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The Pursuit of Pure Beauty
is a Seriously Self-Underestimated Requirement

Writer & Photo, CHANG Yu-An (Conductor ~ BSO Assistant Conductor)
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CHANG Yu-An with Herbert Blomstedt

2020, the world is heavily affected by the epidemic, and the
distance between human being has forced to a certain length
overnight, and the artists worldwide are desperated to find new
solutions for survival. Under the isolation policy announced by
most governments to protect public health, star organizations
such as the Berliner Philharmonic and the Metropolitan Opera
have opened their online video recording archives for free,
pursuing the development or maintenance of the interactive

relationship with their audience in the digital field.
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However, arts and cultural quarters globally are not only facing
the current epidemic but also begin to worry about how to
rebuild the habit of the public of going to the their actual perfor-
mance hall after the impact of the epidemic passes. In fact,
regardless of the impact of the current situation, arts, and cultural
activities have already faced a severe impact due to the challenge
of internet popularity. How should we as performing artists face
this issue? Are we able to objectively self-evaluate whether our

artistic presentation retains enough value in this century?

Persistent and patient to music

Swedish Maestro Herbert Blomstedt is one of the world's most
recognized conductors. He is 93 years old yet his activity and
popularity on the world stage have only increased more and
more, and he is truly a most-welcomed guest conductor of all the

best orchestras in the world.

The relationship between the maestro and me began in the
summer of 2018 when I received his guidance at the Tanglewood
Music Festival. In the same year, [ began my job as an assistant
conductor to the Boston Symphony Orchestra, I also served as
his assistant conductor. During nearly two years, I have gone
whenever possible to participate in all the rehearsals and perfor-
mances of the maestro, experiencing the different colors that
each orchestra has under his direction. So far including Berlin,
Stockholm, Boston, Philadelphia, Cleveland, Chicago and
Tanglewood, I always stay in each city for the entire week,
starting from the first rehearsal to the end of the last perfor-

mance.

The most impressive of these experiences should belong to the
Leipzig Gewandhaus Orchestra. The program that week was
Mendelssohn ’s Symphony No. 3, Scottish. The deep connection
between Leipzig and Mendelssohn does not need to be said. This

piece of music is of course, part of the reserved program to the
Gewandhaus Orchestra. However, even though the orchestra is
familiar with the piece, Blomstedt still rehearsed meticulously four
to five times. This kind of patience and such a detailed rehearsal path
seem almost no longer exist in this century when the music industry
is being treated with the highest efficiency. One can as well feel the
greatness of this orchestra by it’s patience and approach to the real
beauty. This experience shows how a form of art shines the eternal

glory, even if you just listen to part of rehearsals.

Observing Blomstedt’s music-making with the Leipzig Gewandhaus
Orchestra is indeed an affirmation and sublimation of the value of
life.

Careless performance is likely
to cause hidden harm
Regrettably speaking, the other experience is to be cited here, is

less appealing than the former one.

Despite conducted by the same maestro, an orchestra which was
once the world's top nevertheless lost its glory, showed its sloppy
attitude that makes people feel uncomfortable sitting in the hall
even from the beginning of the first rehearsal. Although what’s
programmed was also a classic program, due to the inattentive
attitude, the woodwinds sounded totally individuall, the brass
was dry and weak, and the strings’ sound tastes like overcooked
noodles. Perhaps what makes man sad is the fact that the
members totally had the technical ability to achieve a better
result, yet what was left us was merely a mediocre night of

sounds, making the concert unbearable for music lovers.

Despite the effort of the maestro had brought back some
moments, the depth and level of the music-making was far from

the normal artistic level of the old master.

During the course of pursuing Blomstedt’s paths, I encountered
a friend who admired the maestro as much as I do. He often
makes a five- or six-hour drive for a performance of the maestro,

just to capture a memorable moment in the concert hall.

He was also at the concert that night. But after the performance,
he said to me seriously: "If this was the level that I encountered
at the first performance of the maestro, I might not be following

his concerts for such a long time,”

A soulless orchestra and a careless performance are disappoint-
ing to music lovers and are more likely to cause indelible harm

to our artistic environment.

Beauty leads people to the path of truth
At the present meantime, with the world shadowed by the unpre-
dictability of the epidemic, an article talking about two concert
experiences seems to be rather useless, but [ would rather believe
that the pursuit of pure beauty is a far underestimated rigid
demand. Beauty leads people to the path of truth, freedom, and
compassion. The lazy and scattered will eventually be
abandoned over time, when those who are sincere, continue to

speak to the hearts of more and more generations.

Herbert Blomstedt conducts Gewandhaus
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