
Wanda Line Phase I 

LG01 Chiang Kai-Shek Memorial Hall Station 

Title: Scenes of Life, South of the City 

Artists: DADA Idea/ Pan Yu-Yo, Lin Chung-Wei 

Dimensions (cm): (L)5640 x (W)270 ±10 

Medium: Glass 

Completion Date: 2027 

Location: Wall on the concourse level, wallsat entrance 

Selection Method: Open competition 

Cost: NT$ 9,000,000 

 

Artist’s Statement: 

Spatial-temporal scenes of life are unfolded through an open scroll, leading the 

viewer to follow goldfishes for a free and easy trip in the south of the city: enjoying 

the dynamism of diverse cultures on Liberty Square (the city’s stage), strolling to 

wedding dress shops windows filled with joy along Aiguo East Road, passing 

through Linsen South Road Underpass and Nanmen Market coming into view, 

searching for good taste in memory amid the endless crowds, and wandering the 

old book stalls on Guling Street to look for memories of youth. Let's follow the 

vision of the goldfishes and explore the interesting trajectory of life, outlining our 

scenes of life in the south of the city. 

 

Perspective 1 of “Scenes of Life” Perspective 2 of “Scenes of Life” 

Perspective of “South of the City” 

 

 



 

LG04 Kalah Station 

Title: Six Villages Ka-la̍h-á 

Artists: Chou Ming-Yi 

Dimensions (cm): Print on Enamel Panel: 1558 X 235 X 1, 1084.6 X 235 X 1/ Laser 

Engraving on Kiln-firing Granite: 407 X 1979 

Medium: Print on Enamel Panel, Laser Engraving on Kiln-firing Granite 

Completion Date: 2027 

Location: Wall of entrance D 

Selection Method: Open competition 

Design fee: NT$ 700,000 (will be installed by the construction contractor) 

 

Through this large-scale anamorphosis painting, the artist expresses the 

humanities and history of the Ka-la̍h-á area. The audience can view the entire 

painting while standing at specific spots. In Chou’s painting, a Bangka, the 

indigenous canoe, represents the history of the development of the Ka-la ̍h-á area. 

On the Banka, there is a historical map of the Xindian River, which marks the 

locations of six Han Taiwanese villages. The clear river shapes its ecological 

abundance. Otters are yawning beside the boat, and fish and dragonflies are 

roaming around leisurely, creating scenery with “the three treasures of Ka-la̍h-á” -

- Ma bamboo shoots, jasmines and bean sprouts. The image extends from the 

historical background of the area, combining traditional industries such as jewelry 

and incense shops, and contemporary elements, like baseball. The artist 

anticipates that the cute otters playing baseball will make students pass by with a 

smile and joy in their hearts. 

 

Perspective of looking from the entrance 
of Kalah Station 

Perspective of looking towards the 

entrance of Kalah Station 

 

 

  



LG05 Yonghe Yongping Elementary School Station 

Title: Greenscapes Overlapping 

Artists: Ho Ting-Fung, Ho Ting-Fong 

Dimensions (cm): L1000 x W1770 x H1200, L2200 x W940 x H1200 

Medium: Wood grain aluminum strips, Mosaic tiles, Aluminium expanded metal 

mesh, Green wall system 

Completion Date: 2027 

Location: Vent shaft X & Vent shaft Y 

Selection Method: Open competition 

Design fee: NT$ 1,400,000 (will be installed by the construction contractor) 

 

This project includes public art installations for two vent shafts. It utilizes a 

mosaic wall with an urban humanistic art style as the background, then adds the 

architectural elements of green walls and a broad metal lattice. With layers of 

different aesthetic elements for the vent shafts, this creates a unique urban 

Layered Green Landscape. The wall mosaic of Vent shaft X that lies opposite 

Station Exit 1 takes the industrial elements of the Wayao Canal as its theme, 

using a background pixel gradient from orange-red (brick) to powder white 

(smoke/fields as seen from afar). This also highlights the way in which the Wayao 

Canal connects the Xindian River with industrial zones. The wall mosaic on Vent 

shaft Y, which faces Station Exit 2, is inspired by the water elements of the Wayao 

Canal. This mosaic utilizes a background pixel gradient from green to yellow (all in 

natural tones), which serves to emphasize the connection between the Canal and 

the city around it. This mosaic takes the area around the Wayao Canal’s main 

section, which connects to the Xindian River, then extends to the Northern and 

Southern Feeder Streams as its theme. 

 

 

 

Perspective 1 of Vent shaft X 

 

Perspective 2 of Vent shaft X 



 

Perspective 3 of Vent shaft X 

 

Perspective 4 of Vent shaft X 

 

Perspective 1 of Vent shaft Y 

 

Perspective 2 of Vent shaft Y 

 

Perspective 3 of Vent shaft Y 

 

Perspective 4 of Vent shaft Y 

 

Birds eye view of 2 Vent shafts 

 

 

 



 

LG06 Zhonghe Station 

Title: The Way We Were 

Artists: noiseKitchen Art 

Dimensions (cm):  

1. H170 x W1700 x D20 

2. A total of 18 sets, including a circle diameter of 80 cm and a semicircle diameter 

of 120 cm 

Medium: 1. Metal, glass 2. Lenticular Glass and Printing 

Completion Date: 2027 

Location: 1. Wall on the concourse level 2. Wall on the passage way 

Selection Method: Open competition 

Cost: NT$ 9,000,000 

 

1. The fluid motion of “The Way We Were” demonstrates the come-and-go of 

people and vehicles, inspired by the connections made between humans and 

the city, the rhythmic passing of time and the constant development of the city. 

Created with different mediums but based on the same concept, the artwork 

seems to merge despite being installed separately on the wall of the concourse 

and the hallway. 

 

The development of metro tracks symbolizes the layering of spaces and the 

changes of viewpoints caused by the metro moving. It echoes the rapid 

development of the city, local spaces, and homes as time passes and public 

transportation is built. The disk shaped as a camelia represents the 

combination of the natural landscape, traditional buildings and modern houses 

found in Zhonghe District. It spins as the MRT moves and symbolizes the 

progression of the district. 

 

 

2. The fluid motion of “The Way We Were” demonstrates the com-and-go of people 

and vehicles, and it is inspired by the connections made between humans and 

the city, the rhythmic passing of time, and the constant development of the 

city. Created with different mediums but based on the same concept, the 

artwork seems to merge despite being installed separately on the wall of the 

concourse and the passageway. 

 

Complementing the visual elements on the wall of the concourse, the lines of 

the grating glass mimic the shape of a camelia, and the colors are derived from 

Zhonghe District. Viewpoints evolve from a natural landscape to a concrete 



jungle as one travels from the Circular line to the Wanda line. With unique 

spatial color design, the artwork provides an immersive art experience and 

displays the urban transformation of Zhonghe District which has been 

propelled by influxes of people and the development of public transportation. 

 

 

Perspective of artwork on the 
concourse level 

 

Perspective of artwork in the 
passageway 

 

  



LG08A Juguang Station 

Title: 1. Blissful Juguang 2. Roaming in Juguang 

Artists: Hong Mao Gang Creative Originality Co., Ltd. / Yi-Hsun Lee 

Dimensions (cm):  

1. Height 295 x Width 958, Height 272 x Width 298  

2. Height 528 x Width 1129 

Medium: Mosaic ceramic 

Completion Date: 2027 

Location: 1. Wall at entrance A  2. Wall at entrance B 

Selection Method: Open competition 

Cost: NT$ 5,000,000 

 

1. The sun rises in the east behind the mountains. The pervasive gentle 

sunshine evokes infinite hope and illumination.  Juguang Station’s 

humanistic, historic and geographic background factors were taken into 

account for the artwork, which also incorporated the nearby landmark, 

Yuanshan Park, distant hills and towering high rises, which are recent 

developments in the surrounding environment in Zhonghe District. In 

conjunction with the Department of Rapid Transit Systems, “peony” is 

presented as the station totem. In the language of flowers, the peony denotes 

wholesomeness, romance and prosperity. The nest-protecting nature of the 

Taiwan Blue Magpies along with the crowing roosters and sparrows (locally 

known as House Birds) all contribute to the imagery of home and echo the 

theme of the home as an emotionally binding place, while also conveying good 

wishes for people passing by. 

 

2. In the language of flowers, the peony denotes wholesomeness, romance and 

prosperity. April and May is the peony’s blooming season and a great time for 

spring excursions. The roaming sika deer on the ground and the flying egrets 

and other birds in the sky are components of nature and evoke vast green 

vibrancy, in which we seek and enjoy boundless expansive freedom. As the 

blooming peony carries hints of abundance and prosperity, the artwork brims 

with various interwoven elements scoring a leisurely rhythm of life. The 

artwork evokes an association between the comfort and convenience of the 

public transport which is enjoyed by all and the prospect of pursuing a life of 

happiness for our next generation. 

 

 

 

 



 

 

 

Juguang Station perspective of artwork 

at entrance A 

 

Juguang Station perspective of artwork 

at entrance B 

 

 

 

 

 

 

 

 

  



 

Wanda Line Phase I > Entire line seats 

Structure as Nature 

Artist: HT2F Design / Ho Ting-Fung, Wang Chun-Yang 

Completion date: 2027 

Material: Stainless steel, galvanized steel, glassfibre reinforced concrete 

 

These furnishings are inspired by the structures of growing plants. They 

emphasize creating a feeling of design and structure, making use of elements 

regularized from complex plant forms. The designs create a modern, urban 

atmosphere with a feeling of ordered organic rhythm. The works also evoke the 

local elements of each station along the line, using plants representative of the 

station as inspiration. They are configured to complement the specific spatial 

characteristics of each station. We aim to make each piece’s design an artistic 

expression, using natural plant forms to create a feeling of urban rhythm for the 

platform space and to present passengers with a completely new imagining of what 

a Metro space can be. 

 

LG01 Chiang Kai-Shek Memorial Hall Station 

Structure as Nature - Accumulation 

Inspired by the grain of the bark of the camphor tree, this piece utilizes a texture 

of poured, layered, and carved concrete to create the feeling and texture of great 

natural age. The layered bark symbolizes the way in which many historical 

memories have accumulated in this area.  

 

 

 

LG02 Taipei Botanical Garden Station 

Structure as Nature - Floating Lotus 

The bench’s surface design makes use of cladded stainless steel to capture the 

soft, delicate lines of lotus leaves. The bench gives a smooth, round interpretation 

of the radiating veins of a lotus leaf and their pleasant greenness. In the same 

manner in which a lotus leaf remains steadily in place, the bench floats above 

grayscale porcelain tiles which embody ripples in water. The piece as a whole 



helps passengers who wait here for some time to feel like they are floating lightly 

upon a water-borne leaf. 

 

 

 

LG03 Xiaan Station 

Structure as Nature - Togetherness 

This piece is inspired by the form of the water lily. The surface is designed to 

present the gentle lines of a leaf; the bench gives a smooth, round interpretation of 

the radiating veins of a leaf and its pleasant greenness. Reminiscent of the way in 

which water lily remains steadily in place, the bench floats above grayscale 

porcelain tiles that embody ripples in water. The piece stands as two leaves joined 

together, symbolizing how travelers from near and far connect at this location. 

 

 

 

LG04 Kalah Station 

Structure as Nature - Harvest Season 

Combined from different facings of concrete, this work pieces together rich 

gradients and modularized elements to symbolize the coming together of the Three 

Treasures (jasmine; Ma bamboo shoots; and bean sprouts). The combination of 

these plants’ unique characteristics strongly evokes the unique features of this 

area.  



 

 

 

LG05 Yonghe Yongping Elementary School Station 

Structure as Nature - Life Rhythm 

Stainless steel plates are transformed into liquid curves and split into a long, thin 

array of planes. The design evokes the fine detail and slender length of the 

tuberous sword fern. The base, which is made of concrete, adds a layered 

sensibility symbolizing the ways in which local history accumulates. The 

furnishing as a whole evokes the green way in which vitality is closely linked with 

the land. 

 

 

 

LG06 Zhonghe Station 

Structure as Nature - Layered 

This bench is inspired by tea-flower petals, gathered into the form of a flowering 

shrub. The design includes variations in verticality which integrate rising and 

falling lines, to evoke gentle gradients from petal to petal. This nearly completely 

transforms the bench into a flower garden unto itself.   

 

 



LG07 Liancheng Jinhe Station 

Structure as Nature - Weaving 

Ramie was one of the earliest materials used by Indigenous people to weave cloth. 

Fibers have been gathered together into planes and transformed into a decorative 

element between the bench’s structural supports. The decorations shaped like 

ramie leaves on the bench surface transform the ramie cloth – once a major 

material for everyday living – into a historical element full of cultural significance.  

 

 

 

LG08 Zhonghe Senior High School Station 

Structure as Nature - Standing Upright 

This piece evokes the highly recognizable shape and greenness of the water-clover. 

Fixed above grayscale porcelain tiles, the bench resembles two four-leaf clover 

clusters, standing strong and proud above glossy ripples in water. The joining of 

the leaf clusters symbolizes how passengers from near and far meet and gather in 

this location.  

 

 

 

LG08A Juguang Station 

Structure as Nature - Blossom 

The peach blossom-shaped seat with simple metal pieces and lines presents the 

rich layers of peony flowers. The flowers are fixed on earth-colored tiles 

representing soil and transformed into blossoming scenery. 



 
 

 

 

 


