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Reviewing the History of Traditional Chinese Music Creation in Taiwan
and Thinking about its New Form that We Are Looking Forward to

In 1956, the Orchestra of Broadcasting Corporation of China established the "Composition Studio of Broadcasting Corporation
of China" and hired specialists to compose music, paving the way for Taiwan's Chinese music creation. Over the past more than
60 years, it has undergone changes, not only in the style of its works, but also in the form of its instruments. This issue of “The
Route to Innovation” revolves around the exciting competition of the "Composition" project at the 2024 Taipei Chinese Instru-
mental Competition, leading readers to review the creative process of traditional Chinese music by various sectors in Taiwan and
the Taipei Chinese Orchestra (TCO).

WAN Chih-Yi's article "A Review of the Path of Taiwan's Chinese Music Creation" summarizes the achievements accumulated
by various institutions from the 1950s to the present, including the Orchestra of Broadcasting Corporation of China, The China
Youth Corps., the Ministry of Education, the Taiwan Chinese Music Association, the National Taiwan Arts Education Center,
the Council for Cultural Affairs, the National Culture and Arts Foundation, the National Center for Traditional Arts. The article
also attaches many precious program lists, newspaper clippings, and other historical documents. I believe that every Chinese
music enthusiast can find a few familiar names from them, recalling the beautiful music they once brought to us. YEN
Tsai-Teng's article "Leading the Future of Chinese Music: Taipei Chinese Orchestra's Promotion and Contribution to Chinese
Music Composition in the Past 40 Years" starts with CHEN Tscheng-Hsiung's promotion of the commissioned creation mecha-
nism since 1984, goes to the "Works Release Conference" section of the "Chinese Composers Symposium", and then to the
"CCA Ethnic Music Creation Award" and "TCO International Composition Competition", recording TCO's efforts in collaborat-
ing with professional composers, organizing composition competitions, seminars, workshops, and more over the years for
Chinese music creation.

Similarly, with TCO as the main reporting object, LIU Ma-Li's "Music from the Mountains - Three Concerts of TCO" showcases
a broader and more diverse perspective of contemporary Chinese music creation in the 21st century. On May 4th, the "A Triptych
of Love-TANG Muhai & TCO" concert will perform TAN Dun's Secret of Wind and Birds Symphonic Poem for Cellphone and
Chinese Orchestra, which is expected to create a different music scene with the electronic sound system of 3C products and the
performance of live orchestras. In addition, the article introduces three concerts in collaboration with the violin, highlighting the
characteristic of the integration of East and West in contemporary Chinese music, which builds a heterogeneous dialogue space
without boundaries. The addition of violins and even cellphones to the creation of traditional Chinese music has shown us the
richness and extensibility of its sound. In terms of sound issues, in addition to relying on the infinite creativity of composers,
perfect coordination of instrument performance is also required. LEE Chiao-Yu's article "The Building, Evolvement and Mainte-
nance of Chinese Musical Instruments in Taiwan" has expanded our new knowledge in this area. The article introduces lectures
held by various universities and colleges in the past three years, allowing instrument makers LI Chun-Cheng, along with SHAN
Chih-Yuan, pipa repair technician LIN Tsung-Hsien, and others, to broaden the vision of music students. Comparing the "Forum
on the Improvement and Development of Chinese Ethnic Musical Instruments" held at the 2023 Beijing International Exhibition
on Music with the "2023 First Exhibition Area of Chinese Ethnic Improved Musical Instruments", readers are prompted to reflect
on the current development of Taiwan's musical instrument production.

Faced with the upcoming "Eternity of music-2024 Taipei Chinese Instrumental Competition Composition (Final Round)" on
April 26th, we look forward to readers reviewing the journey of Chinese music creation in Taiwan from several selected articles
on “The Route to Innovation “in this issue. At the same time, we will reflect on the appearance of new-generation Chinese music
works, the outline of musical melodies, and the new voices of Chinese music that we are looking forward to.

03



