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Boundless Harmonies of Strings
and Winds — Extreme-Music:
The 2023/24 Season of Taipel
Chinese Orchestra

Interview and Article / LIU Ma-Li (Adjunct Assistant Professor at Fu Jen Catholic University and
National Dong Hwa University)

Image / Taipei Chinese Orchestra

Since its inception in 1979, the Taipei Chinese Orchestra (TCO) has tirelessly pursued the universal appeal of traditional
Chinese Music, elevating this art form atop its traditional foundations. As this distinguished ensemble nears its 45th anniversa-
ry, it has seamlessly woven tradition with innovation through years of dedication. Effortlessly bridging local and global cultur-

al divides, the TCO skillfully blends traditional Chinese musical elements with influences from other genres.

The TCO stands as a premier professional ensemble in the country, consistently at the forefront of interdisciplinary perfor-

mances and fostering progressive interpretations. Through collaborations spanning music, dance, theater, and multimedia, they

craft performances that resonate deeply, allowing each artistic component to complement and invigorate the others.

Conductor CHENG Li-Pin Conductor TANG Muhai
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Japanese Conductor Nodoka OKISAWA

Masterfully Crafting Resplendent Chapters
For the TCO, Music is an ever-evolving journey deeply connected to the societal zeitgeist, manifesting through composi-

tions and performances. As such, facing the pandemic and all the irreversible natural phenomena, everyone had no choice

but to persevere through this 'Ice Age' in arts and cultural events.

With the current pandemic stabilizing and many international exchanges gradually resuming, a revitalized atmosphere can
be sensed in the TCO's diverse 48 sets with 54 programs lined up for the new season, featuring a wealth of cross-national
and cross-cultural interactions. The audience will be treated to the supreme artistry of such international virtuosi as Pipa
soloist WU Man, erhu soloists WONG On Yuen and WONG Sun Tat, violinists LU Siqin and Susan TANG, violist
Megumi KASAKAWA, trombonist Peter STEINER, as well as maestros TANG Muhai and Nodaka OKISAWA. Building

on the previous season's format, TCO has also included a Themed Concert Series for this year.

When reflecting on the Themed Concerts, the TCO's Ensemble Leader, CHUNG Yung-Hung, emphasized their purpose:
to enable audiences to readily engage with the essence of each series. These concerts employ a niche approach, focusing
on particular audience demographics to foster a deeper appreciation of traditional Chinese music:

The pandemic previously threw our planned performances into uncertainty. But as the global situation lightens, we have
adapted and are actively inviting international musicians to join us in Taiwan for collaborative performances. This
season's program categorization differs from the methods planned two years ago, such as the Maestro Series, Renowned

Artist Series, and Conductor Series. This idea draws reference from the classification styles of other symphony orchestras.

Adapting to the times is essential for the TCO when orchestrating concerts. CHUNG Yung-Hung stated, “Starting from
the 2022/23 season, we have organized our performances into three main concert series based on the ensemble and nature
of the program: Spectacular of TCO, Warmness of TCO Family, and Iridescence of Traditional Arts. This classification
method will continue into the 2023/24 season for planning the program lineup. These series are tailored to resonate with

the distinctive ethos of TCO concerts, guiding audiences, and shaping ticketing strategies.”
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The Spectacular of TCO series emphasizes the primary ensemble concerts of the TCO, planning a diverse range of events
and inviting various guest musicians to collaborate with TCO. Under the leadership of newly appointed chief conductor
CHANG Yu-An, the TCO Commissioned Composition Initiative was revitalized. The 2023/24 season invited composers to
create pieces for the TCO, including notable names such as LEE Yuan-Chen, LEE Chen-Chung, WANG I[-Yu, PAN
Chia-Lin, FAN Yang-Jing, LIU Yu-Yun, CHENG Kuang-Chih, HSIEH Hui-Ju, LIN Hsin-Pin, LIN Tsen-Ling, DIAO Peng,

and LI Alex Kelvin. Their ensuing contributions have enriched and diversified the orchestra's repertoire.

The evolution of Chinese musical pieces is akin to the rich aging of fine wine. Elevated by the virtuosity of composers and

the masterful artistry of performers, these works have found their most exquisite interpretations.

CHUNG Yung-Hung shared insights into the progression of Chinese music over recent years:

Generally speaking, earlier Chinese music compositions were predominantly traditional in style, characterized by their less
intricate musical content and performance techniques. Specifically, they had simpler textures, referring to the basic structural
elements of a piece, often in a three-part or ABA format. However, contemporary Chinese music, whether in terms of
melody, rhythm, time signatures, harmony, or sonic structures, has adopted a more complex texture. Such intricacy
represents a significant transition in the current landscape of Chinese music... Such performances demand intense concentra-

tion, challenging performers and audiences to break established boundaries.

This drive epitomizes TCO's unwavering and longstanding goal.

The Warmness of TCO Family series is custom designed for the TCO’s seven affiliated Chinese music ensembles: Civic
Orchestra, Teachers Orchestra, Academy Orchestra, Youth Orchestra, Junior Youth Orchestra, Children Orchestra and
Chorus. Emphasizing the spirit of community through Chinese Music, CHUNG Yung-Hung remarked, "This initiative
embodies TCO's 'A Lifetime with Chinese Music' vision. From the youth to our senior enthusiasts, we design unique experi-
ences catering to their distinct tastes, ensuring that everyone has the opportunity to contribute and excel." The annual musical

galas of these affiliated orchestras are events where everyone showcases the culmination of their year's training to the

audience in its fullest splendor. These galas attract music enthusiasts to come and appreciate the performances yearly.

Violinist LU Siqin Trombonist Peter STEINER
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Melodies from Old Taipei: A Chinese Orchestra's Ode to Theatre and Tea

For its 37th edition next year, the Taipei Traditional Arts Festival is set to run from March to June, spanning roughly three
and a half months. Esteemed artists and performance groups from Taiwan and abroad will grace the festival, offering attend-
ees a rich mix of music, dance, and theater. “These 18 sets with 22 programs and performance groups went through a rigorous

public audition in May this year, emerging as the cream of the crop. The excellence of the performances is assured.”

On April 28, 2024, the festival will unveil "Li Chun-Sheng: The Father of Taiwan's Tea Industry," a standout performance in
honor of the 140th anniversary of the founding of Taipei City. This cross-disciplinary production centers around the tale of
LI Chunsheng and springs from the historic roots of Dadaocheng. With the collective talents of the Shih-Yu Chorus and
Nanxun Court, the piece merges choral singing, glove puppetry, and Nanguan music. Through time-worn, yellowed images,
the performance journeys across vast periods, recounting the tales of Taipei's old western town. Situated in the southwestern
part of the Taipei Basin, Dadaocheng stands as a testament to the vibrant history of western Taipei, drawing attendees into its

rich narrative.

Dadaocheng, one of Taipei's earliest commercial districts, is steeped in history and lore. "The performance will embrace a
fusion of Taiwan Narrative Music and the traditional silk and bamboo ensemble. Guided by a storyteller, the tale will be
presented in diverse forms, enhanced with multimedia elements. Thus, while indulging in the music, the audience will also be

immersed in the unfolding narrative of Taipei City's history."

On May 5, 2024, the spotlight will shine on "Tenmoku And Chinese Music Meet In The Firmament," a collaboration featuring
pottery artist ZHANG Guei-Wei. The performance blends the traditional Tenmoku teacup ceramic art with music, presenting
a uniquely captivating showcase. The Tenmoku teacup, originating from the Song Dynasty, represents an era when tea culture
was at its zenith. This period also saw the robust development of the guqin—a traditional Chinese musical instrument.
Renowned scholars from that era crafted celebrated guqin compositions, and this concert will specially feature select guqin

performances.

Conductor LIAO Yuan-Yu

Conductor YEH Ho-Chung
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Percussionists Twincussion Duo - Left/CHIEN Jen-Ting, Right/CHIEN Jen-Yu

CHUNG Yung-Hung elaborated, "This concert is divided into visual and auditory experiences. Visually, we will showcase a
video capturing ZHANG Guei-Wei's process of crafting the Tenmoku teacup. For the auditory aspect, we have invited guqin
maestro YU Hui-Lan to perform classic pieces. The group 3PEOPLEMUSIC will also present their contemporary composi-
tion, Flowing Water, as a tribute to tradition through modern interpretation." CHUNG emphasized the unique nature of this

performance.

Cantonese music, which developed in Guangdong Province, draws from the Bamboo Instruments of Jiang Nan traditions and
seamlessly integrates elements from Western pop bands, resulting in a harmoniously blended musical style. On April 12,

2024, we have the privilege of hosting the "Windpipe Chinese Music Ensemble" from Hong Kong for overseas exchange.

"Cantonese Music flourished in the Pearl River Delta region between the 1920s and 1930s. Owing to its prime geographic
position as a hub of commercial activity, the region naturally fused various musical styles. Traditional silk and bamboo music
began incorporating Western instruments such as the violin, piano, and guitar. The '"Windpipe Chinese Music Ensemble'
introduces Cantonese Music within this rich historical context." By merging distinct instrument combinations and reviving
scores from century-old records, the ensemble showcases the evolution and dynamism of Cantonese Music during the first

half of the 20th century."

Looking ahead to the upcoming season, with its slated 48 grand performance sets, the TCO's dedication has been a steadfast
cornerstone for the growth and nurturing of Chinese Music in Taiwan. As these melodies dance back and forth through the
pages of history, their resonant echoes remain undiminished. In the upcoming year, they are set to champion the artistic

pursuit of "Extreme * Music" with their harmonious compositions.
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