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The 2017 Summer Universiade in Taipei is a grand occasion to say the least, one in which the
Taipei Department of Cultural Affairs has eagerly and enthusiastically participated. It is a chance
to display the culture and talent of the city of Taipei on an international stage. As part of this, the
Taipei Symphony Orchestra, the city’s very own orchestra, will perform as part of the Universiade
opening ceremony. Representing the citizens and the entire city of Taipei at an occasion such as

this is a great honor.

Music has people as its foundation, and the beauty of music in turn connects people. It breaks
down borders between individuals and communities. The appreciation of art has the ability
to move people, to create positive interactions that are a force for good. The programs for the
2017/18 concert season are exceptional, with the exquisite sounds of the TSO filling the National
Concert Hall as well as Zhong Shan Hall. This season continues on the success and favorable
responses of last year. This year’s annual opera production, a highlight of every season, is another
work from Carl Orff, Der Mond (The Moon). It is a piece that can break the age barrier and bring

the magic of opera to especially young audiences.

Outside the concert hall, the Taipei Symphony Orchestra is also a part of citizens’ lives. The

Community Arts Festival is a relaxed, comfortable performance program, and the School Music

Project plants the seeds of musical appreciation in the next generation. Once a month, in the
outdoor amphitheater of Da-an Forest Park, the TSO holds ‘Concerts in the Park,” offering up a
more varied musical experience. With these two concurrent concert schedules, the TSO has long
been the music to Taipei’s recreational ears, becoming a beloved part of Taipei’s culture and arts

scene.
The Taipei Department of Cultural Affairs and the Taipei Symphony Orchestra are working hand

in hand to enrich the city’s cultural environment. We welcome music lovers and all citizens of

Taipei to come together and enjoy the wonderful new concert season!

Taipei Symphony Orchestra




Words from
the Principal Conductor
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This is my fifth year working with Taipei Symphony Orchestra. The orchestra and I are now
focusing more than ever on the delicate details of the music we are performing. We are delighted
and proud to present you with a multi-dimensional display of romanticism in the 2017/18 season.
The repertoire ranges from vigorous contemporary work to passionate Hungarian dance, and
shows the different composers’ individual free spirits. Sibelius, Tchaikovsky, Mendelssohn,
Dvorék, Beethoven and Brahms are all on the list. Also to be noted is the French contemporary

composer, Dutilleux, whose work is performed for the first time on a Taiwanese stage.

I am especially excited about the appearances of the three featured violin guest soloists:
Ilya Gringolts, Boris Belkin and Paul Huang. Relishing in musical challenges, Gringolts is
experienced in performing contemporary compositions — often premieres — and shares one of
my passions of promoting works that are worth exploring but seldom performed. Celebrated
for decades, Boris Belkin does not persuade the audience with grand titles as some famous
prizewinners must, but his performance display timeless splendor. On the other hand, Paul Huang
is a young bright star whom I am very much looking forward to getting to know. He made a

legendary impression on the orchestra when he first worked with them as an teenager, winning

the Taipei Symphony Orchestra’s Young Talent Competition.

I believe Taipei Symphony Orchestra will excel in this season’s concerts. They always do,
whilst contributing to the cultural environment of Taiwan. Through enhancing the citizens’
artistic experiences by providing a musical context and promoting education, they are active in
enriching the city’s culture. I personally participate in such activities by giving master classes and
conducting university orchestras. From the feedback I received, what we are doing is meaningful.

I recommend your witnessing of our efforts. We thank you for your support and cannot wait to

QfW Vo 2

see you again in this season.




Words from the Acting Director
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The Taipei Symphony Orchestra gives exquisite performances not only to local audiences, but also abroad.
In the 2017/18 season, the TSO will embark upon a tour in America, showing Western audiences how the
ensemble has matured in the last 25 years. On this occasion, the orchestra also has the privilege to perform
alongside rising star Taiwanese-American violinist Paul Huang. The TSO is constantly pursuing perfection,
presenting outstanding musical artistry, authentic performances that move audiences no matter where they
perform.

The underlying theme of this season is cultural influence. October features an all-Sibelius concert led by
world-renowned Finnish conductor Okko Kamu. After that will be the American tour. In December, we
look forward to the Hungarian-themed concert led by music director Gilbert Varga, himself of Hungarian
descent. As part of these concerts, we highly anticipate appearances by world-famous soloists such as
pianist Kirill Gerstein, violinist Boris Belkin, cellist Aurélian Pascal, violinist Ilya Gringolts, with a wide
variety of pieces on the programs, from the classical era to the 20th century.

The final concert of the season, Brahms’s German Requiem in January, is to be a source of consolation

and strength. This performance is dedicated to our listeners, a work of emotional, perhaps even spiritual,
enrichment. We hope that whether you’re a veteran concertgoer or a new listener in search of an inspiring
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experience, this season’s concerts will prove memorable and moving.
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TAEHR © (% B A SRR HZ - /F5 83
Johannes Brahms: Piano Concerto No. 2 in B-flat Major, Op. 83

BT  NBHRIRIR

Mov. I: Allegro non troppo

FHRE  BBRRIR

Mov. II: Allegro appassionato

BHE TR

Mov. lll: Andante

BT - BRI

Mov. IV: Allegretto grazioso

2R &, Intermission

ZEMIE | A/NBBET S EE (RIS + fER 56
Felix Mendelssohn: Symphony No. 3in A Minor "Scottish", Op. 56
FRE TR EFHEPTRTIHBIRE—AEER
ASR—ANE—RAITTIR
Mov. I: Introduction. Andante con moto — Allegro un poco
agitato — Assai animato — Andante come |
BT PEEMH - AABMDIIEE
Mov. Il: Scherzo. Vivace non troppo
BRE  FENIER
Mov. lll: Adagio cantabile
FIRES - BFRAOVREE CGFEERNRR) —HEHRE
HItRAR
Mov. IV: Finale guerriero (Allegro vivacissimo) — Allegro
maestoso assai

Taipei Symphony Orchestra
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11 Kirill Gerstein’s curiosity and versatility has led him to explore a wide range of repertoire and

styles. From Bach to Adeés, his playing is distinguished by a discerning intelligence, great
virtuosity and a clarity of expression. He has been described as "Gloriously free and unfazed by technical
difficulties, he made the piano sing... The concerto that we’ve heard so many times before gained new
life." (Leipziger Volkszeitung)
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In August 2016, Gerstein returned to the BBC Proms in a performance of Tchaikovsky’s First Piano
Concerto (1879 version) with the BBC Scottish Symphony and Dausgaard. The Independent wrote:
"Technically flawless and imbued with benign authority, his performance was studded with moments of
unexpected beauty; one seldom sees an audience erupt with such spontaneous delight."

Gerstein performed with the Vienna Philharmonic, Berlin Philharmonic, Concertgebouw Orchestra,
Gewandhausorchester, Deutsches Symphonie-Orchester, WDR Sinfonieorchester Kéln, BBC Symphony,
Orchestre National de France, Boston Symphony, Cleveland Orchestra, and New York Philharmonic. In
recital he performs at the Vienna Konzerthaus, the new Elbphilharmonie, Royal Liverpool Philharmonic
Hall and Flagey.

Gerstein records for myrios classics. His world premiere recording of Tchaikovsky’s First Piano Concerto
won an ECHO Klassik Award for Concerto Recording of the Year. His first solo recording was chosen by
the New York Times as one of the best recordings of 2010.

In 2001, he won First Prize at the 10th Arthur Rubinstein Competition, and in 2010, was awarded the

prestigious Gilmore Artist Award.




Johannes Brahms:
Piano Concerto No. 2 in Bflat Major,
Op. 83
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Felix Mendelssohn:
symphony No. 3 in A Minor "Scottish’,
Op. 56
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Jean Sibelius: "Scene with Cranes", Op. 44/2

AERL : D/GANMEZE S - /& 47
Jean Sibelius: Violin Concerto in D Minor, Op. 47
BT PERRIR
Mov. I: Allegro moderato

FEHE - RIBAVIER
Mov. II: Adagio di molto

BHE  NBOIRIE

Mov. Ill: Allegro, ma non tanto
5K & Intermission

PR | E/NERE SRS E » {E& 39
Jean Sibelius: Symphony No. 1 in E Minor, Op. 39

FHE  AKENITIR—IBILERAYRIR

Mov. I: Andante, ma non troppo - Allegro energico
FEHE  ARENITIR

Mov. II: Andante (ma non troppo lento)

BT - EEH  RIR—AANENER—REE
Mov. Ill: Scherzo- Allegro - Lento (ma non troppo) - Tempo |
FINSE - BT (HHL8H) - TIR—RRAIRIR

Mov. IV: Finale (quasi una Fantasia): Andante - Allegro molto

fEHE | AL - R
Okko Kamu, Conductor

/NEE | BELT - HEld
Boris Belkin, Violin

ESlihvAE- J |
Taipei Symphony Orchestra
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11 l ' nder Kamu's seemingly effortless command, the SCO thundered into life, giving us a sense of

how shockingly new it must have sounded to puzzled audiences when [Brahms] the 26-year old

composer’s D minor giant was first unleashed in 1859, and gleaming, at least from my seat in the Usher
Hall, like an especially translucent Berlin Philharmonic."

David Nice — The Arts Desk, 14th November '14
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Okko Kamu enjoys a reputation for spontaneity tempered by sensitivity and discipline. He concluded
a successful tenure as chief conductor of the Lahti Symphony in June '16, having recorded a complete
Sibelius cycle for BIS following an earlier recording made with Herbert von Karajan and the Berlin
Philharmoniker for DG. Previous titles have included Principal Guest Conductor of the Singapore
Symphony; Chief Conductor with the Finnish Radio Symphony, Oslo Philharmonic, Helsinki
Philharmonic, the Nederlands Radio Symphony, Finnish National Opera, and Swedish Royal Opera; and
Principal Guest Conductor of the City of Birmingham Symphony and Lausanne Chamber Orchestra. He
came to prominence in 1969 after winning the first Karajan International Conducting Competition.

Okko Kamu has made guest appearances at major orchestras and opera houses such as New York’s
Metropolitan, Royal Opera at Covent Garden, the Bolshoi and Kirov in Russia, Ziirich, and Géteborg.
He has recorded over 100 CDs for labels including Finlandia and Musica Sveciae, with his recordings of

Berwald’s four symphonies and piano concerto for Naxos both receiving the "Diapason d'Or" award.
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11 Expressiveness without senti 8 Roux, 17 Nov '12 / Prokofiev—Violin

Concerto No. 2 Op: it. Petersburg Philharmonic,
Yuri Temirkanov (condu
" FEmERIR D BN
RIS EE RS

(Tt~ MEREE B
ARPAESE ~ DIty
RS ~ PTARHYTRS
TRy - RITE

B i NS LIRS
BERHTE ~ PRI - B - 8 AL ~ AEHE ~ BRLHEE R -
RIS R SALRR A T 2l - DUMEIORGH - 5% H 2 A sk h s il -
Boris Belkin made his first public appearance when he was seven and in 1973 won first prize
in the Soviet Union’s National Competition for Violinists. Boris Belkin regularly worked
with conductors like Bernstein, Ashkenazy, Mehta, Maazel, Muti, Ozawa, Kurt Sanderling,
Temirkanov, Dohnéanyi, Dutoit, Gelmetti, Herbig, Tennstedt, Rattle, Haitink, Berglund, Mata,
Chung, Hirokami, Fedoseyev, Ahronovitch, Welser-Most, Lazalev, Simonov, Gelmetti and
Kogan, alongside many others, performing with the world’s leading orchestras including
the Boston Symphony, Cleveland, Berlin Philharmonic, Israel Philharmonic, Los Angeles
Philharmonic, Philadelphia, Pittsburgh Symphony, Montreal Symphony, Bayerischer Rundfunk,
Royal Concertgebouw and the major British Orchestras. Boris Belkin has regularly returned
to the Miyazaki Festival. He plays chamber music with artists such as Yuri Bashmet, Mischa
Maisky, Georges Pludermacher, and many others.
Boris Belkin has featured in several television productions. His first recording, Paganini’s 1st
Violin Concerto was extremely highly praised. His other discs include Concertos of Tchaikovsky,
Sibelius, Richard Strauss, Prokofiev, Bruch, Glazunov, Shostakovich, and Mozart. He recorded

Brahms’ Sonatas with Michel Dalberto.




Jean Sibelius:
'Scene with Cranes’,
Op. 44/7

PR (1865.12.8 - 1957.9.20) AMEZIFHBIEHRAVEIIE - HEBERELRAREA
Yo (TG 75 1903 (Al HIESEETHERE - RREs (Arvid Jamefelt) S
HY/LEE] (FEL) (Kuolema) FTfE « ERYSRIATEZ & AHESHIS S5 h (B GEISEH) (Valse
Triste) © 1903 4% 12 H 2 HERAERFAEEIIN LG BT CH S 4E1E 27 BEZEIBE (Finnish
National Theater ) By » M FE/EHIZSE HHEH -

1906 F-PE R AR (FELC) HIZE = ~ SEVHERACSeciimplia ik se ~ E5a ~ BEEn (1
ZIEE) o PHEHIEE ERS S aRnuss — MESHE PR S KB S SR © B8/ ME
ST EEERIDANS M - TSGR - TEGE —H RSN - WERTC S E RN
KEGIRALATEE S © IR i MES R — B Bl - 1 S DRSS & BRI K
TERyHERE ©

HPEER LTS - ARSEREE - 3R - EIRAnL s
B AENGERA - g3t " BIGRE R AR E 1
HIE LRI o T — P R MM B B I 224E - HuMRnR
UAER P Al - ) A — KM EoR T HRUH
AR E B IR RGE B © BRAOEARE I 25 R r 5 E S mh b
ERAERE Y - FoH R REEARRYEIER - (H a2l
FAE R » B BEIZRR G FROURAEAR AR
FfEsieh - ARG E CRYERER - AT PP H R
A B R TS R AR AE A B -

IREREATE Albert Engstrom 82 RHFEEHRT (1904 &)




Jean Sibelius:
Violin Concerto in D Minor,
Op. 47

PEEF AT TpRBRAAERE/ MES: - AR — (AR - SRR E AR > Ak
NMEEFERIKNHEER - BE—EEZE - E SRRt RRERE EMEE
Zih > (HEREMEE R & THE (AR IR R R B - P HFL IR AGKEE 1 toh 2o Hh RERkA G
IR 0/ MESF K Willy Burmester » {EAMKIFSHEREHE - LLHIEATFE 1904 472 F 8 RN
PSRRI SH OB 2 By i S BB/ N HLT Victor Novacek » FHFARE T E AT
HEREOKT  EIEEOR K - SRR > ATFE 1905 4 10 19 Hil#i - SRS
FAPRFEHE > A FREEEI R Carl Halir #5(E55%5 -

18 AV TE AR IR AR 2R AOHESE © 55— SERanyZnRith U R & —(aABaNY 323 - Fv)
TEEINERE E2S - 25— LRI IOE ~ FWr BRI (M i s e R e s - 78
IR S AR - RIS B R - B = R R AR
R o FgiRERsE A pRERAHZRINA - ARBEER — REHRR - I BN o B RS R
i SRR — R ARSI S o T MBS ST E — AN T/ MES -

8 L E BN AR = B - EAeANES ETE RIS - B MEE S S
HIERE - 5341 PR 2R/ INR RS EEETR T - ShRS BRI B 2R s NS
B - RSB RRE S E B BRBRR e  EBEm - FEE A SR R
%% o B S HEEE R G U R ERERS R B R dh = o /MRS R Y SN — 1
LRI - KIS 45235 Donald Francis Tovey BRHIE " BEAREILMRARHI U SR, - 48
B3 [FEERY R — FREACESE A 6/8 FI1 3/4 Hiith - BT AR/ MEE LIRS R 09/ B KBk R ELE
B o B ESEE R E RS - FTREEFTE/ IMES R IR AR - PIRIRTLFORE
eSS T B DR SR 28 E AR (R TS SE 2% -

Tovey ¥3B3EH " fEHH LTEM AR S ALEA R b TR PG RN

HEEEG IR © 500 & AIRMEAIMES, o ) M 1930 448 » /NEBEAHT Jashua
Heifetz B HSRE5 0 + SEIRERBIEITZICH « B4 HETE -
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Jean Sibelius:
Symphony No. T'in E Minor,
Op. 39

PRV EAE =+ = pRa 5 B /NTER — BB iR > DRSS =/ VERIE - BRI
BRI (-RYIERL)  (Kalevala) FrEgiy (EEZUE) (Kullervo) A%l « i1y -5
TEAFEIIRIFR RO - ERNK S5 - BIEELU T FIRIRE A4 - [KIbL > 1898 AF-4P4
Rt Braats EDURER T & R A B s B BB AR - SRIMRRAE Y A RSB A f A
R EES AT - 1900 44 E AT TR - A bR e v AR B S AE R e A B Bl
> AR TTE A ~ BPANSAR  fAk- - SEHEERTEE -

38 R BRAC R R VS R AR A SRS T IR A - IR
o WEEEIEEER o (AT RRF IR ARE RS 2 RIS - SEEfEsTEUE
MRS R B IREIRA (R - th 2B E B R AR R - PE R A8 > R
HRZIFA - ELE L EHRAH S > MG HE TS - FEALEE E S ARCR -

FESEE TR ERGT - PHRFIEEE T SRR L (W LGRS RIIR, ) 2B S —
LERARSRE - 1L IR ( (AETTROMERIZAERE TRtz ) ) - I 2RI MBSO R (HY
Fl Juhani Aho /)Nt Panu ) « SOAMER YRR AL > SEEERC B LYY o BERIELEH
A RIS bR E R HEAES > AT B R SR EAY DS ERRE

DIz i=Urs ks — S s iy =B - B — LR E S R T - Fh B SRR
HEm - AT - B FREAEEE R BB R T iSRRI - 55 = R
¥ (Tranquillo) - fERXEERFAAVEE S EIAENE 2R HIZK - |IRES T AERFTF
E AR EEE R _ BTG - TR ARSCR - T AR T U P H A1
R G ik - ATRLR AR IE AR -

LI SR T B E = - A B/ NEEIGIEIE SRR E R - FEAERIRE -
B BYFRIEEE - BEERIFEINMESBIRL - ARk A BRI EREBISTINE S - C BlH
BB R EEE N TR [ - fefk A By RS AELEerPERT R - I HIGRINE -
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LEEBERIEEI o /MES SRR AT ARATIMIER - P REE AR ) - AR AN
BURHIEAREZS » SRR E R SR 215

PE AR E/NTER — 3R h S A E BN KRS - Z¥3¥5% Ferdinand Pfol 31538 0
hFSTH T GEA I R ~ BMBRTE IR AR o - EIEETER o A BRI LR
FLfff » ;4 Emest Newman HIBUEEMIER " JACREGBEMEF RS ESRIBEF RIS
JiAEE o TART R SCHBIEE - 55— SR i s — HAMEEE D —ARE - 50—
AR BES—RFARIRES - HRETAE S5 Lionel Pike [155 » SEEH—
SRAC i LR AR RN F B 0 TIRAEPEB I — I - LU AR R
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R EE A B E LR - SRS EE - VR A ERIAEL B SR
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Ching-Wen Chao: "Reminiscences from Faraway Islands"

EHFR | ANENEE S 0 {E& 53
Antonin Dvorak: Concerto for Violin and Orchestra in A Minor, Op. 53
E—RE  EEHIRIR
Mov. |: Allegro ma non troppo
BHE - LEMIER
Mov. II: Adagio ma non troppo
BEE LA ~ EBEMRAIIRIR

Mov. llI: Allegro giocoso, ma non troppo
FISHRE Intermission

SeRIHTE © F /GRS USRI Z M - 1E5 36
Pyotr llyich Tchaikovsky: Symphony No. 4 in F Minor, Op. 36
F—H®T  FENTIR HENFIR
Mov. | : Andante sostenuto - Moderato con anima
SIS AR TIR
Mov. II : Andantino in modo di canzona
SR GEH - EENES
Mov. lll: Scherzo- Pizzicato ostinato
FINGT  BBERIIRIR
Mov. IV: Allegro con fuoco

Fiztc I N
Gilbert Varga, Conductor

INREE | FHRSL
Paul Huang, Violin

P2 v -2
Taipei Symphony Orchestra
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11 I | uang is definitely an artist with the goods for a significant career." (The Washington

Post)
TERENBHE—NEBRIFGEY  EERNEZLENEMXR

BRI LURZIRELT ~ FAlngE t ~ BERBINREBIER 2015 HFHHEHIEIE R 2017
M LT R E RS -

fill G BR R LE AR ~ APPRAR S - BRIBIGRE - HEENEANE X - BTN LE -

EHEL - KRR - PR SRR - R - BIEBERE - EEERRE
L EAE -

2015 4 - B L B SRR SR R R R B S YRR P R L/ M &
il o A RTE o AR R LG ~ HREE G ~ TEVRER RS, - fhRE B R
RER ~ HERHREREEAT L ~ FERR SRS K AIRESE E TS RSN R -
B - Y E - BB L RS R R TR -

AT E ARG EE (BRI EIE) HErsEs T - & Harmonia Mundi $REME EEFR(E
hh o BRI 2011 - BESEEIHF S 24 G M R B AT )k 2009 i1 MBI MES
AREEHE -

Recipient of the 2015 Avery Fisher Career Grant and 2017 Lincoln Center Award for Emerging
Artists, Huang is recognized for his expressive music-making, distinctive sound, and effortless
virtuosity, having performed with the Houston, Pacific, Omaha Symphonies, Santa Barbara
Chamber Orchestra, Louisiana and Seoul Philharmonics, Detroit, Alabama, Bilbao Symphonies,
and National Symphonies of Mexico and Taiwan.

In 2015, Huang appeared in Midori's place with the Detroit Symphony Orchestra and conductor
Leonard Slatkin, in a critically-acclaimed performance of the Siblieus concerto. His recent recital
appearances include performances at the Lincoln Center, Kennedy Center, University of Georgia
Performing Arts, University of Florida Performing Arts, Strathmore Center, Phillips Collection
in Washington D.C., Buffalo Chamber Music Society, Isabella Stewart Gardner Museum, Jordan
Hall, Louvre in Paris, Seoul Arts Center, and National Concert Hall in Taiwan.

His first solo CD, Intimate Inspiration, was released under the CHIMETI label, and his album of
John Harbison's works under the Harmonia Mundi label. He won the 2011 Young Concert Artists

International Auditions and first place in the 2009 International Violin Competition, Sion-Valais.




Ching-Wen Chao:
"‘Reminiscences
from Faraway Islands’

B SRy 2B S PH AR EE (Stanford University ) {Efif#+: - HRHTHN B T2 2 AT
FEE B L HASIFNEE DE R (E ff Al Jonathan Harvey B Brian Ferneyhough ° JTHIH{E (%
o) HTT TR PSS AR RITE G 2016 SEEMRE 4, ~ HE AU S F e A M A I R
FHE4EHE (Muziekgebouw aan't 1)) T o B ST RMERT " 9B 7480 | SR ALK
BB AR S S e U L BIEHARS s IS AZTRIRRIGET - T Ay & G502 — S R R Y
SERERY ~ ]G AR SR

BER R B AR TN A ARk SE T ZRAEAITE - SIERRI AR IS SR E T - BA
FRAWEFRZT - IR A FEEBSAIE M - CRAENNEBECE) U
AEEE S B AR EBUR M S8 - B —Y) > AEH T THRIR ) Sl Eng % | sl IR
TEf Bt - EBUEHE BIREIR A RGE - RRRHE > AAZ PSRRI - SRR
o ERAERRS SR IPIZEZRM T TES ) AESEER - REELEA
HUSETT > BB AR - FOIRAE T o BURS M KATERGRAEZIE ST - SR ISR



Antonin Dvorak:
Concerto for Violin and Orchestra
iIn A Minor, Op. 53

TR /Ere (1841.9.8 - 1904.5.1) 3585 A /NFVIMES B ZRHhEMER 1879 4F - BLMATHTE 5
ZEUNAHRR T =4 © ARIETTE 1878 4 Ry Y/ MEZ KBTS (Joseph Joachim, 1831-
1907) BAET/MES A - 9 F e iE E/ MR i iR R Tk SE AR - A HRE
RkiE At o DR SEEERAEICBI SR R I PEIN F o fR AP 2 A (HA—EEE A T
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S TR BRI A Hp

By SRR IS 2R AR — A S8 /e S et — AR R L e e B A S0
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Pyotr llyich Tchaikovsky:
Symphony No. 4 in F Minor,
Op. 36
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[ 5 EHESEE - ffEmE - i - —PRtaHh e S e R Rt e - RS
AR FSAIREE - AR TSRS - ESRMENA - fE B - REAVHIEE
WNGEJE - BERR - AERIEIES B - AR LR RIRRC AR B T SRR — B
TERGRERF R 1 — {5 -

TERIZRANBLAGAL © 58 =Rl A MEERI SRR - MEPTH R ve (arabesque) =i
Al BRI R - AR T RAIOIIRRE D - RIS GE e — 2R
PEIEEEE - sl o R ea R R R BRI E - 2R - PRk R
FER EFTRbAY SRR a5t - DUR TRl - B AE TV RRATHEE - miE I A AR R
5o PERPEGE - BRSNS  SELEEEBIEE AT - B - WY 0 ZHEE
BEAY - 4 351 ABA — B (ruskaEh (ERCSBm R /E LIERRER - S AIRE - A BE
EIEREAERS LRSS BUKESETR A A A SGE -8 B B RCE L > T ERAvTTE
R #fErgednzs i -

SERERIT NP8 VULEEs © T ASRARTE H 8 LA BT REERIEI - TR - B
HIAM 5 AEBARER - BEAMAFDEE - AR H O A BB+ 5 a2 —IEA
AUFIRE A - 18 - BRAEVRSATE B Hft NSRS R s [RF - ey Bs e - 1%
REZEFIRE CRIERZ - NEFGIANA SRS - R NG EiEEE - M2t
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Flint Center, Cupertino, CA

11,04 <

AN B2ith I EF | MR T RP O E R E TR
Jacobs Music Center's Copley Symphony Hall,
San Diego, CA
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Oliveier Messiaen : "Les Offrandes Oubliées", Méditations Symphonique
(CFFER) - REIB - BEM -~ RENERE
La Croix : trés lent, douloureux, profondément triste
(GB) ¢ IRIREY - BN - BER - ZUEW
Le Péché : vif, féroce, désespéré, haletant
(EEgS) @ RIB - FomARIREE

L'Eucharistie : lent, avec une grande pitié et un grand amour

MEER - NMEEH =G (S
Henri Dutilleux : Concerto for Violin and Orchestra, "L’Arbre des Songes"
BT - Bl
Mov. | : Librement
BES
Interlude
SBIBLE REMN
Mov. Il : Vif
B

Interlude 2

=

BT L EIEN

Mov. lll : Lent

BESE

Interlude 3

FNEE  BREN - AR

Mov. IV : Large et animé
SRS Intermission

8255 F K#EFE/ &M - £ 93

Ludwig van Beethoven : Symphony No.8 in F Major, Op.93
BHEAE RER ~ FTOMEDRVIRIR
Mov. | : Allegro vivace e con brio

| TS - U e LN

Gilbert Varga, Conductor
Mov. Il : Allegretto scherzando

/INREE | BHFIER - BRI BIEE NS EEHMERE
lya Gringolts, Violin Mov. Il : Tempo di minuetto

SFUNELE ¢ AR TERAIIRIR
Taipei Symphony Orchestra Mov. IV : Final : Allegro vivace
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||Where we were once content simply to marvel at the

pyrotechnics, now, because of Gringolts’ acute sense

of timing and close attention to dynamics, we hear the music.

(Gramophone)

AR BFmENERRBARGEILAEE: ; HE ARR
HEBMEHEEZ—MRENZERRNER  XBEETNE
ERIBRREMERZR—RPIRNER Y F4 - |
—3E [BEH] 55

BT DAUHAL 5 I S BRI R R 57 - B R0
i ELBERFERAE S o S e ki - Bk — R SERIR R
A SR AR Sas Sl H 2SR 0 - BB EREEE - DU
DHRFEZRHIE R - BV USSR - RIS - BriTEm .
RGHENT ~ BUEHTES - B - SR~ s LIRS - R RHERZETT -
HEn ARG B EE R - BRIt > b BRI R RS
SRFRPARA FUER - el (R B2 Bl IS s s R SR 5 1 - BT
ZoHtat - DURRGRTEEEIS e e —a MEs szl - &
I MR E A SR I S S

The Russian violinist Ilya Gringolts wins over audiences with
his extremely virtuosic playing and sensitive interpretations, and
is always looking for new musical challenges. As a sought-after
soloist, he devotes himself to the great orchestral repertoire but
also to contemporary and seldom-played works. He has premiered
compositions by Peter Maxwell Davies, Augusta Read Thomas,
Christophe Bertrand and Michael Jarrell. In addition, he is interested
in historical performance practice: most recently he could be seen in a
play-conduct role performing Paganini’s Violin Concerto No. 1 in its
original key with the Finnish Baroque Orchestra, and was invited as

soloist with the Oxford Philharmonia.




Oliveler Messiaen:
‘Les Offrandes Oubliees”,
Meditations Symphonigue
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Henri Dutilleux:
'L'Arbre des Songes”,
Concerto for Violin and Orchestra

B H MR R R E SR (Radio France) HIZZEEANME - 1985 SEHTEM IR —
IINEREES (PR - SEH (Issac Stern, 1920-2001 ) Eilj: #5538 254%#] ( Orchestre National
de France ) 7EFEHAZ FHERS (Lorin Maazel, 1930-2014 ) HFSHH N 53 - JESEGUGEE -
JFAMAE (1916.1.22 - 2013.5.22 ) & —EAREE (2R 20) S - SR AETTET
AN E R BT - (PR R R e S ihAvss L - #3280
i T 2R S LA A RN R ~ PR TP A A R R AR -
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Z/MEESL T ERE R GIRER - (HRAE B R R i) - 2ERATISHRE - £ KTEm
St e -
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Ludwig van Beethoven:
Symphony No. 8 in F Major,
Op. 93

EANE T H-EPa Il C RA B A HRIRsi > R 25 (1770.12.17 - 1827.3.26) X5k
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SEHTZE A - BB - EMIE] 30 B IR - SERE thiEEEE G /NG -
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HEHE | 35T - RS
Gilbert Varga, Conductor

KIEE: | BRI - iR
Aurélien Pascal, Cello

=2 A 2

Taipei Symphony Orchestra

=B Ew - B KIARHER » E% 40

Antonin Dvorak: Nocturne in B Major, Op. 40

IR C KIFE—SRAIREHZ=Mh » Hob.VIib:1
Joseph Haydn: Cello Concerto No. 1 in C Major, Hob.Vilb:1

FEE IR

Mov. I: Moderato

BIEE BR

Mov. Il: Adagio

FEHT  ZPUR

Mov. Ill: Allegro molto

ISR E Intermission

SAE : EEEE

Zoltan Kodaly: Dances of Galanta

ZHIYS BB SRM AT AR

Franz Liszt: Hungarian Rhapsody No. 2, S. 395/4

Taipei Symphony Orchestra
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\\ | n an extraordinary display of dazzling virtuosity and riveting music making, 19-year

Aurélien Pascal confirmed that the future of music is in good hands.” —Laurence Vittes,
Gramophone
T T ARMIIRETREIOREE ~ ARSI MRS - BB TR RREILE - |
—ShmiT - MR [BEBR] FESEMEX

EBEARERMAI -~ USRI ESERSAES AT G - BIRGLEE R « Tl
RieZ 2 M RS o MANETERIE - B8 - Bl SR d: - ZREBEZRIZS
EEERREAAT - SRR RAMPEFEE -

M TERAR ) METERET - T ERE ) EEIRR REA TEYECH - THIEL
BZH ~ RERHTELEHET - AIREvS - Bl pRIBd S = SEH K S A S 2L i -

EEERAVESEE RSB T AR ACE - B/ VA ~ ERLABNLE X ~ FRACE AL mER
8 HREEEEE - RBIETY - RPELE - AR  REBENSEE - RS
RN A AT S R L T e - B SRR AR B R E g - SLRIERE
FHEE AR E G 2 Mk e R AE 5 FE 31T -

At only 19 years old, French cellist Aurélien Pascal was awarded the Grand Prix, Audience
Prize and Special Prize for the best performance of a concerto by Ernst Toch at the 2014
Emanuel Feuermann Competition. Aurélien studied with Philippe Miiller and Helmerson, and
attended master classes given by the legendary Janos Starker. He is currently a student of Frans
Helmerson.

He performed at the Tons Voisins, Orangerie de Sceaux, Rencontres Musicales de Calenzana, La
Folle journée de Nantes, La Folle Journée au Japon, Festival de Radio — France in Montpellier,
La Roque d’Anthéron, Les Journées Ravel, and Casals Festival.

He collaborated with the Tchaikovsky Symphony Orchestra, Kansai Philharmonic, Hong Kong
Sinfonietta, Orchestre national des Pays de la Loire, Hiroshima Symphony, Monte Carlo
Philharmonic, Nuremberg Symphony, Deutsche Radio Philharmonie Saarbrucken, Barcelona
Symphony Orchestra, Brandenburg Staatsorchester Frankfurt, and 1’Orchestre des Pays de
Savoie. His CD of the Danzi Cello Concerto with Howard Griffiths and the Munich Chamber

Orchestra to be released in 2017.




Antonin Dvorak:
Nocturne in B Major,
Op. 40

PR E LR (AE (Charles Bumney) #3t ¢ T HAH AGHIK > WAk 2RISR
HEgemny Rk - SEr g SN R RS R R - — (B S0 RS Eih 5t
IRFAE AR A BRE G ANRBA K EE A EA AN AT EEES - M R -
THEEBES > RABAE 1772 FEARIAR RIS L BRFTE - EIRF AR AT IR RS2 B 2 - FEE
RO B A R B R SR it T AR IR T > —RY I E SRR L B R - PRI E
(1841.9.8-1904.5.1) fgHpRE -

T/ ErCiEfES - IFAZ AR 1870 47 ~ (HARIRHIARATEE PSR E RERTLEEPY E 2
FITEHEEES - BRASGIA 1875 £EEE 5% G AF5ede Bz E Ry H b i fla gt s s —
B R L B A - BRERBLSEIRD - 7E 1883 FEHHAR - BR THE (EfG iR s
HIRmEISN - (IR E e A FAG MES BEIE "B R - DU SE DY FRREAAA -

1875 4ELART - Wb R T8I /F o =+ TipR AT » 58 5 s R AR » B LRI
R 2R BT 0Re o SEPmE B BN - RIS A AN - T8I E T — B R AR P
FOBRIEL IS ZRE AR — 2D RSP bl oK B b L 58 W I P iR
AORSGELE U IR BR I o SR 2B S A AT - (8T Foa iy SR AR R TRy - fHl
YRR BRI AR OB AR EIAIE | thati@sc il ~ 5EZePYE R DU H e A i
SHE L -

EEDE R AR 1875 .2 4% - (HERVFERIBRERIER 1875 G2 A1 - KILEA L&
JA TR SRS » 3827 R R 8 v S D > S B v At P ST B B 224 (Richard
Wagner) HYLEFFIRER - NIRRT - GEERARFR L IEWRRALT » MRK
BB > AR K 28 - AR - SELER o IPARISE I R AR
FIUHACR IR E AV AR SR > BORE — R H ORISR



Joseph Haydn:
Cello Concerto No. T in C Major,
Hob. VIIb: T

REEEE (1732.3.31 - 1809.5.31) WAELERCR A —FEE3RAIEZS AR - EMErE L
LRAEE % - SoREER R R AR - BAEAA ~ RO ETIAINER Y - —HAR
TS o AEUFIER - ATERAE ALLHBEREETE AR ) T - IER AL - YRR
HAUVEREREIR IR - [RIRF R R IR BRI B PR LI BT - MR - iER G 28t
S ANRE - FEiik ST - RS ~ BB e b BRI B AR AR A P A
HAE TFHE, B T, -

AR = A B S » SALRRIZA R IR E I R - A2 2R ARG PRS0
sagsiif R Zsndh - Rt - IR IR E AR 2R &y ik R A B iR g
AR T - $BFE > WEH R E PR RR L REF R > HESE C
RHH 5 e D ARFHH —SRABRIAA I - HER B A SE R s - ST b hsdiss — ikt 2t -
HHAH IR TR E 2 LA - 1961 5 > BT SE 2 F i 5eks (Oldrich Pulkert) fEARRIA%
BT EEAE S o BRENE RS TI R ERIE  REE BT -
TERAEE T - MRBEEST

TIE AN - B2 - @EREEE  WIE SRS G2 s E & - MEAKE
TR AR Hh B AT B R E R nIBINE - GRS T =K, - FE L FH-9k
ZHhE LR H LK - BB S 2 mpE - WoRmREE 5% o AEEHEE 5k 2 dh i m
I EEFIERIREEN ~ REEE R EIIRIME - SEEOR — R0 C K3 i 28 s S i
MBA o FRSETA R FHE R - 5 UGS A A2 IR TR, - BRREHE
SEESTESAKIBITER 1761 £ 1765 .2 [ > WeFEIEIE=HE - (EEES - fERFFHTE
Hhz#E (Prince Nicolaus ) ARG TS R E {EL4E] (Esterhazy Orchestra) Y44 -

SRFTRAIA - SE (e AL R AL - R IR RS A Ml — R SE S S a3 - R i

HERAEEEAERIRIAERE - M0 FH PR A - Yl LS A Bt i P DARA B e S 22 19
Bl > E R ARG E R S RS SR E N - I AN - RSB A TR
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EREENRCHEENL - EEE{E Balthazar Wigand #8286 1808 &
(Rlttfe) BE » ER—SREERHNSLS -

2Rl B - IR G A2 it B 2 17 22 TSR - B SRR S e Al 2 e et
EfEpERe - BRSNS ~ B BB (R) ~ (F) ~ (&) ARKIFERE -

B s IR AT ABSE (Joseph Franz Weigl) FirfE o BRIIE E IR SCHTRANG 75 B A 5
BREURIRE I B ATREEME RIS T - (R 2e3E bIUE S — AR SRS -
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Zoltan Kodaly:
Dances of Galanta

FRRE (1882.12.16 - 1967.3.6) BAEEIFLVERI ARI BB FIESEny B R - MEART
FEERMEAE 5% > (HE A B 60 2 F R S R L F P R e - R AT
B YN R C e Sl 7 7 N L e A A N T AN = e = R
TR PREF R ARRITE S 8 i e — IO TR S S A i) - il R KB
rhER R AR B = R AT AR B - AR A RS - (A E R E MRy 5
A MRARIE AT o RO B A 1 i i A SR B B A 52 U NS e - (EAtSE
Fo T MU ) RURBLUGE0 0 —HERR - e R N RIS - MBI R AR AL (Tgor
Stravinsky ) FYJFAATERN B ETE e RBEIR THA LM > EEHT SR E AR — AR IR

EE S % - R EREEAEMEE (Galanta) EEBBAEFRDE - PR 69 2 F]
FAEES > A5 —HR BRI - SEHRA LU S S B AR - 25 i
T2 U AR Y REE A o BB AR R B T i I TR IR AEIRELE
FEHLREEZIL - Y 1933 SRR THE B TR S - R E S5k 0 BT I E R
KHH o

Zd o TE - AR E iR BRRSSIGHEEME - fEEWG - ERIERTRR - E
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BAAE o RIS A T RERIRE S T - AT A CF R E SR
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Franz Liszt:
Hungarian Rhapsody No. 2, S. 395/4

FIUHACHVEN > SRR SRR AT LR R 5 - R LU B SRS B A
W U F R e AR T - BUEERRR AU FIEERE T RALEIA ~ B A BB R
WA R ARG - E T 1830 SRR - SEMIBHAG T SR LR T ES) - AR 0 K
JATE 1867 FEAFLASERK » £/ \HHHAC BRI AR ] > PR R 5 S et 2 MR IR 152
BERARIR - SrERNG T E I IEAE SCTRAS 5 SR e A - R T S RIS
BRI REE - 0B RS — S IR CR R S AE A £ Y 1768 SR K -

TS - BU R T — AR AR A A L R A & 635w - W2 Fragiuat A
FHYr (Verbunkos) #ify - Sl BURF B 1 R B AHSEC M - SFH L > HPARBISAAFERE
FWebung ;- Bk "L, < B MRS RMSHEAVH S (Lassu B Lassan) Bplis
SR AURT-R 8l (Friss 5% Friska) AR - A DUEIIRIFERE S B R — 405 B2 T R il
Wit E R MESY - S SR R BT IR SR A TR IR ZS
LEF IR -

1830 4EAX > ELAT fee 6 24 1) JBURS (1 2A9i o SEPA AR AL R B B 1 > 3 B o AT A il
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MEVE AR (1811.10.22 - 1886.7.31) Zg - 1839 4 » ZEHrRea/iFIAmEIMET - HX
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AR AEAENRS (R Nadar)

i > SRR EAEDTF o BEAFEKIEE (Niccold Paganini) £ 1831 A1 1832 £EAEfREE
fEEEERIRE - G AR TR R R o BEPR SRR AR S 1 v S P (9 SR e
OARE » (B JE R (M E5E 7 T s SR PARETTT S5 - (RIS — 2 R A A8
)7 - ZEEREEERIRIEL - TR E IR 20 U ABRE - PRIERI BRI E b - 1R ERAE
VOB FLAE/ NEFRE B ~ NEE ~ B~ R RIS NGE - EEEE -

BRI MR AIIERS 1847 48 » JsURSZSa 22 - 1851 SR NN - B FTRTHJuE
FRPERM PRI > IRERREARE o EAE R E R I B R iR mRY
thiz— o HTRBERIIEHT - i A B T 5 S B S - SR/ 2
5~ KENFFAEEE (Cimbalom) HEL - iS AR thEgaRAvVESHT - 1202 BEAERA
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Franz Doppler ) F[RISARECE EERA > F* 1875 - Hiki -

57



> Deutsches
Reqguiem




MBHR : D KR /SRTZH » Hob. 1:6
Joseph Haydn: Symphony No.6 in D major, Hob. I:6

R BIR—HR

Mov. I: Adagio —Allegro

FTHE L 1BIR—TIR B

Mov. II: Adagio — Andante — Adagio

Fo8E NS ERARE

Mov. Ill: Menuet & Trio

SEIUREE « AR TRIR
Mov. IV: Finale: Allegro

hRER  EEELERH 0 (E&R 45
Johannes Brahms: Ein Deutsches Requiem, Op. 45
F—%E BEY o REA
Mov.l: Selig sind, die da Leid tragen
F&T  ANBMEN  HEME

Mov.ll: Denn alles Fleisch, es ist wie Gras
FTHEE RN > SRIRIUIREESR
Mov.lll: Herr, lehre doch mich

FNEE : RNERASAE

Mov.IV: Wie lieblich sind Deine Wohnungen

FAKE : (RMRETEEEX
Mov.V: lhr habt nun Traurigkeit
BAREE R EERREBERIN
Mov.VI: Denn wir haben hie keine bleibende Statt
LT | PR - TS Llya FLRE  EEEEMANABRY
Siobhin Stagg, Soprano Mov.VIl: Selig sind die Toten, die in dem Herrn sterben

TEHE | 5T - B
Gilbert Varga, Conductor

S | BRI - HrRRLATR

Ilya Siobhan Stagg, Soprano

LT3
Taipei Symphony Orchestra

B S
Taiwan National Choir

ESlmmvare s SR =T
TSO Chorus

Taipei Symphony Orchestra
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Australian soprano Siobhan Stagg is a young artist at the beginning of an exciting international career. She

has won prizes at major vocal competitions. Even the great Christa Ludwig has described her voice as “one

of the most beautiful I have ever heard.”

In January 2015, Siobhan won the hearts of many when she stepped in at short notice for three concerts

and a worldwide video broadcast of Brahms® Requiem with Christian Thielemann and the Berliner

Philharmoniker. She recently made important debuts in Rossi’s Orpheus at the Royal Opera House in

London, with Kent Nagano in Bernstein’s A Quiet Place, and in Fidelio and Alcina at the Grand Théatre de

Geneve.

She performed in Die Entfiihrung aus dem Serail and Reimann’s Lear at the Hamburg State Opera, in Die

Entfithrung aus dem Serail, Der Rosenkavalier, Rigoletto, and Die Zauberflote at Deutsche Oper Berlin.



Kresimir
Strazanac

©Patrick Vogel

HERPHRR RS g irRr AL AR 3E B s B S SR B S RS, » filiZE Dunja Vejzovi B
Cornelis Witthoefft - EEifS EEFEERIBIE BRI AFES L HLEE -

TG EEH KB SRR IRET (Z2haR) ~ CHEBEZR) ~ GRS LROPTREHEREE) - (ESHER) -

CLEzd - e MErEER (iE) (HFREED - gk aseenth B AlE T 2 HIEE
FIARRI R - WASH B TS S -
fUAE 2017-2018 L4315 B iR IR AT SR R A 4 ~ TEERR  PESE M) ~ [TARIT R T B R R G B L ~ 26
LESBATR R ETE ~ R % S A T B B R R S S A
MR EREL (RFT) ~ (EEEEED) ~ (aEErZET) ~ Rmdtth) ~ GiR) B Azt
% CD / DVD /EEF -
Croatian bass-baritone, KreSimir Strazanac studied voice with Dunja Vejzovi¢ and art song interpretation
with Cornelis Witthoefft at the State University of Music and Performing Arts in Stuttgart. He is the winner
of several prestigious vocal competitions, including the International Cantilena Competition in Bayreuth
(Opera/Operetta Division).
Mr. Strazanac appeared in Péter Eotvos’s Three Sisters, Turandot, Ariadne auf Naxos, Fidelio, Andrea
Chénier, and the world premiere of Frank Schwemmer’s Die Schatzinsel. In addition he has an extensive
oratorio and concert repertoire, containing works spanning early Baroque to contemporary music. He
frequently performs vocal recitals (art songs and operatic arias).

Mr. Strazanac will collaborate with the Royal Philharmonic Orchestra of Flanders, Orchestre of
Klangverwaltung, Royal Concertgebouw Orchestra, Gewandhaus Orchestra, Orquestra Sinfonica do Porto
Casa da Musica, and the Oslo Philharmonic in the 2017-2018 season.

On CD/DVD Mr. Strazanac is featured in recordings of Carmen, Fidelio. Die Meistersinger von Niirnberg,

St. John Passion, Psalms, and St. Matthew Passion.
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Taiwan National Choir was established under the supervision of the Ministry of Education in 1985.

Dr. Kuo-En Chang, who is also the president of National Taiwan Normal University, is the director

currently. The Taiwan National Choir has visited Korea, Singapore, Malaysia, France, the United States,

Australia, New Zealand, Canada, Spain, and Hawaii, etc. in recent years. Then it had the honor to be the

representative of Taiwan to perform in the annual conference for music education of UNESCO held in
Spain in 2004 and in Italy in 2008.
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Joseph Haydn:

Symphony No.6 in D major,
Hob. [:6
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Johannes Branmis:
Ein Deutsches Requiem,
Op. 45
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E—HE
Selig sind, die da Leid tragen,
denn sie sollen getrostet werden.

Die mit Trénen séen,

werden mit Freuden ernten.
Sie gehen hin und weinen
und tragen edlen Samen,
und kommen mit Freuden

und bringen ihre Garben.

EHE

Denn alles Fleisch, es ist wie Gras
und alle Herrlichkeit des Menschen
wie des Grases Blumen.

Das Gras ist verdorret

und die Blume abgefallen.

So seid nun geduldig, liebe Briider,
bis auf die Zukunft des Herrn.
Siehe, ein Ackermann wartet

auf die kostliche Frucht der Erde
und ist geduldig dartiber,

bis er empfahe den Morgenregen und Abendregen.

Aber des Herren Wort bleibet in Ewigkeit.

Die Erloseten des Herrn werden wiederkommen,

und gen Zion kommen mit Jauchzen;

Freude, ewige Freude,
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wird liber ihrem Haupte sein;

Freude und Wonne werden sie ergreifen,

und Schmerz und Seufzen wird weg miissen.

g

Herr, lehre doch mich,

daf} ein Ende mit mir haben mu8.
und mein Leben ein Ziel hat,
und ich davon muf.

Siehe, meine Tage sind

einer Hand breit vor Dir,

und mein Leben ist wie nichts vor Dir.

Ach wie gar nichts sind alle Menschen,

die doch so sicher leben.

Sie gehen daher wie ein Schemen

und machen ihnen viel vergebliche Unruhe;
sie sammeln und wissen nicht,

wer es kriegen wird.

Nun Herr, wes soll ich mich trosten?

Ich hoffe auf Dich.

Der Gerechten Seelen sind in Gottes Hand

und keine Qual rithret sie an.

EJUEE

Wie lieblich sind Deine Wohnungen,
Herr Zebaoth!

Meine Seele verlanget und sehnet sich
nach den Vorhofen des Herrn;

Mein Leib und Seele freuen sich

in dem lebendigen Gott.

Wohl denen, die in Deinem Hause wohnen,

die loben Dich immerdar.

BRYS

Thr habt nun Traurigkeit,

aber ich will euch wieder sehen,
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und euer Herz soll sich freuen,

und eure Freude soll niemand von euch nehmen.
Ich will euch trosten,

wie einen seine Mutter trostet. Sehet mich an:
Ich habe eine kleine Zeit

Miihe und Arbeit gehabt

und habe grossen Trost funden.

BRI

Denn wir haben hie keine bleibende Statt,
sondern die zukiinftige suchen wir.

Siehe, ich sage euch ein Geheimnis.

Wir werden nicht alle entschlafen,

wir werden aber alle verwandelt werden;

und dasselbige plotzlich in einem Augenblick
zu der Zeit der letzten Posaune.

Denn es wird die Posaune schallen

und die Toten werden auferstehen, unverweslich;
und wir werden verwandelt werden.

Dann wird erfiillet werden das Wort,

das geschrieben steht.

Der Tod ist verschlungen in den Sieg,

Tod, wo ist dein Stachel?

Holle, wo ist dein Sieg?

Herr, Du bist wiirdig

zu nehmen Preis und Ehre und Kraft,

denn Du hast alle Dinge erschaffen,

und durch Deinen Willen haben sie das Wesen

und sind geschaffen.

Eeget o=

Selig sind die Toten,

die in dem Herrn sterben,

von nun an.

Ja, der Geist spricht,

dal3 sie ruhen von ihrer Arbeit;

denn ihre Werke folgen ihnen nach.
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Manuel de Falla: 7 Canciones populares Espanolas for Violin and Guitar
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KaroI Szymanowski: Notturno and Tarantella for Violin and Piano, Op. 28
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Taipei Symphony Orchestra

In 1969, when 30-odd musicians got together in a concert hall in Taipei, when the music scene in Taiwan
was far from flourishing, this group graced the city with beautiful music: Now, more than 40 years later;
that small band of musicians has matured to become a 100-plus-member professional ensemble —a brilliant
chapter in the history of classical music in Taiwan, and the only Western orchestra that truly belongs to the
friendliest city in the world — the Taipei Symphony Orchestra (TSO).

From the ensemble’s inception, the TSO has been known for its high musical standards, and has invited
innumerable renowned musicians to perform and collaborate with them, including sopranos Anna Netrebko
and Angela Gheorghiu, violinist Pinchas Zukerman, cellists Yo-Yo Ma and Mstislav Rostropovich,
conductor Yuri Temirkanov, clarinetist Sabine Meyer, trombonist Christian Lindberg and composer Tan
Dun.

In 1979, when the first Taipei Music Festival was held, it set the precedent for large-scale music festivals
in Taiwan, and aside from inviting renowned international orchestras, such as the Pittsburgh Symphony
Orchestra, the Oslo Philharmonic, and the Saint Petersburg Philharmonic Orchestra, the TSO also
established its long tradition of performing an opera every year, including such classic works as Pagliacci,
La Dame aux Camélias, Faust, Carmen, Turandot, and La bohéme. In October of 2011, the TSO's
production of Verdi's Aida was the first time a full opera was ever performed at the Taipei Arena. In recent
years, the TSO performed La clemenza di Tito in its entirety for the first time ever in Taiwan, as well as the
Taiwan debuts of Ariadne auf Naxos, Eugene Onegin and Die Kluge, establishing the importance of the
TSO in the performance of opera in Taiwan.

Apart from performing in Taiwan, the TSO is no stranger to international concert halls, having performed
in Austria, the U.S., Japan, Russia, France, Spain, Germany, Luxembourg, Singapore, China, and the
Philippines. In recent years, the orchestra has participated in many international music festivals and
important events, such as the concert series for the opening of the National Centre for the Performing
Arts in Beijing in 2008, the Saarbriicken Arts Festival in Germany in 2009, the Expo 2010 Shanghai
China, the closing ceremony of the Federation for Asian Cultural Promotion in 2011, La Folle Journée in
Kanazawa, Toyama and Tokyo, Japan in 2012, as well as a tour of Japan in 2014, performing in Sapporo
and Yokohama, and performing at France's Les Flaneries Musicales de Reims in June 2015. To date, the
TSO has performed in 44 cities in 12 countries, not only allowing the world to hear superior musical
performances from a Taiwanese orchestra, but also marketing the city of Taipei and realizing the lofty goal
of cultural diplomacy.

Since founding director Chang-Kuo Teng established the TSO, directors over the years have included
Tun-Chu Chen, Felix Chiu-Sen Chen, Chia-Chu Hsu, Wei-Ming Hwang and Shu-Si Chen. The musical
expression of the early days, in which the director was also the principal conductor, gradually gave way to
a division of labor, with one director and one conductor. In the past, the TSO has invited many renowned
figures to serve as music director or interim music director, including Hungarian conductor Andras Ligeti
and German conductor Martin Fischer-Dieskau. Since May 2013, internationally renowned Hungarian
conductor Gilbert Varga has served as principal conductor, and in March 2017, Te-Chien Liu became the
current acting General Director. Together, they are leading TSO to new milestones and creating yet more
classical music memories for Taiwan.




— 1% - Bt AR RE SR - FUE (Tibor Varga) 7 - TRIEMRF HA PR - — REERIFEA R
T snetfts - RS2 B 2 A — T S JRE L 1 2 BT (00 L ST R R ST = LA LSRR
FERRIIFR IR IR - B DA B R B S Fa ey £ o B SR 20 S BB S VR Y - FUASAR N s b S
FACELEE S RANIE#E - ANFTHERT ~ BEER ST s 58] - TR RN 2 K S S 2l - BB 2K
A AT RS D L R B S A ~ VAR SR AR R ~ R R S TR
2015 / 16 2&3xrh » ARG B T B BEAT IR A LR B thifh < LR BERY R & 1F - Mt s ge
B - 2013 £E 5 H 32U R BRI LTNT A BEEEIH i IR FR AR - FULAR S o3 B IE = (L AR I SRR © LR
i - Zhihi (Franco Ferrara) -~ 38735 - £EFI[E5E 70 (Sergiu Celibidache ) BEAEFHT - f%& 54 (Charles Bruck ) -
A FUAS FERRUFR AR AL - AR RO B 8 SRS S E R B - R EBU IR E N S 1F - Rl
FRME - TS == IEEE o T AR G FEHE (1980 4F - 1985 4) ~ ey FIIZFLERY IS FaHE (1985 4
- 1990 £) - MRS B S K] A fF LRI 60 2 FUSE PR 1 BB Y o it o S E e 22 I SE A
FRGHEE M, (1991 4F - 1995 4 ) BLHGayMe s B8R BN E A A HEHE (1997 4 - 2000 47) - f& 1997 %] 2008
o MR R AT BRI R E GRS - SRR ~ fEE - PHBEA B R SRS A e -
FLHFANE Fr #8174 ASV ~ Koch International Eil Clavs Records ZENE Fr/AF] o fissmsf 26T 2011 421 H » |
Naive Records il » Ze4fb - #EBHTREE ($%F) BMIMIEE S A B E R R B AR MER I E R 2l 5 T

BBC FE5EE TS -

Gilbert Varga, son of celebrated Hungarian violinist Tibor Varga, conducts with distinctive presence and
flair. A commanding and authoritative figure on the podium, Varga is repeatedly acclaimed for performances
displaying a broad range of colours, exquisite textures, and subtle use of dynamics. Renowned for his
elegant and exceptionally clear baton technique, Varga has held positions with and guestconducted many of
the major orchestras across the world.

Varga works extensively with the symphony orchestras of North America, enjoying regular relationships

with many including the Minnesota Orchestra, Nashville Symphony, St Louis Symphony amongst others.

In Europe, he works regularly with many of the major orchestras including the Royal Scottish National
Symphony, Frankfurt Museumgesellschaft, Royal Liverpool Philharmonic and in the 2015/16 season he
looks forward to his debuts with the Tonkiinstler Orchestra at Vienna's Musikverein and further afield with
the Macao Symphony. In May 2013 Varga was appointed Principal Conductor of the Taipei Symphony
Orchestra.

Gilber t Varga studied under three very different and distinctive maestros: Franco Ferrara, Sergiu
Celibidache and Charles Bruck. In the earlier part of his conducting career Varga concentrated on work
with chamber orchestras, par ticularly the Tibor Varga Chamber Orchestra, before rapidly developing a
reputation as a symphonic conductor. He was Chief Conductor of the Hofer Symphoniker (1980 - 1985),
and Chief Conductor of the Philharmonia Hungarica in Marl (1985 - 1990), conducting their debut tour

to Hungary with Yehudi Menuhin. He was also Permanent Guest Conductor of the Stuttgart Chamber




Orchestra (1991 - 1995) and Principal Guest of the Malmo Symphony (1997 - 2000). In 1997 Varga
became Music Director of the Basque National Symphony Orchestra, leading them through ten seasons,
including tours across the UK, Germany, Spain and South America.

Varga's discography includes recordings with various labels including ASV, Koch International and
Claves Records. His latest recording, released in January 2011, of concertos by Ravel and Prokofiev with
Deutsches Symphonie-Orchester Berlin and Anna Vinnitskaya on Naive Records was given five stars by
BBC Music Magazine.
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Deh-Chian Liu
Gilbert Varga
Shou-Ling Wu

Director

Principal Conductor
Asst. Conductor
Concertmaster
Asst. Concertmaster
First Violin

% Chih-Wei Huang
Ya-Li Chang
Li-Ly Su

Second Violin % Shih-Tsang Chang

Pei-I Chen Flora Hua

Viola * Chen-Hung Ho
Ying-Chun Liu

* Janet Chien
Yu-Han Chen

* Han-Han Cho

* Christine Yu

* Song-En Wang

* Chiao-Hui Yang

* Hsien-Hui Chang

#*Yi-Chun Wang

* Hsei-Ping Deng

* Shyan-Jer Lee
Keng-Yu Chen
Chien-Shiun Chen
Li-En Han

Kuo-Chou Ling

Cello

Double Bass
Flute

Oboe
Clarinet
Bassoon
French Horn
Trumpet
Trombone
Bass Trombone
Tuba
Timpani
Percussion

* Roger Chih-I Chiang

Ching-Wen Wu
Mei-Shiou Chen
Ching-Yun Hsiao
‘Wan-Chen Wu

# Chin-Shan Chang
I-Hsuan Huang

7 Pei-Yu Wang
Lo-Yao Kao

* Chih-Ying Lin

* Chao-Che Liu

% Chen-Yi Lai

% Tsu-Hsin Lin

7 Hsing-Ping Wang
Chung-Chieh Hsiao

* Chun-Yi Ho
Chia-Jung Tsai

Ling Sun

Sy-Ying Shich
Chin-Fen Huang
Chun-Hsiung Lin

Jui Wang
Mei-Chun Chen
Ching-Wen Hsu
Shu-Ting Jan
I-Shan Chou
An-Li Tseng
Pei-Chi Lee
Wen-Hsin Chang
Nan-Yu Wu
Hsin-Chung Chen
En-Shin Mu

* Principal

Y¢ Asst. Principal

Deputy Director

Secretary

Orchestra Manager

Associate Orchestra Manager

Librarian

Assistant of Orchestra Manager Dept.
Research & Promotion Manager
Associate Research & Promotion Manager
Assistant of Research & Promotion Dept.
Accounting Officer

Accounting Assistant

Personnel Officer

Personnel Assistant

General Affairs Manager

Document Staff

Contract Clerk

Driver

Staff

% Active Principal

Lydia Wen-Chen Kuo
Tuan-Jung Hsu
Jessica Chen
Jenny Kuo
Bridget Chen
Nini Chang

Zoe Chou

Fu-Hui Tsai
Ching Cheng
Shu-Chun Chiang
Alina Hsiao
Fu-Yu Yeh
Ya-Ting Mei
Natalie Chuang
Jeff Chen

‘Wade Lin

Kuo-Yi Hsu
Shou-Chen Tsai
Lih-Fen Wang

¢ Active Asst. Principal

Kandy Teng

Shiang-Yu Huang
Vivian Chen

Kuang-Ting Chen

Bao-Chen Tang
Mei-Nu Kuo

Tsu-Tien Juan
Yi-Hsin Lin
Jen-Hsien Chen

Shang-Ching Lai
Yen-Cheng Yin
Wei-Hsuan Lee
Chia-Chi Lai Chun-Lin Yen
Chin-Ping Chen Ching-Fei Chien

Shih-Chien Huang  Yu-Wei Hung

Hsin-Yi Huang

Jord Hsu Yeuh-Ju Tsai

Angela Hsiung Vera Lin

Chao-Hsin Chen

Hsi-Lan Su Hsien-Chun Chou

Taipei Symphony

Ya-Chen Chu

Yi-Ching Yang

I-Lin Chen

Chih-Li Chang

Shu-Ling Hong

Wan-Ting Yu

Orchestra
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