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Wu Man: Crossover or Traditional,
Perfection is the Par
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Pipa maestro Wu Man advocates,”crossover needs to stem from artistic purposes and not
merely a publicity stunt.” The stage is a cruel art form, whether there is sincerity, nothing goes
unnoticed. Truly successful crossover projects rarely vocalize their infention to crossover, but
rather focus on being accepted at what they had started out to achieve, and crossover retires

to become a mere form of expression.
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u Man is often looked upon

for directions on the future of
Chinese music, pipa performances
and the subject of crossiny over
traditions and contemporary.
These questions repeatedly jump
on her whenever she is publicly
interviewed or gave lectures.
This time, she shook her head,
“future is a very personal thing, it
is unique, and it is not my place to
be answering such a big question.
This is rather something musicians
need to think for themselves.
The path others took does not
necessarily mean it is the right path
for everyone. In order to be able to
talk about the future, you must ask

yourself, what music means to you?
What is your yoal? These are not
questions people can answer for

”

you.

Anxiety Towards Our Own
Culture

Chinese media took
exceptional inferest in these
two question, why is that? When
people start debating about the
East and the West, traditions and
contemporary, often it reflects the
anxiety of losing our own cultural
identity or value. It is an infense
confidence issue on who we are
and where we stand. We often
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find ourselves obsessed of how
the western world thinks of us, of
our works as if it is through their
recoynition can we find our value.
Or on the contrary, we are fervent
on stressing how different we are,
and what we have that the western
world doesn't. Wu Man laughs at
this, “*why do we never worry about
not understandiny Beethoven or
Mozart and always worry ourselves
of whether they could understand
House of Flying Daggers or White
Snow in Early Spring?”

Virtuosic Art Bears No
Barriers

In fact, art at its finest has
no barriers. True art appeals to
human nature and not bound by
languagyges or cultures. When we
cease to see ourselves through the
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eyes of others, we can then fruly
grasp what Wu Man meant by:

“there are no issues of pondering
the future or crossovers.” Each
instrument, be it pipa, erhu or the
Chinese orchestra, have his or her
vitality. Their future lies in the hands
of the player, the composer and
the user.

Wu Man indicated that music
is offen functional, its meaning is
injected by the people. Take pipa
for instance, it can demonstrate
festivity as well as sorrow in different
verses. It can tell the tale of war
and also tell a romantic love story.
Erhu possesses the same ability
and so does the violin, the Chinese
orchestra does so as well as the
symphony orchestra. “Instruments
are vessels for expressions, the
importance lies in what you want
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to express. In this sense, the future
of the instrument pertains to the
choices and the perspectives of
the instrumentalist. The deeper you
feel about life, the more you can
tell about it. The future is constantly
shifting, no one can assume captain
to the future because everyone has
their own say of their own expressions
of music.”

Crossover is not a mere
publicity stunt

Pjpa maestro Wu Man advocates,
“crossover needs to stem from artistic
purposes and not merely a publicity
stunt.” The stage is a cruel art form,
whether there is sincerity, nothiny
goes unnoticed. Truly successful
crossover projects rarely vocalize
their infention to crossover, but rather
focus on beiny accepted at what
they had started out to achieve,
and crossover retires to become a
mere form of expression. When artists
with like minds perform toygether,
even when materials or musicians
are different, the same concept
can always come throuyh. Take
the Silk Road Ensemble for instance;
its components are not always the
same artists. At fimes when some
musicians can not travel with the
group on tour, there will be other
artists filling in, however, Silk Road
Ensemble tells the same stories we
want to tell with the same sentiment.

Wu Man reminds the students
today, in addition fo mastering basic
techniques, students have fo search
and develop their own styles. “For
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pluck instruments, left hand is
always the emphasis than the
right hand, that is where style
will lie. What | hear today is a
competition of who plays faster
or louder, nothing beyond these
technical skills.”  Wu said.

Wu Man also noticed there
is a frend of students schooling
with famous maestros in China,
and their techniques have
inevitably improved, shortening
the yap on both sides of the
strait. “Yet when we look at
charismatic style, there are
not foo much o been seen on
students in Taiwan nor China.”

Perfection is the Par

Charisma and perspective
are significant, but Wu Man did
not ignore the importance of
techniques. “Be it traditional
music or crossover, our skills
have to be near perfect in
order to be able to discuss
charisma, style or future.
Putting ourselves in a crossover
production does not mean we
are pursuing the trend, and
it is neither about avoidiny
challenyges of perfecting our
tfechniques. If you like traditional
music, that's fantastic, then
find your own perspective in
the music. Afterall, music and
languaye are alike; they're both
expression channels. Without
your own views, the languaye
you speak has no meaninyg or
importance.”
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