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Strings of Emotions:Music Con-
necting the Past and Present

Text / LIAO Shi-Yun

Image / Taipei Chinese Orchestra

R RIS S kS e IE S L i G
Sentiments of Qin & Qing" Concert Featuring Erhu Artist ZHAO Jianhua from the Singapore Chinese Orchestra
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The lifeblood of Chinese Music flows like a gentle stream, converging on this winter’s stage. The sound of the erhu, from MIN
Huifen to ZHAO Jianhua, embodies a steadfast commitment and legacy of artistic inheritance. TAN Dun’s melodies transcend
the boundaries of time and culture, resonating with the harmony of East and West. Tradition and innovation resonate in this
series of concerts, where the timeless charm of the huqin harmonizes with the modern voices of Chinese Music, bridging the

past and future while paying tribute to the pioneers.

A Dialogue Through Time: Strings that Touch the Heart

The erhu is a particularly notable string instrument in a Chinese Orchestra. It was among the first to be featured in solo and

concerto compositions within Chinese Music.

It is impossible to discuss the erhu without mentioning MIN Huifen, a monumental figure in its history. She pioneered the use
of “vocalization” to integrate and refine the techniques and expressive potential of the erhu. She forged a unique playing style
that perfectly captures and communicates the music’s emotional depth, resonating deeply with audiences and shaping future
generations of players. Her profound love for the erhu and tireless dedication to mastering it laid the foundation for her

remarkable presence and success on stage.

MIN Huifen's legacy extends beyond her performances. She dedicated herself to the growth of erhu music, mentoring younger
talents and actively participating in events promoting Chinese Music. Her kindness and humility earned immense respect
within the Chinese musical community. Even after her passing in 2014, her legacy continues to inspire us. On the tenth
anniversary of her departure, we in the Chinese Music community reflect on how to perpetuate her spirit, continually express-

ing the virtues of truth, goodness, and beauty through our music.

ZHAO Jianhua is the Principal Erhu I of the Singapore Chinese Orchestra. Born in Shanghai, China, he began studying the
erhu under his uncle, the esteemed erhu performer and educator LI Liang. In 1978, ZHAO Jianhua achieved outstanding
admission results and was accepted into the Chinese Orchestra of the Shanghai Conservatory, where he became a student of
MIN Huifen. Under the guidance of MIN Huifen and other renowned masters, ZHAO Jianhua honed his erhu skills, combining

innate talent with persistent dedication to attain his esteemed position.

In 1996, after performing worldwide, he joined the Singapore Chinese Orchestra, where he flourished and made a lasting
impact. In 1999, the TCO invited him to Taiwan for a six-month cultural exchange, during which he formed enduring connec-
tions with local musicians. On December 28 this year, the TCO will once again welcome this esteemed erhu master to Taiwan
for a performance of LIU Wenjin’s The Great Wall Capriccio Erhu Concerto. This iconic piece, a hallmark work frequently
performed by MIN Huifen, remains a cherished classic among Chinese Music enthusiasts. The collaboration between ZHAO
Jianhua and the TCO promises to breathe new life into this benchmark composition, offering audiences a rare opportunity to

experience its brilliance anew.

Additionally, renowned composer and erhu virtuoso LU Yun—celebrated worldwide for her King of Western Qin for Erhu and
Chinese Orchestra—studied under ZHAO Jianhua as her first huqin mentor. For this performance, LU Yun will debut /n
Memoriam of Maestro MIN Huifen for Erhu and Chinese Orchestra, inspired by the profound bond between Min Huifen and

ZHAO Jianhua. This piece captures and preserves their heartfelt teacher-student connection.

The concert “The Sentiments of Qin & Qing ZHAO Jianhua & TCO” will showcase iconic erhu works such as Dance of the
Yao Tribe and Ambush from All Sides, which are contemporary with The Great Wall Capriccio Erhu Concerto. The TCO’s
huqin ensemble will perform LIU Zhuofu’s Playing the Flower Drum arranged for a huqin quartet and HE Na’s Sounds of
Hugin for Huqin Quartet featuring 12 huqins. Through these performances, the ensemble's musicians will display their exqui-
site huqin skills and the deep camaraderie forged through years of collaboration. Presenting 2 notable compositions, they not
only pay homage to past masters but also vividly demonstrate the relentless dedication and emerging talent of the new genera-

tion of musicians.
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Crouching Tiger, Hidden Dragon" Concert: TCO Hugqin Artist SIAO Yi-Fei

From Ancient to Contemporary, Local to Global:
Crafting a Grand and Poetic Saga

While “The Sentiments of Qin & Qing” showcases a classic style that shapes contemporary Chinese Music, the upcoming
concert “Crouching Tiger, Hidden Dragon: The Soundtracks by TAN Dun and The World of Chinese Music,” scheduled for

January 10 in 2025, introduces a contrasting auditory experience.

Composer TAN Dun, renowned for his soundtrack to Ang LEE’s 2000 film Crouching Tiger, Hidden Dragon, had already
established his international reputation in classical music circles before this acclaim. Born in 1957 in Changsha, Hunan, TAN
Dun was admitted to the Central Conservatory of Music in 1978 despite lacking formal musical training and later earned a
scholarship to Columbia University in 1986. In New York’s dynamic cultural landscape, TAN Dun developed a distinctive
style, merging Eastern traditions with Western avant-garde techniques. His works draw deeply on his childhood memories of

Taoist practices and his ethnographic research, incorporating Chinese folk sounds and rituals into his compositions.

TAN Dun'’s journey into composing for Chinese Orchestral Music began in 1985. During his master's degree studies at the
Central Conservatory of Music, he presented a feature concert showcasing his compositions for traditional Chinese instru-
ments. This concert included compositions such as Poem in Two Parts (for erhu and yangqin), Drum Poem (for Chinese
drums), Shadow of Heaven (for 42 huqins), and a suite composed of Metal, Wood, Water, Fire, and Earth (for various plucked
Chinese instruments). In 1990, TAN Dun was commissioned by David CHEN , the conductor of the TCO, to compose North-
west Suite, his first independent work orchestrated for a Chinese Orchestra. This composition quickly became a favorite within
Chinese Orchestras worldwide, extensively performed and recorded by groups such as the TCO, Hong Kong Chinese Orches-
tra, Shanghai Chinese Orchestra, and Huaxia Chinese Orchestra. Celebrated for its emotive melodies, vigorous rhythms, and
vivid musical narratives, Northwest Suite stands out for its masterful instrumentation and orchestration, enhancing the ensem-

ble's performance capabilities and securing its place as a staple in Chinese orchestral music.
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Crouching Tiger, Hidden Dragon" Concert: TCO Cellist CHANG Hsin-Wei

The program includes 2 other remarkable works by TAN Dun. The Crouching Tiger Concerto for Violoncello Solo and
Chinese Orchestra is derived from his Oscar-winning score for the film Crouching Tiger, Hidden Dragon. Praised for its
emotive depth and intricate orchestration, the piece has gained widespread acclaim. Meanwhile, the Fire Ritual Huqin Concer-
to, inspired by the film Nanjing 1937, explores profound themes of war, humanity, and nature. The work incorporates ceremo-
nial elements that heighten its dramatic impact. Cellist CHANG Hsin-Wei and erhu soloist STAO Yi-Fei will bring these
compositions to life under the dynamic and expressive baton of Principal Conductor CHANG Yu-An, exemplifying the

innovative and vibrant spirit of Chinese orchestral music.

Adding to the lineup is the premiere of Micro Light Weaving Dreams, a new composition by LEE Che-Yi, specially commis-
sioned to align with the cinematic theme. LEE Che-Yi's compositions are rich and diverse, spanning classical and popular
music, as well as Western and Chinese traditions. He has also composed numerous music scores for various ensembles,

making this new piece highly anticipated.

This winter, the concert series highlights the enduring heritage and innovative spirit of Chinese Music. The “Sentiments of
Qin & Qing” concert emphasizes the erhu's historical roots and its evolution, seamlessly merging classical and modern works
that showcase the performers' exceptional artistry and the huqin's versatile expression. In contrast, the “Crouching Tiger,
Hidden Dragon” concert intertwines Chinese Music with cinematic scores, revealing its vivid imagery and narrative power.
TAN Dun's compositions further expand Chinese Music into a vibrant artistic landscape. Through these concerts, Chinese
Music is celebrated as both a timeless cultural treasure and a dynamic, globally resonant art form. These performances remind
us that preserving heritage is not about clinging to the past but about advancing purposefully, ensuring a vibrant and interna-

tionally connected future for Chinese Music.
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