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Cultural Depth and Pursuing the Pinnacle of Chinese Music
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Over the past three years, the pandemic has left deep imprints on daily life and notably, the arts and culture sectors. These
challenging times have constricted economic prospects, especially in non-essential industries, and temporarily severed interna-
tional exchanges. However, these challenges also revealed a silver lining: they fostered a renewed appreciation for local culture
and paved the way for innovative digital methods to share and promote arts and culture.

As the pandemic recedes and international engagements revitalize, the Taipei Chinese Orchestra (TCO) has invited renowned
Chinese Music masters and prominent Western Music musicians worldwide. Significant figures gracing this season include pipa
maestro WU Man and the eminent huqin virtuoso WONG On Yuen, accompanied by his son WONG Sun Tat. Their December
performances are set to expand the audience's cultural horizons and deepen their appreciation of music. Especially noteworthy is
the return of WONG On Yuen, now 78 years old, to collaborate with TCO after a hiatus of 15 years. The anticipated concert,
where he performs alongside his son, is set to be a highlight, showcasing a collection of timeless classics. It is a performance that
Chinese Music enthusiasts will surely not want to miss.

TCO's mission goes beyond simply venerating the past; it actively incorporates traditional arts as a foundation for contemporary
creativity. The October "Infinity" concert embodies this spirit, integrating Zen and Tai Chi motifs in a blend of Chinese and
modern music, unfolding intricate layers of aesthetic delight. As we approach the dual milestones—the 140th anniversary of
Taipei's establishment and TCO's 45th anniversary—the Orchestra delves into the city's diverse cultural narratives. Highlighted
in the October performance, New Hakka Voices from Monga, this fusion of traditional Hakka rhythms with modern melodies
recounts the stories of Taipei's Hakka herbal medicine traders in the Wanhua District, capturing the unique local Hakka culture
that seamlessly melds both traditional and contemporary elements.

On November 26, the "Hearken, A Starry Night III" concert celebrates the third year of the Taiwan Rising Stars of Chinese Music
project. Over the years, this platform has spotlighted numerous emerging talents, each endorsed by one of Taiwan's elite orches-
tras. More than just a showcase, this initiative underscores Taiwan's dedication to fostering its rich musical traditions. It provides
young artists with an opportunity to shine and to collaborate with seasoned professionals.

With "Extreme - Music" as its theme for the 2023-24 season, TCO demonstrates its unwavering dedication to reaching the pinna-
cle of musical artistry. The lineup promises an eclectic blend of traditional masterpieces, avant-garde Chinese compositions, and
innovative collaborations. This commitment goes beyond just one season; it symbolizes TCO's enduring vision: positioning
Taiwan's Chinese music prominently on the world stage.
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Echoes Amidst Classics:
Introducing the New Season of
Taipe1r Chinese Orchestra

Text / LIU Ma-Li
(Adjunct Assistant Professor at Fu Jen Catholic University and National Dong Hwa University)

Image / Taipei Chinese Orchestra

Plucked Instruments and the Essence of Water —
Extreme - Music Opening Concert

New compositions in Chinese Music have become the primary source of inspiration for contemporary musical creativity,
consistently permeating and expanding in various artistic directions. Today, they have seamlessly integrated and grown both
in quality and quantity. New compositions, alongside ancient songs passed down for thousands of years, juxtapose and reflect

across generations, creating intriguing contrasts.

The Taipei Chinese Orchestra (TCO) inaugurated its season with Extreme - Music Opening Concert on September 9th, under
the baton of its principal conductor, CHANG Yu-An. The thematic foundation of the concert is built upon innovation as its
guiding principle and the preservation of classics as its core. It employs plucked instruments to depict images of water. Show-
cased within are works such as LIU Yuan's Symphonic Poem The Legend of Shadi-er, ZHAO Jiping's Pipa Concerto No. 2, and
LIU Chih-Hsuan's Spring Trees Under Twilight Clouds Fantasia, which illuminate the evolving journey of Chinese music
compositions. With evident dedication and expertise in the renditions, the concert offers a panoramic view of the evolution of

Chinese Music over the past three decades.

"Extreme * Music Opening Concert" - Pipa performer WU Man delivers a superb performance.
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"Extreme * Music Opening Concert" -
TCO Zhongruan performer MA Hsin-Yu once again presents The Water Dragon Concerto for Zhongruan and Chinese Orchestra.

Noteworthy performances include renowned pipa maestro WU Man's rendition of the classic pieces Dunhuang Pipa Scores and
Chinese Music Ensemble The General's Command. L1 Yuan-Chen's The Trail Head, a Note to a Fieldtrip in Shakadang made
its world debut. Vincent HO's The Water Dragon Concerto for Zhongruan and Chinese Orchestra marked its second perfor-
mance. Both composers skillfully transform real-world perceptions into instrumental pieces, unveiling a spectrum of novel

sonic experiences.

LI Yuan-Chen's piece paints a sonic landscape inspired by the gorge along the Shakadang Trail, evoking the sounds of water,
birdsong, and the emotional journey undertaken during a walk. New musical ideas consistently emerge and are skillfully
recombined, echoing the prose of TAO Yuanming, a revered ancient Chinese poet. The piece beautifully encapsulates the
sentiment, "At first, the path is so narrow it barely fits a single person. Yet, after a few dozen steps, it suddenly opens to a

bright and expansive space." Such an illustration presents a revelation set against the backdrop of the "Mysterious Valley."

When the gong resonates in The Water Dragon Concerto, an ethereal and distant image of the mystic creature is unveiled. MA
Hsin-Yu returns as the Zhongruan soloist, beginning with a dramatic and forceful strum across all strings. She employs numer-
ous free rhythms to depict the undulations of the sea waves, intertwining sextuplets, and demi-semi quavers to create a distinct
sense of thythm. The music reaches the heavens and delves into the underworld, pulling forth an intangible force while hinting
at exotic undertones. The composer Vincent HO drew inspiration for the piece from his daughter, born in the Year of the
Dragon, a sign linked with water in the Five Elements cycle. Viewed from a different angle, The Water Dragon Concerto
shares its name with a traditional ci pai (a specific tune used for ci poetry), most notably associated with a piece written by the
renowned Chinese poet SU Shi. The music's softer and more reflective moments echo SU Shi's sentiment: "Of spring's beauty,
two-thirds is dust, one-third flowing water." Such realization adds depth to understanding the passage of time, interweaving
the spatial dimensions brought forth by free rhythms with a systematic temporal feel. Each instrument's musical element and

timbre are fully utilized, culminating in an epiphany of time's fleeting nature as the piece concludes.

10

On Sept. 23 "Destiny of Music TCO & OneSong Orchestra" concert,conducted by TSENG Wei-Yung,
features TCO Erhu performer LIN Chia-Hui and OneSong violinist YEN Yu-Heng presenting the Water, Ripples Concerto for Erhu and Violin.

WU Man is an internationally acclaimed pipa virtuoso who has frequently collaborated with the TCO. Her exceptional techni-
cal and artistic prowess is evident in her rendition of the Dunhuang Pipa Scores, transcribed by CHEN Ying-Shi. This set of
scores was originally found in the "Scripture Cave" of the Mogao Grottoes in Dunhuang. It is recognized as the earliest musical
notation in China and is currently preserved in the National Library of France in Paris. Discussions about this score date back
to as early as 1937. Through WU Man's performance, and with the subtle accompaniment of HSIEH Tsung-Hsin using a bowl
and Middle Eastern drum, listeners are transported across the vast expanse of the cosmos, feeling a profound connection

between art and the eternal spirit in moments of understated yet poignant brilliance.

ZHAO lJiping's Pipa Concerto NO.2 integrates melodies from "Suzhou Pingtan" — traditional musical storytelling from
Suzhou — within a rich sonic tapestry. This piece was undoubtedly tailored for WU Man. Born in Suzhou-Hangzhou, her
rendition of the "Suzhou Pingtan" is captivating and transcends the ordinary, emerging as a concert highlight. This year also
marks CHANG Yu-An's second year as the principal conductor. The bond between him and the TCO has strengthened, result-

ing in a harmonious and profound resonance in their musical selections and interpretations.

Destiny of Music TCO & OneSong Orchestra, A Symphony of East and West

The TCO and the OneSong Orchestra collaborate to present a "Triptych" — three concerts spread across consecutive days, from
September 22nd to 24th. Exploring cross-cultural musical styles, these concerts generate unique sounds that guide the
audience in exploring Taiwan's local culture. Additionally, they are part of The Metropolitan Hall Opening Series Performanc-

€S.

For the first concert, YU Hsing-Yi conducts the TCO, featuring principal members from the OneSong Orchestra as soloists.
The second sees TSENG Wei-Yung at the helm of the OneSong Orchestra, with the TCO's principal members taking the soloist
roles. The third performance is under the baton of LEE Che-Y1i, the music director of the OneSong Orchestra, uniting both
ensembles. Through varied compositions and formats, these concerts juxtapose tradition with innovation, letting Chinese and

Western music illuminate each other, presenting audiences with a fresh listening experience.

Beyond CHEN Shu-Si's The Parade of Gods and KUAN Nai-Chung's Taipei Melody, from Charm of Formosa, Mov, I, the
entirety of the concert repertoire is composed by LEE Che-Yi. A prolific composer, LEE delves deeply into the music's
aesthetic beauty, the instruments' distinct resonance, and the cohesive integrity of ensemble performances. His acute sensitivi-
ty to melodic rhythm is evident in his works. Incorporating Western musical conventions, he employs string instruments to

augment and reshape the scope of the original pieces, ensuring both aficionados and casual listeners appreciate them.
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For LEE Che-Yi, arranging holds the same creative weight as composing. Without dwelling on "cultural authenticity," the
classic pipa piece Ambush from All Sides is renowned for its diverse rhythms, drama, and technical intricacies. While it paints
the battle scenes from the Han army's perspective during the Chu-Han contention, it continues to resonate today. Although
numerous versions of Ambush from All Sides exist, including pipa solos, ensemble pieces, and even violin solos with orchestral
accompaniment, the pipa solo remains the most iconic and has left an indelible mark on the listener's psyche. Transitioning
this classic to a Western string orchestra format is both experimental and commendable. The unified sound of a Western
ensemble can bring out the interconnected sections, echoes, and dynamic changes within Ambush from All Sides, offering
listeners a deeper grasp of its narrative. Furthermore, this adaptation prompts reflection on the sonic nuances and articulation

of the traditional pipa solo.

The contrast between Chinese and Western classical music becomes evident in their approach to sound. Chinese Music empha-
sizes a unique character and navigates the transition between sparse and rich tones. Meanwhile, Western Music prioritizes
detailed richness. Every nuance is delineated in the score, guiding musicians to convey the composer's intentions with

precision.

Reviewing the composition and genre of the three concert programs, the saying "Without standards, there is no harmony" aptly
describes the essence. In another light, Western and Chinese Music find harmony within set standards after a series of explora-
tions and experiments. Thus, when a Chinese orchestra encounters a Western orchestra, they spark a brilliant dialogue of

diverse elements, exemplifying the "Destiny of Music" concert series' commitment to artistic innovation.

On Sept. 22 "Destiny of Music TCO & OneSong Orchestra" concert, conducted by YU Hsing-Yi, TCO's Erhu principal LIANG Wen-Hsuan and OneSong
cellist LEE Chien-Hua perform the Romantic Encounter in Kaohsiung Harbor Concerto for Erhu and Cello.

12

"Infinity" concert - FAN Yang-Jing
will combine piano and synthesizer to tailor-make the piece Infinity for the traditional orchestra.

Embracing Serendipity: Motion and Stillness in Harmony — "Infinity" Concert

Scheduled for October 28th in Zhongshan Hall at Taipei's Zhongzheng Auditorium, the "Infinity" concert embodies a creativi-
ty that transcends time and space. Its name alone suggests a vast perspective on time, promoting endless exploration and the
continuous energy of space. It draws from a tapestry of inspirations: Zen meditation, Tai Chi, poetry, calligraphy, and painting.

The music captures the essence of serenity, harmoniously blending movement and stillness.

The guqin, a traditional zither, holds a prestigious place in the eyes of traditional scholars, ranking first among the "Four Arts"
of qin (zither), qi (strategy game), shu (calligraphy), and hua (painting). The "qin" here refers to the "guqin." Almost all schol-
ars are well-versed in musical notes. The arrangement of this concert's pieces is conceived with humanistic cultivation and
faith at its core. The performance will feature guqin player SHI Bing, a non-material cultural heritage holder of the Guangling
School of Gugqin, the twelfth-generation inheritor. She will undoubtedly lead the audience to explore the essence of "profound

enlightenment," probing the mysteries of the universe, leading to epiphanies about life.

Guest conductor CHIU Chun-Chiang shares his initial concept for this concert: "It was conceived with tradition, avant-garde,
and crossover in mind." The two newly commissioned works employ diverse musical languages, with Yun Shou (Cloud Hands)
by PAN Chia-Lin leaning towards an avant-garde style and /nfinity by FAN Yang-Jing presenting a more accessible crossover
melody. Traditional and popular styles find a harmonious balance in this diverse artistic context, reflecting a range of aesthetic

perspectives.

Reflecting on the concert brings to light the philosophy of "embracing serendipity." Music, running through the fabric of time,
challenges us to tap into our imagination and interpret the abstract. It is as if every facet of the universe spins within time's

wheel, urging us to behold the vast expanse of the heavens and earth with boundless freedom.

" Infinity" concert vocalist Elaine CHANG.

13



T
C
0)
]
afl
—
Q
o
Z
aQ

3

| A T 25—
AREER | Hige

X[ HER (FEPSORERIGESES L)
| 2ILTBUNERFHEE G ~ 2102 BI%EE ~ 2

|

LTI S E (TCO) T84 - #RE) (Extreme - Music) #1442 » HIGAE 2023 4 10 H 22 HE e & R E 540
B TR E AL ASE T E— A 2 10 (New Hakka Voices from Monga—Beyond Pastorals) » i fEZ b ith
(L% FR RS o 52 B2 TR o0 A Bl S R B ER T BRI - B S B RS & B G B — R A R &
G AR PRAR AR o % o) ) A i g 8 B o e -

B~ BT E AR LUE R A 2 38 72 &8 n] LI & — A E BTy - [RIIRE 2 A R e it -

2014 LUK ZAHBURERFHLZAE ( PTRZILHERE ) h 7 IExRES ) i - WRaEtgag
5 A1 e ] 8 2 5 B ol ) (R R+ A8 2 S ] S (O i e - T S ) E B SRR R I H / MR BRI
A TELLGOR T 0L - B A B R - TERM S ) L - — TR 20 i &EE 5GHEB) =K
BEFRBERBAACUL S I rIREH » —J5 I FR 7 2T E R R L & & 5 m B > 2 IHEASCEJE
HifREH =R

TR Hrp —IER JE B B ER ALY 2851 3 - TEAUFE T RGBS 31 (2018 FHEE LA EAETT) Bt
T AL SREFRE A A R B - ER S SO T T AR SR R s S AR VR - S T Al 1 A
GIFRTH ~ BREHE -

FEEGEG RRRIEE LR / ER A (IR P20t « 2Lz B%EE) M&EALAE AT — R UR L FRIRST (B - W E)

14

(A EE AT B R P B RO 7 SR
(B R HE - ZALTBNEREHEAEY) MRS S S Balch 0 AR AITERH Prsmg iy & S 2 —
(R P20E - FREEH - 52 2023 9 F)

CETR/NE) B4EHE - ZATBURERBHFREGHIT - 2021 4

EEHA > TZACF AT ER G E 1 ST HERAENH k=R 720 EAFRER S R A B KL R ELE
JERCE R R A T~ AR R SR ~ RRE S B R A R I > DUR AL [ B R RS
HEFF - AP ERMEINREEE - ZHEZIERANE S G EEGE A - (B8 8BRS 5 R R
REETAH BN S FMT TR LREE & - AR TEEAAGEE R I FRai.odd - AR
EH FZREF LB GINE ] 513 2021 EHRRE—CGERR/NE) & 94EE -

i EE o ST EAN(E TR B R AL ISR R R CREILSF B EE) NG EREREM ST
W) (FHRE) - BIZRE R H/ NRREEEE Ir A EEAIE T CERAED - XL Gl — ) #@F B & 0KEH
HIEN SR o BR AR DU [R] 8 O 2 1 AN ZRAT B9S2 B R A SR SR RV RUPE T (R » B (BRI —ihizk
FOEE R EE LR BB (R - A AIER) CAAER AR i H A SR —(8 73k - BGAE £ R AEZALER
BERRXAL

38 B0 — 77 i LR ER] S 25 i 2 ] Bl B S8 A 0 g A AT SR AL IR RN B AR SRR R - 4 B R S R B R S
BT & DUk e M B T ARSI R A T - — 05 TR % SR MR 7 A6 S A S B A I A R BE A 4 AR R R IY TRAT

P

SelER th e S EB AT E R TR (et ~ fIE - B - RaFF) e BB T ERERE X tESHE
HIRE ISR - EFHIRFRTR - FEA RS 98 @ 38 LE R h SORF DURT Y 2 16 B i B Rl L i

B T ERHEZILE RA I - ARFLGHIAA TIREREIEMAE 1970 ~ 80 F(FH L E BiE B 5 re nn Al & AT &
SEFUHIIE AL CHERRD (1981) o (HERR) & SRS R & SMAT & 48 S [F) 4 JKith - REAFT 38 1 — (8 A Sy
HREFLH B HAGENERE - B E WM IS RREMEIRLE - 1% - B HFEM 17— ERRNE
K2 » MR HEFEZEI B SO BRI REL] - E5ERBIFL AfdRgE -

15



T
C
0
-
afl
p_]
Q
o
Z
(¢]

3

CHERZ) B JEAS AR BR B — 375 SO LR RRE (R - ITRARIREIVEE B CAREER A1 TT UL Bl A F & I B & R (1 5
2 ST E R E L TR 5 A BIER G E R r S - ACEEREIRG ERF Ry (CHERR) SRR > 1981) 58
PRI E (AN R E ROE BB A G R B R B O3 » AEIE (T 3T 20 TACHE IS TR RO rh & RAG R L
58 > ETLIGR B — MRS TS ) AUSCIURRE - R SRE — (8 B ~ TSR DU SR it R RO b
SNGHIALE o AT CHIGIEE (%) I8 -

TER — UL BOR AR - ZALHHE R SR BHEH G E R - & —HAERH L H aT o iEs A
FYE L B R BT RS WO B TE BLERER W] LU AE S8 2 SR IR 55 ) R -

AR GEEAE LA H AR 73 BEE domE HAT R o BA RIS - fiT ~ BSOS EORE
TrE MRS RE R - MR A BETE AR S G o 4888 BA (T ERR B 8RR - BOD RS EE S
HTHB RS - L F A FIFRR

B 48 B
YE i HE AR R

B 4% 2 BT T S R PT O  R S e AE Tt A THRASEE ) JTHifF(EERE W 2R » BH0E B > R
i LA 2 G SR RAT & S0 RS BREL A JEE » St 7 —RRRR 0 73k - BOBEAT THAGE )4 0 F 75 i DR 42 25 1)
HEBRHRE o MLSEAR A AR S 7R E - B8k — K - AN E S8 R IR 22 0 > e
W) THEASBE ) RESUAIGR IR & (E — i > 2B A MIGH TSRS - BRAI T E M EEE T 5%
MRBTT A > W E AR It 1 — (8 B 5 A PR R TR e -

fEIE R EFR AT E RN TG h > U AELH 7 C MBS EEE - EaA 76 LefiEE Bl #a
THEENR TR TR o (IrRE REEARARREM > 2023)

ARG G HAIFREFFR TSR LA EF 5T % LS FMAIE EHE -
iMAES 25t > B4 d il AR B s A B 5 U i e -

16

JNETEIREZRR SO (78) REHE (4) BAREEaEmE b 5 GELmk) (B3Rt - 2z RS )

SRR ) R S VR 5 SE ok R BR S 5 50 5 DA MR 4 - RIS thoR R AL\ B R A i th H Y i -
N[ 5 % SR (A S S S ] 38R, » s BROHST A R S5 BC e I AR 2R B 1L 0 P 2 R DK Y B0 3 - H R AL/ U R
TR R\E IRF IS > A XK B - e R ALE U IR B A T B SOE ~ B SCRE B & AL T 37 B 4
B[R] & PR

(FEREGH) REIVIFIRE LR AT LB RFLAIERTHT (M - (558057 o2 i 2 20 B (R RO B iR 55
R G - DU BRGRRR R K o £ 2R BRIRAT

(FFRGH) ME 7 FFRGROTEEEM - CRBAM) ~ CRIR—EE 730 ~ (BREHD) ~ (H/URE) 1 ¢
BE) - 28 7R FR SRR LRI o T EAEE R LUK e ~ fiRMERR G - R TERA

WY REAE ~ TBIEAIAENS i8R MBS IR » WREEMIRA TIEE RS RN - BRERE - 258 - MitERR
TR [RIEAEE - (E23 - 2023)

T LB B - (e 1Lk ~ /UE B BT B B AAS & 0 7 LR R I AE A & 2 RAVE S » B AT LUE R 35k i
A% A 3% A8 R — (8 B R A 52 & A — AR 5 - T2 5E BRI ~ B E AR RE RS S HY AT RE—HL AT F] Ebenezer
Howard £ —flél {t#c 2 LLRT7E [] FE 5 [ 5 7 528 FE i jld 88 A 1 B8 o0 B DA B B IR » & 17 THEE ST / H
3T (garden city)) FUREAR » MTEILZ1% » #0& 23 (urban agriculture) WIHESHTE — A RN AT H 48 LUK
TR S A B R P PR 2 BIRAE - fE S SR E T - RZ IR A IR 5 R AR S8 5 R E T & S5 A0 1T 75 R
RS ~ RBUEEME (ethnicity) » 327H 18 2L 5 G4 BI1E Pl SR B BRI ST AT+ & B AERY SOR - B FE#G A —FE B
HESL MY TR - DURGE [ ERRRY R 2K -

17



%
i
A
=
Q
=
&
-+
Q
=
£
=]
E.
4
»n
&
&
z
5

< £ h £ (B 55 55
| S TSI B 25 B {EUK
e E I R (1)

S/ R GRS e v B0 2 e e A i )
Il / RS ~ BHEhLEE

AR Z = 8 B 7 v T 4eE o AR B A R - FRIRREE 1
S SR — (LB HEE P SR R (TR R - (e T
TEFRHRAEVE R > FRHR T O Hp b [ e B S - U RIE %
TSRS R A E - M BH BECERA by s S R A
JER LLR St e SE SE MY R - R B rh S SR Bk o [l R B
EAER P LB 26 F - ERMREANRE T - HED
YR (i AR B R SR S S 88 o AEMBAE I AR RE A e rh 42
R A G T H >l D bl b S HE e B ER SR A 0
TESEE N RS SE AR RIS 0 - BRI o - R R
18T LT BRI - o A v rh S B A S N RIERE R -
A RS Th NI R 0 a8 LEBUAE R MR FA T HUTE
B > FF % AIH R YL AR o AR RENEK - REIRE BT B

oy S A B B LR REREH CWE
FEOK - NREF AR » S50 0 LM - EEIGE

=3

S

S Lee Ming-yen

2023 i 4 H 24 HER L HEHEIHEE R E S

W (DUMEREE ) @ S8 - FHErh S S S 2 il 2 LB nRFuL s ABURHERRE » &9
AL R B U 2

BB (AR ) @ F8hpEnlass - COMI TSN E R o F kb GLEERE it i B A ) — 2L 4%
s EANFER T ER A 2 e — ERIER AL ~ BIAL ~ R SEAL ~ AR LRy — (kT - A e S e S AR B i e
AR HBANCETE LR — (EER T LRy S - 2B 0hr7 1k i R D SR A — Bk - BAIE T EEEmE S < T&iEd
SR L B B 2R R e rh S 2Ry > BRGNS - S S SRR SEORF R E RS R E S| LU SR T
FURBR S - ) BEEUR AR SRR AR L. Z FRT T — (8K 7518 - GBS nlge S URAE s b - ARG (CIRED o (2RI
FE NG 2 Il F N E R ARERE — R R R B B EREE CBE R EOR - R E R
HAGERFF 4 B mBE A - R E G BRI AU MR > B —E ST m o FAER LA RS
Bt THEARERE - SUEAHT 5 N —1& » BR—HE < 1 8 TRF 7R I8 S e R4 & SE(E M AT ER (UZ [ R BR (R 3 A
TRABHE o (T FEN R 2 BRI 5 4% 22 0 v ] (L SR M 7 20 I AR » 5 DY DR KR gl P e8] (R S DY AR = ST
B AR FHER - RIGE S o B S SR N EHE R SV R AT B A e -

18

EErPLEE (ZRERIR - AL E )

AT o B 4 AT 3 A R+ e g B A 4 B e [ ) A o 4 TR (R S A P B AU SRR % 1 5
AR o HA (et Y KRR A R K Y ~ SRS 17 A P B R TR 48 » AN AR NG EE M - A v rh 448 B T sE R AR
e ? — (B4 EIH R iR ~ & SR o R - A KI5 8 SE R (AT > B RS (] 4 I RE S B AR A 2
EIEAEEREERE E - FALE HIRAARELR ? E - WAl IDBRARARBIT RN G EERALE - SR E —HiHRELE
B2 » B2 F 9 BE S S T T-H B RRARR (R o (UL » W s 4 E R FiE e o — o BHEA R B 4% - s A Y
RIALARARIEREAUERS » b w] RERT RSB FLAR (AL -

R A v 48 e B AR A R PP S S - PR T R AR R LR ~ SRR SLERRR - AR T e
AR —fRs o R LIEE]  BENGTRGEHE —RINEHE A - BFERRS SCE I LT o A IR
Hi o~ WCHT ~ R~ RIS 4E ~ SONESE ~ RES - SIFERAE - S EEUR T B rh SR S % 2 IR R

o AT » SO AR R AIL 2 B F L 2

B HB A ik ER O — 3R - ARIRES B C AR TR RIS H W 0 B T AR IR
RSEAS T HTHIBRIY o WA TRTHVER PG LU - IR — (S S i A (RELIE H C R IRFERI % » w4 n] he 5 B o+
i 5UA A PERT O BRPY o SRBAERRTR 70 BE T > HERBCAER I BEHER S E AR N T 2 —FIME » oAl BERERE
B2 R S JEORIE o IREESCARYEYE » 7800 5 IR IR €] I - (R — (AR AAGENS 2 AR — & 1R dh - 2RI S
R ES - REESE =0 2 —WIRR R > AR &EA
TRBEFERS 8 M o 2 52 R (R I 2

L » IR T 0BG B2 HL RS B IRF FA) KB > R
116 32 52— b 5 K 8 05 ek SRy - 0l AN e ot
TR o A LUIR BB AR KA A £ SR A 2 2
R EK B S IR RIS A SR = DR LA 138 i A -
FER AN FIE ) s e > — € ZIEE 2R B
— {2 51— R BERF PG 2R - (RaE kA BEEREI R -
TRA BEBRA N T35 -

BRI MR B L - E AT E R TR (FRIARIR - A b L)

19



=
JiE
A
E -3
Q
=
2
Q
2
=
2
=3
=
05}
2
Z.
o
5

?n‘, = tH SEREASE SLEE MeRE SEEE BEER T EEIY - ®

B RAR SR S (R - FrUErh )

HAE LS 2P AT - B 2 B A — (RS - AUFE R DR 2B R (R - A REE
WA EREAEIH - Gl T RS H R TN - FTLUREE > HEREK » SIS - BR— 5 LRMERADE - T3
il WWEOREAET L - IRERT LEAGERCE (HEEOR o) HAZGER » Al iy A E LR - E LA g
RIBHE - (HELLSH - IHHGEGRGES 7 BAM T - WEBHEHEEREM RS S K REMNFL - (R RES
BB R - T BRI B R GE ) L B - (28 il - IR R 2T » fEE R ] RIE (M4 (o 4
ZRGRE - 5 @K > HEIRE LRITES - L% (RERRRAR R  (RE S =8 » (RE MR = -
NGB AR =58E - A TEEE L BRI —REARS - BRI L il TR flE 4 -

Ay A - EROAEEE S BRI RRT - MBARAEE - SRR - Mt B - H K > ik
I T JEENL B B8 2 {1 JER LIS 5 4% 2 (PR 48 2 ) B = 0 il » HER I A 2K - A daik THRE
BROR SR B 15400 2 1 AL 1 - (HR BBt 2 S (AR E - R E AR - HERAE - B
DUE fe i EE (15 D0 » Bt B Arar ith K 52 o uyBh Tl » BN - BHE LRI - £ S BIRE & 42 - L
KRBT H LIRS - Wk fh e o

RAERY S e rh S5 T e o N AT T RIEE - THUE B 4k BILE (R UL 2 5 FUE 4 0 Crossover
(X o Fr LAWE » fRAMHEE1S 5 4% - (R B G R - (KR B GROURGT - (1R 2R G EE R PRI 2 MG
TREETE R AR S 5 58 2 SR o) (H72 » fthdRt 7 —R)GS - TREE LAREMALF - (R F R R
TREA FEARPEACESGE 2 1 E R IRICIRE AR EMIS IR Y - R FRPS T L - ARIEAHE A=A > (RERARK
B SRR - AR K H CRIAZERIGE S © @it » (RANBEE] 90 5% » £ 100 5% - (K& LA ETIERE - KHh
B 0 RS A - R — T R AN SE > AR R SRR — 1 o

PR BN RS S B S 0 AR E A4l H 2 PE 5 o Mt B B L Sy Al > A
ek ?

[ 2 SE (W LR TE AT AL > BURER ST B B R B A BR o (HRIEE —S E v - 7 RE R B b 44
R R C AR ) S A iy o At — R BRAS st ) 8 1 ot 1 SS 1RR AN [RIHY » fbh ZH AR B P B R N o AN T
P CPEALAR ) k2 FE & EARAF S AR IR TE » HRIR—ERMHIEE R —EEHRN IS - &
HA LRIV E SRR B E S TEA  BIVERY T 5 R BRE M S 48 Z MR E - R —RIFIIAS &

20

SEPTHAEG R BB TIPS ) FB) (FRARIR : A usrhLeE)

BREZESCEREY (T =H) il > et &l e B B E 58 ih fI 75 5 8 S FHER » iy & 955 5 2 8077 2 Ll it
Hy o (HATRER R ERRAITEdL - DI B A KGR » M3 R BREE SCHE dh JBURS R RAHEE BE - RRUE R R dh B 3
RHIVE it JEAE R 5E 2R F) - BIEEER R AR BRPY - (Hth @A —hk - BICER(E MR MR fE s R A —4 -

AR ELESR - SEALRS R B R il AN —ARHY - (ER AN PG )7 EH 400 G - (R — B (e B AR AL R A - #E A%
W | EESE P RIS TS 2 B A TR SR T 2 AT RS ERGEIE ? AL 2005 R H A P AL R (R 2R RY
W H 2R R PO 5T T LU 0 SRR (R R AR - fhEE (E S 2 2 iR o (B fth — (R - R
PRI TE ah JBE R R — kA 2 AR P Bl A FHI SR 7 Jiia (R - 3R h B & e 2 AUE R KD > H B i
I SEN » S o[ 70 {070 5 4 B v B8 Y R S [R) JBUAS 352 AR - BT LUt 3 A A AR AT B ST B » 9 A HH 2R
G CRIGR TGRSR - JE SR H i B A (R 5K - 8 R BEE AR P H FRE - (HUZ (RBE XM AR MER « TR IR PR E
48 > {Re —(HEERIEERTA o1 IRAREERRER » HRER » JIE KR - TRA R FIRFE HE (A E A R 2 )

WL - 2005 .21 - WATA HEGIE HRE (S > BEARILE — & EM AR E - XA - RE -~ B
ACREY ~ BS TR RS RA R IG AL — - > AbER - PREEERIEEEE - BT LUR KA - tha] DURIL(C > BEn]
DARSCA » AR A AN b — 265 2 - thm] DURSGE 2 o (HR H M thER <y — 166 » e rh S8 B (£ ] — EBI R & - /HE
—EEBIFIMREL - RS EBPLEE - REEFE A E i R (E SR FE M) - 7] LUSEAR S iRAT o

BB GER T > IEAFIRRR A H ' JRAPIIE FE SRA 25 H ORI G 77 8 4 R (1 e — i - M I =0yl F e ml
i - #AOE RARER ARG - ER T AEEAE R a A  RIEH EOREBURA A8 - FTLL TG ) s A E) 0
fEZ B > S BUR S RS TG ) ER A - AMELE PG - Hp QR g » FLHRRERRISR |

(MEERHE)

" NHERBEBANAEH - BREEAVL - B 5 AIEE ARG EOEH -

21



=
’Z:E
B
E -3
Q
c
o
Z
(@)
2
£
=
=3
A
%)
@
2
Z
=}

The Wisdom and Legacy of

Chinese Orchestra Conductors (1)

Interview with YAN Huichang, Artistic Director
of the Hong Kong Chinese Orchestra

Interview and Article / LEE Ming-Yen (Senior Lecturer, Nanyang Academy of Fine Arts )
Images /| YAN Huichang , Hong Kong Chinese Orchestra

In this issue, we are very honored to invite YAN Huichang, Artistic Director of the Hong Kong Chinese Orchestra. Director
Y AN is the first conductor with a professional degree in the Chinese music conducting industry. During his more than 50 years
of conducting career, he has directed numerous orchestras in the Greater China region. He has also collaborated with many
world-class musicians and educated a legion of students. His experience in leading the orchestra and his striving towards
musical perfection provides a role model for the Chinese music world. Artistic director YAN has served the Hong Kong
Chinese Orchestra for 26 years. Under his leadership, the Hong Kong Chinese Orchestra has become a pioneer in the Chinese
music world. During his tenure, he led the Hong Kong Chinese Orchestra on a world tour and successfully elevated Chinese
music onto the international stage. He also established an instrument research and development department within the orches-
tra, held seminars, organised music festivals, worked with the orchestra’s administrative team to corporatise the orchestra, and
in recent years, proactively helmed the digitised audio and visual Chinese music content. Such undertakings seem mundane for
now; but most can be regarded as pioneering work of the Chinese Orchestra. In this interview, Director YAN will share his
philosophy and wisdom of leading the orchestra, as well as his professional requirements for himself over the years. Due to
word limit constraints, the interview will be divided into two parts. The author will summarise the interview as follows.

LEE Ming-Yen (hereinafter referred to as LEE): I would like to ask, maestro, what is the music tradition of the Hong
Kong Chinese Orchestra? How does the orchestra lend a modern interpretation to its integration of tradition, giving
new cultural significance and zeitgeist of the times?

YAN Huichang (hereinafter referred to as YAN): The mission statement of the Hong Kong Chinese Orchestra is the
answer to this question. What is the difference between the Hong Kong Chinese Orchestra and some other orchestras in
mainland China? Hong Kong is an international, modern, commercialised metropolis. In such a city, if we position the Hong
Kong Chinese Orchestra as an urbanized Chinese orchestra, its artistic direction will be different from other orchestras. Just
like the mission statement of the Hong Kong Chinese Orchestra: "The Hong Kong Chinese Orchestra is dedicated to excellence
in the art of Chinese music, keeping abreast of the pulse of the times, displaying professionalism, pursuing the highest standards
of music, and becoming a world-class orchestra that Hong Kong people are proud of." It is in this urbanised context that the
general direction of the orchestra is set. It is impossible for the orchestra to be based on tradition alone without keeping up with
the times. What does it mean to display professionalism? That is the professionalism of musicians; they cannot compromise
their requirements for music because of self-interest or other things. As for performing music, we strive to attain the highest
state of music, and this pursuit of the perfection is infinite, and we are always heading in this direction. We have a sixteen-char-
acter set of guidelines in the arts: "From traditional roots to cutting-edge visionary. Embracing diversity and eclectic styles."
These guiding principles explain the relationship between musical tradition and modernity very precisely. What is tradition?
The concept of traditional Chinese music in ethnomusicology is divided into four categories, which are the four categories of
traditional Chinese music: literati music, court music, religious music, and folk music. Those of us who dabble in Chinese
music need to have a good understanding of the four major categories of traditional music.
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The current Chinese music can be divided into two categories: Chinese modern music and Chinese traditional music, and the
two intersect at many points. The largest and most vivid of the four major categories of traditional Chinese music is Chinese
folk music. If this is not clearly understood, how can the Hong Kong Chinese Orchestra be rooted in tradition? If the orchestra
conductor, music director or team leader does not know the tradition of this Chinese orchestra, how can this orchestra take root
in the tradition? How to then create modern music rooted in tradition? Of course, it can also be created freestyle, without any
constraints. This is a certain type of modern music, but mostly, music is inextricably linked to traditional music. Therefore, the
conductor who leads the orchestra must have a deep understanding and practice of traditional Chinese music, or the four major
categories, so that he can lead the orchestra to take root in tradition.

Of course, the most important task for the Hong Kong Chinese Orchestra is to figure out how to bestow upon the deep and
profound cultural charm of tradition with modernity. As you can see, every year, the series of concerts are constantly updated,
and there are new concerts each music season. Whether it is with opera, wind and percussion, strings, folk music, literati music,
folk songs, etc., collaborations are all-encompassing. This is the relationship between the Hong Kong Chinese Orchestra and
traditional music.

LEE: Maestro, how do you keep up the drive to continue to explore new knowledge?

YAN: I think this part is mainly an understanding of the self. If you think you are already in top form, then you will be compla-
cent, and you will not be able to absorb new things. When you can't absorb new things, and you are a person from guoyue, and
you limit yourself to guoyue, you will not be able to discover anything new in the world (outside guoyue). I am almost 70 years
old now, and I say that what I know about traditional Chinese music is just a drop in the ocean, and one can only imagine how
vast and deep traditional music extends. Say, you understand the music of literati, among different schools of guqin, are you
familiar with each school? For the same piece of work, if you listen to it without discernment, after listening to a third of it,
without any information, are you able to tell which school this guqin player belongs to?

So, the more you see, the longer you live, you are still discovering the world every day as a baby; you have to constantly learn.
So how do you continue to explore new knowledge? That is, you must always recognise that what you know is not enough.
Therefore, in terms of knowledge, in areas you beyond your expertise, you must be humble and start learning like a baby. Only
in this way can you learn things and be able to converse with others.

When [ was studying at the Shanghai Conservatory of Music, there was only one folk music conductor in China. After five
years, I graduated, and I was the only conductor in China. All the folk bands hoped to grab me, which made me feel extraordi-
nary, so I was proud and arrogant. When [ was in an orchestra, in the company of musicians, I always said: "I don't talk, all my
requests are in my hands, look at my hands." But it shouldn't be like this, some things can only be spoken with the mouth, so
that the cultural content can be made very clear. But there are some things where the conductor talks too much, which becomes
annoying, because the conductor ultimately has to use body language for musical expression. The philosophy behind your ideas
must be conveyed to the orchestra skillfully. So you have to keep learning. During this process, even if we master traditional
music very broadly, and up to a certain depth, but when you encounter pop music and jazz, you have never learned it in school.
Look at the triplets, if you make triplets, what people do is not triplets, not "dangdangdang", that is another style, so jazz is
divided into many music subgenres.

In my artistic career, there was such a thing. My daughter had grown up, she started to study, and when she was in middle
school, she also studied music. One day, she asked me, "What is heavy metal? What is country music? What is rock music?"
She asked me to make distinctions between them. I said I could not tell them apart. My daughter said, “And you call yourself
a conductor?” My daughter looked down on me, but I accepted it bravely, because I really didn't learn it, and I really didn't
know. So when the conductor is involved in this situation, I had to study hard. Among my assistants, there was a young man
who knew. He studied music in the United States, so he was very familiar with American pop music, so I learned from him.
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The 2nd International Symposium for Chinese Music Conducting

At last year’s 2nd Chinese Music Conducting Summit Forum, Mr. BIAN Zushan said: "Now that Chinese music has come to
this era, it is the Crossover era. So, you not only need to understand music, you must also understand drama, and you must also
understand lighting design, you also need to know how to distinguish stage design, and how to distinguish many things other
than music.” However, he said, “If you can’t even master music itself well, you can’t even understand traditional music, what
basis do you have for dialogue?” First, you have to do a good job of your material, and then you can talk about crossover. If
you do not have a stable music foundation, when you crossover with others, you will lose your own position and words. That
is to say, even if you are ninety years old or one hundred years old, you must continue to learn, because traditional Chinese
music is vast like the seas, you can never finish learning in one lifetime, and if you don't learn, that will be the end of you.

LEE: The development of Chinese orchestral music is based on traditional music. For you, in terms of the concert
repertoire planning, how would you work out the ratio of traditional versus modern repertoire?

YAN: This ratio is constantly changing, and it has something to do with the continuous accumulation of your repertoire.
However, in every concert, historical works that can reflect the artistic characteristics and power of the Chinese Orchestra must
be different from the selection of local performances. You must embody the substance of Chinese tradition. For example, for a
concert in Singapore, the Northwest Suite is a very traditional piece. Although its style is modern, you can definitely recognize
it as a traditional piece. It basically encapsulates the style and essence of Northwest music. The method of composition is the
communication with traditional music, which is a good union.

Like Mr. PENG Xiuwen's 12 Months, the melody is closely related to traditional Chinese music and local music, and the
presentation of his musical vocabulary is rather traditional. But if the pieces were all like this, as far as we Chinese are
concerned, ZHAO Jiping’s style is quite different from that of PENG Xiuwen, and the style of TAN Dun’s works is completely
different from Mr. Zhao’s. Likewise, LIU Wenjin's works are different from theirs.
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The "huha" interaction between maestro Yan Huichang and the audience

It is like saying that the works of Mozart and Haydn are different, but people who do not understand Western music say that if
you play Mozart and Haydn all night, they are similar. Are there no composers in Western Europe? Are there no composers in
Europe? Why do I say this? After I led the Hong Kong Chinese Orchestra to perform at the Kennedy Center for the Performing
Arts in Washington in 2005, a famous music critic in the United States said that the performance of this orchestra was
first-class. However, he had a question, why were the works stylistically similar? Were there no composers in China? I raised
this question to show that the reach of traditional Chinese music around the world has been inadequate, and musicians all over
the world have no understanding of traditional Chinese music or the different styles of Chinese composers. Hence, they cannot
tell the difference between ZHAO Jiping and PENG Xiuwen, nor the difference between PENG Xiuwen and TAN Dun, and
went so far as to say that there were no composers in China. This sounds ridiculous, but could you protest: “You don’t under-
stand Chinese music, you are an ignorant music critic.” You can’t say that, so, | went back and reflected: “Is there something
wrong with my selection of the works performed during the visit?”

Therefore, after 2005, for all the works I performed during my visits, I anchored the style of each work, and connected various
genres of traditional literati, folk, modern, blended, and crossover. In this way, the Chinese orchestra is so richly expressive, it
can be very folk, very modern, very literati, and if we add some religion, it can also be very religious. But we also stick to one
rule: when the Hong Kong Chinese Orchestra goes to any country, it must choose a work by a Hong Kong composer. [ am the
Hong Kong Chinese Orchestra, and [ want to interpret the works of local composers in Hong Kong in the most authentic way,
and I can perform it the best.

Like this show in Singapore, it happened to fall on renri (People's Day).! We put together the Cantonese birthday song and the
western birthday song. In the music program and also for the encore segment, we planned something special. Of course, in
Chinese Orchestra concerts, audience interaction is very important, so “huha” means interaction, and now “huha” is spreading
like a virus all over China. “Huha” is highly transmissible, not only in the Chinese music industry, but has even spread to the
western music world. These are very interesting phenomena!

(Next episode to be continued)

! People's Day, as the name suggests, refers to a person's birthday. It falls on the seventh day of the first month of the lunar calendar and is
a festival celebrated in many Chinese regions during the Spring Festival.
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