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From Taipei to the World Seeing Taipei on the World Stage
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In August this year, the Taipei Chinese Orchestra (hereinafter referred to as TCO) hosted the 2025 Summer Chinese Music
Training Camp and the TCO Rising Stars Taipei Chinese Orchestra summer program, both of which received enthusiastic
responses. TCO guided participants of all ages to learn and explore the art of Chinese music, shining with passion and
brilliance on stage. Next, TCO will launch its 2025/26 new season, themed The Music of LO Leung-Fai, featuring eight
captivating program series. The season will bring together renowned performers from Taiwan and abroad to present moving
musical works. In this season, TCO will once again embark on its journey From Taipei to the World, performing at three of
Europe’s most prestigious concert halls — the Berlin Philharmonic Concert Hall, the Gewandhaus in Leipzig, and the Golden
Hall in Vienna — to bring the beauty of Chinese music to European audiences. Beyond live performances, starting in Septem-
ber, TCO will also premiere two new programs on its official YouTube channel: TCO Concert Highlights Premiere and Just
Vibing! Chinese Music as Daily Practice, enabling music lovers to experience the charm of Chinese music both online and
offline.

In this issue of Chinese Music as Daily Practice, TCO invited Sheng performer CHU Le-Ning and Erhu performer WU
Meng-Shan to share their thoughts on the theme Chinese Music and Sports. Performance itself can also be seen as a form of
“exercise.” Through regular physical training, musicians can benefit in areas such as body and muscle coordination, breath
control, and mental discipline. Music is not confined to technical mastery; it also requires an awareness of one’s body language
and perceptual abilities. The stage is not merely a space for sound, but also a theater of the body. Through their bodies,
performers transform music into tangible energy, embodying sincerity while reaching toward an ideal personality and artistic
realm.

At first glance, war and music may seem like distant subjects. Yet, under the observation of TCO Associate Conductor
CHIANG Chen-Hao, the focus turns to two significant works: The Fantasia — The Chin Dynasty Terra Cotta Soldiers by PENG
Xiuwen, and Symphony No. 5 by the Danish composer Carl August Nielsen. Art has long been an essential medium for record-
ing and reflecting on war, as seen in painting, sculpture, film, and literature. Though Eastern and Western traditions use differ-
ent vocabularies and perspectives, both express the human spirit under the shadow of war. Let us, through this article, listen
to that chapter of wartime history as preserved in music.

LI Zhen-Dong was one of the key promoters of Chinese music during the 1960s and 1970s. By profession he was a dentist and
operated the “Da-Dong Dental Clinic,” but instead of attracting patients, the clinic became a gathering place for students of
Chinese music and friends from the music community—a hub for learning and exchange. This article, written by Professor
CHEN Duan-An, documents Mr. LI’s contributions in teaching Chinese music, advancing music education, reforming instru-
ments, composing and arranging, as well as founding the “University Chinese Orchestra.” Mr. Li was also tireless in nurturing
younger generations. Beyond his dedicated teaching, he wholeheartedly recommended his students for performance opportuni-
ties, recording projects, and faculty positions in music departments. Through these efforts, he opened the doors of the musical
world to them, and many of his students continue to shine on the stage to this day.

In the new season From Taipei to the World, TCO embraces both tradition and innovation. On one hand, it presents the
program series The Music of LO Leung-Fai, which captures significant chapters in the history of Taiwanese Chinese music.
On the other, it actively explores new directions—creating cross-disciplinary productions that blend folk songs with musical
theater, while also expanding its presence and engagement on digital platforms. TCO sincerely invites music lovers to join in
this highly anticipated season, to see the world from Taipei and see Taipei on the world stage.
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