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Huqin % TikTok 1n China:
A Glimpse mto Mainland China's Online Practice
of Huqin Performance and Education

Text / Yu Hsiu-Wen
Images / TikTok accounts of CHEN Jun Taichi Warrior of Huqin, JIN Yue Hugqin, and YAN Jiemin.

As technology strides forward, the way we collect and share music is being reshaped. The evolution of recording methods and,
more recently, the Internet's ubiquity have opened doors to new possibilities. Traditional music finds a renewed platform at the
heart of this technological renaissance, appearing in even richer and more diverse forms. Take, for instance, the groundbreak-
ing moment in 1950 when YANG Yinliu and CAO Anhe ventured to Wuxi with the first-ever imported wire recorder. They
captured the essence of A Bing's masterpieces, like The Moon's Reflection Over the Second Spring, Listening to the Pines, and
Chilly Spring—a monumental achievement for performers and researchers alike.

Once upon a time, the musical world was simple. Tunes either flowed from radios or resonated in live concert halls. These
avenues, however enchanting, were bound by time and place, hardly offering listeners the liberty to indulge at will. Yet, as
recording innovations matured and, in time, sophisticated computer software became commonplace, we welcomed the era of
cassette tapes, VCDs, and DVDs. Beyond refining the quality of musical recordings, these mediums expanded reach of the
huqin, amplifying its resonant strings to a broader audience. The onset of the digital age and its sprawling web networks subse-
quently revolutionized the dissemination of huqin music.

The 1990s saw the Internet begin to weave its way into
the fabric of everyday life. And as the new millennium
unfolded, an array of audio-visual social platforms
blossomed. These digital stages showcased a medley of
musical genres, traditional tunes included. In 2006,
Youku emerged in Mainland China. This video-centric
platform quickly became a haven for folk music aficiona-
dos. Its ever-expanding repertoire allowed users to
immerse themselves in a myriad of sonic flavors. Yet, a
notable gap persisted: while music enthusiasts flooded
Youku with content, there was a palpable disconnect.
Comments and discussions on the platform rarely
garnered attention from music luminaries, underscoring
- a unilateral digital experience yearning for genuine

N - ‘
STRIZH ‘a ‘}

interaction with maestros.

@FRE KIREX
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Chen Jun joined the "National Music Show Project" in 2018.
(Source: CHEN Jun Taichi Warrior of Huqin TikTok account)
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Upcoming live stream announcement from CHEN Jun.
(Source: CHEN Jun Taichi Warrior of Hugin TikTok account)

Upcoming TikTok live stream announcement from JIN Yue.
(Source: JIN Yue's Huqin TikTok account)

The rise of smartphones has seen the emergence of dedicated platforms like TikTok, Kuaishou, and Xiaohongshu in China.
These platforms have reshaped how audiences engage with content, positioning smartphones as the primary consumption
channel. TikTok, which debuted in 2016, particularly caught the younger generation's attention. Its emphasis on capturing life's
beauty through music offered users a seamless way to express themselves and admire the creativity of others. Seeking to
embrace the world of traditional music, TikTok rolled out the "National Music Show Project" in 2018. In association with
various cultural institutions ', this innovative venture attracted huqin maestros, such as CHEN Jun. Through TikTok's bite-sized
videos, CHEN not only amassed a significant following but also popularized the "Chen-style Hugin." > These short videos
perfectly align with today's rapid consumption patterns, allowing audiences to swiftly engage with content. Such increased
engagement boosts visibility and appreciation for instruments like the huqin. In China's vast expanse, TikTok's platform has
fostered a unique digital arena where celebrated musicians and ardent followers interact, paving the way for more personal,

bidirectional communications.

I On September 20, 2018, TouTiao.com reported that TikTok collaborated with cultural institutions such as the Beijing Chinese Orchestra,
Shanghai No. 1 National Musical Instrument Factory, China Shanghai International Arts Festival, Sichuan Youth Arts Theater,
7guqin.com, and Xiamen Jiuxiao Qin House.

%2 The Chen-style Huqin represents a distinctive design and playing technique pioneered by CHEN Yaoxing. CHEN Jun and CHEN Yimiao

are the successors of this tradition from the Chen family lineage.
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YAN Jiemin's TikTok account has amassed a following of 122,000.
(Source: YAN Jiemin's TikTok account)

Apart from uploading videos, prominent huqin musicians have embraced the live-streaming trend on TikTok. Since the incep-

tion of TikTok's "National Music Show Project," celebrated artists like YAN Jiemin, JIN Yue, SONG Fei, and DENG Jiandong
made their presence felt on the platform, with many conducting live sessions to engage their audience. * Given TikTok's expan-
sive user base, these artists quickly secured followers numbering in the tens of thousands. As an illustration, the accounts of
SONG Fei, JIN Yue, and DENG Jiandong, created in 2020, now boast over 30,000 followers, while Professor YAN Jiemin from
China's Central Conservatory of Music, having joined in 2022, has already attracted a staggering 122,000 followers. Live
streams of Huqin masters break through geographical constraints, bringing them closer to music enthusiasts.

In addition to individual artist performances, the China National Traditional Orchestra debuted on TikTok in 2020. They shared
a rich tapestry of content—from glimpse of behind-the-scenes rehearsals, to live-streamed performances, and even a series of
charity live streams. The orchestra's principal, JIN Yue, was at the forefront of these charity interactions. * During his live
sessions, audiences were treated to a diverse repertoire of well-known tunes, including huqin classics like Moon Reflected on
the Second Spring and Racing Horse. There were also adaptations from plucked instruments, such as Listen to the Rain at the
Mountain Side and Memories of Jiangnan. Folk songs like Tears Drop into a Wine Cup were not left out, and film scores like
Mei Lanfang and Painted Heart added cinematic flair.

Moreover, snippets from the orchestra's original The Impression of Chinese Music provided a taste of their innovative creativi-
ty. Musicians were promoting the huqin in a way that deeply resonated with the wider public. Embracing relatable and popular
tunes emphasized that even renowned artists can integrate into the daily rhythm of public life. The ultimate goal being to,
through the allure of beautiful music, ignite a passion in more people to appreciate the huqin and venture into learning to play
the instrument.

® On the TikTok platform, to access the live streaming feature, users need to meet two criteria: they must be at least 18 years old and have

a following of more than 1,000 people.

* On August 15, 2022, as part of the "Mountain and River Chinese Music: Charitable Tuesday" event, JIN Yue held his first live stream to

aid children's education.

36

B wm | mEsmige

Yty
ST R309  KEHEE - KNEBENARBEE ZHFS) AR # 08T

YAN Jiemin and her assistant teaching team.
(Source: YAN Jiemin's TikTok account)

There are many huqin instructional videos on the TikTok platform, in addition to short performance videos and the sharing of
concert information. Notably, YAN Jiemin, a professor at the Central Conservatory of Music, joined TikTok in 2022 and led a
team of graduates from the conservatory to form an assistant teaching team. Within just a year, they gained the attention of
122,000 followers and received over 708,000 likes. The Central Conservatory of Music is internationally renowned for its excel-
lence in both performance and instruction. YAN Jiemin has harnessed her vast teaching experience, developing a systematic
teaching method she and her team actively promote on TikTok. They have adeptly revised and restructured the famous mainland
graded content to curate comprehensive courses tailored for huqin enthusiasts at different learning stages. For example, when
teaching the extended bow technique for the right hand, YAN delves into intricate details such as the angle between the strings
and the bow and the synergy between string resonance and finger pressure points on the bow grip. Not only do these lessons build
foundational knowledge, but they also offer students insights into self-disciplined training, thus maximizing their practice
sessions. Yan Jiemin's online courses present a golden opportunity for huqin learners, where they can get a taste of elite musical
instruction, raising the standard of huqin teaching globally. With the power of the Internet and platforms like TikTok, expert
guidance is just a click away. This ensures beginners start on the right foot, ingraining proper techniques from the outset. Mean-
while, advanced learners and budding teachers benefit from a structured and goal-driven teaching methodology.

Thanks to TikTok's sophisticated algorithm recommending videos tailored to user preferences, renowned figures enjoy enhanced
visibility and reach. With its vast young user base, TikTok is a goldmine for influencers. In light of this, Mainland China's huqin
performers and educators have smartly begun to harness social media's potential over the past few years. Their mission is not just
to satisfy the niche audience of grand concert halls, but to resonate with the broader public. By aligning their musical repertoire
with the tastes of the general populace and younger folks, they have ventured into diverse genres—folk tunes, pop hits, and even
TV and movie soundtracks. Their objective being to pull in a younger crowd, foster a broader appreciation and understanding of
the huqin, and embed it deeper into the cultural fabric.

Traditional music must stay nimble and adapt in our tech-driven era, where today's breakthroughs might soon become yesterday's
news. So, in this age of rapid technological advancement, how can classical music harness modern tools for promotional benefit?
And as artificial intelligence (AI) takes center stage, the potential of integrating Al into huqin performance and teaching is not
just a novel idea—it is a compelling conversation for the future.
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