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Music makes for a perfect bridge that can bring people together and allow their hearts to connect.
It is an artistic banquet that the Department of Cultural Affairs strives to bring to our citizens,

with the Taipei Symphony Orchestra (TSO) as one of our best mediums.

This past year, the TSO has generously shared its tremendous musical power, enkindling people's
affections from the brilliant "Angela Gheorghiu with TSO" at the Taiwan International Festival of
Arts (TIFA) and the annual production of Der Mond, making a return tour of the west coast of the
United states after over twenty years. And as for their outreach programs held on campuses and in
local communities, the TSO has always ensured that it showcases the best it has to offer, earning

widespread praise.

For the opening of the Spring season in March 2018, the TSO will bring to us several flower-
themed pieces, as part of this year’s Taipei Azalea Festival, and will provide some of the most
memorable moments of the festival. In addition to maintaining the tradition of inviting world-
renowned masters and new talents to perform internationally acclaimed compositions, the TSO
has added more pieces written by Taiwanese composers to their repertoire for this season in order
to help promote them on the international stage. As for its educational outreach programs, living
up to its motto of “Local Nurturing - Long-term Fostering,” the TSO will continue approaching
campuses with their multi-formatted music programs in order to bring rich musical learning

experiences to students.

The TSO is about to celebrate their 50th year anniversary. Looking to the future, the Department’s

hope is for the TSO to accomplish even more than what it already has. May the TSO continually

enrich Taipei City’s cultural ecology, making its musical spectrum shine more brilliantly while

embracing their own heritage as the stepping stone for the future.
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In-depth Nurturing - Resonating Worldwide
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Dr. Kang-Kuo Ho, General Director
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The second part of the TSO's 2017/18 season will begin in March. Following our motto, "In-

depth Nurturing - Resonating Worldwide," we will continue to bring highly-acclaimed programs
featuring well-known artists to our patrons. In addition, we will present several pieces written by

Taiwanese composers, showcasing their creative and musical power on the international stage.

This season's stars from the international music circle include: Amy Dickson, the first
saxophonist to win a Classic Brit Award; Eliahu Inbal, the 82-year-old internationally-renowned
Mabhler conductor; Dmitry Sitkovetsky, a versatile artist who has experience as a violin soloist,
conductor, and arranger; Jérome Comte, the talented clarinet soloist from the Ensemble
intercontemporain; Ju Percussion Group, the highly-reputed Taiwanese music group; Gilbert
Varga and Anna Vinnitskaya, the BBC Music Magazine Award winning pair; to name but a few.
In addition to Western masterpieces, we will also present works written by Wen-Ye Jiang, Chih-
Yuan Kuo, Quan-Sheng Lu, San-Lang Yang, Yu-Hsien Teng, Tsung-Jen Hsieh, Che-Yi Lee,

Ching-Mei Lin, and various other Taiwanese composers from different periods.

For our educational outreach programs, we will bring back the wonderful cross-country
production Peter and the Wolf in Hollywood in order to allow students from elementary schools
to experience the beauty of musical theater. Furthermore, we will continue and expand on the
well-acclaimed “Outreach Program” whereby, through their instrument courses and musical
courses, TSO has made efforts to let music accompany kids in Taipei City as they grow up.
Moreover, we’ve included more agile, diverse, and easy to understand programs in the “Arts
Festival in Community” series, and “Concerts at the Forest Park” will be held regularly in order

to let music enhance the lives of Taipei City residents.

We are looking forward to this year, with the TSO extensively promoting the Gross Culture
Product of Taipei City, driving the music industry with new creations that foster professionalism,
crossover, and musical avant-garde using music as the cornerstone of the performing arts. Our
wish is that this broadening of our musical education efforts will enable the TSO to become the

best musical companion for all residents of Taipei City.

(<1 [%-



BRTEE

Words from
the Principal Conductor

BEEE | & - RE

GilbertVarga, Principal Conductor
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I would like to wish all our audience members a very warm welcome to the new season of the
Taipei Symphony Orchestra. Once again, we are taking you all on a journey beginning in Asia,
and travelling via the USA to the German-speaking world, through France and ending in Russia.

We have many new and exciting works for you, as well as some old favourites to rediscover.

In March we will enjoy a programme including pieces by composers from Taiwan, China and
Japan, as well as an American-themed programme which includes a new commission by local
composer Tsung-Jen Hsieh, and Dvotak’s New World Symphony. We are also very excited
to welcome Australian saxophonist Amy Dickson to the orchestra for the first time, who will

perform her arrangement of Philip Glass’s Violin Concerto No. 1

April will be dedicated to music from Austria and Germany, and we welcome back old friends
Eliahu Inbal and Dmitry Sitkovetsky (who has previously performed with me as a soloist) to

conduct music by Schubert, Mahler, Beethoven and Schumann.

In May, we are excited to revive Peter & The Wolf In Hollywood, which had its Taiwanese
premiere last year, as well as a performance of beautiful French music written for winds, and
a concert featuring a number of percussion pieces, including two commissioned works for this

concert.

To close the season, we are very happy to feature a soloist with whom I have performed

many, many times — Russian pianist Anna Vinnitskaya — to participate in our Russian-themed

programme. I am sure that you will be as delighted to welcome her back to the orchestra as I am.

All that remains is to wish every single member of our wonderful audience — both new and
returning — heartfelt thanks on behalf of myself and the members of the orchestra. We look

forward to entertaining, enchanting and delighting you this season and beyond.
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Chih-Yuan Kuo: Three Taiwanese Folk Pieces for Orchestra
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Kosaku Yamada: “Trifoliate Orange Flowers”
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Quan-Sheng Lu: “Autumn Chrysanthemums”
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Tamezd Narita: “Song of the Beach”
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Taiwanese Folk Song: “Jasmine in June”
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San-LangYang: “Love's Lone Flower”
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Quan-Sheng Lu:"Taiwanese Lullaby”
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Quan-Sheng Lu: “If | Open My Heart Gates”
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Amy received a full scholarship to study with Mitchell Lurie, Yehuda
Gilad, Daniel Lewis, and William Schaefer, and earned M. A. degrees
in both clarinet performance and instrumental conducting from the
University of Southern California.

Amy was the Asian winner in the Tokyo International Music
Competition for Conductors in 1997, as well as the 4th place winner
of the International Conducting Competition, Barcelona in 2000.

Over the years, Amy has conducted many subscription concerts
with the National Symphony Orchestra in Taipei, frequently guest
conducted major symphony orchestras throughout Taiwan, and
received high praise from both critics and fans. She frequently serves

as a guest conductor for orchestras in China, Korea, Canada and the

United States. She has collaborated notably with
Paraschkevov, Accardo, Cazalet, Kovac, Graf,
Bennett, Westenra, and Watson.

In 2012, Amy was given an artist-in-
residence position at the University of
Central Arkansas.

Amy has served as the assistant conductor of

the National Symphony Orchestra in Taipei
and as deputy director of the Taipei Chinese
Orchestra. Currently she is the director and

conductor of Yu-Yun Orchestra, and a professor

at both the University of Taipei and Taipei National
University of Arts.
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Ai Ichihara graduated from the Tokyo National University of Fine
Arts and Music and completed her master’s degree at the University
of Music and Performing Arts Munich. Ichihara has won more than 20
prizes and awards.

While still at university, she sang the national anthem at the
dissolution ceremony of the Japanese team for the Sydney Olympics
as well as at the national high school baseball tournament. She also
appeared in the ceremony celebrating the Emperor’s 10th year on the
throne, as presented by Cabinet Office, and the Royal Gala Concert
celebrating the birth of Princess Aiko.

She has collaborated with Ozawa, Shirmer, Schneidt, Winschermann,
Pommer, Arming, Miinchner Rundfunkorchester, the New Japan
Philharmonic, Tokyo Metropolitan Symphony, Tokyo Philharmonic,
Tokyo City Philharmonic, Japan Philharmonic, Yomiuri Symphony,
Kanagawa Philharmonic, Osaka Philharmonic, and Nagoya
Philharmonic. She appeared in Messiah at the Wiener Musikverein,

in Germany, Switzerland, Romania, and Japan. Her performance was

broadcast live and was recorded.

Ichihara made her opera debut at Prinzregententheater Munich in the
German premiere of 4larico, followed by performances as the same
role at Bayreuth and Karlsruhe. Her singing and performance in Die
Fledermaus was met with great applause.

Her title role of Haydn’s Armida of Hamburger camerata was given
rave reviews. After that, she became a house soloist of Theater
Augsburg. In 2010, Ichihara gave 7 recitals as the artist of Chanel
Pygmalion Days.
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Received her bachelor’s degree from Chengchi University, conducted Chen Sheng Chorus while still in
school. M.M. from the University of Colorado, majoring in Choral Music Theory and Conducting, studied
with Lynn Whitten and Eleanor Anop.

Ms. Lien led the Taipei Male Singers when they attended the Fukushima Vocal Ensemble Competition
held in 2015 and was the fifth place winner of the Gold Medal. Commissions by the NTCH: The Sound
of Music (2004), When Percussion Meets Musical (Taipei Percussion, 2002), and Summer Workshop
for Musicals 2002 (producer and lecturer). Collaborations with Ta Fen Music Theatre: The Nutcracker
(2001) and The Sleeping Beauty (2002) as conductor and vocal coach. Founded the Broadway Chorus in
1998, and led them in performing several programs as producer and music director. Was the conductor
of the Teachers’ Chorus of the Taipei County, associate conductor

of the Taipei Philharmonic Chorus, and director of Chen Sheng e St

Chorus. Taught at the Department of Applied Music, Aletheia Choral Advisor

University, and the Department of Music, Tainan Woman’s College /
of Arts & Technology. Current director of the NTU Chorus and // \$+\+ g
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Having recently celebrated its 55th anniversary, the National Taiwan University Chorus (NTU Chorus) is
one of the most renowned college choruses in Taiwan. Entirely run by its students, the Chorus is made up
of around 100 bright and energetic university students and is a cradle for promising music talents. For five
consecutive years, it has won first place in all three categories (mixed, male, and female college choirs) in
the finals of the National Students’ Music Competition in Taiwan.

The NTU Chorus’ repertoire includes classical sacred hymns, spiritual and gospel music, selected songs
from operas, musical medleys, Chinese art songs, Taiwanese folk songs, and many works commissioned
from emerging talented composers in Taiwan.

In 2015, the Chorus held a concert with the chorus from Kyoto University in Japan, bringing Taiwanese
music overseas. It has also been invited to visit the US and perform with University of Utah’s Chamber
Choir. Through these endeavors, the NTU Chorus hopes to show the world the beauty of Taiwan through

music.
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Claude Debussy: Sonata for Cello and Piano in D Minor, L. 135
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Claude Debussy: Sonata for Violin and Piano in G Minor, L. 140
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Claude Debussy: Petite Suite for Piano (Four Hands), L. 65
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Claude Debussy: Premiére Rhapsodie for Clarinet and Piano, L. 116
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Claude Debussy: Piano Trio in G Major, L. 3
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S *EEKE X < ARSI TS0 BRM B AR KR

FEECE | Ak -+ lvidk
Amy Dickson, Saxophone

BRI A B
Taipei Symphony Orchestra
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*...s0 warm, so sublimely mellifluous and expressive, it would have melted stone. | have never heard
saxophone playing so seductive and alluring. The Australian lass is a magician, whose playing elevated
the music in her hands to a stature where one could only be beguiled” (The Herald)

“Music always needs great communicators, and here’s one whose captivating instrumental voice could

open up a whole new world” (Classic FM)

T - ARRNEFLARRE - ERREAETREE - BB ER » BRAREBANLEEH
NIRNNERHTRUR Y © BADRMIGIRBERBEMTEI—AR - E T » FEEIRFA IO AZRIIR
S, —SEERER

r%ﬁ%‘@%iﬁ% BARRVERES © K - HRRRARERALIFER—ERHHHER - . —RE
HERES

PR BE SRS AR AR AT AR S ST AR B — (A Sy LS SRR A [ 2 T B o e 2
TRIERE 2013 SEEEHE TAREREZENE | K o MHEEBIR LR 2016 FEERIMNE AR - i rd AR K H I
FeE B S A -

BRI B SR RS 5 2% > AR 5P R o S ~ SFELIBIPE bt i S ST i -
MBRERMIES - 2SR T BRI - EHRLIThY B RaESEET - iy CHAZTEGEE)
SOESCR T LSS TSR 0 (R PR B s A Edh sy e -
SORBCI AT RE RN - R 2R - =Rz o AT B - 2K A
R - R R - BOuEE U - WCRiRRY 3T - IR  SER - FRRRRE - IREIE -
BR S RARER - BUEFERAAEHIRENE - Buoh - dRH R Egedh -

BBk - HBERARHAEATAL - BUEMMEZ

Twice GRAMMY-nominated Amy Dickson made history by becoming the first saxophonist and the first
Australian to win a Classic Brit Award, as 2013 MasterCard Breakthrough Artist of the Year. In 2016 Amy
Dickson was named Young Australian of the Year in the UK. She is recognized widely for her remarkable,
distinctive tone and exceptional musicality.

Amy performs with many of the great orchestras and has performed at the Royal Albert Hall, Sydney Opera
House and the Konzerthaus, Vienna. As a Sony Classical recording artist she has released seven albums
showcasing a diverse repertoire highlighting the versatility of her musicianship. The album Glass featuring
her own transcriptions of Philip Glass’ scores went straight to Number One in the UK Specialist Classical

Charts. Island Songs includes works by contemporary Australian composers.

ERKE

Saxophone

Amy is deeply committed to the development of new repertoire for the saxophone and has made a
substantial contribution to the concerto, chamber and solo repertoire. She is a regular collaborator with
today’s leading composers including James MacMillian, Brett Dean, Ross Edwards, Peter Sculthorpe,
Huw Watkins, Steve Martland, Graham Fitkin and Graham Koehne. She is equally devoted to the
established saxophone repertoire.

Amy Dickson was born in Sydney, Australia. Currently she bases in London.
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Tsung-Jen Hsieh: Mise for Orchestra

(Commissioned Work by TSO, World Premiere)

X/ ERZ

Bt R e LR - SRR A8 2 Lr s - BIRREars
SRR B FE R R L) - SR SN A G G ER LIARAY R TS T PR Fr BRI
AR~ AT > WiIGH AR b BERHTEAS D) - SRR
Bt - AR - AIRRIFLIAE B AT BE RS - AP RERLE -

BRI
B NMES R
Sk - B ERE

Philip Glass: Violin Concerto No. |

(Arranged for Soprano Saxophone by Amy Dickson)

SLpnRs HRER (BERABETRAEMRER)

FEMRE T2 (Minimalism ) SHRAKRIEHZIENY - BHHT (Philip Glass » 42/ 1937 4%)
YERY 1987 FFHIE E 28l - I/ IMEEZIHEIRTE (Paul Zukofsky, 1943-2017 ) #E(F5EZ
BT (Dennis Russell Davies » 4214 1944 4F) f5#R " EE{EHHIREZEEE , (ACO)
FBIPER SR8 © ACO (American Composer’s Orchestra ) & B 17 Bl 54 B {F Hh 52 i
Hr + Z&# (Francis Thorne, 1922-2017) fA 1977 FARARKILFBINAY - EHEHENTEE (R
faHiES -

ACO 5 F3a— M — DU ZR B AR AT ~ HERH OSSR Hh 55 2L RITE R G I 2E ] - 5
HTE E/NEF I ZHE ACO FUZRAEAIME - BIFERE B S MNES SIS E YIS E S
E » R ERIN. S - BT — BB F T 2 A R E S MR d s 2eh - 58

/INBEEF B e v T RS AT B R AR A B S i B R L St - BRI AN b e
ElEEgedh - T EIRAE 1987 RS P IMES R - LR ER - HERACBEEE
(HH T —E BURAFERY ~ SZECHAYESE - Ty TIRAVACH 4 (Robert Maycock, Glass- A
Portrait, 2002. P. 105 )

I8 E SR B R DU b 2 — R SRR E A - A LR A SR IR (S PR A5
BB 5 R E R ST R BB - RIS - T R R AR B
% HERE RIS 2 T b MESF TR ks - QeI IR S AR
P22 RAHEB AT SR E e - BIESE0 PhaaE w2 E it - b R BEtE
RS REER - Mz Bl B RS e Eis 4 BRI B AR B e @b 2
NHE AR RA R R RS -

B B R SRR RN T Strh - SRR E AR IR R B SRR e A2
EIRUIRAELL o A B S M AR R DU R S RS AR I B S B B - e AEsE —
LERTHRGE IS ] ERNRS  SESEMmSsR S 2Rk -

5 = e w DS A AR (R BT 28 DU MR E IR B S R RISZARBARY e s - & AREEEEE —5¢
B SRRV AT R T B S AN BRI IRE) - ST SRS SRR SR AL T SENER 2R
TR JIR - /NEE A LB — SE R S R il - 8 st DUDRGR B 91 S 7 3 o AL 5 Bl
TR 2t B BB A SR > — EHBME ARG RZEEL (coda) 185K M 2EAR%

(cadenza) -

PR (SR SRR L B NEE RIH PRI AL ZOKRIY » SR BRAE S (18R ESE Rt
rhoE AU R S - PR AR SR I TR R R SRR R S o B S R B
U B fiEt AR S RIS BAS—E > M EZe s h A SN B A A B K
B HEAR LML FOR ML ER AR - EESINEE R - R
ol R B ) ¥ SRR T B S BIGH R B i sk i BRI 2R MR — SIS E e
B A TIRA ©
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Antonin Dvorak:

Symphony No. 9 in E Minor,

From the New Woria, Op. 95

L PRER (EBASETHAEEEHE)

FHE  BR—AAERIIRIR
Mov. I: Adagio - Allegro molto
FIHE EIR

Mov. II: Largo

FTEE  ABAIRGEH

Mov. llI: Scherzo - Molto vivace
FUEE - ZBRYRIR

Mov. IV: Allegro con fuoco

g I A ERALSE (Antonin Dvordk, 1841-1904) SZ#AE RBIZEIMH (1892-1896 )
FEstEiyaceeth - R FuEaigik - RNt HER LBk | rfeft - e T Chr
S BB - Zedhft 1893 4 1 HE] S HOTE(F - A4 12 HIERFIN R H S S8
o FRRAL S EIRENG 205 58 ~ BB EMAYSE R H S - W 2B Rl R a4
MREAE LA E - BRATH — BB SN A L SEAE RS - (AL A E AR SRR Al
8 > Vst & S e B A oK B BV - R B 2 (A Bt - N5 -
filifE 1893 4F 12 HMHKIBIRSIRF R — R SCE 28] E /NRES U8 iRy - B3t © T3k
A B [ FRBIEIEE 2 ABVERTRERE TR S A B TR 22 A S0 R A 2
WHAIREE S - FREE S L REE A - fi% - B BRI R LAy /750
REE R A -

Leih o Ry VUSRS > BEEEE ~ EEEAR R IR M AR BT W AR VB - PSR
FE iR Zs Y E 2 A R R e - SRR R B — S R v SC B R S R
WOE R > Tt AR R H 2 A S B R BRI RE R > FOR MR B A R A
KA AR AL R R IR RSS2 R A BN E - AR — R IR AL e B4
PERS N L SEBE 2EET R U RIVES RN > BT B RERM (Polka) HZSAVER 3 > HIjEL
SAREM (Moldau) FUssryS RIS IS SRS S 28GR © HE R/ NSRS - AISGRIL

HURHSEBIEN A L N S SRR o BRRETEOLIEMER% ~ REBH RIS — S8 1eny - R¥EH
MR A TS RO IR S - SRE (HTHESL) I E BRI A
RIGRZERRGR » A SR EEBF A BIZF# (Henry Longfellow, 1807-1882) Fii53#Y
(YgFEZHK)  (The Song of Hiawatha ) -+ JE 2T EIII L KRB MEGHEVD R TG - it
SRERAL v Bl R IR R AR A > DUEFERR BT R —Has] - ASEiE SRy
GOt A28 EE — R 2R = S8 w2 -

A B S A A A\ DI ZE TAERR M2 - ESESEaR 2 H T R KGR
# (Chorale) 528 21% > FHIEETFICR MR - LB 2= AV ENER - B2l
BEERIST - (HE R E TR E IR SRR ERAL s SRR A K e AR R & I -
3B BRFEII R S et - R AIH B BRI A SR - AEREER R S — T
feft > AL R E: - ZRIBIBIBHEARNY REHTREE S - SRRk E (g
Wiz » DAL N SERE AR S AR MR R BT - 38 aiah Ay - BB B DUR Hh B R 2%
HES TREMESE RN R BRE ¢ RIS « EUSE LS - SR b DRI et
figih > chf P R SER et © 753 A R A SR B SRR A T B - B RALSE
LT B S IR SRR - SRVUSERERYSRBSES » SEAEEIIN A E HRIRT S - 7
ASAEIRZ I NBEN FRE - fEfriy et itk s > thaddk A H S wiy £
PRI A TS ST NS SIve SRR SEIPER R RS e eE T iy
PR LR - (R EBAE R b o S R RIS R -

TEIRAL T A SR S T TH 5 A S o SRR 5 9 H R b S S I
HYE A FIEEdh - BB SZ BRI » 7R 5 —EE R S B E R R
FPPEGHI T > R 500 S BRI e - S8 E AR R TS B s
Bl 2 Ol H 2 — -
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Eliahu Inb
& TSO

/IQT%O. /(
B AJ—ZBzE:\ |

National Concert Hall

BRI 2 BB - SRIBARIF AR - BREA (Eliahu Inbal) » HHEERE
ETSORHBHE—RREMH (EA) | iR FHRBEAREM RGNS -
2RRBMAONERETE  TARENEECY - UABRBTEARKE
FURIIBRE -

[FIZR0E Hi [F) 7 B FU(E R R EF BRI\ SRR & (RFThk) » EREER—[)
HRORERHEEE |

fidE | FFEEAE - B
Eliahu Inbal, Conductor

e L

Taipei Symphony Orchestra

R4 | BRI/ \SRZE® (R5epk) 0 D. 759

Franz Schubert: Symphony No. 8 in B Minor Unfinished, D. 759
FIS K2 Intermission

5% : D KREESREH (EA)

Gustav Mahler: Symphony No. 1in D Major Titan

BHRE 100 D88 (EPBAI 156 D88)

Taipei Symphony Orchestra
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“In Inbal, one can trace the clear traits of role models and teachers such as Franco Ferrara and Sergiu
Celibidache; he possesses the strength for tranquility and the sense to create unbridled passion and
dramatic effect.” (Die Welt)

TERERE IAHERGERER  AhNEERETS - fRIRERSEMAMNER  EEA
MR —RESN D ELMEBEIMERIREDEEE -, 1R

BREAE 26 BRIRFRIS IR A IR R LR 1 58 - (DL PR R A I - ki s e R A
~ BJEHTIRURBIRE ~ FRBERE R A ~ AR SRR TS ~ e R R B A A AR
TR o B E AR O R AR SISO B R o M IS - A
B SO SR BTSRRI B - JEAS AR, -

2016 KR 80 BRAIBR IS B RE AR 1 2 e B I HER ST B ey e 1R A e ] Eﬁiiif“ RELE Bl
JERTREREIBEE B G E - 2B TR BB E - B SRR TS
P > S E AL - SR S WA - IR R R AR ?ﬁﬁa%fﬁﬂ S -
fIEES ~f7 2 TSRS ~ S AR R TR AR AL A - SRR S5 BT U ESEIR 1 -
BREEAER LIS > R EREE SRR S Eulr e R « MBI - MR RE S R E)

~ MEHANTT BRI ~ SRR o i K PSR R R e PR RS S DA B B

Since winning first prize in the Cantelli Conducting Competition at the age of 26, Inbal has enjoyed
an international career. Over the years, he has been appointed principal conductor of the Frankfurt
Radio Symphony (hr-Sinfonieorchester), Teatro La Fenice in Venice, RAI National Symphony,
Konzerthausorchester Berlin, Czech Philharmonic, and the Tokyo Metropolitan Symphony. During his
tenure with the hr-Sinfonieorchester, whose honorary conductor he remains today, he distinguished himself
as an outstanding musical personality of our time. He received international acclaim for his interpretations
of Mabhler, Bruckner, and Shostakovich.

2016 marks Inbal’s 80th birthday. Throughout the year, he features as a guest conductor with the Stuttgart
Radio Symphony, conducts the Orchestre Philharmonique de Radio France, Orchestra del Teatro la Fenice,
Tokyo Metropolitan Symphony and Seoul Philharmonic, and tours with the Konzerthausorchester Berlin.
He also conducts many performances of opera. His discography includes works of Berlioz, Brahms,
Bruckner, Mahler, Ravel, Schumann, Shostakovich, Scriabin, Stravinsky, Richard Strauss, and the Second

Viennese School.

Born in Israel, Inbal studied at the Conservatoire National Supérieur,
Paris under the tuterlage of Fourestier, Messiaen and Boulanger.
He was named an officer of the Order of Arts and Letters, received
the Golden Medal for Merit from Vienna city, the Goethe Badge of
Honour from Frankfurt City, and the Order of Merit from the Federal
Republic of Germany.

e

Conductor
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BRE®
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B\HREH ORSTH) -+ fFm 759
Franz Schubert:

Symphony No. 8 in B Minor,

D. 759, Uniinished

LLpnfRSR L RERE (IEMBBEARETHREBTL)

BT - PENRIR
Mov. I: Allegro moderato
BRE  MIRIITIR

Mov. Il: Andante con moto

Johann von Herbeck (1831-1877) J& -1 TH e i B [ A th it st Wt rry BEL IR R 46 - At
MBIz AR HE s S [ E A IF R RS © 1860 4 - MG — &7
{%F (Franz Schubert, 1797-1828 ) WY LE M TR Y AEK 1%L (Graz) HI{ERISE Anselm
Hiittenbrenner (1794-1868) F=rfr ; 1865 4F » i DIy ! Hiittenbrenner FY{E S B @ FE
T RE MBS T EER AR AR TR - B8 B /NEREIN N TR - AE T TR E
SERSASETIR— ST/ ARG N S TFRERVEE N T AR ¢ T At 0 1822
10 H 30 H ; (Wien den 30. Octob. 1822) -

HIVEE B/NHZCE AR AR BRI A SRR > R A—HFA - faREC
AR b o EAEEERFRIBITEE aiy SARHEN] - MESSE E A RIS I A - &7 10
R IR ac s - TR IR ~ SALRRIIRES - 38 &5/ A AR —ERA
BIZERE 5 DA )EOERT TR R B 38— 555 TERP MR S T
AP - QARG - AR AP S AR - B — R ~ #915 AR E TSR E s (/1
PRl EREE ) SO SBAES > SH AR R RIS EEGE I N R K
FTRER AR T © SR RI A5 R - PR ARG SRR R SR mIR A 2 T oR5ERK
T 2 — e PiEa i > e —E SRR -

HggE > R o BERILERIHhRESLE Oy - (R BEIEEAL » SE=BHEARY
KIEZBUEE RIS el - FISSHEE N/ MEE SRR - #R N AEEIE(T (Carl
Maria von Weber, 1786-1826) (JEi#E+T) ( Der Freischiitz, 1821) JRAIG VI 2L EAE AR ©
TEE AT N » BB P ED SR BRI E A, - ISR B R - 28—

TRERAIEEFE D BEERIYIEET - SLHRGRRVTER - EHMIRTEVIRTE 5 - JRIMAE
— % Eage kb - SEENX DR RRARYIA - B R A AR RRA B TR
FRENRE R R EREI T4 -

BRAN LIS —SEEEALL - SR ARG BT S o (W N E R I - WS
R R A BB MR R Fortissimo o #E{E ST sAE 28 — LRERVIGER b Bl - i
B/ N BRI RIGERR AR 8 S E] > AREAGS Xk -

k5 - fHERH A - AT TEERRAGEAR > F6E 1 B /A ROR 5T -
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D RFAE—IRRE
Gustav Mahler:
Symphony No. |

in D Major 7iian

SR LR (AMBEAABELEET)

BT - RIBMBLEH - MR —EEACB R IEBULTH

Mov. I: Langsam. Schleppend. Wie ein Naturlaut — Im Anfang sehr gemachlich
BRE  AHIREE - ARAEAR

Mov. II: Kraftig bewegt, doch nicht zu schnell

BHE - ERIMARERN - A2

Mov. Ill: Feierlich und gemessen, ohne zu schleppen

EOEE - RERKRIVEE

Mov. IV: Stirmisch bewegt

B (Gustav Mahler, 1860-1911) HIRACRIE - Mo Sl i S SLbeng S 2R IRFHTAR i A
BUVEMRPY S22 » ARITTAE SerF G P RE R Rt RS Rl 2 AR » T S B IRl
T o 1880 FEHE AFRIRIN S 1%  FH DA AT R B B A HERRAIEE LR L BRAERF R
MRES: s —FRAAFSEISEIE R BTN - s (A7) (Das klagende Lied, 1880) » (1T
TRFE T2 ) (Lieder eines fahrenden Gesellen, 1884 ) 2% ikl ; 1886 & » sz E:A[ (Carl
Maria von Weber) & AZE3t » KFE R FHIRIBIRA AR SR HE] (=@ qmit) (Die
drei Pintos) #H5¢ » WAL 1888 4F EyHIRFIEISAHE R - 38 (eI RCEE R IAS T %)
ETLLERIWEIEY )] - MAE 1884 FEEERALAIVEE—HRA B - TR AT 1888 FE5ERK -

I RSB AR — AR - BRI T A8EF ) (Sinfonische Dichtung) » R TH "H
Ay (Der Titan) {ERABNELS)N - SRR SR EIEERIR B - (55— - H
HEBHA - L~ AERAERCNE ~ BE - AREERD  BESRIABGE - X2 Rl
PBRER T AT (L RS ~ 1L 76 ~ TL i ~ V. Sl ~ V. B RE) - Bk -
FE SIS £/ N ST A RE AT > FEZEAE 1899 AEMAGE HHARAFARIT T EA LSS AAEREHY
1M FEENAEEIIINE — 5 JEERE T BGRE  BESOE R S A0 E IR
iR L o AHEETEACZ AL | FEAEE > BIETE R 25 s g i th A HAfERIARRE -
ERAMTBAGEAEE LR - S AL TS L MR Tk - SRR, - thig

QL » o RSB —BRAGHYIR TARREE] L R S g mT DU R - 288 HZ 250
SRAEEET R A TR TR - AR SE R DI AR A DR S5 - Sk R BUMAYES
—ERAE -

FH—fEge R Ea bry it - —BAtGRYER T > SREEDIEE VR A SR T 8
HREHIERE > BT 2R NS R B F ARSI - SRR T
HYEIRER - etz B S E Ol (5 FE#EEF)  (Ging heut morgen tbers Feld) -
BERIAR R R AR > LR PATHAYELZS - JRDUE LRSI R E AR > 3B TR
P o ERARVFEILZ B - SO E RIS AR IR T it R B A KR SR SRR,

B T EETER AR EEAR H B A ISR S 2R B T (Landler) i (CEAIPYEEEREARE] -
SR s B TR > /MRS VS BISZER SCBREZS - 2 ELH — R BT
B ZRIES T HAREIE  ERNE ARV —TERNRIR SRR A - AR TRBE -
HILE— B B S R A AT IS AR I S R K - RIRIKE
FZRIEIVYRE S A P LA - (BT S - RS AE SRS T KRBT IS 2R
AGAT - AR o

SR BERIPHEE - fEE S ERRERBRAS PN - B T —HEBREE (HEse L) (Frere
Jacques) (R MMEFRR T HE (MEER) ) - FEHLERBHIMAT - BEEEAfEEEL
T BRI TR > AR R A AR S AISEIE ZS T i i BRI - 47
TERrh B - HAeRH B E ORI (REAR—EEHRIE) (Die zwei blauen Augen
von meinem Schatz) ; F&#—FFAYH CHYZZELE S [FI E CAvah - THlR 1 ARAMIRE A%
BLAEERHE PG - SE P ITETERHT IS - SR X RIB X ZEHEA T A PR AT (AL -

g 2B LA B = - —FIMASEER LIS R SR Z PR B ARG IR e T &
JEFRAR TR | o BR TR ESE R SRS RN SR L AR E YR S i ST SRR
R TIRZUHERE  (scharf abgerissen) BYRICR © 55— FREHEA—ENTEFFNS - A &N
1R BRAEEATE SN E GRS - BRI — R BT L R IR > BEEREE - ARR
FELERE - FEBIETSE BB SRR T R R/ NS — 1 DU
SR - RBE R o RS T UCRIRIE SR L 7 - SCIAS AR R A 2 -

&
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Dmitry Sitkovetsky
& TSO

04291
|y ch E 8

Zhongshan Hall

SNRBBEER - BEREEHRREIN -—SNBREE - ARTELE
(Dmitry Sitkovetsky ) » #§ SFRNERBRELERE - RBHEER=ANE
EpRtc—WESSNREEHRMRTFEREHE—K - TFERTEH
BR (B) NE—RREMARZF AR (Adf Bttger) Ef (B2H)
(Liebesfrhling ) #5=aRY RS S B E iV R » B EANESRI (R RS » 2L
E—REEREETNEREAR |

B3 : D KHR/IMEZEHZ - {F& 61

Ludwig van Beethoven: Violin Concerto in D Major, Op. 61
AR5 RS Intermission

#2 : b B ARESRTEM (F) - 1FM 38

Robert Schumann: Symphony No. 1 in B-Flat Major Spring, Op. 38

BERE : 90 DiE (SPIHKR 15 DEE)
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Dmitry
Sitkovetsky

PRRFITHE LB ARV TR DUE S ~ BIMFREREIE S0 - (EF SR B A REnEES] -
AR B s m] DB (IARAY/ MESHEZS R -

2017 %63 > PURFRTHEL R Se 2 BRR — SRS 880 150 SHFIIRC S S 44 © Y
FRIBHRI SRR A A B e e R % 25 MR E T 2ol - ] ] P4 S R A 4
RS/ NEE ARl o FREET R T A A e AT R (VUi i) YA
Z% o AR H AR HAS/ MES R/ M R LR RN (MR CE) - Rk H
ARTELT — 8 I O etk BT 7 25 B SR A AR A T T B R A 2L e 5 1 SR
iafeEses -

PERAATHE G LR TR I E o2l - IEERTRTIMR B TX S ~ RRITBINTE s
R HE aa B L A A S Y FE R 2 I SR R SRR TR © 1990 4F » AAINZHTER 5L
SE) o PURF AT R BAL R ER RSS2 ETER v ~ A Ry B T M R R B GREY) -
TR RIE S 15 (R B A 1R -

Sitkovetsky has made a considerable impact on every aspect of musical life and has been

successful as a performer, creator and facilitator for over four decades. His enviable career as a
violin soloist is documented in several hundred recordings.

In 2017 season, he attended a special concert celebrating the 150th anniversary of his alma
mater, the venerable Moscow Conservatory, playing the Beethoven Violin Concerto with the
Tchaikovsky Symphony and Fedoseyev, the Berg Violin Concerto with the Moscow Symphony
and Kogan, and to play and conduct New Russia Orchestra in a programme of Britten’s Four
Sea Interludes, Bernstein’s Serenade for Violin and Orchestra and Mendelssohn’s music for
Midsummer Night's Dream. Sitkovetsky held a month long tour of Japan and collaborated with
the musicians of Staatskapelle Dresden at the Shostakovich Festival at Gohrisch.

Sitkovetsky has arranged over 50 works. As a conductor, he has led the Ulster Orchestra, the
Russian State Orchestra, and Orquesta Sinfonica de Castilla y Leon. He collaborated with
prestigious orchestras as a guest conductor. In 1990, he founded the New European Strings
Orchestra. He has cultivated strong partnerships with people like Dutilleux, Penderecki,

Schnittke, Part, and Shchedrin, who has written several works for him.
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D KA/ NEZEWZ=H > {Fon 61
Ludwig van Beethoven:

Violin Concerto in D Major,

Op. 61

e UBEE (S BASSRENT)

BT ARBDRR
Mov. I: Allegro ma non troppo
BT I NER—AEED
Mov. Il: Larghetto — attacca
BTEE el (BRIR)
Mov. lll: Rondo (Allegro)

FA - A R B MEE R e EEFTRF (Franz Clement, 1780-1842) B4
LEETUEE AT - AR AR IR 45 H AT AR AE AR o BREEIRA AT A 2 ER -
15 1791 FEARHER B TgIE (Joseph Haydn, 1732-1809 ) SRAEHH i | - HILAIRA 5
B ZRERRES 5 AR e AR TS e s - B R 225 (1770-1827) (kAN (%
FREER) NERIFEREE L, - 2 PR e sy R SR = RRA i (SN -
EICHEMRR T 1806 4 12 HIWEREE L4 e H 2 257 it — e Re R i 22 i » 3547
KEMEAASeaE » BT D N TR SO E RS - T BB IR
H{=#& , (par clemenza pur Clement) 5 "FiEEFIRF ) BL TC# WFERIPFE R FHRF
HZ25E5 AR (IS EMCHE)  (Laclemenza di Tito) - HEHI G —HhZERE -

R > MEA [BIBEHR]  (Theater-Zeitung) ¥HEE A FRIHE  THEF5/IME
ZRwEMRHESR T —E S50/ NMES i Zdh - 3 KR AR < R B
JERFRE R DS SN IR SR G - BRI R 2250t Zeih - SERHE DURy - dhrh B SRR
KR AIREAKE  EEERIIARST - AV LB R R B A SR N6 - 45T
PRy BET RS SR RS rTA A REBEHE — D B > R BRMAE AN RTRT E C
RFI D AT E AL E R — R ES IR - R 28— Rl 5 - 2RI
FAWEL - SRR T > SRR  BLFERN T EA 0
TR PN E R A HURI S A > SE RS 5 IR L I SR HH A — ACHE e B ke
FISESEL > RIASRERE T FBERe 14 > Al I R BLAY 2 S E: - Eradife A NS5, -

RN IR ~ KSR TSB BB S - BAERTK - ARSI R AR EGE i 2 HhAse 3
FIRFAIRNBL S -

iERRF PR R L 2 R HER S AR AR - TR SRIBE ) — TR EIRR
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o BEERRZS A - PREER T BB 4L E R ¢ 2RI - BRI R
i RN BT % EoRECE TR E © SELEEhi BRI THENE - EEMDHE R EIIRERE
THHA AR ZESEZRE (PIA0—PHAGRYE S E@htg) - $f 1806 SEAVTERIM S BS— il
LR - i aEe -

Pl ARARHIHERRAE T ANEPIRM - K T b S 94 U ? TILHEHCHIRO /Rl Hese
SF ET.A. RS (E.T.A. Hoffmann, 1776-1822) - 4 1810 5 #h B H 7 H b g
M REBIRE R GBS L IEREBIR Z A — TERIPTE R - R R M L PR
A—% TEFER - RSN - R T - 1Bl - R #ER R EIR
HIEY S RIS - 2R 2 (e th ZLE @ B RS IR AT E il SR
BA G RAERMIRAT - | BRZIEMEKN - /2 1808 fEAYH %2558 FaR A Bt I 44
AOPOEEREY T anEBIRE | - R - S E/IMES I - BAT AT USR] —BHEEE
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FIEE -
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Robert Schumann:

Symphony No. T in B-flat Major,

Op. 38, Soring

SRR VBEEE (M BARE LB S L)

BT BHABRNVITIR FEBLEBIRR

Mov. I: Andante un poco maestoso — Allegro molto vivace
BBE NER

Mov. IlI: Larghetto

FTHT  PGEH - FFRLEBW

Mov. llI: Scherzo. Molto vivace

FINELE  JEBANEHERRIR

Mov. IV: Allegro animato e grazioso

#F 2 (Robert Schumann, 1810-1856) [ 1830 fF 0 A B L% 1544 » FTRIERIIELER 2
DUHES Ry X - MEARIMEE LB )T - T2l ARAR - 1832 47 > M E R —1 G /D
A > R RASTURRRSE R DY LT - H BB R T 5ehifL (Clara Schumann, 1819-
1896) » A X EHT HIBURFERIEETLELAIELHE - 1839 4> Tafihi(EHZ L5 T © TR
# 2 R B S EIRES 0 AR T SRS TR RS - ARSI R
TEEE AR | B RIS R A R E LS RIE TR A B A G - FEERAE R DI AR
fill ! TR ERE R EN T ¢ 1840 4F- 9 HEF SRR ALfkG fy o3 - PUE A 219 1841451 H >
P SERET T 7SRRI RN > 2 ASER T EIEEES 0 3 H 31 H o B E R HHERTE
HAFRIT 2 S RF A8 (Felix Mendelssohn Bartholdy, 1809-1847) FUFEIET » fAZE LSS 1538 -

JEE AR A - MESEER DA s AR AR - BITEIIRIBY S MEEIthAS T AT B K ER
TSR - [ —H7 {FZ A Wolfgang Robert Griepenkerl $2EI55 1A 28 ith T 4= A 40
KERMBIIRF A )+ B SR E IR A R SRR S Louis Spohr 37 : Mg E &8l
SEAL— B RIEEN S TR - GRS - EREIB BRI -
Ay - ARFChATE - R RAEENE - EEREIAENER - HRUAREIE
H PRI A E - 5 1843 4 EEFSHEHI M HIFEESE Wilhelm Taubert
fEREHERIORI G 2SS BN - SRR AR E B RHAMAVESZ © TIREERE IR E AR
TERICEIRAAZ BT G 2 2R 1841 SR FIRFBERY L2 - |

Fr2EHCREE AR R TR, W R ESE R IEE A AR A
F&EXRBAG ) (Frihlingsbeginn) ~ 25 285 THRR] , (Abend) ~ 38 —=2%% T EEEHIBLHE
(Frohe Gespielen) ~ ZEPU4EEE " H Rkt ; (Voller Frithling) - [KlFyig SEfifiuli MERFR%E -
B AREHI ARG R — EARE S SR - BHE L fF S5 SR s
FEBIE - ARLEFRAVEE > FURTER B S — P LATRT R > B8 SRy
K/ > P AR B AR AT S B - B B A S R R B (R - SRt
PHEHAYSIE 75 2 - BEREF A Adolf Bottger — R f iR iR —1THASC B/ RAE LA Pk
2K (Im Tale bliiht der Friihling auf) AUSHE > JiE Bl e T A A iR B s A -

Im Ta- le blhtder Frh-ling auf
(E=0PE) & bW sfmE & X &8

B — 55 ) —(HEA R 2RI A =URE R © SR 0N/ NI RIVR BRI e S M 2B — B m] DA e
5555 4) Im Tale bliiht der Frithling auf Fyfefdt (FLAEH1) - bR T HEIEWIGEESCISE S AL
BN i EAEA R FEOREFAE B TIUy (Tade) f1 &K, (Frih-
ling) W e FLAYRASE T - LB EE — FREREN R e (et - RS EIREm %
PR SRR AT - SR L RERRRBE R K o B M TR FH I Uk
HUSIEE o RS0 B2 — R RHEIE B - BB R R AL - SRS
BT R B R R AR - SEPERNIR > SR S TR SRR - M DU P B RS R T

-

B AR bl — (BT I AGERY LRERT 1 - B PAIRRE - AR — BRI R IS
B SRS BRI EEE - el S ESE HRRYIA - R MEREE AN R -
TAREIN T 56— A8 =28 (trio) B - MBERSE Eakadih % — 8 7L B Aol - 2EPuges
BEIR L NI - (HR TR R EEL AR R ESR - B T il=CrsmE - FsE—
LER IRV IRILL - SE SR RRIR T - B AETEEIN S - MU SR ER T
b - RESOMREE DL BRI ZERE - e e et R - EEIRERA L8
ibjiictoc BE & S pE diiikid /€ SiDERP Rl
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35 ( Peter and the Wolf in Hollywood ) <[ A » HIEIEMRER -
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Hr (Jason Mills) ~ ExBIE S)tfE R » BRI THIIZEBEE - &
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EREEHN (RFRR)Y RAARIE? |
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I EEWET  HAMES BYNR + BT (EAEAME
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s o oy e N : Joshua Kangming Tan
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BERR - KBTS ~ (RS - 200 - hE AL EEE TAEE - 1995 5t - T EEZESTH
[STOMP Tl ] 69— 8 » BT T a5 > AR 12 BB Y - 3
ZHIR 68 JEB T RIFASIIRAH -

PO 4 (s RO B2 BE 548 Beetroot W A B 28 PY e SE BT S 44480y | iR SRS | B T Bl
Tl o MR EYE A » DL (Destination Forever -Vol. 1) —HiAES 14 EEE®ET
TULAE ST Y 5L T Aubrey DU STOMP Y5 4¥ John Sawicki —[RIZ( 72505 F [ Yummy
Sounds]) - W ENIZEAHIH LS K B E#E The Dan Band ~ Sasha Dobson ~ Candice Anitra F1
Giants Are Small FYEUE » #EEFTEEE A -

A drummer, producer, composer, engineer, studio owner, and teacher, Jason Mills was hired in 1995 to be
part of the (then brand new) NYC cast of the Off-Broadway show STOMP, and has worked on and off with
the show ever since in its lead role. In addition to thousands of shows at the Orpheum Theater in NYC, he
has visited 12 countries on 5 continents with STOMP, and performed at the 68th Academy Awards.
Other highlights included a 1996 performance on the 68th Academy Awards, countless TV appearances
worldwide, and the privilege of musically directing and choreographing STOMP's 2013 performance
of “Cecilia” alongside Paul Simon on “Late Night with Jimmy Fallon”, which made Fallon's “Best Of
Musical Performances”.
In addition to his work with STOMP, Jason has also received a 4th annual Independent Music Awards
nomination in the “Album Of The Year” and “Blues/R&B - Song” categories for the Beetroot album “13”
and album single “Peel” respectively as writer, producer, and artist. He has also received a 14th annual
Independent Music Awards nomination in the “EP - Urban” category for Brinae Ali’s EP “Destination
Forever - Vol. 17 as producer.

Jason recently launched the beat-making YouTube video series

YUMMY SOUNDS (www.yummysoundsmusic.com) with his son,

Aubrey, and fellow longtime STOMP cast member John Sawicki.
He currently performs regularly with The Dan Band, Sasha Dobson,
Candice Anitra, and Giant’s Are Small’s production of “Peter And The
Wolf In Hollywood”, for which
R CGIIREAE -
Foley Artist / Percussion
bk A
AR

KRB HET
Jason

he provided “Live Sound Effects
(Foley) Sound Design”.

Mills

EA

Narrator

ALY

Chien-Tsang
Hong

EEASEBIR R NERE > HAThHRE S - [CHEIEH
KeEEsa- 47 - Rt B S BRI E R - et ~ SRIA
B AR ~ TRALERL - RIS - =— - F¥ - IEEEERES
T8 o IS BAAREREYI B - PeEdk - 38~ 38~ 18 LbA]
R ~ SR PG RFELPISE RSN R BN AL > TR AR 2016
EEEBIEREET (TIFA) fiH GE5) 5 2017 FRELLIFELRE -
B - ST IRES gt - (R - (PEZEAE) L
% RERER (R -~ BRHMV (FERETH) -

A member of the fifth undergraduate class of the Department of
Drama and Theatre at NTU, Mr. Hong currently works as an actor.
His acting career has spanned more than ten years, and includes
collaborations with some of the most inventive troupes of
Taiwan, such as the Creative Society, Tainaner Ensemble,
M.O.V.E. Theatre, Flying-group Theatre, Very Theatre, Short
One Player, Party Theatre Group, Puppet & Its Double, and
others. He is also an avid purveyor of modern puppetry
and object theatre, continually studying and exchanging
experiences with artists from France, the UK, the USA,
Germany, Belgium, Mexico, and Denmark. His recent work
New York was performed in the TIFA 2016 and has toured
Germany and France in 2017. Mr. Hong has also performed
in recent films Attabu I, The Bride, and Youth Lies Within
(Rainie Yang’s MV).
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FEEIIREENT » — L9417 o0 JOEIER S — IRk L i — R B part I: Peter and the Wolf in Hollywood

B TR RIS MURREAES AR SRS — K LB AR AR - 1. FASHGENRSEIR AR Peter Arrives and Settles in Los Angeles
ERER BRI SA BT A RS TN T o B e R N SR (R BB

1M ELEEREE | BRI ARI R RSl l T - Richard Wagner: Lohengrin, Act I: Prelude

—Pidh - PHSREEDRE - MUEERRIR TR - MR A ATRAL G R IR - TEARERIIAE WRITER © BH R B (e
BIHREE T — BT A AR NGAE S BRI R R Wt - 10— SR A3k Sergei Prokofiev: Peter and the Wolf: Grandfather’s theme
PR ARR B - HHERHESR ¢ R SR (I

A EHRGE—K - —EEREBYREEE - 50500 ZINEE Efakmv IR - A0k Sergei Prokofiev: Peter and the Wolf: Peter's theme

MR BRI - GRS (SURSERD o (R 1510 (AEREREAR)

Robert Schumann: Kinderszenen, Op. 15-1: “Von Fremden Landern und Menschen”
2. HfSAY4E H Peter's Birthday

RS+ D ORI IRl (3R = 8gE)

Gustav Mahler: Symphony No. 1 in D Major (3rd mov.)

AR (REEREEZRL) - PR 36 0 HEPYEESE (B - KR - B

Edward Elgar: Enigma Variations, Op. 36, Variation IV (W.M.B.)

ek Pl o A CEIMEEERE) HER

LRRAENA

45 B TeREE, JRE
AN - — (8RR IS R BRI AR AR ARG A A9 - Fo
THVERIR - 3GE 7 EAMESA  RERAE LR TiEsE -

¥R M r JEE AR 1 /ﬁ% Richard Wagner: Tristan und Isolde, Act 111: Prelude
RIESPARA ST AR E I B B - (ESPIR Ay R DR AR AR A5 - W A - B (PEEE)
Sergei Prokofiev: Peter and the Wolf: Hunter's theme
m i EEE RN R D ARSI (A=)
SRR IREN AR - 2 (T E B LI BT - Gustav Mahler: Symphony No. 1 in D Major (3rd mov.)
fFEE Sy R LR © WERUE . CHRGEAER L) BE (RIDKIEA) A

Giacomo Puccini: La bohéme, Act 11: “Quando m'en vo”
WS kTR EEARE (TR B
Giacomo Puccini: Tosca, Act 11I: Orchestral Introduction (Largo)
BRI e - (RS o R (REgCE)
Modest Mussorgsky - Maurice Ravel: Pictures at an Exhibition: “Ballet of the Unhatched
Chicks”

3. BAZRIEIR The Wolf Hunt Begins
RRRITAL i - (HTRED) o A (REgCE)
Modest Mussorgsky - Maurice Ravel: Pictures at an Exhibition: “Catacombs”
scEn s (REEEEZEI) o PR 36 0 IR (B
Edward Elgar: Enjgma Variations, Op. 36, Variation IX (Nimrod)
EEIPMAITAE ¢ (UNEARRD)  (BB—45)

Alexander von Zemlinsky: The Little Mermaid (1st mov.)

NS B TRE ER
INESRIAGHSFRER GE - FERAS B R EERy B kit -
HhfEmEErR -

kB TEEE ) BE
SRS TE R VKRS b o IR AR I 2 R B vk it
W RRAHREE - REKE SRR CIWRATHE R -

ST B THEE, RS

FRERENENRAEDE T IR T IS EE LR TFIA - H
L E CE R AR e |
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8.
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10.
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12.
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Part II: Peter and the Wolf

15 S 2% A Peter Builds the Robot

FR o CBEERTRYERAE )

Paul Dukas: The Sorcerer's Apprentice

WHRERTER « (L B) o #H GREFEEZRESRE) B
Sergei Prokofiev: Romeo and Juliette, Act I: “Dance of the Knights”

AR © QUARERER) - EEER i) MHith

Edvard Grieg: Peer Gynt Suite No. 1: “In the Hall of the Mountain King”

FHEJ8 The Hunt Continues
ekt o (CAolmmIssTT) o EE RS (Zoal)
Richard Wagner: Die Walkure: “Ride of the Valkyries”
FEIAAITRE ¢ (VRS (B3R

Alexander von Zemlinsky: 7he Little Mermaid (1st mov.)
ERERIPER © BPIRTE  #E (BHFEIR)

Sergei Prokofiev: Peter and the Wolf: Wolf’s theme
R[EIERERAYSE Back at The Grandfather's Home

RGN ¢ Pl ER GRLEM) R
Richard Wagner: Lohengrin, Act I: Prelude
BERE + (EREHR)

Erik Satie: “Je te veux”

Wrigksi © (BEEE)

Bedfich Smetana: “Vltava” (Die Moldau)

INESERBASF T HE
Peter Is Greeted By the Bird

B BT S TS

The Duck Waddles Over
BASHEBISHIK

Peter Notices the Cat
HRARIIT
Grandfather Warns Peter
HPIRA R B

The Wolf Reappears

R L i
The Duck Is Caught

13. B/ NS BRI R A T IR
The Wolf Stalks the Bird and the Cat
14, R ASHEG SR AR
Peter Prepares to Catch the Wolf
15, /NSRS B ARATE
The Bird Diverts the Wolf
16. FASIMEEFIR
Peter Catches the Wolf
17. 75K T

The Paparazzi Arrive
18. AR T

The Procession

Rl  EtEREE PXOBHE | RRE

Peter and the Wolf in Hollywood

Based on sergei Prokofiev’s classic

with a prequel by Giants Are Small

Co-directed and created by Doug Fitch and Edouard Getaz
Prequel written by Stephen Greco

Live sound effects design by Jason Mills and John Sawicki
Sound effects supervisor: Morgan Millogo

Produced by Edouard Getaz

A co-production by Giants Are Small and Dreampixies
Visuals produced by Edouard Getaz and Frederic Gumy
Executive Producer: James R. Smith

Audio album by Deutsche Grammophon / Universal Music
App available on the App Store
www.peterandthewolfinhollywood.com

Peter and the Wolf in Hollywood. Adaptation by Giants Are Small based on Sergei

Prokofiev’s Peter and the Wolf. © G. Schirmer, Inc. for the United States and Mexico.

Used under license. All rights reserved. All visuals and prequel text © Giants Are Small LP.

All rights reserved.
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TSO Soloists
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Igor Stravinsky: 3 Pieces for Clarinet Solo

BRI (BH) - REEE

Gérard Grisey: Charme for Clarinet

P - Rmsc EEEMBAY (N2 1)

Gilbert Amy: Le Temps du Souffle I for 2 Clarinets & Basset Horn

Bt (i) a/VEE - EZERNE

Béla Bartok: Contrasts pour violon, clarinette et piano, Sz.11

EATT © AR ERERLAYNE S ¢ {F& 100

Francis Poulenc: Sextet for Piano and Winds, Op. 100

BERE : 65D (EPIHKS)
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EFMS B U ST« AHE o BRSNS H LS 2 T B AR Y
R B AR B 12 5 SR R R B R TR U — Bl G
flBE T o FLRFR SR S LB Ay Bk B A R T3 A
SEEEEAS T - WY 2003 22 EHATRELEERER) - fil
AT 2 BIRR LLIRAVHEIE » BT 2 5 e T4

a1

Bifr 7~ JEB 4a%
g2

o FLRFEIREF 2 N Y - 2008-2009 4
TEIZHR « ARFUSLFTHERRACIER; « Kb (G R Z=) 1
HREEREZ - BN T 2009-2010 42 (EEEEE) M -

After studying under Thomas Friedli, Pascal Moragues, Michel

Arrignon and Maurice Bourgue, Jérome Comte was successively

awarded the Virtuosity Prize of the Geneva Conservatoire and the

unanimous Prize of the Paris Conservatoire (CNSMDP). Laureate

of the Meyer Foundation for Cultural and Artistic Development and

the Enterprise Foundation of the Groupe Banque Populaire, he was

sponsored by the Charles-Cros Academy in 2003. Jérome Comte

BEES  EEE has won a number of international competitions. He performs with
Clarinet & Basset chamber orchestras and with ensembles and leading orchestras such
{2{:{‘:7}& as the Orchestra de 1’Opéra de Paris, the Orchestre de Paris, the
Orchestre National de France, the London Symphony Orchestra and

?Lq%:— the Ensemble intercontemporain, which he joined in 2005 at the
;A age of 25. Jérome Comte appears at many festivals, both in France
_J er@ m e and abroad. In the 2008-2009 season, he was the soloist in Elliott
C O m t G Carteret’s Concerto for Clarinet, conducted by Pierre Boulez, and in

the Dialogue de I’ombre double in 2009-2010.

1984 AT B LA S Se Rl B3 - 1986 DIB SR 5 AR dbiiir
AR o {E 2 A0S 2 R BRI Z A o 1991 FEERE
AR PEAR NI A ELEE Blsa Ludewig-Verdehr 1275 o ZERH
%5 A The Greater Lansing Symphony Orchestra » £ 51E
% Gustav Meier fiaff N EUERFL R (7 B S8 HUR R H -

1994 448 B FHASEL e R SN LR B2 5 S5 2 FBE Robert
Spring 12238 - WG ARZEELEIEE B A - 1998 4F 8 HHIE
FNEESHEY) > NEILBRR TR (AT
L] - 2001 4F 8 HEXRBIZ S SR [HRZE] -
L2 E L 1 R E AP R B EEE (R - 2002 fEE b

VIR BRI ES -

Tsuhsin Lin is currently a clarinetist for the Taipei Symphony
Orchestra. He received his master’s degree in Clarinet Performance
from Arizona State University in 1996. At ASU, he studied with Dr.
Robert Spring and served as his Teaching Assistant for two years. Dr.
Spring has said of Tsuhsin, “His playing skills are at artist level. He
has thought through every aspect of clarinet playing. ”
Before he travelled to the United States for further
study with Dr. Elsa Ludewig-Verdehr at Michigan
State University in 1991, he attended and graduated
/ from the National Taipei Teachers’ College in 1984,
J and played in the Taipei Symphony Orchestra for five
years (1986 to 1991). Tsuhsin Lin’s clarinet teachers in
Taiwan included Wen-leng Chen and William Bainbridge.
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fEAESEEE - 1994 B Z AT 7 R ELE E i 2 Hh KR FE &
B o BENENIER (BREEENAE) REILBHTAE L
WFSRHT - M B4R KRR Sergiu Comissiona BAREIE HEE 744
[E BRI - R E S m i r MES R — -

1998 £ AdLTisg » 2001 F-LL 26 B BRIEF EEIZS - ot

IRF B A AP S 7 R SR T o A B AT A e S ] ~ T
&~ AEAR ~ ERETIAS ~ AL ~ LA E] - e A ]
Wz EHIRBIR B LR T AR - S e -

Mr. Chaing is the concertmaster of the TSO, conductor of the chamber
orchestra affiliated with the TSO, and resident conductor of the
T.O.P.S. He was the winner of the 9th Concerto Competition held by
the TSO. He graduated from the National Academy of Arts (currently
the NTUA) and received his M.A. from the Department of Music
at TNUA. He joined the Asian Youth Orchestra on their global tour
that was led by Comissiona. He is one of the most active violinists in
Taiwan.

Mr. Chiang joined the TSO in 1998 and has served as the
concertmaster since 2001 when he was 26, the youngest concertmaster
of Taiwan’s professional orchestras at the time. He has regularly
collaborated with the Taipei Century Symphony, Taipei Metropolitan
Symphony, TSO, Kaohsiung Symphony, TCO, Beijing Symphony,
and Hunan Symphony, and holds recitals at the NTCH. All of his

performances have met with great acclaim.

YIREMREGEE ~ BRATTS B IRl o 12 pRyE R AE B2 G s Rl v 1
EEERT - R ABLHSE KBS - BliSE Gary Graffman, Seymour
Lipkin, Claude Frank, Richard Goode &5 - jAHRE A B EE (15 S5
R TR E AT e — L AR AR -

SEPERIAIRE R, ~ 8 <1 LIRS I3 BRI R HE SR - TGN RS
BEE - MRE L~ HEL ~ TESUEHL ~ IR = FE S
[~ R S ~ L UE RS o REMESE ~ BT
T B - BSOS - R - R TURHEGGEEIUES - L
BRARIZLEES - RIbE - BRI~ AR - SARE - BT -

PUEFETE -

AR RO R PSS EE SR - 2006 4R A R AR & g b s
SEE - Ry DBUEISEE A - 2BBUERITHRE] (F )

DVD £ 2012 4B K88 -

At the age of 12, Ms. Wang was invited to study at the Curtis Institute
of Music, where she worked with Lipkin and Graffman. Continuing
her studies with Frank, Ms. Wang earned her M. M. from Yale, where
she also pursued a concentration in architecture. Afterwards she
studied under the tutelage of Goode.

Ms. Wang has collaborated with the Guarneri, Juilliard, Orion,
Mendelssohn, and Miro quartets, and with musicians such as Hahn,
Cho-Liang Lin, Ida and Ani Kavafian, Benedetti, Uchida, Wiley, and
Soyer. She has given concerts at venues such as the Salle des Varietes,
the Suntory Hall, the National Concert Hall in Taipei, the Shanghai
Symphony Orchestra Hall, Beijing Concert Hall, the Alice Tully Hall,
and Carnegie Hall’s Stern, Weill, and Zankel Halls.

As a frequent guest at the Chamber Music Society of Lincoln Center,
she was a member of the Chamber Music Society Two from 2002-
2004. Ms. Wang has worked as part of the production team for the
Metropolitan Opera’s notable production of “Doctor Atomic” by John
Adams, which received the Grammy Award in 2012.
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SERRAPRER IR A R RNRE X -

2009-2011 4 » # "TEOMNEATELEET , 28 AER TR A
BT EEET , ~ BHFHEtAN BN RS S8 | KIEE T Pablo
Casals H%46 | > WERHFR A ARRTYE o BURSEATA ~ B8
B S B B 4 R SR He (LRI

Ms. Yu has served as the principal flute of the Taipei Symphony
Orchestra for over twenty years. The numerous awards bestowed
upon her confirm her impeccable skill, individual style, and influence.
Having received training at the Hochschule fiir Musik und darstellende
Kunst Wien and Conservatoire nationale Superieur musique et danse
de Lyon, she is an outstanding flutist that brings together the German
tradition and French style of flute performance. In addition, Ms. Yu
works hard to create her own language of performance. She devotes
herself to the genres of concerto, solo, and chamber music in order to
lead more music-lovers in appreciating the music of the flute.

Ms. Yu was invited to attend and hold master classes at the European
Music Festival, Leipzig, European Art Music Camp, Vienna, and
Festival Pablo Casals, France in 2009-2011. Currently, Ms. Yu teaches
at Taiwan Normal University, the National Taiwan University of Arts,

Soochow University, and Fu-Jen Catholic University.
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1990 425 AN BIME R IN & AR E T S B BE SR B T - [RI4E SR SEA R
REEEEER > FERISB I AL A B E S HE YR RS -

1994 4 4 H - SZRRFK RS R HERE K m e i s BES 2 3 - S
H Marcello’s Oboe Concerto - 1995 fE8%#UFE 2 [ I eerE A ) ~ (B
WRBIR] B - S ISR (R 5 A8 - 1996 fEEEAL
T A A E 8 NBRIR S SR SR (AR E s
Hh) ° 1997 FEIESFUEAIGEE A ELERE S S TR EE
HeHEE—oRE AR [ ARENE] - B T AEN IERA
EIFAT AR 1998 55 JUE S HBEA T SR (R R B -
1998 4 9 H FEEE LT sQ B84 E 2 38 - ABIZ S mEs [ -
AT SR Ze i ] 0 IR TR RS EE (SR T -
1999 4F. = & BUEE LT V7 A S B A R 2R A B Y B S B
e GEZAE) il s FERTE=0REE (B L T#] -

Ms. Wang was selected as the principal oboe of the Asian Youth
Orchestra and graduated from the Department of Music at Tunghai
University in 1990. Afterwards, she became the principal oboe of the
Taipei Symphony Orchestra, and has held this position since.

After a recommendation by Prof. Felix Chen, Ms. Wang performed
Marcello’s Oboe Concerto with the Kaohsiung Symphony Orchestra
in 1994. She recorded the score for the films The Daughter-in-Law

and Super Citizen Ko in 1995, the latter of which received an award

_ for the Best Original Film Score at the Golden Horse Awards. She
\ performed Mozart’s Sinfonia Concertante for Four Winds with the

7 Taipei Symphony Orchestra in 1996. In collaboration with Hong Kong

producer Chris Babida, Ms. Wang recorded her first album Zravelling
Alone in 1997, published by Friendly Dog Entertainment. It was
nominated for the Best Instrumental Recording Album in the Popular
Music category for the 9t Golden Melody Awards. She performed
Vaughan Williams’ Oboe Concerto with the Taipei Symphony
Orchestra in 1998, publishing her second album Live a Happy Life that
same year. The next year, she performed Oboe Concerto Di Nii Hua

N7
with the Taipei Symphony Orchestra and published her third album

Falling in Love with the Shadow.
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1988 FEEHAAME AR S FEER - YIS A2 - FEEE
Bl AR AR ZR B - 1992 4F 5 S 2473 B8 Em F it
FZH LS — 4 0 [F4E 6 HRESENRR RS SR » FERIELTE
AR R R 4ERE (Hochschule fr Musik Detmold)

Bl =8 Prof. Helman Jung - 7EfEHARM - 8% 2 B A Jh & 31
B 25 7 4% J 4% B H 0 36 R 1994 4F B 1S Junge  Ensembles
Musizieren Z ASEELEREE — 4 - 1997 4F 5 A DUE B EIUS1E
BB E R RE R (Knstlerische Reifeprfung) ©

B 1997 4 7 HREEEI T 2B EEE S E TS - bR
BRI, GRS E ASE T DR AR S E B - HRTRIR
FENEEE ENEEE DR PISEANE T ERE L MER A -

Born in Taichung, Hsien-Hui Chang graduated from Soochow X
University where she studied with Prof. Chia-Chu Hsu. She

enrolled into Hochschule fiir Musik Detmold and studied with
Prof. Helman Jung. After Ms. Chang received her “Kiinstlerische
Reifepriifung” diploma, she was assigned as the Principal
Bassoon of the Taipei Symphony Orchestra in1997, a position
she still holds today.

In addition to being the Principal Bassoon of TSO, Ms. Chang is
currently also a member of the Golden Woodwind Quintet and the

“Hsu, Chia- Chu Bassoon Ensemble”.
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WHERGRERREZR R ZEMBARE T RRE L.
E RIS - TLRE ~ i EEHR - BRI E R Michael
Thompson HifiT BBC 2224 Derek Taylor °

M RBAE LT —E T B o RERIAR R L
The Sidney Langston Prize FEFEHEEESE ~ The Picker Award
K Nicholas Black Prize 4% o DU ARRHL R 525 QS iR B
LA N SALRF R il K. 447 - BLE RSP i S M AT
SHEVISIEBSR N/ M il 2 E London Ealing 32 #4%
[# - National Young Musicians' Festival j Croydon % &
E S G

IR B AT IR AL T 7 2 B T2 Bl 22 Y S8 R R 28 HY -
BUEALTH ZOEBISR B E T - PRt S 4EBEaEaD -

Ms. Wang received an Advanced Diploma in Performance from the
Royal Academy of Music, and a B.F.A. from the Department of Music
at National Taiwan Normal University. She studied under the tutelage
of Yung-Kai Chang, Profs. Yueh-Chun Chiang and Chuang Szu-Yuan,
renowned soloist Michael Thompson, and former principal of the
BBC Symphony Orchestra Derek Taylor.

She was named the 1st Artist of the Year by the British Council, and
received the Sidney Langston Prize as the “Jury’s Choice” during
her studies, as well as the first place Picker Award and Nicholas
Black Prize. She has performed Mozart’s Horn Concerto, K. 447
on the natural horn, accompanied by the Ancient Wind Ensemble
of the Royal Academy of Music, and Schumann’s Concertino for
Four Horns, accompanied by the Orchestra of the Royal Academy of
Music. She has also collaborated with the London Ealing Symphony,
National Young Musicians’ Festival, and Croydon Brass Festival.

Ms. Wang joined the TSO after she returned to Taiwan. Currently, Ms.
Wang is the acting principal horn of the TSO and a lecturer at the Wu-
Ling Senior High School.
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Igor Stravinsky:

3 Pieces

for Clarinet Solo

Lehfs = EsE

1R S% ~ FFEFEN
Sempre p e molto tranquillo
;=168
J=160

BRI R AL T (1882-1971) LUt Ry Pk B B ZUSR A (R 078 S R m ey S
T CKR) HESBIEEEE - FERSGE T (BIBIER) K (RZE) RIS > %—
F IR 2R KA - B5 RE R BUAEE RIS - 25— KAt SRR B (R iy
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FREERE — ~ Tl [ B B ESEE —lh o BB —dh YRR TR 1916 4R
ARy —E R - RIGRCIER TIAKRESER  JERTEY o BRI RIEN o HRAER
SE AR ER R - 28— ih A B 48 B ERANBR - S~ Foid - B MR -
[ SRS — HhKFE A & ARG (EIerulicds) rhegsRse sl S aidige
B > Sl i R IR SR AR R PR o -
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(&Y - HwEEE
Gerard Grisey:
Charme for Clarinet

;
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EEBAIEH R GG - B (1946-1998) EfiBEMENT ~ SPBEHR ~ FHPE ~ AT - 2
T~ FIRG R SR FETOBERR W BRI R A E AR S - RER BERET - FURERILT - FLObFE
BeMGPaHREE S E 4By T R4S, (spectral music) o
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PEGRERESE ) TIPS TSI A B S ELRIR M 518 - (BRI
MLERREEE > SO IR EME S RE - SR MRS AR - (7)) Femit
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Gilbert Amy:

e Jemps au soullie /

for 2 Clarinets & Basset Horn

Leihigan, BRI

1936 FEAEFABIEERAIPTE - MERAAIFIIS - fERENSEE - BEEaIE s -
BEAERFUIAOM - — R EE R SRR - ARHE 12 BB - A AR R 2 e 4 -
TSR] - KT EIREE » PUERE EFEEZIE -

SERR P EE % 0 FIEE AR RSS20 (Conservatoire de Paris) -+ AliZRIEEIVE
mh 3K (Olivier Messiaen ) » G KA EIEii 222 (Darius Milhaud ) ° 1950 F2LFK »
AR - PTERIBESE o R TIEBIRH RS ZHE - %12k (Pierre Boulez) -
ARSI ZEFE M Edl - i fSE Ayl 7 > AEMSIKAINIAY T 48R3, (Domaine
musical ) FFEEEEH L - MM E T ER A o SRR T IR (R R R AR R B AR
(Karlheinz Stockhausen) ~ 2 KFIVEMISEEH (Luigi Nono) -+ F1EEFIIRFF it 23 X 6
(Henri Pousseur) - th ¥ {riEF; A<t (Ford Foundation) RYEB)T - iRIERIM—EIFH >
I -ABEIERE » IR SO SRS SERETE - BESEHhAS A P L - B e A 1 R B
FERBUR R - RERBULHTIE LI B9 R Jalk -

BEELRIECRS - FERERRTIGEE TS8R, - fithAE 1976 4 RyikEl e £
& (Radio France) 17 " EFIERRE44E74%84E | (Orchestre philharmonique de Radio
France) - WA 1984 £ 2000 4F- [ - H T2 2 V7 B By vy S i S SR BE 22 B ( Conservatoire

national supérieur de musique et de danse de Lyon ) % °

(b 8 1) sEE i > ZPEAE 1996 FFRIF —H 2 - £ ER%lhd > i1
HIEAS A E AT - HRASA Bz —E T E S > — T TR RS T BT Ay A
hngg - fE55—JTmiskaR - Geiliy R - A RTRERI MU - HEE U I HE AT
o HfET S > —E _EREESHATNE - SIER A EE > CHARE E il
3 18 - RE R S AHR

Tl (e ) o RER TIPRIERT o P EARRREDLE H LAl S
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WP > —ELAR MRS - PLH BT R A > RELEE > SN - S e 7R
EH CIRIEE R - ARy - AR - TE &SR A (Fih 5
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Bela Bartok:
Conirasts pour violon,
Clarinette et piano, Sz. 111
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EEFET (1881-1945) 72 20 iR ERIIFIISERIE KL — - HYMREBRGEE SN
fill > JUBRIRFRLRE B H A S — B PR - R RAEARITEIBRS Sl e A - S5
WIS ALY 1903 SESERREY ~ LIESERiHE b0 o FI B (ERET)  (Kossuth)
(5HER—EEEES) CRIAER & IR RYGE -

EL R FE e o SR A ERGEL T A 1905 4F- - B IRF 1B FE 2 [ 5 IR A A PR 2R K
‘H (Zoltan Kodaly ) HYJIEE » L6928 F 253t R ARUT ERSEOR AR R > AEINSUEEL T - 3548
R R LI T R e v H RAVAIPE RS - B AGTE {F it o S F i B Y o 23R
i o R EFLIe i R PRI TAERY » LA S B (5 R A ettt - i e
PR E AR R S 2R > I LR« MERAEVE 55 SR NS R A R B AT ~ R
MIRIEMEAYETZESE - ARG H 2R E CAEYE -

BRI INEE SRS SE (Joseph Szigeti ) HREEMFLIGAE RS —ERISEENI - (/N MES -
WS — B (IRt E B BB RIE - 58S Benny
Goodman) - SEGEMILREH © MI5Lht 1938 4 9 H 24 M mEMATsarR - CGEEh) -
FHPEIEEE ~ df S R iZ 52 feh « A (Endre Petri) f* 1939 £ 1 9 HFAHKI R
PORC TSI T - BERR BRI SE SO T PRI S E BB R SHEERIIES - TR R
Yok (EEL) - SEMMBIS EEEFBERRIRIRALL 1940 4F 4 A 21 HEH - [FIEEE PGSR -
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SRR - FERLSER R - G TR S B B R (R SRR 22 Bt o BRI RS
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Francis Poulenc:

Sextet for Piano and \Winds,
Op. 100

SR

SRR

Allegro vivace

e - MTIR
Divertissement: Andantino
A RER

Finale: Prestissimo
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TS ER AT o SRR A gt EREBHRL - RS A BER R kR 18 - R IEE]
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Ju Percussion Group :HZT‘E Eﬁj

mpETReE

ERNTANE

al Taichung Theater

0527w

SR EHE

National Concert Hall

SR F LR

National Concert Hall

06 03sin

BEXCPOERE
Kaohsiung Cultural Center

Chinhde Hall

BAE DR
430 (Nebojsa

eI | 25l « B

Domonkos Héja, Conductor

AT T B

Ju Percussion Group

bt 5
Taipei Symphony Orchestra

HBMBRGE ﬁﬂ/
Jovan Zivkovi¢ ) E’M‘FDD
BTS2 H R
( Domonkos Héja ) HEANTEIE » BITE
) CERMEFERIIRE

BREHTE © (ERit{E) e

Leonard Bernstein: Overture to Candide

FHE: (RNAKIE) - BEREEHEZLE
HEAlE - HRER

Che-Yi Lee: Double Six Fantasy for Six Percussionists and Orchestra
(Commissioned Work, World Premiere)

MEE  (BE)
FHAE - HREE

Ching-Mei Lin: The Light Unwavering for Three Percussionists and

' BT R AL R

Orchestra (Commissioned Work, World Premiere)
B B S (BX) » /E& 38

Neboj$a Jovan Zivkovi¢: Concerto for Two Percussionists and
Orchestra Obsesiones, Op. 38

BERE 120 D8 (BPBAS 156 D18)

Taipei Symphony Orchestra 75
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(BIAR)  ~ MR AC L B R Y IR ]

2001 47 > RERERRFHGE R Ig TR E ] (BePakeE ) - i

AREERIAR Y Hskitd - BRIV HIER Rl o MR s fE A
7 MRS T TAREDRAD ) BYZEA 0 2005-2011 £ 0 BEETEETE
HBLHBIBERI E SR - AR 2003 FEHEMS T 2RITRA R4S -

AL 2008 FEHEMTE FRENES Sofi 75 E A4S -

FEEE SRS SRS GHIRNE FrEDBRE - o BR T AN ER R 51 - il
BB AGELE - 2011-2013 £ - ERREEA R B2
B RS SR B R

H 2015-2016 fF4E30 - BA T (1 F8 B A% T BRI B 1 15 6 5

SEREEG -

Héja was born in 1974. He graduated from the Liszt Ferenc University
of Music in 1998. That same year, he won the Hungarian Television’s
9th International Conducting Competition, and won two further prizes
in the Mitropoulos Conducting Competition.

In 1993, he founded the Danubia Youth Symphony, and until 2011,
he was its senior conductor and art director. Héja regularly conducts
the Tokyo City Philharmonic, the State Philharmonic of Kosice, the
Berlin Symphony, and other internationally recognized orchestras
across Europe and Asia.

In 2001, he was called in last-minute to conduct La Boheme. Even
without a single practice session, his performance was a great success.
It earned him the title of “Master Substitute”. From 2005 to 2011, he
served as the first conductor in the Opernhaus Chemnitz. As the most
promising member of a generation of young Hungarian conductors,
he received the Liszt Prize in 2003, and a Gundel Prize and the Junior
Prima Prize in 2008.

He recorded several successful CDs and DVDs. In addition
to possessing a wide repertoire of symphonies and operas, he
also enjoyed conducting contemporary compositions. From
2011 to 2013, he worked as the senior musical director and

senior conductor of the Hungarian State Opera.

Since the 2015-2016 season, Heja has been working as t
General Music Director at the Theater Augsburg.




e 8 E
Ju Percussion
Group

AR BEFT BRI R SR B SR ALY 1986 FRAL - BB AR — I
SEFTRREEE] - I ERRE b BUAERIME TG T SR SR A B
DAl (e BB AR e JRA:, - i S S St A Bl AR =
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The Ju Percussion Group (JPG), founded by the percussionist Tzong-
Ching Ju in January 1986, comprises 15 talented percussionists and
1 composer in residence. The group devotes itself to performance,
education, and percussion promotion. JPG has become known
worldwide for its innovative blends of the East and the West, the
traditional and the contemporary. The members possess transcendental
virtuosity in their performances with Western Percussion instruments
as well as different forms of traditional Asian music.

Through more than 3000 domestic and international performances,
JPG has greatly expanded Taiwan’s presence on the international
percussion map. To date, the group has played in 31 different
countries around the world, cultivating more than 130,000 percussion
learners by means of its instruction system. In addition, the group
has been commissioned to create as many as 222 pieces so far. The
growth of the Ju Percussion Group is, so to speak, a reflection of how

contemporary percussion develops on the island.
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[eonard Bernstein:
Overture to Caraiae

BHhfRsOLRERE (MMBEAAREEREE L)

EEITEZIREES (Voltaire, 1694-1778 ) 4 1758 FREDE— /N (FEHBfE) (Candide) -
T TR S S T B2 SRR R B HI P — P RE R S B E R T B TR T4 - 20 fHE
O iy € BB/ 22 Lillian Hellman 7758 & 18 ALY/ N R - B B ] FRHE R 50 42 AUE =
AR AR R ERE 0 D T IEEIEEIFIAZ E S | (House Committee on Un-American
Activities ) DU Ry BRI EE AMERIIT Ry - (E7E 1953 SRR AR A RIS/ NGt (R
HifE) RS - AR 1956 RS2 REATESEIE] (operetta)  ( FEMU{E) -

HEGARASD) » A R st M o 1552 Sl a B H — B e - 53
36 4% ~ Bl 1989 £ H —fEm A HIRRA -

FHET SBIA S S At AR R B > L dh i amE AR - AE 1957 5 — R a Rl
ARANFEHEAHEI S e 2 % 5B E P ASZEGH  fEELItR - B Tk Ar
BHH i HPEE A S ZE el - 1990 SRR LAE St SRR WHHI S 26 | - it
DR T A2 TiE iy o SR R ET AR S S A L i 5 - 2008 SR
HIBFLEIE S A s - P igEiE e (HBtfE) Feh -

38 H PR R L BRAE R AR 1 - BT i A i > B3 — BRI LA R
J& o e PHEAR SR A S A o DU IR Y o ARROTAIEA TR R LT R
ARG A TR - AR B A AR A S ATl - SRR T R 2 - AR
EEIT o AREEEER (P ELE) (Battle Music) /> RGN ELE L > fEHA
RERITEEE T E U2 H B R et (W) - M2 REE)  (Oh, Happy We) 17 - &
BN T SRS TILEE - BURE - B E PG DUR S ARSI =Ub - THEsr%
FREE e BT 2O S TR I - S A i HE R ST =0 J2ERIREISE ppp HYE R
LEATRGA > A IRy (PIMELEREE)  (Glitter and Be Gay ) fyEREH - A HAESA
ZAEERIRERAER T o BOE - EsEE Y e - 30 H DR AREAER R A
LAY E R - FEFE R (pit mosso) AL - AREHIFE & MR P i
DRI AL B SHIAE AR VW N s A58 ~ 555 pp ~ MR f AL -
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Che-Yi LeeLouble Six Fantas) for Six
Percussionists and Orchestra  ore)

(Commissioned \Work, World Premiere|
X/ FEE

b

EN it EUNVAIL = SEe S ie SUIR| AR S e W 2 =3 e e S AN
LEZHIREE] - PN BELAREE AT /SR ) REEINA - R R T IR
30 EFEMIMES - R TBEBRA ARSI E TR - AE RSl = R T8
L35 M HAg— R8T LR PP TR TIREES: - MRl T

PE—ERFTHE B ~ /N~ KEE - E# - tom-tom ~ Xylophone
B EREIEE L OEEEL ~ /NEL - REEEL - KA~ HESL - Viberphone
EEEETER ¢ EEES /NS~ /)ViEEEY ~ Cymbal ~ tom-tom ~ Marimba
PEVUECTEE © EEE ~ /Ng ~ /NVEEEE ~ Cymbal ~ HEE - Marimba
PETLERFTEE © E R ~ /N~ KEEEY ~ RFA - tom-tom ~ Viberphone
BENECFTEE © Y ~ /g~ KR5TEE ~ K ~ HEEL - Xylophone

TAHIFELEAARR T TSRS 6 x 6 ML) - ETEERm B A F TR BT thid
 SRAVERS o RIR Ay BBK - AT DUFe s e S B R G ety AR
— iR EE A BC R R o AT DU A A AR B R T B AT REYE - BEARAESE
LI A B FTRRARE AR SERS - (LR AR BCR LR BT R R A S aa T b
HENE A BRI FREER BT -
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Ching-Mei Lin: 7he Light Unwavering for
Three Percussionists and Orchestra (o1e)

(Commissioned Work, World Premiere)
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5 HEHRAFIEEZ 2 555 - 2iE (Domonkos Héja) FEHfA R BT ERES(H]
J‘?"VE!I’,AHA[I]ﬁ‘{m

Nebojia Jovan Zivkovic:
Concerto for Two Percussionists and
Orchestra Obsesiones, Op. 38

DAPSHES SCan 4Ry (Ek)  (Obsesiones) &—5 20 /Ay - 12 H/E IS Z
BB A2 RS ~ (AR BB R A ) - BREEERENS - FEES
BAEK - BAMIRME Mg B R - R F R B R R A A 2 RIRE %
L% RATMHE R ﬁrﬁfﬂ’ﬁ%é  FITE AT SSRGS - LR TR
HEIN o TBEERA I - RERGEE R 0 ol S R ATRIE B IR U AR
SHE B -

SE A AU LIPS B Sl - AR AR RREET S R o3 I DAFEARISE ~ s
NEZMRE S o

E—UsEE Tl (FERELSERE ) (Ossessivo e brutale) - DIZRft ~ SFHF ~ MHER ~ QKA 5 EL
1 BAEH Eﬁ* B B RIRHEE AR T RSP S E S -
LEEERBY VIR RAR S < TRV - i LBk ~ thmdE VYA —(EgE =

%31:1

BSEE R (BERL) (Mistique) - DUKEFEEENVIRIS SR fIsA bl rm: - 8 iy
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\Eﬂ

Leri )y (IRAVSEE)  (..breath into me) - & {HLEFEFHFARE - —HLBRAYVY/ NI ZE A
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EBRE R - GUERIERHESE - SR LT - EE B R - 2y
ET2 > DI TR A TAE R A2 PRI

83



B EEX | D/ \RE=RME R - 155 30

Sergei Rachmaninoff: Piano Concerto No. 3 in D Minor, Op. 30
IS RS Intermission

ERREX - (BEEHEARE) E%ild - #BER
64 bis 1 64 ter
Sergey Prokofiev: Selections from Romeo and Juliet Suite No.1 & 2,
Op. 64 bis & 64 ter

A

VARN N EEEE

Gilbert Varga &
ANNa Vinnitskaya

P r”

L EFHIEEE

Zhongshan Hall
TEHE | 5 o B b 100 D8 (BPHY
Gilbert Varga, Conductor

BEEESE - T (GilbertVarga ) SRELZIIZ KL - AEIRATAIHE (Anna

Vinnitskaya ) - A BREIREZREFIRL - SFES F 40 BBC FERMS S | L2 - AR RTAE
£ - ARFERFHBRUMIBEAERROENE=RMEH = £FE Anna Vinnitskaya, Piano

X IE - ERERN—F -

%K 2REBRFEREREIHETLEIN (BERERBIE)  T&-FH BT AR

E% > TSO BERIEARLERE - ZIBHONELERS - Taipei Symphony Orchestra




JUESEAE S rTHER S SEE RN - MR RERATTER N » M ME=-2A G -
SR H fCHE A S 1A S A B EES3 52 < SR T nl HERY Bl H B Ebie A
R -t B RO R (E D 52 - ANRLARESIERAR ~ E R AR TS Al
MERTSERIIEL - BOTPRIEER - FEAG PG B AR ARRI R i o MBS AL AR s
FTE IR IR 5 [ B IZ AT AR  MESELTRIAERS 2007 FIEMH IS HORTE 4%
% > PARRESEZSARE - STEEAVE AR EE RIS mARNT  flRREet
FSPIHET R ot 4 ~ B EK  REAERITEESERHD » 2016/17 562 - ftiifs
(TR P R A B A B e 2 52 Bl o o5 s PR B R 5 (L Pl
FETEREER g2 o AEHRLT ] HESES TR - RARE SOHERE ~ BB S
FERENE Fr S PER R RS - i BE SR FR AT AR AT AL P ik 2 A L2 SR B T
PLRESTE R K28 — B = toh Ze th REdeA JE e AT AR - AEQesy nIHE s AR S
HTREPST O © 2002 SRR ETERIELE - XGEE L8R - RS EEER 0 -

0

Whoever witnesses Anna Vinnitskaya in concert is inevitably enthralled by the
aura of this artist. Her technical splendor is not a virtuosic means in itself, she
is also a major pianist of our time who tells stories with notes. Vinnitskaya’s
repertoire spans from Johann Sebastian Bach to Sofia Gubaidulina. Her particular
emphasis lies on the great Russian composers such as Rachmaninov, Prokofiev
or Shostakovich, as well as the piano works of Ravel, Debussy and Chopin. Her
readings of Brahms and Bartok have caused a stir. The first prize at the Concours
Reine Elisabeth in 2007 marked the beginning of Vinnitskaya’s international career.
Among the conductors she has collaborated are stars of the younger generation
such as Nelsons, Petrenko or Urbanski, as well as seasoned masters such as Dutoit,
Fedoseyev and Janowski. During the 2016/17 season, she was Soloist in Residence
with the WDR Sinfonieorchester and performed the piano concertos of Bartok with
Saraste. Vinnitskaya’s recordings have been recognised with numerous awards,
such as the Diapason d’Or, the Gramophone Editor’s Choice and the ECHO
Klassik. On her latest album which she recorded with the NDR Elbphilharmonie
Orchester and Krzysztof Urbanski she presents Rachmaninov’s Piano Concerto
No. 2 as well as the Paganini Rhapsody. Born in the Russian city of Novorossijsk,
Vinnitskaya has called Hamburg her home since 2002. She is a professor at the

Hamburg Conservatoire when she’s not touring.
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Sergel Rachmaninoff:

Piano Concerto No. 3 in D Minor,
Op. 30

B—HE  RARRRIRIR

Mov. I: Allegro ma non tanto
BRE  HxM 18R

Mov. II: Intermezzo: Adagio
EEE R T (BEER)

Mov. llI: Finale: Alla breve

1909 4 - fEAHG e R R R AR BRI ARG 2 - 58 1 5 2 0 23 B EE A3
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S BRSNS TR R R P RLSE AR EER s AR AR - T (B2 ) NU7SHR 1 &%
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RAGERIRIE: (D KF/IMES 2z iliss — 485 ) B ARMEF S R DL S B 7L
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(FER RIS EIE) B 2 ER
Sergel Prokofiev:
Selections from Orchestral Suites No. 1 and
No. 2 from Romeo and Julet

LeghfRen BHER (BEBEAREETLAELAZEIT)

(RAREREIIRE
“Montagues and Capulets”
(DLERET)
“Juliet as aYoung Girl”
(bEsEE)
“Masks”
(EAFZE
“Death of Tybalt”
C(RYKRFZ) 28
“Dance (of the Five Couples)”
(PR BRELSRBBEERE AR
“Romeo and Juliet Before Parting”

CBBEETE LM (R g
“Dance of the Antilles Girls”

(ETEARZIZREBENERD (REEMNZES)

“Romeo at Juliet's Grave” (Juliet's Funeral)

Fa- B3 ;rm e PR A frA - Aok R AEF - Fhg LR R p
oo o T RE 1934-36 # BB MAN e KR puaits 72 Bivd £8 -

ENE
IR ERBESEEPIFERMLLRZIINGE 7
HPUBRALE A BEAS EEE SE e/ NR A FERITE R B B A R A oy A

AR BRSSP A 7 - A R RIER] - 1936 48 - ERERIIERIET
FAIEKRBIEE > B SE ARG - Sl KRB A - SRIMSE R B DI AT — iy

M7, (L'enfant terrible) JPG:EL 5 4EAE AR WSS R E IR S E A ATH CEIRIFEA
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NMER LB BB T HHE ) o Rt i s -
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—0id By E ORI B B — 2 7 = 19 3 5 B Sk B K7 1838 5K (Cepreit DprectoBud
Pamnos) ~ BIER FREURF % R E (Anpuan Usanosuy Iuotposekuii ) » BHLEN ) 2 Hh 58
BT CREFBEZEEELRE) MR - S ARREE RS SR g - R AL
BRI - BMIRMERRE - [HEEH] (Hpasna) FIH (EATRIEEEE)  (Cymbyp
Bmecro Myssiki ) ¢ (1LIZEETE)  (Banernas Qanbuus ) [ SCERHIAMS S M R BB
BYSCEE » AR A TS RS B e B g IE R8s TE R, o I
VIR ERIER ~ WRoEhE 5 Y BN S S5 TP ET IR 1S BB R T R 2
Rz By T1LZEEEE | 1Y CIEHGEIR) EEmGE R - E ErghIm R 35 i 2k -

Fo TR (REBEEIZRIESE) - SREPFERAGALL S WERERIR  (HiEhhE
N> (EZEEIZRESE) TMEWCOR ~ BT 1940 4 HETTHB & iH - ARMElh%
E7EE o A B ORI R - ARIESAIIB T (JTeonnn Muxaitnosny
Jlasposcxuit) LFHBUATA I TEELCESE - VAR TR ) A EBYIRSEEZ R
FE IR 28 TR |

WHEREERERY - A IUB RS R EEmT - Mt e R niE L
SRR - BRI - RS DI S U E R TR poeEE TR, X
Bt CRERBREZEREEE) Ao T IEEZY - BB SRl - E Bl ~ SRRt - Ful
S5 T HET BRI S () BIRRZEE R - AME AN E RS MMTEEIEE
JEME TR L BONCES ~ THRTE ) AVETSS  ERE SR E S T e ISR (Tamua
Cepreepua , 1910-1998 ) " R | -
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Suite No. 1 from Romeo and
Juliet, Op. 64bis

Folk Dance

Scene (The Street Awakens)

Madrigal

Minuet
(The Arrival of the Guests)

Masks

Romeo and Juliet
(Balcony Scene & Love Dance)

Death of Tybalt

Suite No. 2 from Romeo and
Juliet, Op. 64ter

Montagues and Capulets

Juliet as a Young Girl

Friar Laurence
(Romeo at Friar Laurence's)

Dance
(Dance of the Five Couples)

Romeo and Juliet Before
Parting

Dance of the Girls with
Lilies

Romeo at Juliet's Grave
(Juliet's Funeral)

Suite No. 3 from Romeo and
Juliet, Op. 101

Romeo at the Fountain
(Introduction & Romeo)

Morning Dance

Juliet (Juliet's Variation &
Juliet at Friar Laurence's)

The Nurse (Preparing for the
Ball & The Nurse)

Aubade
(Morning Serenade)

The Death of Juliet

WHERHERE (EREIRESE) SRB R I GEREEIRESRE) FESE
WRAE SEEERH N - FERE RS BRRIIRIIR - 3 RERITER RO 2 R R o et - 28 —9%
FHERRY 1936 FEASIITRl e > 55 " AHARAT 1937 S HSRERERE A R 5 IsEf iy
18 LR EHH AR A SRR e -t - Rk TR 75 RUBIE 2RI (RE BBz SE)
i (LU 0R) 0 ¥ GESECEZEE) rE%  EEFGRERTERET 1946 32
BE BRI WSS = SRE LSS - 1R 101 -

MG H R FHAE T A v S F R FLAS B 5 58— BB A R AR 4R - TS R Hh L
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ol ) - BESIRETEER (Liadg ) - GRFEEIREEIERERIAT ) FIEFETE R B KR -
HEREPBERUEF EWERET RN (Zaliet) - DIREEZSEOEH GEE
WELZRBEBERE R AT ) /MBI TEIURETS - FIB IS S LU R PR A& SRR R L
2 R o BB SR MES USRS 1S e w3 -

HE TR RS (REEEEETE) M TIRARRIERSY - BRT (SRR RS
TR ) A TRERFER DUE B AT BRI SIAL (AR ZIE)  (FEEE— ot i B gl
iR R (EE) ) thE—H - EBEEHEE ARG —SenEi — SR iEn L& 2
RIS ~ R ZERE BRI - 2R B AR SERLG TR AR DR S B R E SR B
TECAZE TR o TEME < SR RITEIC LIRS A S ML R S Sl s et s sy
HERRMERHEETT BN T8 B REREIEMI ORI BRI - HRERE
Fll AR P — A AR B R ) 5 S BE S H AR SR T BEAR R - Al R Sesst i BE o Ak
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B W MEERZ ) DR R B SR S B - R TRtz 1%
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7SO Staged Concert

O8/| O_‘l 2 FRI. \BEREBXRE : 8EW - BERA
SUN. Heiner Goebbels, Staging and Light Design
18 RS - BITRE

Peter Rundel, Conductor
MMF : BB BT ~ KB - BT
Jocelyn B. Smith & David Moss, Vocals
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3/01 (PY9) 18:30
3/01 (P9) 19:00
3/02 () 19:00
3/09 () 19:00
3/23 (F) 19:00
3/31 (75) 19:00
4/13 () 18:30
4/14 (/) 19:30
4/28 (75) 16:00
4/28 (75) 19:00
4/29 (H) 14:00
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5/04 () 18:00
5/05 (75) 18:30
5/05 (7) 19:00
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5/26 (75) 19:00
6/09 (/) 10:00
6/15 (1) 19:00
6/16 (7) 14:00
6/25 (—) 09:30
6/30 (73) 19:00
7/07 (/) 15:00
7/07 (/) 19:00
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"The clarity, agility, and expressiveness of the TSO are awe—-inspiring, an orchestra

destined to take its place as one of the world's top symphony orchestras." -

%j—t?ﬁﬁ?&%% Saarbricker Zeitung

. . "Really enjoyed working with the TSO. They responded well in rehearsals. When the orchestra
Ta | pel S_ym phOﬂy OI’ChGSUa listens to each other, they sound great." - Jason Lai

"You are outstanding musicians with an inspiring enthusiasm who play on a technical level of doubtlessly

international standard. | really loved working with you and especially enjoyed the warm personal contact
with you and Maestro Varga. For me it was like playing with friends and | hope to come back soon." -

TEICTHRBLENR LT - EEMSGRIIRER M ABFINENR Sabine Meyer
THRENESBERBEARELEE R - . —EMEEER

TIREAHRIIREBLENSES AL BY BIFEH 29 » BREEN K ES In 1969, when 30-0dd musicians got together in a concert hall in Taipei, when the music scene in Taiwan
g% FRNEESE o | — 3Rk was far from flourishing, this group graced the city with beautiful music. Now, more than 40 years later,

TRMEERESRNEREEKE  SONGENRE SR - RENBREZZHEAR that small band of musicians has matured to become a 100-plus-member professional ensemble — a brilliant
HE, R HSIRFRERIEEM AN  WRTT S EEAARL - , 58 - 5 chapter in the history of classical music in Taiwan, and the only Western orchestra that truly belongs to the

friendliest city in the world — the Taipei Symphony Orchestra (TSO).

From the ensemble’s inception, the TSO has been known for its high musical standards, and has invited

1969 £ » 30 BROI SRR - Ry IR — For deny SIS 80T - R ASERIEEY
HYERT - 40 ZARRZ - SEME/DNERS TP IR - ORI T A BSRTUSEE] - R B e 4
HESLES TRERATR L R ME— BN &2 TP 5 S — S b A e -
TERRIT.ZAT) » BEALTHT ACERER R DA /K e B SR T 1 - SR S PRI B SRR Dun. In 1979, when the first Taipei Music Festival was held, it set the precedent for large-scale music
RAFHEC B ARE LN - EERR - LB - RSV - MEERI R - KR festivals in Taiwan, and aside from inviting renowned international orchestras, such as the Pittsburgh
ERERK - REWTFLIft ey ~ fREERRE KRR MEREERSE - 60 - Rt Symphony Orchestra, the Oslo Philharmonic, and the Saint Petersburg Philharmonic Orchestra, the TSO
FMRRE (EIISERIGESE - 1979 FHHHY T ZILTE%ES ) EE RS ARSI e also established its long tradition of performing an opera every year, including such classic works as
[T SGEVC oy ER A L] ~ DR [ B A5 iy S ] ~ HE A5G 1 (R 7 S AT 17 0 [l 8 [ R 1 4 % Pagliacci, La Dame aux Camélias, Faust, Carmen, Turandot, and La Boheéme. In October of 2011, the
EAEZES) » AT TR TR B IR A B 0 EE (HA)Y ~ (RIEL) ~ (F TSO's production of Verdi's 4ida was the first time a full opera was ever performed at the Taipei Arena.
Y~ (RPYY ~ (CREREZR) ~ (EPEKEEA) SEEQHLEIHE > 2011 4F 10 H (FafkELE In recent years, the TSO performed La Clemenza di Tito in its entirety for the first time ever in Taiwan, as
=ik S e BB R AR EE R o SRR (JHE ) A (i well as the Taiwan debuts of Ariadne auf Naxos, Eugene Onegin, Die Kluge and Der Mond, establishing
RS B « (B4 - BES) BEEHTRE (EHENLA) ~ (H2) the importance of the TSO in the performance of opera in Taiwan.

(R o Tl B LT T A e U [ T o Apart from performing in Taiwan, the TSO is also no stranger to international concert halls, having
B TR B LT A B S G P S - M~ 25 A -~ performed in Austria, the U.S., Japan, Russia, France, Spain, Germany, Luxembourg, Singapore, China,
FEHT ~ AR~ PHPEAS - PEE - BEARER - HTANSE ~ B - FERE SR L - 2017 SERBGE 26
RSP EEEE » AP UFRYSER - BEREIL - EEEERERH | THERkE
S U2 BRI TR he BB ZETEE) - 41 2008 LR RIS R BIBEFHFSRY I ~ 2009 A4
BRIRaE A = P AT ~ 2010 47 LR ey ~ 2011 SIS LHERRIB B A PR ~ 2012 Performing Arts in Beijing in 2008, the Saarbriicken Arts Festival in Germany in 2009, the Expo 2010
AR  BEILRARRE L HF ST ~ 2014 45 HARALIE ~ RO = 5dr ~ 2015 4 Shanghai China, the closing ceremony of the Federation for Asian Cultural Promotion in 2011, La Folle
TREEET L H 8 A DU, 2017 4 8 F E2ALiit FURESEE &R A - 25 H0ER 12 Journée in Kanazawa, Toyama and Tokyo, Japan in 2012, a tour of Japan in 2014, performing in Sapporo
TR ~ 46 R THYELALTH 7 AL - ASHERH SRR Sy m K ME S 4550 - T35 and Yokohama, and performing at France's Les Flaneries Musicales de Reims in June 2015, as well as
L TR - B EAINRE A EH A - the opening ceremony of 2017 Summer Universiade. To date, the TSO has performed in 46 cities in 12

countries, not only allowing the world to hear superior musical performances from a Taiwanese orchestra,

innumerable renowned musicians to perform and collaborate with them, including sopranos Anna Netrebko
and Angela Gheorghiu, violinist Pinchas Zukerman, cellists Yo-Yo Ma and Mstislav Rostropovich,

conductor Yuri Temirkanov, clarinetist Sabine Meyer, trombonist Christian Lindberg and composer Tan

and the Philippines; in particular, the TSO’s 2017 return tour of the west coast of the United states after
26 years gave fans on the other side of the Pacific Ocean the opportunity to hear the pride of Taipei and
indeed the whole of Taiwan! In recent years, the orchestra has participated in many international music

festivals and important events, such as the concert series for the opening of the National Centre for the

but also marketing the city of Taipei and realizing the lofty goal of cultural diplomacy.
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Gilbert Varga, son of celebrated Hungarian violinist Tibor Varga, conducts with distinctive presence
and flair. A commanding and authoritative figure on the podium, Varga is repeatedly acclaimed for
performances displaying exquisite textures, a broad range of colours, and subtle use of dynamics.
Renowned for his elegant and exceptionally clear baton technique, Varga has held positions with and guest
conducted many of the major orchestras across the world, and in 2013 was appointed Principal Conductor
of the Taipei Symphony Orchestra.

Varga has conducted orchestras including the Philadelphia Orchestra, DSO Berlin, Radio Symphony Berlin,
Orchestre de Paris, Oslo Philharmonic, Sydney Symphony. Highlights of his 2017/18 season include his
returns to Konzerthaus Berlin, Royal Scottish National, Basque National and Malaysian Philharmonic
Orchestra amongst others. In the United States he will conduct the symphony orchestras of the Curtis
Institute of Music in Philadelphia, the Jacobs School of Music in Bloomington, and the Taipei Symphony
Orchestra on tour across the west coast.

Gilbert Varga studied under three very different and distinctive maestros: Franco Ferrara, Sergiu
Celibidache and Charles Bruck. In the earlier part of his conducting career Varga concentrated on work

with chamber orchestras, particularly the Tibor Varga Chamber Orchestra, before rapidly developing a

reputation as a symphonic conductor.

He was Chief Conductor of the Hofer Symphoniker (1980-1985), and Chief Conductor of the Philharmonia

Hungarica in Marl (1985-1990), conducting their debut tour to Hungary with Yehudi Menuhin. He was also
Permanent Guest Conductor of the Stuttgart Chamber Orchestra (1991-1995) and Principal Guest of the
Malmo Symphony (1997-2000). In 1997 Varga became Music Director of the Basque National Orchestra,
leading them through ten seasons, including tours across the UK, Germany, Spain and South America.

Varga’s discography includes recordings with various labels including ASV, Koch International, and Claves
Records. His latest recording of cello concertos by Shostakovich & Martinii with Deutsches Symphonie-
Orchester Berlin and Christian Poltéra on BIS was released in May 2017, and his 2011 recording of
concertos by Ravel and Prokofiev with Deutsches Symphonie-Orchester Berlin and Anna Vinnitskaya on

Naive Records was given five stars by BBC Music Magazine.




ESIMAVAYS £ A=
Members of TSO

EB= frT e
bl w % -« FLf% (Gilbert Varga)
BhIBtsiE RIS
SEEE e
SEENIRERT WOEIEME YRR
FE—/MEE A LR
L=+ I VIR
b G/ =R AdETE
K AEE PR
RIS * fifiik 2 EE
EERS LA Y
~H KRR SRR
g% * A IR
BE hEE LR
BEEE KRS CEEE  RELF
TEESE *ERg  WEHE BREM

berfs R

BMER
hiR%E

AR MR
T B FEEHE
PR BRERP
LI A S
=E7aVA
ZEInE
HhiiH %

IRERZE  BRFUF]

BRERIN  RUE
BURE:  RANE
fiiEE  JLmEe
i) S

BrseF

BRECH
BlEH
PR 251

7

Bt

fEEE

General Director Kang-Kuo Ho
Gilbert Varga

Shou-Ling Wu

Principal Conductor

Asst. Conductor

Concertmaster

Asst. Concertmaster ¥t Chih-Wei Huang

First Violin Ya-Li Chang
Ya-Chen Chu
Yi-Hsin Lin

3 Shih-Tsang Chang
Jen-Hsien Chen
Flora Hua

% Chen-Hung Ho
Chun-Lin Yen
Mei-Chun Chen

% Janet Chien
Ching-Fei Chien
Shu-Ting Jan

% Han-Han Cho
Yu-Wei Hung

Flute % Christine Yu

Oboe % Song-En Wang

Second Violin

Double Bass

Clarinet

% Roger Chih-I Chiang

¥ Ting-Hsuan Hu
Ching-Wen Wu
Li-Ly Su
Yen-Cheng Yin

Y¢ Wan-Chen Wu
Wei-Hsuan Lee

¢ Chin-Shan Chang

Chih-Li Chang

¢ Pei-Yu Wang
Shu-Ling Hong

¥¢ Chih-Ying Lin
Wan-Ting Yu

% Chao-Che Liu

¥ Chen-Yi Lai

Tsu-Tien Juan
Mei-Shiou Chen
Yi-Ching Yang
Ching-Yun Hsiao
I-Lin Chen

Jui Wang
Ying-Chun Liu

Ching-Wen Hsu
Yu-Han Chen

I-Shan Chou
An-Li Tseng

Pei-Chi Lee
Tsu-Hsin Lin

Shang-Ching Lai
Chin-Fen Huang

Chun-Hsiung Lin
Pei-I Chen

Chia-Chi Lai

I-Hsuan Huang

Chin-Ping Chen
Lo-Yao Kao

A Shih-Chien Huang

3k Chiao-Hui Yang  ¥¢ Wen-Hsin Chang
% Hsien-Hui Chang 77 Hsing-Ping Wang ~ Nan-Yu Wu

X Yi-Chun Wang Chung-Chieh Hsiao  Hsin-Chung Chen Hsin-Yi Huang
% Hsei-Ping Deng %< Chun-Yi Ho A\ En-Shin Mu

% Shyan-Jer Lee Chia-Jung Tsai

Bass Trombone /\ Keng-Yu Chen
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Bassoon
French Horn
Trumpet
Trombone
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Tuba Chien-Shiun Chen
% Li-En Han
Kuo-Chou Ling

Timpani
Percussion

Ling Sun I-Ju Chen

% Principal ¥¢ Asst. Principal 3 Active Principal Y Active Asst. Principal /\ Unpaid Leave

Deputy Director

Secretary

Orchestra Manager

Associate Orchestra Manager

Stage Manager

Librarian

Assistant of Orchestra Manager Dept.
Research & Promotion Manager
Associate Research & Promotion Manager
Assistant of Research & Promotion Dept.
Accounting Officer

Accounting Assistant

Personnel Officer

Director of Administrative Service Office
Senior Assistant

Contract Clerk

Driver

Maintenance Worker

Lydia Wen-Chen Kuo
Tuan-Jung Hsu
Hsiang-Yi Chen
Pei-Chuan Kuo
Shih-Hsun Lin
Bridget Chen
Chun-Yuan Hsu
Zoe Chou

Fu-Hui Tsai
Roger Su
Shu-Chun Chiang
Alina Hsiao
Fu-Yu Yeh
Natalie Chuang
Jeff Chen

Wade Lin

Kuo-Yi Hsu
Shou-Chen Tsai
Hsien-Chun Chou

Yu-Ssu Teng

Shiang-Yu Huang
Meng-Yun Chien

Kuang-Ting Chen
Wen-Ching Chiang

Bao-Chen Tang
Lih-Fen Wang

Yeuh-Ju Tsai

Ya-Ping Tsai

Chao-Hsiu Chen

Hsi-Lan Su
Mei-Nu Kuo
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