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As the 2024/25 season draws to a close, the Taipei Chinese Orchestra (TCO) presents 2 spectacular finale performances.
First is the revival of My Mom Needs an Education, a TCO original opera that premiered in 2019. Starring Golden Horse
Award winner for Best Supporting Actress LU Hsueh-Feng, the production portrays the modern “all-capable mom”
figure with humor and warmth. Blending singing, drama, puppetry, and music, the opera captures the joys and struggles
of family life, rekindling long-held emotional memories.

Next comes A Summit of Erhu Virtuosi: 2025 Taipei Traditional Arts Festival Closing Concert, which brings together
huqin virtuosi from Taiwan, Hong Kong, and Singapore—including WANG Ming-Yu, ZHANG Chongxue, and LI
Baoshun—for a dazzling showcase of classic erhu concertos.

This issue features a new column, Chinese Music as Daily Practice, exploring the connections between Chinese Music
and daily life. In its first article, Professor SHEN Dong introduces a new multimedia project by TCO that aims to
integrate Chinese Music more into everyday life and bring it closer to its audiences in a relaxed and accessible way.

In the column New Vision of Chinese Music, PAO Pei-Lan shares her experience participating in the Chinese Music
Festival in Japan. Although the performers and ensembles were not professionals, they represented various Chinese
Music Ensembles across Japan. The event provided insight into the rich and evolving forms of Chinese Music practiced
overseas. For those interested, the Kansai region provides a chance to witness this distinctive musical scene in person.

The column The Moment continues its tribute to trailblazers in the Chinese Music community. SHIEH Yie-Hong
reflects on the legacy of his mentor LIANG Zaiping, who played a pivotal role in promoting guzheng education and
development in Taiwan. Through personal recollections, SHIEH honors LIANG’s contributions to Chinese Music and
his lasting influence as a musician and a person of great integrity.

In the coming year, Chinese Music in the New Silk Road will present travel writing, artist profiles, and lifestyle reflec-
tions to build a musical lifestyle journal that bridges tradition and contemporary living. Through relaxed and accessible
writing, this publication invites readers to rediscover Chinese Music as a part of everyday life. Rooted in the spirit of
“Living Chinese Music Anew”, we welcome you to join us in seeing, hearing, and experiencing Chinese Music from a
fresh perspective.

03



