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The Nursery of Rising Talent —

2022 Taipei Chinese Instrumental Competition and Concert

Text / FU Ming-Wei and HUANG Ping-Hao  Picture / Taipei Chinese Orchestra

The second round, the duel in the finals, and the following Tug at Your Heartstrings Soirée of Pipa Virtuosi of the 29" Taipei
Chinese Instrumental Competition will be held at Zhongzheng auditorium, Taipei Zhongshan hall, on April 26, 28" and 30™
in 2022. Due to COVID-19, the semi-final and the finale will be divided into the physical Taiwan section and the online
mainland China and overseas section. In the past, the instrument of choice were mostly erhu, dizi and pipa. There were also
competitions in conducting, composing, yangqin, guzheng, and percussion. It is a prominent Chinese music competition recog-
nized and appreciated all over the world. This edition, the jury panel presents esteemed pipa virtuosi YANG Wei, YU Jia,
CHENG Wen-Hsin, and PAN Jing. The jurors will perform at Tug at Your Heartstrings Soirée of Pipa Virtuosi together with
TCO and the top three winners of the Taiwan section.

Taipei Chinese Instrumental Competition allows rising talents to shine. The photo shows the 2019 Erhu Final.
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Transcending Excellence —
Interpreting Classic Pieces with
Contemporary Techniques

This Chinese instrumental competition of pipa has four compul-
sory works — Shui Diao Ge Tou and Foggy and Rainy in Taihu for
the second round. Moonlit Night in Xunyang and Looking for
Yeposeji for the finale. Shui Diao Ge Tou was written by Taiwan
pipa virtuoso WANG Cheng-Ping in 1979. It is regarded as a
Taiwan pipa master piece. CHENG Wen-Hsin, a student of WANG,
tells us, “The sheet music used in this competition has been revised
according to the recorded performances of my teacher and
transformed into five-line staff. Since he is renowned for his reverse
tremolo technique, the participants must also demonstrate a high
level of expertise in the mastery of the skill set. To play a broken
chord steadily with reverse tremolo will certainly pose considerable

challenge to the rising talents.”

TCO representative on the judging panel, ZHENG Wen-Xin, believes that
the competition ensures the future of Chinese music by nurturing and
cultivating rising talents.

Another repertoire on the compulsory list is Foggy and Rainy in Taihu, the creation of a young Taiwanese composer CHENG
Kuang-Chih in 2018. The song speaks of his travel to Lake Tai in Jiangsu. CHENG incorporated many elements of pingtan into
the composition of music to try and transport the audience to Jiangnan for a walk in the misty rain. YU Jia was born in Shanghai.
Her family raised many pingtang maestros. She believes that “the traditional elements within these contemporary works should
not be performed with modern techniques. It is of paramount importance to truthfully represent the essence traditional pingtang

art and still manages to showcase the contrast between traditional and modern techniques.”

Back To Basics —
Do We Really Understand How to Play Pipa?

The compulsory works chosen for the finale require even more skill and finesse. The participants need to explore the nature of
instrumental performance and show considerable understanding in the development of pipa. Looking for Yeposeji is an attempt
to find the notes and music lost in history. The pipa concerto composed by DU Yong consists of three sections: The Caves of a
Thousand Buddhas, The Spring of a Thousand Drops, and the Thinking of a Thousand Years. All three sections together form
a vivid picture of the most famous dance and music of Tang dynasty — Yeposeji of Kucha. PAN Jing, who was once a member
of China National Ethnic Song and Dance Ensemble, points out, “The song has a sense of freedom to it and the emotions speak
loudly to the audience. The sound of water, wind, and sand are woven into the notes. This is the best of both European and
Asian culture and a successful portrayal of the magnificence of silk road. It is without a doubt an extremely inspiring and

demanding piece.”

Another repertoire for the finale, Moonlit Night in Xungyang, is arranged by LIU De-Hai based on the sheet music of YANG
Da-Jun and FAN Bo-Yan of the Pinghu School. The music piece touches of the essence of Pinghu school and speaks of the life
experiences of LIU Dehai. YANG Wei has been a student of LIU since 1981. He is greatly moved by the work. The tones, the
rhythm, and the timbre of pipa are the most basic yet sophisticated lessons one must acquire when playing the instrument. Do
we really understand how pipa works? This is the question YANG Wei hopes to explore with the participates. What do we see
in pipa? What is the first thing we do when playing the instrument? Can we play not only with our right hand but also left?
These are the questions musicians shall ask themselves over and over again. Hopefully this will prevent musicians from losing
themselves in the pursuit of mere techniques. In the end, all should go back to the basics — the true nature of music and what

it can bring.
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HUANG Xiao-Qing, winner of the 26th Taipei Instrumental Competition of Erhu in 2019.

Tug at Your Heartstrings Soirée of Pipa Virtuosi

After the finale, 4 of the judges and the top three winners of Taiwan section will perform together at Tug at Your Heartstrings
Soirée of Pipa Virtuosi concert. The outstanding repertoire aims to exhaust the beauty of pipa. YANG Wei will perform Clouds
and Flowers Fantasia, a concerto composed in 2013 by WANG Dan-Hong that took inspiration from The Tune of Qingping, a
famous poem by poet LI Bai. The first two lines reads, “The clouds are as flowy as her dress and the flowers have her beauty.
The spring breeze sweeps lightly pass the railings and the morning dew further accentuates the breath-taking charm of the
flowers.” This popular pipa concerto has been reinterpreted by many musicians. YANG Wei devoted his full attention to listen-
ing and studying the song. He realized that there is still much more to the music piece that meets the eye, and it is certainly
something worth delving into. The unrelenting spirit is what YANG Wei wishes to convey with his music.

YU Jia will then perform Adept at Both Pen and Sword, composed by SUN Jing in 2014. The repertoire manages to incorporate
a string of majestic high notes that is exhilarating and expressive music which requires the use of many complicated techniques.
YU tells us, “This is an excellent creation that expresses the beauty of traditional Chinese music with modern techniques. Hope-
fully the collaboration with TCO will ignite sparkles for our audience.” CHENG Wen-Hsin and PAN Jing will play On the
Frontier and Spring Night on A Moonlit River respectively. CHENG explains, “This time, On the Frontier will only be accom-
panied by a string band to highlight the characters and timbre of pipa.” This will add a rustic feel to the tone of the concert. As
for Spring Night on a Moonlit River, PAN states, “This is a classic from the ancient times. The music is soothing, elegant, and
filled with emotion. The tension in Music captures our attention, like the sharp contrast of colours in paintings. We hope the

audience will be able to open up and immerse themselves in the feelings and emotions expressed through music.”
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2019 TCO Taipei Chinese Instrumental Competition — Erhu. Runner up : Tan Xin. (Presenter: ZHU Chang-Yao)

A Nursery for The Future of Chinese Music

The Chinese Instrumental Competition is celebrating its 29™ anniversary this year. Many winners from the previous competitions
become a member of TCO. CHENG Wen-Hsin, the TCO representative on the judging panel was a participant herself in the
early years. She entered into the competition both in 1987 and 1988. She believes, “The competition shows that TCO is more
than just a professional orchestra. It is a nursery for future talents and a place that preserves and passes on the beauty of Chinese
music.” Aside from ZHENG, other TCO members like LIN Ko-Wei (Dizi), WU Meng-Shan (Erhu), and LIN Chen-Feng (Erhu)
have all stood out in the competition before.

YU lJia from Singapore Chinese Orchestra also participated in the competition in 1999. She said laughingly, “The competition
does mean something to me!” This shows her fondness for the platform that gave her an opportunity to grow. This year, she sits
on the panel and will participate in the subsequent concert. This will fortify bilateral relationship between the orchestras and
increase exposure on the international level. She also believes that taking part in competitions held in other places can be
extremely beneficial. The compulsory list of each competition reflects local culture and character. Musicians should enter into
as many competitions as possible to broaden their scope.” Just like YU Jia, PAN Jing has great hopes for the competition as
well. “For musicians who practiced and trained for decades without stop, winning the competition certainly is the best way to
validate their diligence and effort.” The jurors are all looking forward to meeting these rising stars and dying to hear how they
interpret the repertoire. TCO will continue the good work, inviting virtuosi from all over the world to sit on the judging panel

and create an open, just, and fair platform for rising musicians regardless of their nationality.

@ Virtuosi Series : Tug at Your Heartstrings Soiree of Pipa Virtuosi
2022.04.30 (Sat) 19:30
Venue : Zhongzheng Auditorium, Taipei Zhongshan Hall

Take part in the following events with the ticket stub of 4.30 Tug at Your Heartstrings Concert
® 2022 Taipei Chinese Instrument Competition: Second Round 2022.04.26 (Tue) 14:00 / 19:00
® Duel In the Finals 2022.04.28 (Thu) 19:00

Venue : Zhongzheng Auditorium, Taipei Zhongshan Hall
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