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Honoring Legends, Exploring New Dimensions

As the temperature drops and the year winds down, we turn once again to reflection and remembrance. This issue's cover story
features the legendary erhu virtuoso MIN Huifen, exploring the operatic vocal qualities in her erhu performance, the interpre-
tive philosophy through which she contemplates life, and an artistic journey marked by hardship yet devoted to supporting and
developing many younger musicians. Beyond complementing the year-end concert, Living on the Strings: MIN Huifen, the
Erhu Legend, the article also serves as a tribute marking the 80th anniversary of this pioneering figure in Chinese music.

In this issue of "Chinese Music as Daily Practice," makeup and hairstyling come into focus, showcasing the finer details of
stage appearance and its connection to musical performance. The three interviewees, HSU Penny, LIN Chen Feng, and HSIEH
Tsung-Hsin, speak respectively as a makeup and hair designer, a male performer, and a female performer. Each describes how
they experimented and gradually found a balance between stage appearance and musical performance that still feels true to
themselves.

"New Vision of Chinese Music" this time invites HUANG Ya-Nung, a suona artist who actively engages in cross-disciplinary
collaboration and creative expression, to present the evolution of the suona. HUANG traces the past and present of the suona,
showing how this instrument has journeyed through history and culture, and explores its many social roles in communication,
festive occasions, military processions, and labor. The column "The Moment" continues WAN Chih-Yi's historical account of
Chinese music practitioners in Taiwan during the 1960s and 1970s. This installment focuses on two guzheng artists, WEI
De-Dong and WEI De-Liang, tracing their paths of study and their long-term commitment to teaching and promoting Chinese
music in their local communities. Both articles present highlights from broader fieldwork and historical research and are essen-
tial reading for anyone seeking a deeper understanding of Chinese music culture.

According to Director CHENG Li-Pin, this issue of Silkroad remains lively and diverse in its overall approach, showcasing the
freedom, passion, and depth of thought of both the Taipei Chinese Orchestra (TCO) team and the contributing writers. Silkroad
continues the legacy of its predecessor, Beishi Guoyue. It has adjusted its format to align with the current trend toward digiti-
zation and paperless media. On the other hand, it strives to preserve written forms that connect with a broader international
audience for Chinese music, while reading and listening habits continue to change. Meanwhile, Silkroad aims to complement
the TCO's recent projects and plans, for example, the feature on MIN Huifen alongside the commemorative concert, and how
"Chinese Music as Daily Practice" connects with the newly established YouTube channel, TCO Channel, across multiple
media. All of these diverse initiatives seek to explore and deepen the culture of Chinese music, present its many facets to a
wide audience, and strengthen the TCO's brand identity.

Looking back on 2025, the TCO has achieved fruitful results in both educational outreach and the performance and promotion
of Chinese music. Director CHENG Li-Pin notes that since resuming his post in 2024, he has been committed to enriching the
orchestra's programs and activities. These efforts include The Music of LO Leung-Fai series in the 2025/26 season, the One
School One Orchestra project that began this year in partnership with elementary schools in Taipei, and TCO Rising Stars
Chinese Orchestra, which takes professional training as its guiding objective. These initiatives respond to changes in music
program enrollments and concert-going habits, while demonstrating a strong commitment to grounding Chinese music in the
Taiwanese context. In the coming year, in addition to the exciting second half of the 2025/26 season, the TCO will undertake
a European tour in June, representing Chinese music from Taiwan on the world stage and further raising its international
profile. The year ahead is brimming with energy and promise.
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