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The Sound of Taipei: Unlocking the Marvels of Our Generation

The conceptualization of "The Sound of Taipei" has been a core ambition for the Taipei Chinese Orchestra (TCO), a vision first
articulated by CHENG Li-Pin in 2015 when he took on the role of General Director. His aim was to establish a unique and intrigu-
ing identity for TCO, characterized by a commanding contemporary sound that embodies the spiritual dimensions and cultural
heights of our ethnic heritage. This September, TCO's European tour and the season-opening concert, both fittingly named "The
Sound of Taipei," are set to showcase the evolution of this vision. With CHENG Li-Pin's return as, "The Sound of Taipei" is poised
to be redefined again.

Since the mid-20th century, pioneers like PENG Xiuwen have laid the groundwork for Chinese Orchestras, modeled after Western
Symphony Orchestras, across Chinese communities. The term for Chinese Music varies regionally: "MInyue" in Mainland China,
"Zhongyue" in Hong Kong and Macau, "Huayue" in Malaysia and Singapore, and "Gouyue" in Taiwan, which represents the
music of the Republic of China. With his extensive experience in conducting both Chinese and Western music, CHENG Li-Pin
excels in orchestra management and talent development across various ensembles. He is a staunch advocate for the authenticity of
Chinese Music, emphasizing its need to reflect local characteristics in both technique and spirit.

In orchestral ensembles, Western and Chinese Music each follows specific technical standards to ensure a blend and resonance.
Historically, at Chinese Music concerts, the balance of sounds often diminished the aesthetic appeal of the music. Aware of this
issue, CHENG Li-Pin continually adjusted the orchestra's seating arrangement during his tenure as, proactively enhancing acoustic
effects to achieve an ideally harmonious sound blend.

Commissioning new works is at the forefront of TCO's annual agenda. CHENG Li-Pin highlights the development of the Nanyang
style in Singapore and Cantonese Music by the Guangdong National Orchestra as examples of where ongoing, extensive commis-
sioning has led to their current evolution. In Taiwan, the focus of the Chinese Orchestra should be on engaging Taiwanese compos-
ers or creating works that reflect Taiwanese imagery to distinguish it from other cultural influences. The orchestra has a significant
demand for a diverse repertoire and continuously performing new works is crucial for them to become classics.

Marketing and promotion remain central objectives at TCO, Taiwan’s premier professional performance group, where challenges
lie more in marketing strategies than in the quality of performances. With rising consumer awareness, strategically cultivating and
attracting audiences to concert halls is paramount. Under the leadership of CHUNG Yiukwong, program planning has embraced a
cross-disciplinary approach, incorporating traditional theatres like Beijing Opera and Taiwanese Opera, which harmonize closely
with the tonality of Chinese Music.

Since its establishment 45 years ago, TCO has been pivotal in ensuring the continuous creation of high-quality works, leading to
exceptional performances that have contributed to the enduring success of Chinese music. Chinese music, particularly its innova-
tive use of ethnic elements, has shone brightly in contemporary scenes. Only works that resonate with audiences and performers
earn the chance for repeat performances, truly testing their lasting appeal.

Music, an abstract art, can transcend the barriers of tradition and modernity, cross cultural boundaries, and intersect with literature,
opera, and archaeology. Through its interpretation, it opens up the marvels of a generation, revealing the ineffable and eternal truth
and beauty inherent in music. As "The Sound of Taipei" propels the great wheel of time at TCO, it upholds a legacy of enlighten-
ment and innovation, marking 45 years of its rich history.
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