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A Sexual Enlightenment of All—
TCO Musical When the Lotus Blooms

Writer,/ LU Chia-Chen Photo,/ Studio M ~ WU Chang-ju

Regarding "sex", few people can talk about it without hesitation.
In the classical literature Water Margin and The Plum in Golden
Vase, PAN Jin-lian is deeply rooted in people's mind as a "slut".
In the contemporary era, many people tried to eliminate the
prejudice towards her, but few of them directly started from the
perspective of "sexual enlightenment." When the Lotus Blooms
is such a work. It presents the process of PAN Jin-lian identity
construction from a girl to a young woman in a playful, absurd
and ironic way. In addition, following the characters in the play,
it further explores and reflects on people's self-identity, and then
proposes the dialectics between the system and the ego, civiliza-

tion and nature.

In the past 3 years, the "TCO Theater" in Taipei Chinese
Orchestra continued to innovate in themes and spans with the

schedule of "alternating opera and musical per year", with
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women-related themes. From the original Chinese Taiwanese
music opera The Four Women in Puppet Master LEE Tian-Lu’s
Life in 2017, the ancient costume musical SA/ Diao-chan in
2018, to the opera My Mom Is in Need of Cultivation in 2019,
presenting female images of different eras, different interpreta-

tions and different styles.

Among them, "Sai Diao-chan" explores the role of women in
social power by overturning the theme of historical stories. The
TCO costume musical When the Lotus Blooms produced by
Studio M which will be on the stage coincidentally starts from
the axis of traditional story characters. It attempts to re-examine
PAN Jin-lian's "slut" image from a contemporary perspective,
and discover a new interpretation of the long-concealed female
perspective from the angle of male discourse dominance in the

past.
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Who labeled PAN Jin-lian as a "'slut"?
It’s not the first time that Studio M has overturned the image of
women in historical stories. Its famous work "Mulan" uses
"traditional story structure” to interpret "modern gender temper-
ament.” This time, the troupe decided the theme of "Dengdaren”,
chose the most controversial image of PAN Jin-lian and straight-
forwardly cut into the topic of "sex". The screenwriter Wu
Cheng-Han even named the ancient women's masturbation

device as "Mr. Homn", which was used throughout the story.

Wu Cheng-Han once looked up some classics and found that
PAN lJin-Lian truly existed in history. She lived in love and
harmony with her husband and had four sons, which is complete-
ly contrary to the statement of classic literature. This historical
anecdote also echoes the post-factual era we live in, that is, there
is more than one truth, and the truth is constantly changing. In
fact, not only the story of "PAN Jin-Lian" was created, but also
the standard for women in this society was in this case. In the
framework of male patriarchy, women repressively grow into
what they want. So, who labeled PAN Jin-lian as a "slut"? Is she
really lustful?
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"PAN lJin-lian's sexual journey is actually a mirror, reflecting
how a person is constructed by society." Wu Cheng-Han
believes that everyone has a latent self, and "sex" is the most
original portrayal of the self. In the modern age that emphasizes
sexual awareness, sexual autonomy, and sexual rights, how do
we view sex, gender, body, and identity in the image of PAN
Jin-lian? Tt is not only a recurring point in the story, but also a
prototype for the construction of social power. These themes
span the past and the present and are common to the world,

which are the best examples of learning from the past.

Thus, under the Pen of Wu Cheng-Han, PAN Jin-lian became an
innocent woman who followed the "Women's Rule" as the
standard. Although she was married, she never enjoyed the
sexual joy in real sense. It was not until she met XIMEN Qing
that she satistied her physical desire for sex. In the process of
searching for "Mr. Horn" for her friends, she discovered that all
the women in the village had unspeakable sexual secrets. At the
end of the story, XIMEN Qing, WU Song, and WU Da-Lang
invariably sighed "Who am [". As a men, they are also trapped in
a social framework of being rich and handsome, brave and

fearless, and strong in sexual ability.

The song is the crucial point

"This topic is presented in a relaxed and humorous musical, so
the audience won't feel too serious." Composer WANG Hsi-Wen
also upholds the consistent vigorous smell of Studio M works.
Through the changes in the blues genre and backhand rhythm, he
created different musical themes for the characters. Through
constantly changing and interweaving, it allowed the actor's

body to move freely, creating the organicity of the drama.

"Every song is the text of a play!" said WANG Hsi-Wen. He did
not use Eastern feelings as his creative direction just for the
reason that the stories came from classical novels. Instead, he
used modem music to construct the ancient texture and think
about the materials that can be applied to Chinese music. WANG
Hsi-Wen believes that there are many possibilities for Chinese
music. For example, the sound quality of the Sheng is very
similar to that of Western pipe organs or accordions, which is
very suitable for the style of Bossa Nova. The sound quality of
medium and Daruan is similar to that of a Guitar, and the brush-
ing strings of the Guitar are close to that of a Pipa. Even LIN
Jui-Pin's Suona can be played like a saxophone, which makes

him amazed.

In these songs, some are based on the characters, some are based

on the atmosphere of "sex", and everything is based on the plot.

WANG Hsi-Wen removed the fancy accompaniment and
emphasized the effects of chords and rhythms to highlight the

role of lyrics.

For example, when PAN Jin-lian was born, he used the march of
the North Korean military parade as the framework to compose
the satirical Big Figure Is about to Be Born; R&B chanting in
Clay oven rolls and Fried Break Stick was used to simulate WU
Da-Lang's peddling; and WANG Po's You Are Not PAN Jin-lian
emphasized her specious logic, so Bossa Nova was used to show
her characteristic of casual non-sense. As for the theme music of
XIMEN Qing, a swing style was naturally used to show his
cynicism and provocative passion. Setting off by music, the
absurdity and sense of interest in this play are more three-dimen-
sional, where audience can still feel the richness of the plot in

laughter.

"One is not born a woman, one becomes one", Wu Cheng-Han
quoted the famous saying by the pioneer of feminism Simone de
Beauvoir, "Why is this not true for men?" Perhaps, with PAN
Jin-Lian as the mirror, all of us should take a good look at
ourselves, are we restricted in the social system? Have we
abandoned the true self in mind? Have we lost our natural
instinct in the so-called "civilization"? Perhaps this will be a

dialectic that never ceases.
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