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Feeling the Traces and Warmth of Time
in the Vicissitudes of Taipei's 140-Year History

With the completion of Taipei City in 1884, Taipei has formally ascended to the magnificent stage of Taiwan's history. From stone
walls and bricks to glass curtains, from vast fields to the bustling traffic, although there is a sense of vicissitudes, the footprints of
the passing years are still hidden in the streets and alleys, making this city always inclusive, with both innovative energy and
traditional heritage.

The Taipei Traditional Arts Festival (hereinafter referred to as the TTAF), organized by the Taipei Chinese Orchestra (TCO), is an
art festival that has emerged with the pulse of the city. It reflects the past, present, and future of Taipei City's art and culture,
presenting the sound landscape and music aesthetics of the place we've been living in. This year marks the 140th anniversary of
Taipei's founding, and the TTA is themed around "Charms of Taipei". From March 9th to June 8th, a total of 30 programs will be
launched, inviting you to experience the rich and colorful cultural atmosphere of Taipei.

In addition to introducing the exciting program content of the 2024 TTA, this issue of NEW SILK ROAD also delves into the past,
present, and future of traditional Chinese music. Compared with the history of Taipei City, we can also experience the traces and
warmth of traditional Chinese music in the vicissitudes of time. The narrative of the cultivation of Taiwanese national musicians in
the 1970s, based on the storytelling of Mr. Hsieh Yi-hung, leads readers to recall the establishment and growth of the HanSheng
Chinese Instruments Orchestra, HanSheng Chinese Instruments Club, Taitung Chinese Instruments Orchestra, Youguang Chinese
Instruments Orchestra, and even the Qin Sheng Ladies' Chinese Instruments Orchestra. Just like the 16-string zheng that Mr. Hsieh
Yi-hung never forgets, those dust-covered sounds are worth listening to again, and the way of the past is worth looking back on in
detail.

The efforts of contemporary Chinese musicians can be seen in LI Li-Chin's recent experience of traveling to Europe and the United
States (both crossing the boundaries of nation and the musical instrument). Her stay in New York and the Cité Internationale des
Arts in Paris brought her into contact with artists from all over the world and from different fields. From movement actors and
visual artists, she adjusted and expanded her "personal setup" as a "sheng" player, in anticipation of developing the infinite possibil-
ities of instrumentalist's physical performances. When "traditional Chinese music can be traditional, but also can be beyond being
traditional", contemporary performers will have unlimited possibilities.

If we want to explore the various possibilities of Chinese music, some serious academic discussions are necessary. Professor SHEN
Diau-Long's article on "False Issues" and "True Issues" of the "Taiwan School of Music" as seen by outsiders is undoubtedly a
special article on the future of traditional Chinese music. Starting from the paper "The Taiwan School of Music: Retrospect and
Prospect of Traditional Chinese Music Creation in Taiwan in the 21st Century" published by WONG Man-Yee, a young scholar
travels in Europe, Professor Shen contemplates the phenomenon of localization of traditional Chinese music in Taiwan since the
1990s, and puts forward the phenomenon of confusion of the three stages of research, from the "actual problem" to the "research
problem" to the "answering problem", in an attempt to discuss the "real issues" of the "Taiwan School of Music". As WONG
Man-Yee adds, "Should the attitude of completely excluding the 'Taiwan Music School' from academic discussions also be subject-
ed to a more in-depth debate on the hidden political ideology behind it? It is indeed worthwhile for us to ponder on this.

While looking back to the past and looking forward to the future, don't forget to grasp the present, and in the spring of 2024, please

carefully choose the program that best suits you in the Taipei Traditional Arts Festival, experience the irreplaceable charm of live
performances, and witness the most wonderful style of the 140th anniversary of the city of Taipei!
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