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or the past 8 years,Chung Yiu-Kwong has laid an
Fexcellent foundation for TCO. In some aspects,
he has redefined Chinese music, by incorporating it
with other genres, discovering other possibilities, and
successfully promoting it to an international level. With
a foundation already built, Taiwanese music talent could
be well on its way to get more exposure in the future.
However, the growth of Chinese orchestra relies majorly
on the amount of new works. Compared to Western
music, Chinese music has a more limited reservoir
besides the traditional standards. TCO should take part
in creating more opportunities for Taiwanese composers,
conductors, and performers to work together.

In my opinion, in order for Taiwan’s Chinese music
to carve its own path, there would have to be more
creative works done, with some written even by
foreign composers. On my first day on the job, | made
the announcement to encourage the composing
department teachers to write and teach Chinese
music. Our orchestra also plans to collaborate with new
generation composers such as Li Zhe-Yi, Wang Yi-Yu,
and Lu Yun. Only with more pieces being created and
perform could Chinese music open a new chapter.

As the new head for TCO, | expect myself and my
team to plan the programs with the concept of “studying
the past and creating the new”. While keeping our
international perspective, there also should be a balance
between tradition and creativity. By adjusting the way
we handle western music with Chinese styling, we hope
to innovate through music arrangement and instrument
selection, in hopes to deliver multi-faceted and moving
performances. In addition, | would also be working
with the TCO team in promoting music education and
charity performances, which would bring Chinese music
more accessible and closer to the people. My mission is
taking the orchestra in moving forward. So that in the
near future, we would be considered as one of the top
orchestra among the entire Chinese population. Not
only so, TCO would also be a brand that both continues
the Chinese music culture and breathes new ideas.
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fter years of work, Taipei Chinese Orchestra

has reached a new milestone with BIS in music
recording with international distribution. The new
album The Butterfly Lovers recorded with violinist
Lu Siging was released this May. In it includes Fritz
Kreisler's Tambourin Chinois, Pablo de Sarasate’s
Zigeunerweisen, Sunshine on Taxkorgan arranged
by Chen Gang, Nostalgia from Inner Mongolia
Suite composed by Ma Sicong, and finally The
Butterfly Lovers’ Violin Concerto composed
by Chen Gang and Ho Zhan-Hao. BIS made a
comment during the marketing orientation for
the record stores that this album takes us from the
beginning with Fritz Kreisler's Tambourin Chinois,
to Zigeunerweisen’s mysterious and gypsy themes,
to the finale The Butterfly Lovers’ V/iolin Concerto
by artfully intertwining east and west strings and no
doubt serves as a great item for collection.
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In recent years, TCO has worked with BIS in
producing 4 other albums, each done with
internationally renowned musicians, and each
featuring a different main instrument such as
flute, trombone, saxophone, and percussions. The
traditional music pieces were rearranged to custom
fit each soloist. After a few years of experimenting
with this customization, the western population
has started to recognize Taiwan’s role in the
modernization of traditional Chinese music. And
from there we are moving on to the next goal of
reaching the Chinese in the west.

In making the two new albums, with the western
Chinese in mind, we invited Chen Sa, who have
won the third place in Van Cliburn International
Piano Competition, and Lu Siging, champion of
the Paganini Competition, to perform the featured
pieces. Both are well known among the western
Chinese circle and international music industry.
Chen Sa performed the Piano Concerto by Wang
Xilin. Lu Siging did the all-time-classic The Butterfly
Lovers’ Violin Concerto, which was originally done

\
D

The Butterfly Lovers

LU SIQ!NG Vinlin

“Faipes Chinessa: Oinchestm

Chung Yie-Kwong

IMEER=BEHEILHBESEN (RA) BRABHT -
The new album The Butterfly Lovers recorded with violinist
Lu Siging was released this May.
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with a philharmonic orchestra. The new version
was done with the Chinese orchestra, which
was able to accentuate the five note scale of the
original melody, and further the melodic glide of
the traditional theater music.

Lu Siging is one of the well-known soloists today.
He has done about 300 performances of The
Butterfly Lovers’ Violin Concerto, and 4 different
recordings of it. This new album with TCO would
be his first venture to do the piece with a Chinese
Orchestra.

The Butterfly Lovers’ Violin Concerto is based
on the romance folk tale of Liang Shanbo and Zhu
Yingtai. It's melody follows the plot line of “sworn
brotherhood”, “fighting against marriage”, and
“transformation”. The piece structures around the
ABA pattern, starting with the “exposition” part.
The concerto begins with light strings and melodic
flute, depicting a scene of sunny and beautiful day
with birds chirping in the air. The two protagonists
take their oath under the pavilion. The violin solo

= BERE (%) MREA -
Lu Siqing interpretation of The Butterfly Lovers delicate
and moving.

joins with the orchestra backdrop to gently convey
the theme of love.

In the second part “development’; the violin solo
enters with a series of recitative-like outbursts, in
an illustration of Zhu's anxiety and emotional pain.
These develop into a theme featuring syncopation
and triple and quadruple stops, to convey Zhu's
defiance against the feudal forces. The defiance
versus the feudal theme alternates each other in
an intertwining melody, gradually building up
into the first climax of the development. A slow
interlude follows, during which the violin depicts
the scene of “reunion on a balcony”. Then the music
changes, Allegro molto in turns with recitative-like
entries in the violin part portrays Zhu crying out
to the heavens by the grave
of her lover. The melody
here takes after the J “
style of the ‘fast-paced-
accompaniment-against-
slow-espressivo-singing’
feature in Peking Opera (dao
ban’) and Yue Opera (‘shao

',._'_,. oy
>
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ban’). Right afterwards percussions come in with
a loud bang, the orchestra seconds the intensity
and takes the tension into the second climax of the
development. As the music goes back to a calm
and harmonious mood, the love theme from part
| reappears. The violin solo once again chants the
beauty and transcendence of love, illustrating the
transformation of Liang and Zhu into butterflies,
fluttering in the breeze, their love story told and
retold for generations to come.

Since he was young, Lu Siging has been trained
in western techniques and Chinese music styles. He
became the first Asian violinist to win the first prize
at the prestigious ‘Premio Paganini’ International
Violin Competition in Italy. His performance of The
Butterfly Lovers’ Violin Concerto has the backing
of solid skills, plus his unique interpretation of
Chinese music. His rendition, in aspects of structure,
processing of techniques, and fine details, shows
effortless and seamless fluidity. His aloums have
sold over a million copies and, suffice to say, he is
acclaimed as one of the most outstanding Chinese
violinists today.
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aipei Chinese Orchestra’s new General Director

Cheng Li-Pin started his position on May first
this year. After eight longs years of sowing the
seeds and making changes, TCO have become
more a part of Taipei people’s lives. Cheng Li-Pin
wishes that TCO can be for the people of Taipei,
even for the people of Taiwan.

As a conductor, Cheng Li-Pin has received a lot
of attention and positive reviews in Taiwan. He is
well experienced in a wide variety of music, from
the classical to the contemporary new pieces.
His mastery of the music allows his orchestra to
perform at its best. Furthermore, his approachable
personality and efficiency also make him well
received among the musicians.

Born in Kaohsiung in 1972, Cheng took up violin
and piano from a young age till graduating from
masters. He was the first grad student to major
in conducting in Taipei National University’s Arts
Institute of Music. Legends such as Henry Mazer
and Hsu Sung-Jen have mentored Cheng, and he
was considered by his teachers a natural.

Cheng Li-Pin has been much involved in the
music industry. His path crossed with TSO when
the position of assistant conductor was much
in need. In 2006, he started Guandu Chamber
Orchestra. Besides having worked with Taipei
Philharmonic, he has also collaborated with
National Taiwan Philharmonic, Kaohsiung
Philharmonic, and Evergreen Philharmonic.
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Profile of Cheng Li-Pin

Director & Principal Conductor, Taipei
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Cheng even has extended his experience abroad
to Shanghai, Beijing, Ningbo, etc. With much
collaborative work under his belt, Cheng is well
acclaimed and rooted for.

After becoming the General Director, Cheng
hopes to continually raise the bar for Taipei
Chinese Orchestra which will become the best
orchestra in Chinese- speaking world. He believes
that TCO should achieve the balance between
traditional and contemporary new pieces so as
to rasie the recognition of Taiwan in the world.
Cultivating new talents thus becomes its vital
mission. He intends to get back to the basics,
using TCO as a platform where more Taiwanese
composers and musicians can cooperate with
the orchestra. The goal of this cooperation is to
inspire more music creation. Cheng indicates that
Chinese muisc in Taiwan may open up a whole
new world only when more composers create a
great number of new pieces.

The former General Director, Chung Yiu-Kwong
has been breaking new ground for TCO since
2007, bringing in the idea of World Music to the
orchestra which, beside performing traditional
numbers, constantly creates comtemprary,
innovative pieces. Meanwhile, TCO also
collaborates with world-renowned musicians,
and with Swedish label BIS Records in recording.
All the effort is to introduce the orchestra to the
world’s stage. Furthermore, Chung revolutionizes
the arrangement of the orchestra in order to
add the richness of music and adopt the work
of the comtemporary composers. When asked
about what kind of future await for TCO after
Cheng took over, he says that he will maintain the
balance between tradition and inovation, while
making certain adjustment of the performing
style in combing chinese and western genres.
Starting from the solid foundation laid by the
previous General Directors, he believes that TCO
will achieve even more sucess in the future.
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TAIPEI CHINESE ORCHESTRA
BRIEF INTRODUCTION

aipei Chinese Orchestra (TCO), founded in 1979, is the first professional Chinese orchestra in Taiwan.

Chen Tun-Chu, Chen Tscheng-Hsiung, Wang Cheng-Ping, and Chung Yiu-Kwong had served as
the General Director, a position currently held by Cheng Li-Pin. The leadership of previous General
Directors, previous Music Director En Shao and current Principal Conductor Chunquan Qu has cultivated
performance artistry in the members and has made TCO internationally renowned, with innovative and
adventurous programming that broadens the definition of traditional Chinese music and to establish its
unique style and artistic excellence.

The TCO’s outstanding performance in recent years has attracted international attentions, and it
has worked with the Swedish BIS Records to produce 6 albums for international distribution. The
‘Ecstatic Drumbeat’ with Evelyn Glennie, distributed internationally in June 2012, was highly praised by
international critics and received the “Best Composer Award” at Taiwan’s 24th Golden Melody Awards in
2013.1In the 2013/14 season BIS Records produced the album of TCO and violinist Lu Siging, ‘The Butterfly
Lovers, distributed worldwide in May 2015.

Over the past 36 years, the TCO has steadily evolved into a world-renowned organization that has been
committed to presenting and developing traditional Chinese music at its highest level and pioneering
of a new era of Chinese music. In the years to come, the TCO will continue its tradition of excellence
in the unwavering worldwide propagation of outstanding Chinese music and the fostering of artistic
development of promising Chinese music musicians.
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