring requires finesse, as the song features experimental twists in tonality, meter, rhythm, stress, and
dissonance. Such a level of expertise and artistic excellence will have the hearts of the audience pounding with excitement.
Many internationally renowned erhu artists were invited to sit at the judge’s table for this year’s Taipei Chinese Instrumental
Competition — Erhu Competition. To make the most of their visit to Taiwan, the acclaimed virtuosi will perform with the
winner of the erhu competition in Ecstasy on Strings — A Soiree of Erhu Virtuosi. Fans and audiences are promised a magnificent

night of traditional and original music.
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TCO erhu artist CHEN Hui-Chun (left) and dizi artist HAN Hsin-Lin (right) are the stars of Music from the Lion City.

Understanding the Environment of Taipei Residents and Spotlighting their Voice

TCO has been the organizer of Taipei Traditional Arts Festival since its establishment in 1988. The program of the festival
historically includes original productions and productions from open call. These music and theatre productions from private
troupes and artists not only enchant and dazzle the citizens of Taipei, but also broaden their horizons. Open call productions
give the festival more depth and impart the program a thrilling creative energy through their portrayal of life in Taipei. This
year’s theme Vibrant Taipei will emphasize three important contributors to music diversity, “World Music, Mentally or Physically
Challenged People, and Indigenous People”, in an attempt to explore life in Taipei from different perspectives, ultimately
building an unprecedented festival that both surprises and fascinates. TCO has been tracking the evolution of Chinese music
in world music. The orchestra believes that this music genre has more to offer than just its Han roots. The other cultures of the
Asian continent have, in one way or another, left their mark on the trajectory of Chinese music, and vice versa. Open call
productions like Meeting and Fusion, co-created by Musical Serendipity of Japan and Hana No Waon, and 4 Middle Eastern
Dance Play — A Magnificent Century by Violet Lee Arabesque Arts Troupe are testaments to this assertion. The program
further presents Sound of Joy by Sound of Joy Ensemble, an assembly of visually impaired talents eager to voice their love for
Chinese music. Their presence also helps bring attention to underprivileged groups of Taipei. The influence of indigenous
culture can also be felt in the program through Singing with The Flow Under the Tree by Ayiyanga from Pingtung. This reper-
toire incorporates the best of indigenous folk songs, Japanese enka, and indigenous valley songs which reflect the lives of
indigenous groups. Indigenous culture has long been a source of inspiration for many contemporary artists including Chinese
music composers. These performances invite audiences to dig deeper into the significance of music and how it reflects changes in
society and people’s lives.

Taipei is a city packed with a great variety of ethnic groups and cultures. Multiplicity of Diversified Art by Mountain Folk
Orchestra features Taiwan folk songs. Sound of Fusion by Arteam Chinese Orchestra showcases six songs describing grand
Taipei from different perspectives. There are also Taiwanese operas and Hakka plays performed in public outdoor space that,
through their artistic excellence, give us a peak into the lives of the residents of Taipei. The popular Grass Walkers’ contribution
to TCO — Pulsation of the Swing Music — is another influence worth mentioning. Director DIAO Peng excels in the art of
bamboo dizi and piano. The audience will detect traces of Chinese music, traditional Chinese opera, jazz, Latin music, disco,
and j-pop in his interpretation of contemporary pop music. Through it, we are able to witness the growth of young talent today
in a complex and fast changing world. Aside from Grass Walkers’ performance, many other Chinese music repertoire are
included in the festival to explore the pop Chinese music preferred in different regions and times. Music is never dull for it is
the fruit of the past and the future, the local and the exotic.
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Theatric elements and techniques add substantial depth and sophistication to Chinese music performances. Over the past few
years, concerts in Taiwan have been experimenting with dance, drama, theatric elements, and modern technology. In 1984,
TCO organized the premier of Eternal Love Across the Magpie Bridge by Folk Dance Theatre, an artwork co-created by
experienced Chinese music composer ZHENG Si-Sen and choreographer SHIU Huei-Mei. It was the very first folk-dance
theatre attempt in Taiwan. Its overwhelming beauty captivated the performing arts world at the time. The 2023 Eternal Love
Across the Magpie Bridge adopts new choreography and orchestration, hoping to ascend to next-level greatness through
creative thinking and innovative stage design. The performance will reexamine elements of Chinese music, dance, theatre, and
multimedia blended into an enhanced form. Many open call productions also mean to explore the possibility of fusion. Taipei,
The City of Polychrome by Chamber Music Society of Taiwan walks the audience through a day in the life of Taipei with
Chinese and Western instruments, images of smoke, and video clips. Rhythm of Twin Cities by Dadun Chinese Orchestra is
the collective work of multiple Taiwanese composers. Multimedia is employed to unite Chinese music elements reflecting
both the characteristics of Taipei and Taichung, respectively. The Sound from Heartstring of Homeland by The Formosa
Melody Music Center speaks to the audience with theatric elements and dance. Blessing Rituals in Temples by C-CAMERTA
and TASI Ching-Cheng's Movement Theatre showcases six popular temples in Taipei. This innovative contemporary music
theatre production pays tribute to Chinese and Western instruments, dance, and theatre as well. Classic literature, classic
poetry, modern poetry, and contemporary literature have all had a great influence on traditional music and Chinese music.
Pine Winds in Prime Time by National Taiwan University of Arts and Poetry and Music of Ancient and Modern Times by
Shangxuan Orchetra Collection are examples of perfect marriages between the written word and music. The Celestial Web in
Music from the Lion City and ZHUANG Zhou's Dream Cello Concerto from Zhuolu & Dreaming of Butterflies are both works
from TCO that transform the content of written text into music. Music takes inspiration from literature and adds an alluring

acoustic experience to the living text.

Percussion artist HO Hong-Chi will lead in Zhuolu & Dreaming of Butterflie on June 3rd,

Giving Rise to Eastern and Western Fantasies and Innovations

Compared with indigenous music or Han music from the early days, Chinese music is a relatively young music form with great
potential and possibility. Fantasies and cultures of the East and the West can all be incorporated into this genre, and so it has
given birth to many great works. Productions of traditional arts embody the collective memories of groups of people. We look
to it for excitement and consolation, reaffirming the cultural DNA imprinted on our souls and nurturing a sense of belonging.
What is tradition? What does a proper Taipei Traditional Art Festival entail? We hope that you are willing to come in person
and experience it for yourselves. May all of the performances on stage be gratifying and successful as the beauty of the arts
lights up the Taipei sky.
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