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Fra * til * (takt 376) spiller trommeslageren i sit eget tempo, som ville han for enhver pris forstyrre musikken. Han holder sin egen takt efter en foran ham opstillet metronom, der slir d =116.

From * to J (b. 376} the side drummer plays in his own tempo, as thaugh determined at ail costs to abstruct the music. He keeps to his own beat by following a metronome placed in front of
him, settoed = 116.
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If War Breaks Out Afar: On PENG
Xiwuwen's The Fantasia — The Chin
Dynasty Terra Cotta Soldiers and
NIELSEN's Symphony No. 5

Text and Image /| CHIANG Chen-Hao

The history of humanity is, in many respects, a history of war. Across time and culture, art has served as a vital means to record
and reflect on the experience of conflict. Music, in particular, not only captures the zeitgeist but also reaches into the deepest
layers of human pain and longing.

This essay focuses on two compositions that seem distant in context, yet both take war as their central theme: The Fantasia —
The Chin Dynasty Terra Cotta Soldiers by PENG Xiuwen and Symphony No.5 by Carl August NIELSEN. Each offers a response
to the shadow of war shaped by its own cultural setting.

PENG Xiuwen (1931-1996) played a crucial role in shaping the modern Chinese Orchestra. His 1984 fantasia, inspired by the
Terracotta Warriors, unfolds in three movements: "Military Discipline," "Dream of the Boudoir," and "Suspension of the Great
Banner." Rather than merely depicting the grandeur of ancient armies, the piece reveals, through majestic scenes and subtle
emotion, the death, homesickness, and sorrow that lie beneath the spectacle of war.

The first and third movements reflect the rigidity of imperial rule, while the second expresses grief and longing. PENG drew on
the timbres and cultural symbolism of traditional Chinese instruments—the xun, with its sobbing tone; the zheng, evoking a
longing woman; and the string duet, like a voice in quiet confession—to blend the concrete with the lyrical. The work ultimately
reflects not triumph on the battlefield, but a contemplation of history and a quiet indictment of its suffering.

In contrast, Symphony No. 5, composed between 1921 and 1922 in the aftermath of the First World War, was the work of
Danish composer Carl August NIELSEN (1865-1931). Structured in two movements and without a programmatic title, the
piece was conceived as absolute music, yet it carries a powerful emotional weight. Its tension between structure and disruption
becomes a musical reflection of the fractured human spirit.

In the first movement, jarring snare drum rhythms slice through the orchestra, injecting a sense of violence and instability that
disturbs the surrounding warmth. These sudden ruptures echo the psychological wounds left by war. The second movement
emphasizes structure and clarity, employing a fugue to convey a modest hope for renewal. Although NIELSEN claimed that the
work was not programmatic, he recognized that "war had changed us all."

PENG's fantasia provides a historical perspective, while NIELSEN's symphony reflects on the inner turmoil that follows a
collapse. One looks to the past, while the other examines the inner self. Each expresses the enduring wounds of war through a
unique musical language.

In conclusion, PENG Xiuwen continued the compassionate perspective of the Eastern literati. Through the symbol of the Terra-
cotta Warriors, he questioned the nature of power and the tragedy of war. NIELSEN used musical allegory to portray the
psychological trauma following World War I. Though they came from different cultures, both composers revealed the same
truth: war has repeatedly cast humanity into darkness, while music records, reflects, and seeks to heal.

Though war may not be before our eyes, these works remind us that history has not receded. Music bears witness.
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