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Group photo from the 2024 TCO International Composition Competition

From left to right (front): LIAO Yuan-Yu, Qu Chunquan, WANG Chenwei, Vincent HO, CHAN Ming-Chi, PAN Hwang-Long, LAI Deh-Ho, CHAN Joshua,
CHEN Hui-Chun, HSU Tuan-Jung; from left to right (back): CHO Chi-Jou, CHEN Kuun-Kai, CHIANG Chun, LIU De-Yi.
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Winning composers with the judges. Left: LIU De-Yi, Right: CHO Chi-Jou.
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Chief Judge PAN Hwang-Long discussing the competition during the finals.
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2024 TCO
International Composition

Competition Concludes with Enhanced Creativity and
Expert Insights

Text / YEN Tsai-Teng

Image / Taipei Chinese Orchestra

The esteemed "Taipei Chinese Instrumental Competition," rebranded in 2024 as the "TCO International Composition Compe-
tition," held its semifinals and finals on April 22 and 26. This global contest drew 6 innovative composers to vie for top honors.
Ultimately, LIU De-Yi triumphed, capturing first place with his composition Birds of Paradise. YE Xiaoyang's Theatrical
Deity claimed second, while CHO Chi-Jou's Night Road secured third place and earned the TCO Members' Special Award and
the Most Popular Award.

Senior composer and competition judge LAI De-He highlighted that Chinese Music has transformed into "Modern Chinese
Music" through nearly a century of adopting Western symphonic elements. He emphasized that the competition is crucial for

infusing new energy into this evolving genre, given its diversity in performance techniques, presentation forms, and content.

2024 4 TTCO BBRIERIATE ) FFA T - ZEERRREREE ~ BEAUR ~ REATEA ~ W RHE BRI ~ RE2E -~ EIRIA

Group photo from the 2024 TCO International Composition Competition

Judges for the 2024 TCO International Composition Competition, from left to right: CHAN Joshua, Qu Chunquan, LAI Deh-Ho, PAN Hwang-Long, CHAN Ming-Chi,
Vincent HO, WANG Chenwei.
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Special guest conductor LIAO Yuan-Yu leads the TCO in performing compositions from the TCO International Composition Competition

Beyond "Traditional': Establishing New Standards for Chinese Music Works

The "TCO International Composition Competition" champions innovative compositions in Chinese Music. It invites entries
for large ensemble works lasting between 10 and 15 minutes without thematic or stylistic restrictions. This encourages partici-

pants to emphasize originality, personal expression, and technical skills over traditional Chinese Music styles.

This year's panel of 7 judges brought diverse backgrounds and shared a common scoring philosophy, prioritizing a deep under-
standing of Chinese orchestral and instrumental techniques. CHAN Joshua noted the importance of exploiting each Chinese
instrument's unique traits, while WANG Chenwei exemplified that the same complex chord "might sound dramatic in a West-
ern orchestra but would sound cluttered and sharp in a Chinese Orchestra." In other words, an excellent (Western) composer
may not necessarily be a good Chinese Music composer. Creators must continuously delve into the language of Chinese Music

to tailor their works to Chinese Orchestras.

On the other hand, PAN Hwang-Long, Vincent HO, and others emphasized "individual originality" or "personal voice" as
crucial criteria. Vincent HO stated, "How does a composer express their ideas through a Chinese Orchestra? Do they have a
unique voice that creates a convincing musical world? Such aspects are my most important consideration." Additionally,
several judges mentioned factors such as "listenability," "forward-looking style," and "imagination," highlighting the many

facets creators must balance to stand out in the competition. Conversely, this also means no standard for excellent work exists.
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Special guest conductor LIAO Yuan-Yu leads the TCO in performing compositions from the TCO International Composition Competition

Diverse Styles Impress Judges

The competition showcased a remarkable variety of styles and high technical proficiency. PAN Hwang-Long observed a
significant advancement in creativity, technique, and diversity compared to the inaugural competition in 2016. The entries
varied from nearly traditional to those influenced by modern movements such as Impressionism and Expressionism, and even

Hollywood film music, presenting a rich array of creative expressions.

The 3 winning works of this competition particularly highlighted the aforementioned diverse aesthetics, technical execution,
and personal thinking. The first prize was awarded to LIU De-Yi for his piece Birds of Paradise. L1U, currently a third-year
student in the Chinese Music Department of the National Taiwan University of Arts, drew inspiration from modern poetry,
using Chinese poet Dai Wangshu's poem of the same name to depict the ruined paradise, the birds' journey, and their moods.
CHAN Joshua praised his "excellent melody writing and pitch control, with good orchestration and ensemble atmosphere,"
while PAN Hwang-Long appreciated his "vivid depiction of various birds in paradise, somewhat referencing the 'expansive'

expressionist style."

Second-place winner YE Xiaoyang is a Chinese composer studying Chinese Music composition at the Shanghai Conservatory
of Music. His award-winning piece, Theatrical Deity, is based on the "Jiali Play" (puppet show) popular in Quanzhou, Zhang-
zhou, Xiamen, and Taiwan. He boldly used the heterophony technique of traditional folk music, a rare sound and technique
that deeply impressed the judges. WANG Chenwei explained that modern Chinese Music compositions generally adopt West-
ern art music frameworks, while folk music frameworks still have much room for exploration. Therefore, Theatrical Deity
responds to the grand question of "what form should Chinese Music ensembles take." PAN Hwang-Long and CHAN Joshua
both believed that although some sections of the piece were somewhat mechanical and there is room for growth in originality

and foresight, it effectively explored the sound possibilities of the Chinese Orchestra's instrumental groups.

Third-place winner CHO Chi-Jou is a full-time music creator, with her work spanning Chinese Music, film scores, theater, and
animation music, making her the most diverse of the three winners. Her winning piece, Night Road, emulates Hollywood film
music style and depicts eerie and surreal scenes with a strong narrative and cinematic atmosphere. PAN Hwang-Long believed
that the piece, written with Western orchestral techniques, was smooth and natural, also suitable for the commercial market.

CHAN Joshua praised Night Road for its excellent taste in harmony, making it the most listenable work in the competition.
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Judges of the TCO International Composition Competition

Competition Results Are Temporary: The Path of Creation Is Endless

Besides the winning works, other shortlisted pieces also had their strengths, with several specifically highlighted by the
judges. For example, CHEN Kuan-Kai's Theaters and Teahouses combined traditional and innovative effects, with WANG
Chenweli recognizing its expression of ethnic atmosphere within an atonal texture, cleverly using special instruments like the
whistle, xun, and bangu. CHAN Joshua also appreciated its utilization of Chinese percussion instruments. Additionally,
CHAN Joshua mentioned CHIANG Chun's 990921 Chelongpu, praising the piece for its good grasp of modern techniques.

While acknowledging the participants, the judges also offered comprehensive suggestions for this year's competition. Accord-
ing to PAN Hwang-Long's analysis, the works this year shared several common traits: (1) errors in instrument range and
notation, incorrect application of Western orchestral syntax; (2) reliance on changing time signatures as a "stabilizer" for
modernizing Chinese Music; (3) compositions limited to "scenic" descriptions, with "emotional" and "spiritual" works being
rare. Furthermore, CHAN Joshua specifically mentioned the "engraving" issue: "Most "participants' did not consider the user's
perspective when engraving, excessively widening the staff distance to insert notation symbols, making the score extremely
hard to read even when magnified." These compositional or writing errors need continuous learning and self-correction in

practice.

While competition results are temporary, the path of creation and learning is a lifelong journey for emerging composers.
Vincent HO suggested that young composers should be exposed to more musical styles, traditions, and aesthetics, especially
using the convenience of the internet to discover more sound and music possibilities. WANG Chenwei and PAN Hwang-Long
also encouraged those who did not win, stating that sometimes overly avant-garde or unappealing works may not win, as
competition results are just the outcome of certain judges' tastes and scoring methods. WANG Chenwei said, "Time is the true

test of a work, and participants still have time to continue developing. Keep pushing forward!"

TR i o o S B R B R AR 25 R 2
Winning composer CHO Chi-Jou and deputy leader HSU Tuan-Jung
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Judge Vincent HO discussing the competition during the finals.

Chief Judge's Vision: Regular Competitions to Build Orchestra Brand

As to the competition itself, Chief Judge PAN Hwang-Long advocated for regular and periodic competition hosting to
attract more composers and enhance audience appreciation. He emphasized that such events not only discover new talent
but also build the hosting orchestra's brand and deepen audience loyalty, contributing significantly to the cultural richness
of Chinese Music. It is hoped that the "TCO International Composition Competition" will continue to be held, becoming a
regular feast in the field of Chinese Music composition and a stable platform for emerging talent. The history of Chinese

Music will continue to unfold with new chapters.
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