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Taipei Symphony Orchestra (TSO), started with only 30 members
when it was first established in 1969, has grown into a large,
professional ensemble that comprises more than 100 musicians. Its
performances are refined, versatile and intense in expression, and
are very well received by the citizens. With music, Taipei City’s
season of music composes the culture of the city, presenting to the
mind, body and soul of the citizens with a series of feast for.

All-embracing Taipei combines the latest trends and the culture
and history of an ancient town, containing enriched, solid intrinsic
virtues matured with time. Influenced by various communities,
such as the indigenous peoples, the Southern Min, Hakka,
Mainlanders and new immigrants, Taipei is able to see fresh sparks
as a result of cross-regional and cross-ethnic creations. We hope to
continue to accumulate the musical memory about this city as the
different cultures blend with each other, and open up a window of
arts centering Taipei and resonate with the pulse of the world.

The TSO is the pioneer of orchestras in Taiwan. It re-launched
Taipei City’s season of music with the “Taipei Renaissance”
spirit in 2018, and has been devoted in promoting general music
education. As this year marks the 50" anniversary of the TSO,
world-renowned conductors, performers and composers of Asian
origin are invited to interpret the diverse Taipei culture and
colorful symphonies with classical, modern, refined and popular
expressions, composing a new movement of Taipei with the “Asia
Essence”.

Music is
Everywhere

in the City

Tsung-Hsiung Tsai

Commissioner
Department of Cultural Affairs
Taipei City Government
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As European countries rose fierily one by one as a result of renaissance,
industrial revolution and capitalism that started to take place since the
end of the 16th century, Taiwan stood in the Pacific Ocean as Formosa the
beautiful island and has undergone the rules of the Dutch, Ming China, Qing
China, Japan and The Republic of China over the last 400 years. The fact
that Taiwan is a transport hub facing the Americas while connected to the
Eurasia continent has created a diverse cultural heritage that is fascinating,
colorful, and full of life.

The evolution of all Asian countries over the past 400 years has been similar.
Ever since the voyagers of the Great Britain set foot on the Orient, the
Western world has affected all the Asian peoples in aspects such as military,
trade, political system, and cultural and arts. As a result, we wear suits, eat
fast food, learn English, and listen to operas and symphonies. Under the
influence of military and cultural globalizations, which have taken place for
more than 100 years, native cultures can no longer retain their respective
sovereignty over a part of the Pacific Ocean but to be blended with others.
With the impact brought by the wave of post-modernism since the end of
the 20th century on top of that, we turned from conservative to liberal and
simple to mature. We also started paying attention to the inclusiveness of
processes and the diversity of phrases, and have benefitted from the rise
of the Internet generation in the 21st century that turned the local into the
global and the non-mainstream into the extraordinary. We who still retain
our own Asian cultural essence after going through all the tests throughout
the generations have become a unique brand that eyes on the world.

This year marks the 50th anniversary of Taipei Symphony Orchestra
(TSO), which was established in 1969. Over the years, the TSO has gone
through various phases of administrative mission including “introducing
Western classics”, “promoting local arts” and “becoming an international
brand”. Now, with an operational ideal of global localization in the 21st
century, the TSO re-launched Taipei City’s season of music with the “Taipei
Renaissance” spirit in 2018, and for its 50th anniversary, it has arranged
to have conductors, performers and composers of Asian origin gathered at
the TSO. With cultural capitals as its backbone and cultural industry the
medium, and using the language that expresses the essence of Asian culture
and art, it seeks to voice to the world among the diverse cultures of the
world.

The classical, modern, refined, popular, and diverse culture of Taipei and
the colorful, thriving modern symphony are the heritage of the TSO, the
energy of the Taipei Renaissance, and last but not least, the Asia Essence.

E{EL
e
Asia Essence

Dr. Kang-Kuo Ho

General Director
Taipei Symphony Orchestra
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Yoel Levi

Photo by Kevin Abosch

Yoel Levi is one of the world’s leading conductors,
known for his vast repertoire, masterly interpretations
and electrifying performances. He is Chief Conductor of
the KBS Symphony in Seoul, a position he has held since
2014. The fourth Seoul Arts Center Awards bestowed Mr.
Levi and the KBS Symphony Grand Prize in 2017.

He has conducted some of the most prestigious orchestras
throughout the world and appearing with esteemed
soloists. Also, Mr. Levi has conducted some of the world’s

leading opera companies.

Yoel Levi’s extensive discography--on several labels
featuring many composers-- numbers more than forty.
This includes more than thirty with the Atlanta Symphony
on the Telarc label. His most recent recording, released
on the DG label, is a live-recording of the Mahler Ninth
Symphony with the KBS Symphony.

Mr. Levi was Music Director of the Atlanta Symphony.
Other posts have included Principal Conductor of the
Brussels Philharmonic and Principal Conductor of the
Orchestre National d’lle de France. He was the first
Israeli to serve as Principal Guest Conductor of the Israel

Philharmonic.

Yoel received a MA with distinction at the Tel Aviv
Academy of Music. He studied under Mendi Rodan,
Franco Ferrara, and Kirill Kondrashin. He won first prize
at the International Conductors Competition in Besangon
in 1978.

He was awarded an honorary Doctor of Fine Arts Degree
by Oglethorpe University in Atlanta and “Chevalier de
I’Ordre des Arts et des Lettres” by the French Government
in 2001.
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Lorenz Chen

Lorenz Chen was born in Freiburg, Germany, in 1994.
He received his first violin lessons at the age of six and
was taught by Jorg Hofmann from 2003 to 2008. He
studied with Julia Fischer at the Frankfurt University
of Music and Performing Arts and at the University
of Music and Performing Arts Munich. Since 2015,
he has been a student of the renowned professor Ana

Chumachenco.

His most recent accomplishments include winning thelst
prize at the Schoenfeld International String Competition
2018 and the International Violin Competition Henri
Marteau 2017 as well as the 2nd prize at the Premio
Rodolfo Lipizer International Violin Competition 2016.
During the ARD Music Competition 2017 for Violin,
Lorenz Chen was awarded the U21 Special Prize for an
outstanding performance of a young participant.

Lorenz Chen has won several first prizes at the German
national competition Jugend musiziert and was awarded
special prizes by the Deutsche Stiftung Musikleben
and the Deutsche Mozart Gesellschaft. He received
the Jugendforderpreis of the Deutsch-Franzosische
Gesellschaft Freiburg and the Europdischer Hoffnungs-
Preis of the European Foundation for Culture. Besides
building his reputation as a soloist, Lorenz Chen led the
Junge Deutsche Philharmonie and the Verbier Festival
Orchestra as concertmaster in concert halls such as
the Berliner Philharmonie, Frankfurter Alte Oper and
Laeiszhalle Hamburg.

Lorenz Chen plays a violin by Nicoldo Gagliano from

1760, provided by a private collector.
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Sergei Rachmaninoff: Symphony No.2 in E Minor, Op.27
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Mov. I: Largo - Allegro moderato
Mov. II: Allegro molto

Mov. III: Adagio

Mov. IV: Allegro vivace
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Wolfgang Amadeus Mozart: Overture to “Die Zauberflote”, K.620
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Wolfgang Amadeus Mozart:
Flute Concerto No.2 in D Major, K.314(K.285d)
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George Bizet/Daniel Schnyder: Carmen Fantasy for Flute and
Orchestra, based on Bizet’s Opera “Carmen” (Commissioned by
Marina Piccinini)

Hi5K & Intermission
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Ludwig van Beethoven: Symphony No.7 in A Major, Op.92
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Yi Zhang, Conductor
Marina Piccinini, Flute
Taipei Symphony Orchestra
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5% ———— Conductor

5k #4

Yi Zhang

Photo by ;& &

Learning to play the violin at the age of five, Yi Zhang was
recommended to Central Conservatory of Music in 1990.
He learned conducting under the guidance of Professor Xin
Xu and Professor Ruikai Ji. He finished the graduate course
for conducting with Professor Max Pommer at Saarbriicken
Hochschule fiir Musik Saar. He is the Artistic Director of
Shanghai Philharmonic.

Yi Zhang has cooperated with orchestras from home and
abroad, including China Philharmonic, Shanghai Symphony,
Shanghai Philharmonic, Macau Symphony, London
Philharmonic, German Radio Philharmonic, Wiirttemberg
Chamber Orchestra, Malaysian Philharmonic, Orchestra
Victoria, Cuba Symphony, Kungliga Operan etc. He also
collaborated with numerous artists, including Leonidas
Kavakos, Emmanuel Pahud, Wenzel Fuchs, Renaud Capucon,
Jean-Yves Thibaudet, Myung Wha Chung, Sarah Chang, Lang
Lang etc. During his tour in Malaysia, Yi Zhang received great
acclaim.

Yi Zhang conducted many premieres, such as the world
premiere of the ballet Raise the Red Lantern, the Chinese
premiere of Mozart’s Mass in C Minor and Rossini’s Stabat
Mater. Meanwhile, he also engaged in recordings. In 2012,
he was given the Award of Outstanding Contribution at the
Beijing Modern Music Festival for his efforts in showcasing
modern Chinese music.

Yi Zhang is often invited to take part in national events, like
the celebration performance for Hong Kong’s return in 2007
and opening ceremony of 2008 Olympic. In 2015, he led the
National Ballet of China Symphony to the Palace of United
Nations, where they presented a joint concert on the behalf of
the five permanent members of the UN Security Council.
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SR - B ZHIE

Marina Piccinini

Photo by Marco Borggreve

Hailed by Gramophone as “the Heifetz of the flute,”
Marina Piccinini is widely recognized across the world as a
daring, dynamic artist with varied musical interests. She is
internationally-acclaimed for her interpretive skills, intensely
communicative performances, technical command, and

powerfully magnetic stage presence.

Her repertoire is among the most diverse of today’s
preeminent artists. Collaborating with some of the foremost
living composers, she has commissioned and premiered
works by Harbison, Foss, Colgrass, D’Rivera, Hindson,
Torke, Ludwig, and Sierra, among many others. These
projects have taken her across multiple continents, including
a tour of her most recently commissioned work, a flute
concerto written for her by Pulitzer Prize—winning composer
Aaron Jay Kernis, which she premiered with the London
and Rochester Philharmonics, Chautauqua and Detroit
Symphonies, and recorded for Naxos with the Peabody
Institute Orchestra conducted by Slatkin.

Acclaimed for her “intent, glittering musicianship”, she is
a familiar and much-admired figure at the world’s foremost
concert venues. A prodigious recording artist, she can be
heard on the Avie, Claves, and ECM labels.Her intense
commitment to education inspired her to create the Marina
Piccinini International Masterclasses. She is currently on the

faculty of the Peabody Institute.

Ms. Piccinini was the first flutist to win the Avery Fisher
Career Grant. Her career was launched when she won First
Prizes in the CBC Young Performers Competition and the
Concert Artists Guild International Competition.

She studied with Baxtresser, Nicolet, and Baker, and received
her Bachelor’s and Master’s degrees from The Juilliard
School.
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Wolfgang Amadeus Mozart: Overture to Die Zauberflote, K.620

SALRE R — R (EE) 0 B2 ERMEERIGE (Theater auf der Wieden)
£SHR £ A (Emanuel Schikaneder, 1751-1812) Z&#C  LUFERE BI/E I SIS B

(Singspiel) > 1791 4F 9 AR ax BB & 18 - mi SLALAFREZ AN 12 A X1 o fF
B IREERIEE 0 (EE) MBS T RERNIKEMEA  HthARA
FIA B R R Rk A SR » DR R R Sk B TE o BRI BIE BV BB (Christoph
Martin Wieland, 1733-1813) 4RIV FELE (BEHIH) (Dschinnistan) H <&
%> ( “Lulu oder die Zauberflote” )  {HJE R ANEATEMNEIA > £ LT
AFRFTLIESHREZ AN BN T =B 4nmana Z s B i i A 0 FRFETX
AR A ISR 3 S A EH S B TR SR R AR ~ SRR YR gt R o B
AR TR TR R A (BEE) 8 BEALRA R H 7o o5 S5 4t A 5 1 G 1Y
AR EFE - 5N EEHBINZRERNEN  ESPHRRZE
ARREZ— -

FEALRREHEATAAA E KBEE) FPlirvsEss o 18 AL ry sl 7 th SRR
19 AT BRI P A9 2 B B A R TR il P (BRI 2 BRI B 46 AT 98
SEASZERE o RV R 2 R AR TR BRI A 3 S BUBRI TR © B E P A
AHEZRMZREN > BR—FGRETER E KRN =@ N5 2Ry
o o — R (TR R R A0 R IR E B R BIR MRS R B RMGK
TLRTEERES AT o B LB DRI BT B GRASZ B R S 6 2 IR - 12
BRI =ERZZE > 25— BB RIMRIIRIEN - i %Eih 85| S5 8H 18 -
SUALKRr LUBKE TR 5 i (22 5 dh sUA) T RE - RETBREN A /\ 00 & R AR i 27 AR
TEARRBEAE > WARBH AR IR > DURSELER SRR - AR
FRE LN BIEBGRIU A E L o B U EME R NMETURE A 5
MmN o e B ALK R T A A SE i S5 R AR P 1S T P B & o
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GIALEE -
D KA SR R tnZEih > K.314(K.285d)

Wolfgang Amadeus Mozart: Flute Concerto No. 2 in D Major, K.314 (K.285d)

B—SEE  BIRIRYITRAR
PR L ARERAITR
BEEE PR

Mov. I: Allegro aperto

Mov. II: Andante ma non troppo
Mov. III: Allegro

EELABAZNREERT » ARIIEREZ 1777 2 1778 F1E 2 HEEFVAIE -
Ll B T AR R % EE2 (Ferdinand Dejean, 1731-1797) Z#t > ERtLL 200
AN (florin) FHEMFFHB = HREMHZBMARBE RENESR - BEETHIRITESN
MBALRF AR KIE D) » EHBRNGET SNt Z RIEREEELEAERN o |
EITESHEN SN RS EEE ) XMIBEFISEVEEE (Aloysia Weber, 1760-1839) B A &
FIEALES - BN E ERTTAEOL KB ) RBAES AN T ORBECRENRE
hEh R = HEZE > A HEE] 96 3 MM o mia AR ELBIEREN > BT H A1
mBEEDIN BEETNE RS R I EARM

15 19 TEATIRE > A (F#0KF BEAL IR I 9 2 = 1 9% 22 b 45 2% R 1E 2 i IR TR BIE > I AE
1777 ERERZATAHT » EALSTEE LS G AT —E BN O R KRN BRI 22
il ° 1920 4 —F C KRB EEHZ M EZRLE 7 EEM L B - 5%
NABSE IR REHZME T R RER - KB2FMLSITILEFI fE e g B RE
R b2 % B RS RI M > oif HOZ SR SR R R ah Ry sth - BALRR =i A R
AR D R > FE/ETH > DB IR -

BEREGEBPRAEEE THE S REA MBI AT RE R o A AR R >
ikEn “JEEA ERNEE  HEBHEMEZMESMETRGNE RME -2y
WA AL B AR Y o 55— S EEBHIAMI IR (Allegro aperto) ZZEMRHN »
JRBIRS LR 0 FREREAE ; BB B A LA KERITHK (Andante ma non troppo) * R
TEVIRRAATIREN Z 4TI ; == 2K (Allegro) RIlRTER R > IHEEGER
B 2B (BEHAR) E R RAESKER (TEFEERME)  (Welche

Wonne, welche Lust) ©
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George Bizet/Daniel Schnyder:
Carmen Fantasy for Flute and Orchestra, based on Bizet’s Opera
Carmen (Commissioned by Marina Piccinini)

FEAH (R 78 1875 FESHBURK R I & 2 1% » 18 54 Pk JELBE BN A 55
Bl E5RREAKFRAHAESNTEIREZ — o iR IR 5 i 5 5
EAE RN E Y - FELE 19 A RBAYS © FA SEARKIRN (RMZI4E
HHY B EERIVDRE 1883 MR A/MEEE ~ RIS 1920 4F % 8 B8 22 1 U4 Al
€ > T 1900 FEEEEH M ZE (Frangois Borne, 1840-1920) tik#w 7 — 4 %
RER (ML) o Z#iRrBRERHSEBEENEER  RALK—
HESSgP+oZEANREMmE -
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BRI FFIEB R E Y e AREAMREEMS  RRT
—EIHHEAL ©

N
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HIEE AR SR > R — B R P ST RS UE R A
o R —BRERIMZEE AR - BLEEEZ2 H 58 0B I & 4 PU E 1435 4
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A KLY B > /i 92

Ludwig van Beethoven: Symphony No.7 in A Major, Op.92

g —EPUR
THEEE IR
SHEE L SR AR SRR
SEUYSEE | IR TR
Mov. I: Poco sostenuto — vivace
Mov. II: Allegretto
Mov. III: Presto - Assai meno presto

Mov. IV: Allegro con brio

FAHRA B 1811 2 1812 4R 0 1813 4E
12 AR —35 2005 (Hanaw) BA&GRE
HEfgh e SRR EEEZ TS —
HiEMm CREEHEIBEF)  (Wellingtons Sieg, oder
Die Schlacht bei Vittoria, Op.91) * &A% S E
18 7\ B (1st Duke of Wellington, 1769-1852)
M2 I SH B AR EUS RE R E © 76 1813 FEAREME
HTETGE » AP ERIER - (REED
) 52 EITER AL - g CHEthA0 H )
(Wiener Zeitung) A% 2 CEETERIEAD /9 [H
) EECERac R DIHAZIS IR » [
T EE R R B i = 8 o HE LR
ZEARIY AN E B BB (R o TS A AR
BRAER 1811 FE XK » B¢ H 2 5 R
PEOR B EATIR SR AFE S » TEASIEE T 1809 4R35 A
(RHEANRE R RIEA TGS © HZ 5 EE R R 2
RGO AIEERGIBNE » ERER
KENSERZ » MBIER—EX R T (/R
R HIBIE o

HZZF1E 1803 & 1812 FMGIE T A E 4
PR EEVE R > E BRERE A LIEIE B R AAs
PRZEE LA JEE » ANET RS RRRAIERABER o 58

EIREIR A 2 IR A S i - BARK
HRET RN Z A o AR Z AT SR T
DEEREAAIR S R 2 A B E R B DI 2
EHENRBTTR - MR AR5
TEHUMEIE 2RI Z T E S - HEEEAEH
75 SRR R AR UL i o thAI 2 Al 7T R
PURIEZEIK - 2 B AR | TR RERIRIETE
HEARAOREHZy TSRIAVILEE ) - (HIRA SRS
HF BB E - s e — R HE s -

EEAIRA BN A ISR TN
ZMGHhX o Gl —BAIA 2 — B 62 TR/INER B R 4%

(Poco sostenuto) W72 > ERHZHFNERE
i R R — B % o FEMITZEL 16 0 & R/F _LAT
RSB SIR T BTG T 2t
HIFAMESE © A KER ~ C KFAELF KA © &N
REBFEEMMFRNEEE = L MEBH5Y%
HEFE A 7S \HHEDAR (vivace) MU BLETZE >
R B RIS ES TR Y A KIS — SR 3 o 58
TEEEE L AN =B TR (Allegretto)
RS TE > — PGB R T T
AR T > MR E B IR E 2 1 R ek
F8 o GRS R R AR AR R T W
o FEMEER PR =10 F kil - =B
A=A > SR (Presto) BRI EAR (Assai
meno presto) JEAKETZE B HS L o SEPULH
AR (Allegro con brio) AR R Y2 &
WA A —SEE R HRAE v 16
S EFEE B T HAES o DR g R
HOEAT A - SEahm B i A T %R LAY T SR
TEREER AT R R BAT R AR A HOAEAL ©
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Johannes Brahms: Fest und Gedenkspriiche, Op.109

A - P - 78 - RN =EH)
Claude Debussy: Trois Chansons de Charles d’Orléans

Pkaa o G - pivaac) o fES 11

Gabriel Fauré: Cantique de Jean Racine, Op.11

Zve ¢ O o

#H (A KHMEHD o Rk 12

César Frank: “Gloria” from Mass in A Major, Op.12

Hi5K B Intermission

il © AL TAME > fSKEEE
%gﬁ§$ﬂl<0ﬂﬁﬁgﬁ> ViR 17
W)l .

WE Bk E2E) o s o1

Frederick Delius:
Two Songs to be Sung of A Summer Night on the Water, Op.91

PO : (CEEM) Alilh

Maurice Ravel: Trois Chansons

Seam 2 GRA EIEAG i) > fEah 27

Edward Elgar: From The Bavarian Highland, Op.27

EHE
5 . BB Shou-Ling Wu, Conductor
SREE R BRER Chi-Hui Mo, Piano & Organ
ey L R Hsiu-Chin Lee, Soprano
TEE L wEE Hsiao-Yi Peng, Soprano
BEY . =5 Yu-Yu Lee, Tenor
RS PR S Hsin-Hao Chen, Bass
KIRE . EEE Shu-Ting Jan, Cello
BEGE - BEH Hsin-Chung Chen, French Horn

=L Hsin-Yi Huang, French Horn
B MR Wei-Ching Tseng, Harp
TSO &M TSO Chorus

ASIA ESSENCE 29



BAZAEME B R R KIS R R E BB
B o BALTH S L T R PR T RS
W4 15 R BRDK R R SE I A6 2 0 2 A 5 3 QH I o
e 3= D YN F PN = R R YN
Z > f[ili% J. Jelinek * ifi /& Gustav Meier & Thomas
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FCRT FME 54 > Al John Nelson (Z4[E) % Jan
Harrington (5 1E) & S40H 1 o 1984 R R ME T
RS RER T UL 2GRN - 2 G TR TR S ) e
AIEMETEL o 1985 (R RHAEE Gk 35 0 A
ZHCRBEIESEHEIE LI 2 Fazid P — 9%
HUHY 224 > Bfifi€ Robert Porco B George Beulow ’
A HEHE 2 KR FR T SE 2 G RIGH AT BUZHEHE ~ X
S8 e A8 o TERHRE % 52 Indianapolis Symphony
T E A4 John Nelson & Atlanta Symphony & 4% 44
B Robert Shaw 5% ©

WE(F LT 2 BB HE 1 20 ARAEHARYT - B EHNE -
TR IR0~ v~ TRI8 R BRI H Y 48 gL A o 4
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#E# ——— Conductor

R

Shou-Ling Wu

Ms. Wu studied cello with the renowned cellist
Kuan-Rong Chang. Her professional conducting
career began when she was learning from Maestro
Felix Chiu-Sen Chen, the former Music Director of
the Taipei Symphony. Wu pursued higher education
in the US, earning her Bachelor of Music degree
from the School Of Music, University Of Michigan,
where she studied cello with Jerome Jelinek
and conducting with Gustav Meier and Thomas
Hillbish. Following her studies at Michigan,
Ms. Wu received a Master of Music degree in
conducting from the School of Music, Indiana
University, where she furthered her musical training
with Professor George Beulow and conducting
with Jan Harrington and Robert Porco. She was
also mentored by John Nelson, Music Director
of the Indianapolis Symphony and Robert Shaw,
the world famous Music Director of the Atlanta
Symphony and Atlanta Symphony Chorus. She also
got appointed as instructor for Conducting at the
Indiana Univrsity.

Ms. Wu was the Assistant Conductor in Taipei
Symphony for about 20 years, and she also played
an important role in the creating TSO Chorus. She
made sure the Chorus is professional while still
being fun, so members of the Chorus can improve
and kept digging into their potential. The Chorus
has performed many epics and classics, and has
been invited to perform in many countries.

TSO AMEE AR 1993 4F » BEHEH A REE -
BRALE B AW RS E % s IRAEIERE - 1E
RS E o AL R R A — e R g o

TSO BB IR T HRARRAASI  BAE—K
o RAREBITRENBELEE - GIRETHRHY
REUEEE - BREE IS WS LEETE
i 5 LAERPUHRE SR ©

1993 4 8 A UG ETB/EM—Bi S (Zad) %
B S - B R & 2 AL BT 2R R LT A AR B
EHEHE - S A M EBURE AR - G (F
P (1994) ~ CREBEZEAED ~ BrfkzE) (1995) »
CEHRIEEAY (1997) ~ (HA) K (k1)
(1998) ~ (FEFEL) ~ CBPDREA)  (2000) ~
GRED) ~ CWMERAY (2002) ~ (EFE&EZRE) -~
CBEEY ~ GERE) (007) ~ (BEENF)
(2009) ~ (GFRE) (20100 ~ (FUfkzE - fEZAL)
(2011) ~ (HAY B CBREL) (2012) ~ Ok
FERIZZ8) (2013) ~ b - BREE) (2015) % o
TRESH Bl 44 $5 4 & /F > 40 Robert Porco ~ Roberto
Abbado ~ Eliahu Inbal ~ Gilbert Varga * {8} H % 55
BASRRR R (AR ~ S (ZHdh) ~ B
SRR - ISR R () F o

TSO &8

TSO Chorus

The TSO Chorus under the TSO was found in 1993
and is one of the leading choruses in Taipei.

The purpose of this Chorus is mainly to promote the
exquisite culture of music, to enhance the quality
of life and to expand performances of the orchestra,

making the TSO to be a complete orchestra.

Members of the TSO Chorus are mostly talented
people whose major is music and are passionate
about music. The Chorus focuses their practices
mostly on classic and modern repertoire from both
East and West, includes chorus, vocal music and

language training.

The TSO Chorus made its debut with Verdi's
Requiem in August 1993. Since then the Chorus
has been working intensively with the Taipei
Arts Festival along with the TSO on their annual
schedule of events, such as productions of Carmen,
Turandot, Aida, The Flying Dutchman, La Traviata,
La bohéme, Rigoletto, Madame Butterfly, Eugene
Onegin and more. The Chorus often worked with
prominent conductors such as Robert Porco, Eliahu
Inbal, Roberto Abbado, Gilbert Varga on classics
such as Beethoven Choral Symphony, Verdi
Requiem, Mahler Symphonies and Rachmaninoff
The Bells.
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Johannes Brahms: Fest und Gedenkspriiche, Op.109

1889 4F » ARG IEE TR TRBT R AYBEE
FoA LA A R R AR AR AR T O SR
AT RS0 (] R DA = it — AH A R Rl » TR 2 2 Ahr s
M e 78 FAE it R 45 B R I AR T R 15 %% (Carl Petersen) © Ji2
1889 4 F) 1 B2 5 SE A VAT &7 » A0 R 9 U7 70 K Sl B ok 5 SR
HAEIRIEIEM A (Hans von Billow) K& :

30 iy 28 DR FEFEGF S Bz f e NE
Lk Eg, B LEARPRLfre AP EAEREh ¥ 3§ &40
FE TR (F R g o 1813) ~ & (F W 1870) 1
29 Fehdcf (AR A% F Wbz 5 1871) o

EEDURMEREEIES RMES S E T — M 16 2R
JEHTEFEHE SIBEM (Cori-Spezzati) FRAIE » R4 PYEE A 18
15 b 2 R SIS > R B T Y A AT AR TE IS o I RERY
B DR Z EH 19 AL e EUE M IA S TR RIAN (Giovanni
Palestrina) 1E B EHH % > L ETAEKRE (ETA. Hoffmann)

B JRTE T PSR IR R RN & TEIEW ~ 2R B B — @t F
Fat ) o g (TR RIAER 2 E) REERNREES 7
1862 EFAFELESH AR > 15 19 AP E TEd SR > ks ER
M8 — BB FRE S aeas il FEEE CEEBE%AIE - £
FRIIB T o AR DUR o 4l BB e & 4 b > I E
) SR M R A T LR T+ ST PR S B T R Y BUA 5 2 ¢ 1888 4F
EREL LA [=W2E) o MR RS PR s =t
FI4EAR At > BB B 0 BB — WL o IR
B MEEREALRE > BEHEAERFE A LNES
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Claude Debussy: Trois Chansons de Charles d’Orléans

TEATPE (1862-1918) AIFUZEBMENRIRE SLRIAIMEE o Ml JE AR FRRE
ERFAENAREIRE%LE > 1884 FREGREH S  HRELENNRIRER
Je A F e A A Al o

(EH - EWRN=57%8) FHEWNER 1898 4 % 1 F4 4 & Lucien
Fontaine (3EER STBEIMI R @ BHRFANXEM - EHAEEHREEERHE
BIREE > MR 10 4218 0 BRIZIRAE 51 o REREGEZE B 15 AT IR G
HH - - W RAIE 0 1909 4 4 A BHEIMRA A FERE R

CEMT ! B REAZE S5 i 100 I 2 A9 7 Bl 5% 2L PE A MEHE - VRS 20 (DU AT 7
MURSEErES o CERIEREIE) TP SRR RBIRE - A7 A B NS
AR AR DUB S B IR BT R S - (R K Rt RERE) sen R B
@SB IEARS » 2liE T+ 0 BEREARM > S84 25 B R B G 2R & B R
HZF o SSORATHIRE S N BRI AR

TEAT PG ZE I (A - B AT R B A - B R R BUB SIS Rk
W BRI o fth 70 4 Je e 22 TR 0 ot S W1 2 Y SO B 1R B UJRLR - i
AR BB AN > TR S A B b Y L -
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Gabriel Fauré: Cantique de Jean Racine, Op.11

bk (1845-1924) HRBERARBREKIEHERBER o AR BAETRE
10 FEAF A Z27E EELZR DLy BN 530 S35 B I Ecole Niedermeyer * 1865 4F 20 5%
WRELL K1 - hrEsii) S5 1Eh 58 — S -

Qi - PrERERR) R R IRE AR RS EETAE » 1906 R 2 N BEEHES o
Hiege B 17 HAEREE AWM - S EAE 0 A 4 HEDRBEEFE R
BT SRR -

R 4 5 R AN AT AR SR B R AR 0 BRI TR o A ERARE D JGH 0 4490
AT o BB PR B P10 o AR -RAVBEAE N IRIZ IR  J06 58 1 RO 08 R 8 B
o R R AR LR AT RIBENE ) > AUt AR B 2 A A 22 3L o

T ) 5 S 38 R R 19 AT AYIRGZ IR EL 20 HEACAOBRIAR 3 S 9ERE R IR
AR o 482 MERFTE SR AIREE > BIANGE R =508 ~ BN E:5% > EREH
A e B L U AN R il 20T o
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César Frank: “Gloria” from Mass in A Major, Op.12

LMY (1822-1890) HERE 19 AL T F BRI 448 %E o ML AR LA > F D F
WifgE AR - AR AR SERT - ARIR BRI TR B G EZ AT o 1858 FEAEIIA AT
W& #7832/ Sainte-Clotilde #H » R LIFRRE - EMBIEEAE > JLHRREELE -

CA RFFHD) LR 1860 FE K > FRELEPY A TE Sainte-Clotilde B8 HFIHIZ B E 45
i o ERFEARRERLE > 1872 FRAERE ~ BEF - KESNRERIEES o HIRATS
NIMAE W) CREZHE>  (Panis angelicus) * FEZE - JEAARE o F (Saint-
Saéns) BHEE FHIH BN EIER BRI E K HLE -

mHE OURED Khe BB E R AR A o R EAE Charles Bordes IREL (A
KA He B o el 2ttt BRI o Vincent d’Indy fEEFEH th R~ E &8
il L AL B LA ©
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Johannes Brahms: Vier Gesinge, Op.17
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Frederick Delius:
Two Songs To be Sung of A Summer Night on the Water, Op.91

WEEH (1862-1934) FIRHDLRIRE S H AR QBB (Fi R  fl4F
W INF 05 TR e 55 B i e L 2 AR SRR LR O S 0 A SRR R B A
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Maurice Ravel: Trois Chansons
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Edward Elgar: From The Bavarian Highland, Op.27

SCEEn (1857-1934) TR RBI B ERNVBIREIREMRZ — il &%
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' Yasushi Akutagawa: Triptyque for String Orchestra
SRR

\ e B /NS BB  fES 23
Pyotr Ilyich Tchaikovsky:

Piano Concerto No.1 in B-flat Minor, Op.23

Fii5{K & Intermission
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Dmitri Shostakovich: Symphony No.5 in D Minor, Op.47

BHE —

i - R A
= . FHE® - 1R
e RV
Tadaaki Otaka, Conductor
Daniel Hsu, Piano
Taipei Symphony Orchestra
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5% ——— Conductor
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Tadaaki Otaka

Photo by Martin Richardson

Maestro Tadaaki Otaka has been Music Director of Osaka
Philharmonic since April 2018. He also holds the titles of
Permanent Conductor of the NHK Symphony, Conductor
Laureate of BBC National Orchestra of Wales, Honorary Music
Director of Sapporo Symphony, Conductor Laureate of Tokyo
Philharmonic Orchestra, Honorary Guest Conductor of the
Yomiuri Nippon Symphony and Honorary Conductor Laureate
of Kioi Hall Chamber Orchestra Tokyo. He previously served as
Principal Guest Conductor of Melbourne Symphony (2009-2012)
and as Artistic Director of the New National Theatre, Tokyo
(2010-2014).

Plans for the 2018/19 season include opening the BBC National
Orchestra of Wales’ season, featuring Vaughan Williams’ Songs
of Travel with Sir Thomas Allen, and visits to the National Polish
Radio Symphony, Stavanger Symphony, Auckland Philharmonia
and Taipei Symphony. He also conducts Brussels Philharmonic
for the Piano Festival of Flagey and serves on the juries of the
Donatella Flick Conducting Competition and the 18th Tokyo
International Music Competition for Conducting.

Tadaaki continues to work extensively in his native Japan with
the country’s leading orchestras and is highly regarded as a

teacher of young conductors.

Tadaaki is a recipient of the prestigious Suntory Music Award,
given each year to the most impressive individual Japanese
musician or ensemble. He has premiered works by distinguished
composers as Matsumura, Takemitsu, and Miyoshi. In 1993 the
Royal Welsh College of Music and Drama conferred an Honorary
Fellowship on him and he also holds an Honorary Doctorate from
the University of Wales. In 1997, he was awarded the CBE. In
2000 he was awarded the Elgar Medal by the Elgar Society.

By RERMZ R FHEM - R

F—fr FEW S0 ~ B P BER IR i 5
A1 2017 FEFHEMMAE - WRAMRE
REF =M - RERFTANFHZBAR A=
NEEHZZHE o fth7RI2 2016 4F & BE R 5 4F 8
MR 2015 FHERE - IBRREEAT
B 2015 47 1 M IR B 0 25 K R g P 15 12
DA Sk HERY) TR B ) B 1575 o Ao ) 35 4
P2y AR o

FHER - & 6 BHAES > 8 RIMERR
B G220 9 RIEEIE LI e
BITEGEZEG 0 10 BIEEF T H 265
B RIS - W REE R
FHEMNISHEE 25| SR G e LT IE
HEEEE R 0 A R SRR T
BB - E5SMERFE -~ b~ HEMEE
BB ~ B R A AN oo IR 8 S5 il Fr) 45
&% GEEEUE RS ~ &
BUTRIE ~ S IG R SR o PHEMH B
R e S (ST ) RS S gt e
HEE A -

BUE 21 BRI G Al S At hi R 2~ 5 K
RANERFERAN - WSS -
LR ENET - MREHAIIBTE
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#E[] Workflow ©

% — Piano

FHEf -

Daniel Hsu

Characterized by the Philadelphia Inquirer as a “poet...
[with] an expressive edge to his playing that charms,
questions, and coaxes,” American pianist Daniel Hsu
captured the bronze medal and prizes for best performance
of both the commissioned work and chamber music at the
2017 Van Cliburn International Piano Competition. Also a
2016 Gilmore Young Artist, first prize winner of the 2015
CAG Victor Elmaleh Competition, and bronze medalist of
the 2015 Hamamatsu International Piano Competition, he
is increasingly recognized for his easy virtuosity and bold

musicianship.

Daniel began studying piano at age 6, made his concerto
debut with the Fremont Symphony at age 8, and gave his
recital debut at the Steinway Society of the Bay Area at age 9,
before being accepted into Curtis at the age of 10. Since then,
he has made his debuts with the Philadelphia Orchestra (2016)
and at Carnegie Hall (2017) as part of the CAG Winners
Series, and performed across the States, China, and Japan.
He has worked with the Tokyo, North Carolina, Fort Worth,
and other orchestras, under the baton of Slatkin, McGegan,
Micelaru, Reinhardt, and Lehninger. He also regularly tours
with the Verona Quartet and in duo piano programs with his
brother, Andrew.

Now 21 years old, Daniel is the Richard A. Doran Fellow
at the Curtis Institute of Music, where he has studied with
Graffman, McDonald, and Sokoloff. He is also a Marvel film
buff and enjoys programming. He contributed to the creation
of Workflow.
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Yasushi Akutagawa: Triptyque for String Orchestra

FEEE L PUR
MR TR
MR L B
Mov. I: Allegro

Mov. II: Andante
Mov. III: Presto

TN E (1925-1989) HAERE R
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Tansman, 1897-1986) RIZA{ES o
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Pyotr Ilyich Tchaikovsky: Piano Concerto No.1 in B-flat Minor, Op.23

B—EEE L RRTRIIPIAR 0 JEHE R
B I EATIR

BT L BB A ERAR

Mov. I: Allegro non troppo e molto maestoso
Mov. II: Andante semplice

Mov. III: Allegro con fuoco

SERL R — RS T = R 0 B
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Dmitri Shostakovich: Symphony No.5 in D Minor, Op.47
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Mov. I: Moderato

Mov. II: Allegretto

Mov. III: Largo

Mov. IV: Allegro non troppo
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TSO Chamber Music Series
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Josef Suk: Piano Quartet in A Minor, Op.1

ISPE%S 1 SR PYdESE 0 H.287

Bohuslav Martint: Piano Quartet No.1, H.287

135K B Intermission

TEIBEYE -
I E KRS 9= Ym0 1idn 87

Antonin Dvorak: Piano Quartet No.2 in E-flat Major, Op.87

RtE —

INRE T
HIEEE B E
KIZZE  BE#
. HEEE
Ting-Hsuan Hu, Violin
Mei-Chun Chen, Viola

Yu-Han Chen, Cello
Chung-Hua Weng, Piano
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Alfred Reed: Twelfth Night (A Musical Masque After Shakespeare)
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Franz Cibulka: Clarinova

gk & Intermission
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John Mackey: Asphalt Cocktail
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William Bolcom:
Concerto Grosso for Saxophone Quartet and Band

PIHSE . AfsEdi e dtih)

Bert Appermont: A Brussels Requiem
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Chung-Chieh Hsiao, Conductor

The Magic Clarinet Quartet
MIT Saxophone Ensemble
TSO Wind Orchestra
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Chung-Chieh Hsiao

Chung-Chieh Hsiao is one of the most active young
horn players in Taiwan. The artist has developed
great interest in French horn since early age. After
graduating from the National Academy of Arts
(now the NTUA), he went to study at the Hanover
University of Music for Drama and Media, under
Prof. Jan Schroeder, then he earned his master degree
the Carnegie Mellon University, under Prof. Dennis
Ableson.

During his time in the U.S., he had been invited
to perform with many symphonies and chamber
orchestras, including Pittsburgh Youth Symphony,
Westmoreland Symphony, Palm Creek Chamber
Orchestra, American Wind Orchestra and others. He
also learned his conducting skill with Denis Colwell,
the conductor of the River City Brass Band. Since
his return he has been invited to perform with many
orchestras such as the Taipei Symphony Orchestra
and Taipei Philharmonic and others. In 2002, he
served as the acting chief of French horn in Evergreen
Symphony, and his performance was highly praised by
the then director. He is currently serving in the Taipei
Symphony Orchestra from 2003 onwards and he also
organizes many events to promote French horn in
Taiwan.

He is frequently invited to perform in various
orchestras and chamber orchestras within Taiwan.
In recent years he focuses primary on “Horn Works
Ensemble” to promote French horn, and is still one
of the most active young French horn musicians in
Taiwan.

TREHRBEEEIIEZ) MR 1993 4 B A
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The Magic Clarinet Quartet has performed over twenty
performances at the NTCH and nearly one hundred
concerts across Taiwan. It was chosen by the Ministry
of Culture for the task of travel around Taiwan in order
to enhance music education and to help people who lived
in rural area to appreciate arts better. In order to promote
Taiwan’s local music community, the quartet also
performed works are composed by Taiwanese composers.
It received wide acclaim, and was invited to perform at
music festival from overseas, making it one of the most

well-represented ensembles in Taiwan.

In addition to playing the standard repertoire, the quartet
continues to search for newly published compositions and
commission works. Aiming to promote clarinet music
in Taiwan, the Magic Clarinet Quartet does its best to
provide musical depth while keeping their performances
accessible.

From 2003 to 2017, the quartet invited prominent
clarinetists around the world to join their International
Clarinet Music Festival.

To broaden the horizon of Taiwan’s classical music
lovers, the quartet has released its first CD The Dancing
Clarinets in 2007, and was nominated for “Best
Performance” in classical music category at the 19th
“Golden Song Award” They recently invited young
promising musicians Chien-Feng Han and Chih-Chien
Lin to join the quartet, making the old quartet new again
with the new blood.

It is the Asia representative musician of Buffet Crampon

Asia and Vandoren Paris.

The Magic Clarinet Quartet
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MIT Saxophone Ensemble

Established in 2013, the MIT Saxophone Ensemble consists
of Kuan-Wen Chen, the band’s head, and the 12 young
performers he recruited, who have returned to Taiwan after
studying abroad. Laden with missions that aim to improve
the visibility of Taiwan’s classical saxophone performance
in the world and promote the ensemble of the instrument, the
band continues to organize various types of performances
from then on. It has invited renowned foreign musicians to
visit Taiwan, commissioned Taiwanese composers to create
pieces, and hired Lars Mlekusch, professor of saxophone at
Zurich University of the Arts and former music director of
the Vienna Saxophonic Orchestra, in 2015 to be its artistic
director. In 2017, maestro Vincent David invited MIT
Saxophone Ensemble to perform on tour in Hong Kong,
Macau, and Taiwan. In 2018, the band became the first ever
saxophone performing group receiving a National Culture
and Arts Foundation grant in Taiwan. In July, 2018, the
ensemble participated in the World Saxophone Congress
& Festival held at the Croatian National Theater, where it
presented many classics and modern pieces, including the
premiere of Celebrating the Long Life, a work composed
by Hao-Yuan Chiu with elements of Taiwanese music and is
also included in their debut album due to release this year.
With its young generation musicians, the MIT Saxophone
Ensemble hopes to develop a new path for Taiwanese music
and help the beauty of saxophone strike root in Taiwan.

HTHEFEERHEBANL  HEE®
AL > AL N R B Y 2002 £ KT
TSO H4EE » B EHEAZIL T IR
S L SR B SR o BRT BRI
FEEA PR R TE S Sg 2 B
ARATREE RER - HhE - AR g%
o SR B PG A S R S4TE 0 2006 SRAE
JEE M S R AR AT S WA R
PIERATIY TER R 4EE ) B TRE SR
JERHIE M 0 2010 4F 7 AZBIETAEZR R
TR TERREAET ) R mIRx o

TEATERIFLER T > 2007 80 EEFIR
Ve R B AR R BT R L SR 5
BESRRI M HE RS (A% E
FeZgE) - WMHES 100 MEARETF > A=
WE (76 XRWE) - AlE SR AN
TR 2 B 4 AN 5 © 2009 4F B 35 B
S TRHE T S SRR BRI A VR
HE 5 2010 G255 35 BRI S48 1Y 3 <
BEEEEE ; 2011 FREZBHER
O K S R A B A B T & i 5 46 o

TSO A DUTR 745 90K ME ~ BUSHRE
I RERR A B AR RS BNANE S feiE
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Taipei Symphony Orchestra established TSO Wind Orchestra
in an attempt to cultivate wind talents and promote the culture
of wind instruments in 2002. Apart from annual concerts at
the National Concert Hall and Zhongshan Hall, TSO Wind
Orchestra also participated in events organized by the city
government, as well as community performances and campus
concerts. They hosted a concert at Xinghai Concert Hall in
Guangzhou in 2006 and were invited to perform at the Asia
Pacific Band Festival in Macau. In July 2010, TSO Wind
Orchestra was specially invited to attend the Asia Pacific Band

Festival in Tainan.

Belgian conductor Jan Van der Roost was invited to lead
performances in June 2007. In the same year, the group
collaborated with trombone virtuoso Christian Lindberg
performing his Mandrake in the Corner and assembled 100
Taiwanese trombonists to perform Seventy-Six Trombones.
The performance set a new record for the hall and was
widely discussed among wind musicians. In 2009, TSO Wind
Orchestra performed with Cincinnati College-Conservatory
of Music wind conducting professor Rodney Winther, and in
2010, Jerry Junkin from Dallas Wind Symphony was invited
as a guest conductor. Starting 2011, conductor Francgois
Boulanger of Orchestre d'harmonie de la Garde Républicaine

was regularly invited as guest conductor.

With goals of excelling wind performance and promoting
education, along with the wish to be deeply rooted in the
community, TSO Wind Orchestra will continue to invite and
collaborate with distinguished conductors, staging performances
both domestic and abroad to present music lovers with exquisite
and elegant music and be the representative of Taipei city.

TSO & %4

TSO Wind Orchestra
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Alfred Reed: Twelfth Night (A Musical Masque After Shakespeare)

B4 | ATz — A B
SRMEE BRI SRS
B P RREE
SFPNLEE | BIRERAER R AR

BT SEFHE - REE

Mov. I: Prelude: Illyr

Mov. II: Viola & Orsino

Mov. I1I: The Merry Conspirators

Mov. IV: Malvolio’s Lament in “Prison”
Mov. V: A Double Wedding & All’s Well!

W -LLEE (W. Shakespeare, 1564-1616) » TEHRXHRGHEREL (5,
VBN EEN SRR - BWER - BIRHEE S -~ MRV ERE  BRY
o bh B AR DR B T R R 0 R 19 AL 1R 0 mBER IR o fhiEFS
TERMESEHAARIR ED > Bl (MERZE) ~ (REER) - (EEERE
S R T A AE a0 B 20 AL SRR A MR R =R AIE - DL T R A

(masque) HIBREAL - EREFIRE - 2 16-17 tHHADKT » BEEIE 2 2R AKAIF
ZETIE A — R YR EE » Y2 H A A\ HR RS T L L [R) 2 BT > 72 20 F) i i
BB ENRREL > WA TENRE - BEFNAEEREEL #TFSE
HERIERS B+ 2R SROLE%ENESLEE -

(B2 HEXFHE S AR R ERRTR MR - 2058
—ffEE MRS ERN AR PEREERETEE Min > 2RI
G2 RERINE o BB TE O B ERIR - BRVERE O B IR S S D — A
T W T HER L RFE AR B A A L R E AR B R - BETRTEIE 0 BI%
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EE AR Lok i SR BATR LT T FE A SERR D B > 5 A
ZHETTOFHEHET o RO RN 7R T R A R
FITHTHATSCRR i R ARPTRE P EEA o K
BIE—HAERIE > FAMRR =AM 0 BHIEA
BEEARNES (B LT ABMNEE LA AThE
RS MR AR NADRE LT ®IGE AR
REAHRE

TERIARECE R > AR R RS RS RS B T S A
FORA  WEEREREREN - £ EHMIE®
AT MRS ERE T ERRERIBRER > Rt
FEFR ML AR > EMARSE > 2R EEM
B o = R BL R AR AU I R A A AE — R B AE
AHERY S A A BF BR B AT IR T 0 TEIRN R B %
77 FA e A S VB B o R IE TRA St B B A B R G
RBHAKRAR - HRAIRE T RIT > BRTEH
S o

BIFR A T — e se i AN GHRI SRS (Tllyria)
T T 8 TRE ) BIFEOHAL > R E E A2
s (Viola) BLERF(HLEE (Olivia) HIBFHIZME
PR EH AR R - BRBE SRR LT E —
BB (E+ %) <A RBEAHFRS - HN
BHH  BIFEE NS EE AR - (BEIRE) (What
You Will) ° B{EMEGEEAR - TOE S Bt T
TR RS B BRI - M8 RO AR RE R A T R TROR AR
2= o
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Franz Cibulka: Clarinova

BHEEEMRELR Lo BEIAE 1710 FE(EER A G HAE R R > (AHEHE
RELERT WA S ZEE R IERE T - EE Bl BEEMIAER
Seffs o (HETEH BRI ARE] > sFavNVUE S S ZE - BEREEE SR EER
FU o GIANEALE R BoE st ot A > R AR BRI -
RELE 1758 4E 271 0 A 18 RSN TER S a2 %E > FERGIHAA TR
XEEE o ME AR G EALY  E2IBREEERAER
G EEE R AEZEET > £ MR SN E 2B h AN RkE
R R THEEERHZEM > E5AMBRAEREL LRSI ER o W
&> BEEE N IE SRR S - AHESEE IR -

BT IR X Clarinet FHREL T v/ NIR A BR > 5 IRETE At /)N 5% 9 v 5 s
PR ZAEH M Clarino BT » BHHES  FEN - BEENZFOAAHRK
Rt - RLABRRHSHERI ARG > BIEESI T 19 HEACmi] » FERIER Rt &M
FEE AR it B AR NSRS o

A i B B AMEHR R AT (F. Cibulka, 1946-2016) £IfE » #{ET Clarin ZE 1
FAR 0 B nova B AT - HEE LT AL 2 E SR » RIGLERIRER
B R R — R o iR A T ARE A EERE e RS
&> REXWEBLIH T AR EER - R T SRS I 1 o
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John Mackey: Asphalt Cocktail

%% (John Mackey, 1973-) BRBIFEREMER TR &
FLAIEB AN - thAQH 1E S5 B IR (25 X055 4 BT B 98 0 ) B I 1
M5 o MAYESEEE R A E AR RNBE > HEREIE
MR T EZ AR o E iR R TR M R B EEAIE
RHPEEREREEEEEERERE (CBDNA) WERHEH
MmE e

EEAREGEWAC TG WEENAE » SRR IR 2 At
B — (8 R 2 AR R M AT AR 2 TR LRI - 377 A8 AR
M4 o ZAE B LRONEEM RS EAT 0 HAS thAIERS
BOgRRE » [RIHAE AR T A AR RE i AR 26 5k - —EL 3 2009 4F
H—REGR B2 T ERELANE A RINFEM2HIFEE
RiEfEdh A aIE o TG ESHERERMGME > FRmFr At
HIEERE > RATAE G R E R ARFMH T > Bl /E (Bandastic! &
gEEAIZEM) IR o ) BIEAIIEOR -

BEM TR RIS o WRE TR RIRE T AR T &S
XAE R E L B L RERIRERE I R A ) BRI R BT R R
R PR AR B RE S AE T A — BRI S LR AR EDOE ©
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William Bolcom: Concerto Grosso for Saxophone Quartet and Band

BSE  RIEIMH
AT S
BT B

EPULEEE o E S Sl
Mov. I: Lively

Mov. II: Song without Words
Mov. III: Valse

Mov. IV: Badinerie

B RS > XS AR v 0T A o p LR B ) B 2
< 7% 75 87 (Adolphe Sax, 1814-1894) A 1840
FR > 2% T HEE D RH B RERNREE
BB — RN E S B SR ERE
S TBR TR RARE 8538 2 4k thiH SR 4488
T AHERENS R » A 5E KRS (Saxhorn)
R — RV E S SRR ESERE > AR
N 2= SARIZNEL T 7 T

AN RN L Ly QN E i a A
BB B 2 5 N R B 7E I8 IR A3
IR 16 FEATECTEM » T —IHELES 1L
FE—BEAT B 40 e At P 52 T R AR ROTR 0
FT 1857 SEA BRIATE AR EF SERBE IR - HE5k
GATER ~ SR ~ P S B A M B 4 T AR
2 20 L2 BIHERET o thHL - HRFFZ
TR REE L TR RENTE S > B XL
BRAE DR FE T o HAEE XYM T

60 2019 EENAE

A HA 19 BRI BoE /RS HAP L
EBIERI R 2 KR o

B4 8L - 1 B & 8 I VB 0 (T SR 1E 20 4T
BEEE > RNENA MRS & T
PR B T2 NN IRE - Sy
ANELEE - EREBEENEBEHGE T
SEHRATH E o A i 2 ORI R ZEE R
B E K BT 5B (E - R A A (W. Bolcom,
1938-)  J2 2000 4E % PRISM [i# [ DY EE 22 B
EIRLEEBIE > 2011 EZEFARKERE Z LR A
BB o KipZ 2 B sl R I 45 0
BRI RN B TEEE ) il ph AR I
Z o AL fE/E TP LE AR T 0 SRFE 2
WARFEEERBEERERN R £0k (B
WhOMD ~ GEEH ~ EFEMH> ~ (Ei
EH D o
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Bert Appermont: A Brussels Requiem

FTHZE (Bert Appermont, 1973-) 2 EEBIHER FHANEHIErZ
BUTE T PR B8 S AL S AR B SIS DUR B S MR o > Rl A S AR A
AMEN > AR HRERERK

A2 R 2016 A B ZEM ARV SRS > |y b BRI 25 8 5 44 )
ZE5CRIVE » SMETE 2017 SRR BRI RS 8 [ L B s 2 UL Ve &L > TR 1ErR
R E R B DU S SR GBI - BT SR T — e @R ik =
# TEAYT) (Au Clair de La Lune) EZEaal » [KE e M4 AN
PG N o 8 25 B eI E V) R I B R S Wl 5 (e
o HRREFRIEERAR T REREA - RN A &EREITRE ~ &
FEMERIA SR BRI R S B o B ER ~ AT~ RETERIIEHE o
sy 2SR - BERE RIEE CRED ~ <RIy ~ &KLxdh—&
FREHEL ~ EHN—R o REEARKAERMEEHRRES A
TRRR ~ 2845 > WZB BT ~ se ks L5 o
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Manuel de Falla: Interlude & Dance
from Opera "La Vida Breve"

K TERI B
o 82 2 2% 5 i fh 22 it

Joaquin Rodrigo: Concierto de Aranjuez

5 B P 2 BN . 2R8> S 22

Joaquin Turina: Fantastic Dances, Op.22

BB R Y 5 R B R R
RO ~ BRI R o Hi Kk & Intermission

FUE - RN BB . OMERRDO
FLIER KU PIHES I WA (G 4l

PR L K %e o Maurice Ravel: ‘Alborada del Gracioso’ from Suite “Miroirs

B (=) B SR

Manuel de Falla: The Three Cornered Hat, Suite No.2

Aranjuez !

VY BE S 1) ) IR
9/3

Fri. 19:30 ol R EEEN

SIS 0|

s o4
B X 5 % B T
iR 2 s A 3 H 19:00-19:20 oo :grs‘s’(}cu‘i’t‘;fu“"‘
MR - RIS S — K Taipei Symphony Orchestra
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Josep Pons

Photo by Igor Cortadellas

BB IR FEPHPE A R R P RS » Ay
JRE 307 BELAY T K A R I AR GRS
v R T O R X A A SRAS RS
ENEY K BBC RELEHEGE -

2018/19 #E==rh > BEATAR I |-l S48 &
Ah o BIEEVEBEF R B L S E ~ AT
MR RUTIRNIE R o W AE
M) 42 [ FO 48 NHK R 242~ 2R
20 0 B BRI A8 B SE I 0 2019 4E 6 A
FEWTRFIE VAR F R R S % H 41 > —H
T AL E SE 0 o

5 R FZEBRO B 5 4B 40 B - BT AR
AACER R s GRS ~ (&
WHEREE) ~ (ERZE) ke CLEWR
fr) o EfEgERAE CREEREEE) ~ (B
EIE) SL-RUEARE RS GRIERAgHEE)
AT SR A L B 5 i o S EPRHEF IR
A B S AR R R R BET > R A X
PS> EAT A LB REHE A o FIRF R A%
LA 2 T 2 A O S R I

JBE 17 % Harmonia Mundi & DG Mg J5 % 8@
#8 50 & CD B DVD > Fr8Ei0 ik ME(E S Bl Er
Z LB i B R A8 B R 0 JEAE RS o

e 2 INEE TR0 55 B S TR B R B R
SF BB e SR © 1999 4F 0 BEHTIR H
12 B ARE SR E B R P DE S B

SEAETE o
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Regarded as the leading Spanish conductor of his

generation, Josep Pons has built strong relationships with the
Gewandhausorchester, Orchestre de Paris, Orchestre National
du Capitole de Toulouse, Deutsche Kammerphilharmonie
Bremen and BBC Symphony.

In addition to continuing these relationships, the 2018/19
season will see Josep return to Orquesta Nacional de Espana,
Sinfénica de Galicia, and Orquesta de Castilla y Leon. He
will also have new collaborations with NHK Symphony,
Taipei Symphony, and Singapore Symphony. He will also be
the conductor at Spain’s National Music Day in June 2019,
conducting five orchestras in one day.

As Music Director of Gran Teatre del Liceu he conducts
a number of productions in Barcelona each season, most
recently Roméo et Juliette, Tristan und Isolde, Don Giovanni,
and Elektra. This season he will give opera performances
of Kdta Kabanova, Rodelinda, and the world premiere
of Casablancas’ new opera L’Enigma de Lea, as well as a
number of symphony concerts. He also holds the position
of Honorary Conductor of the Orquesta Nacional de Espaiia
having previously served as their Artistic Director for nine
years during which he substantially raised their international
profile. He is also Hororary Conductor of the Orquesta
Ciudad de Granada.

Josep’s discography of over 50 CDs and DVDs mostly
released by Harmonia Mundi and Deutsche Grammophon,
includes recordings of Falla, and French repertoire regarded

as benchmark interpretations and earning numerous awards.

Josep began his musical training at the prestigious Escolania
de Montserrat. In 1999 he received the Spanish National
Music Prize for his outstanding work on twentieth century

music.

TR ZIRE MR BER FEEE R E SRR
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Hfy ————  Guitar
RIEKE S
Caiizares

Photo by Amanico Guillen

Guitarist and composer Cafizares is one of the most
important and influential flamenco artists worldwide. His
career spans over four decades, and is the first and only
flamenco guitarist performing the Concierto de Aranjuez
with the Berliner Philharmoniker directed by Sir Rattle at
Teatro Real. He has collaborated with the main orchestras
worldwide, including Staatskapelle Dresden, NHK
Symphony, City of Birmingham Symphony, Orquesta
Nacional de Espafia, and Orquesta Sinfonica de Barcelona
amongst others.

Caifiizares has won many prestigious awards, including
‘Premio Nacional de Guitarra’ (1982), ‘Premio de la Musica’
(2008), and ‘Premio Flamenco Hoy’ (2000, 2011, 2013)..
Cafiizares’ work as a composer includes works for the
Spanish National Ballet and soundtracks for several movies.
He has participated in over 100 albums and has published 14

albums as main artist.

His Flamenco Concerto "Al-Andalus", dedicated to the
memory of Paco de Lucia, was premiered in Madrid’s
National Auditorium. Commissioned by the Spanish National
Orchestra and Choir, it was performed under the direction
of Josep Pons. Following its great success, Canizares will
premiere his second Concerto “Mediterraneo” this season

with Kazushi Ono conducting Barcelona Symphony.

Caidizares spends a great deal of his time investigating
and teaching flamenco. Since 2003, he has been teaching
flamenco guitar at the prestigious Escola Superior de Musica
de Catalunya, and he also imparts master classes worldwide.
Recent and upcoming highlights include Sotelo’s opera El
Publico at Teatro Real, and performances in Palau de Musica
de Catalana, Auditorium di Milano, Festival de Granada,
Festival de Radio France et Montpellier and La Folle

Journée.
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Manuel de Falla: Interlude & Dance from La Vida Breve

PUBEF PR R I 0 1876 AR R (Cadiz) o MRARTERARIPHER |
ZEFEE L (Isaac Albéniz, 1860-1909) FIEH MZHr (Enrique Granados,
1867-1916) FIIED - B K PUBE S RAGERF A B RTFIEEE S o B R I3
B ARNEZ > FEALZRE E CRIEE © HEE 1905 FELHE GEB ALY (La
vida breve) WIFEHHEZ X FEHEE (Real Academia de Bellas Artes de San
Fernando) #2432 BITELLER 4% » ZAFAVGR RAECEAPIF BINEL o &1t
AT 2R > (A4S 5% T /845 P8 (Claude Debussy, 1862-1918) ~ kK (Paul
Dukas, 1865-1935) i (Maurice Ravel, 1875-1937) BAHT4FRIENTE (Igor
Stravinsky, 1882-1971) A » BLEIFEIBEELIEAT B A7 1A P Al - 1913 4F >
R NAE) LREER RS WA RERERNZEHEFIBE (Opéra-
Comique) ¥FEE o B FIEE— I FREOBRBEIE > il 1] 21 P8 HE F 42— 1 BV -
H CEYANA) 1E 1914 4F R B B s soR bt LI o

5 HRERAIEAS B MR — AR AF » RO B ATEARTIANZE (Granada) HIIEHY
—BREMAME o HYBLNAHKEME (Salud) BEEACKE AN (Paco) R >
EERTR A O RS — A LRI o 52 O RIEEERE
BT M HESARE o (MR 208 HRE S RERERYE  EEFL
RIRRERMSEEE o FEHREIE R » RIS R — B R W AR SR A ER
% REUE R AT T B AR RNEA L R R R e (R SR
i) o B A R A f s N BRI ER A
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Joaquin Rodrigo: Concierto de Aranjuez

FETEAE (1901-1999) =315 T HMRAE - —EHE| 47 X EE
ABRRHSR > HRMFAES RS EZE > BT thmiEr (e
LAt Z2 M) B 2 T {5 % SR ABH R A R ;AT A A IH AR
AREE - T R BT R R A A 5 (IR ATA N2E - iR
B GERE T (E R IR DIt 87 38 R 5E > 16 IRE PR AT R A KA

—+=
s ©

ZRTEF EHES R SRR > A EE BN bt 0 B
NUIRESEEE M AHPHE (Flamenco) BEF 5 PHHESF & 4458 i B
BEM ARG BB EZT L EE MR EE > SRS
SEAFEER IR R SE  HRR SRR E -

HOE MR A SRS E R NS BT 88 o Rk A T
ez HZ= IR D > EEBER AR (FERZE Mn=l)
TR B R MR TP SF2 EaPER ks - fES R M
7 MR AR ZR i ; bt 2% o5 1 F GE I SRR AREF S AR A
FREEAAIPEBEF S 44T > R I A TE IR A RS PU BEoF & 4% » B
EIEANEEE RESE SRR EMTAIEZ SR —HE

R S5 BRI CPTE B 22 M=) £RE] T KU > wian(E g
TEFIBFANRD G > FEZF LIRS T 75 1A 5 HEih 76 5 SE0E 52 4k
TN > AR > R S ZEE AL g5 T iy o B
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1938 M EEMEF B LT HEF HAHE R BH (Sainz de
la Maza, 1896-1981) stz T » & F3LE &5 i
Zl o 1940 4 [F1 2 5 7 B 1) AR A 5 0 ZHE A PEHE
FRRBZMFEIEE  FE 11 A9 H (ETZ
Ffthtn i) R EEEAAE > HERIEEES
EIEE HAEEZ 4 EREPmAS i R
REBRAIATZF > A8 AR EAZU I A8 2 R il » A
RS th S o

£ (PTERZEMIGZ) BESANEEZ % &
A EF A TG IS AR T A2 REE L KR & o
1942 B T (FEMERHZEH)  (Concierto heroic,
1942) - FREEAIEH (E=HZEMh)  (Concierto de
estio, 1943) F{EM 5 1947 EZ BB RMEHEKE > iE
EEHE (de Falla) 54535 R8I ©

1954 FEAE RS M E B REHAERE (Andres Segovia,
1893-1987) o 3% 5 3 7F Py BRI 35 — 20 1 SR B
2 JEMAERRE S R O (P EE B ALE M = h ) o
TR S A B OE BIE (&L HHZE) (Fantasia
para un Gentilhombre, 1954) Rk 45 2 3% 4 H > 1958
FERFERE T -

1970 4F1% » ZEFEF BF & 35 ALt JE T 2 9T AE
BERETRN R | MR S Z A B P N AT
DUt 45 16 S5 3 SR AT R AR B o S5 E 0 KR
TN © 1999 4F 7 A » A EHEH o PEHEF
T Bt AR T R R R 2 R A P B 2
BERVERT > BRIBMARANRIRAME &L -
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Joaquin Turina: Fantastic Dances, Op.22

FoE . EEEID
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Mov. I: “Exaltacioén”
Mov. II: “Ensuefio”
Mov. III: “Orgia”

B B Ah 2 19 AR = 20 AW BT PE BEF
EHI R » HAS TP 40 5 9 &oE AR5
BN S T3 TR RS 3t 1 B P Bk
R4S o VESNERSE 22 19 (ZJAE SR WTaR
SE M S A NFTAIEIVE & 0 1919 42 8 A
11-29 H > e 5 TS RA » £ RFER
9-12 H 2 I8 58 BRAE X L R © 12 35 1E 1920
AR 2 F BITA S 8 B RS 1 L A X
(Orquesta Filarmonica de Madrid) B 18 ;
BERBRE MBI ZR S B E 1920
o AAMMEMEBERBRMEL GG
(Malaga Sociedad Filarmonic) {8 H| °

PR A B AR B B S Y R
I8 B A AR B ZE A4k R (Seville) HY/NVGER
FKIEH (José Mas) HI/NE (E#ED) (La
orgia) * TESERERSERAVALESS - &5
W IR ST R B o 2 TR AL 5 S 1Y B LA AR o
B (HEFILD  (Exaltacion) 5|H
BIREC Ay - TTEAR(E 2 L i A 3 i A T
1 BRRMGRIE— IR E A EE o

SEEI BRI ZEHR N 553 2R sREEAN X 0 N 1
EEN R BB o ST

RZABEARN=HT TEZ#) (ota) #
e o A E RS IR ST - B
A R R R R R HER > HERBER
HEBIFRE B R > SliieEA R BRZE
B AMEGRTERE o

gt (&) (Ensuefio) P8 HC 1Y &
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Maurice Ravel: “Alborada del Gracioso” from Suite Miroirs
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Manuel de Falla: The Three Cornered Hat, Suite No.2
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David Loong-Hsing Wen: Taipei Symphony
Commissioned Work by TSO, World Premiere
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Gilbert Varga, Chih-Chin Yang, Tien-Chi Lin, Conductor
Hui-Ru Tang, Soprano

Ai-Lin Yang, Alto

Fernando Wang, Tenor

Ching-Chi Sun, Bass
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#5198 ————— Conductor
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Gilbert Varga

Gilbert Varga, son of celebrated Hungarian violinist
Tibor Varga, conducts with distinctive presence and flair.
A commanding and authoritative figure on the podium,
Varga is repeatedly acclaimed for performances displaying
exquisite textures, a broad range of colours, and subtle use
of dynamics. Renowned for his elegant and exceptionally
clear baton technique, Varga has held positions with and
guest conducted many of the major orchestras across the
globe and 2019 will take up the position of Chief Conductor
with the Pannon Philharmonic Orchestra, resident in the
world-class Kodaly Centre in Pécs, Hungary.

Gilbert Varga studied under three very different and
distinctive maestros: Franco Ferrara, Sergiu Celibidache
and Charles Bruck. In the earlier part of his conducting
career Varga concentrated on work with chamber orchestras,
particularly the Tibor Varga Chamber Orchestra, before
rapidly developing a reputation as a symphonic conductor.

He was Chief Conductor of the Hofer Symphoniker (1980-
1985), Chief Conductor of the Philharmonia Hungarica
in Marl (1985-1990). In 1997 Varga was appointed Music
Director of the Basque National Orchestra, and between
2013-2018 he was Principal Conductor of the Taipei
Symphony Orchestra, conducting on them on tours to
Europe, the US and Japan.

Varga has conducted orchestras including the Philadelphia
Orchestra, DSO Berlin, Radio Symphony Berlin, Orchestre
de Paris, Oslo Philharmonic, Sydney Symphony. Highlights
of his 2018/19 season in Europe includes returns to the
Royal Liverpool Philharmonic and Royal Scottish National
for concerts and a recording, as well as his debut with
the Wroclaw Philharmonic Orchestra, and in the US he
returns to the St Louis Symphony and Naples Philharmonic
orchestras.
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Chih-Chin Yang

Principal Conductor of Kaohsiung Symphony Orchestra
(KSO), Chih-Chin Yang is a renowned conductor in his
generation in Taiwan. He graduated from the Russian
Academy of Gnesin, Moscow, and studied with Miroslav
Rusin, Filex Chiu-Sheng Chen, Andras Ligeti, Gunther
Herbig, and Michael Jurowski. Before joining KSO, Yang
served as the Assistant Conductor of Taipei Symphony, the
Conductor of Opera Studio of the NTCH.

Yang performed with many excellent soloists including Repin,
Pogorelich, Gavrilov, Nakariakov, Akiko Suwanai, Gringolts,
Lisitsa, Lifschitz, Volodin, Lipkind, Gerhardt, Tsuyoshi
Tsutsumi, Wen-Sinn Yang, Cho-Liang Lin, Nai-Yuan Hu...etc.

As guest conductor, He has collaborated with Svetlanov
Symphony, Voronezh Philharmonic, Wiirttemberg
Philharmonic Reutlingen, Bulgarian State Opera Burgas,
Brasov Philharmonic, Kanazawa Ensemble, Taipei Symphony,
National Taiwan Symphony.

Yang has a wide orchestra repertoire, from classical to
contemporary music; he also keeps his passion on opera and
ballet. Yang has successfully performed many classic works,
including a adapted Mendelssohn‘s A Midsummer Night's
Dream with Ballet du Grand Théatre de Genéve; Opera
production as Bizet’s Carmen, Puccini’s La Boheme,; Mozart’s
Don Giovanni, Die Zauberflote ; Ravel’s L’Enfant et les
Sortileges; Mascagni’s Rusticana Cavalleria; Humperdinck’s
Hansel and Gretel ;Prokofiev’s The Cinderella...etc.

Highlights in recent season 2017, Yang was invited to
Kanazawa, Japan with Kaohsiung Symphony performing
Beethoven Cycle in Spring Green Music Festival where they
were highly acclaimed by critics and reviews.
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Tien-Chi Lin

Tien-Chi Lin is a well-known musician in
Taiwan. He showed an exceptional musical
talent from an early age and began to learn
violin at age five, under the guidance of various
violinists such as Li-Shu Li, J. Learch, Ciao-
Ling Sun, Leila Ransonyi, and Victor Pikaizen.

As a winner of numerous violin competitions
in Taiwan, Lin has also participated in many
important international violin competitions. He
is one of most prominent and leading violinists,
as well as conductors in the island country.

Lin developed an interest in conducting when
he was the concertmaster of Taipei Century
Symphony Orchestra at age fourteen. When he
joined Taipei Philharmonic Orchestra in 1990,
Henry Mazer, the founding Music Director of
the orchestra, was delightfully amazed by his
musical talent. According to Mazer, Lin is not
only an outstanding violinist, but also sensitive
in the control and construction of orchestral
music. Lin soon began studying under Mazer
and is well versed in Maestro’s soul of

conducting and the passion of music.
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Loong-Hsing Wen

Loong Hsing Wen aka David L. H. Wen, was born in
1944 in Taipei. From the tender age of seven, he started
his violin lessons, before also picking up piano as well
as composition at thirteen. One year later, he joined the
China Youth Orchestra. In 1967, along with his violin
teacher Professor C.K. Teng, David became a founding
member of the TSO and a member till 1969. His talent
emerged both in Taiwan and the international community
in 1970 when he was awarded the first prize at both the
second Huang Tzu Composition Contest and the Chinese

Contemporary Music Competition the following year.

In 1975, Wen’s Composition 1974 for large ensemble and
Phenomena II for small ensemble were both selected at
the International Gaudeamus Composer’s Competition;
while his Phenomena II resulted second place in that
competition, made him the first ever Asian composer to

receive such honor.

By the age of 40, he contemplated teaching and taught
in several universities in Taiwan and the NYU in New
York City. In 1992, he left Taiwan and moved to New
York City. He was the resident composer and advising
professor at the NYU until 2002.

Afterwards he moved to Los Angeles and co-founded
the Clap & Tap Chamber Orchestra with his wife Esther
Wen and continued to extend his passionate spirit for arts
and enhance his personal educational system for young
musicians in Orange County, California. Even now as a
75 years old senior, he still dedicates all of his energy in
composing, conducting, painting, and teaching.

ASIA ESSENCE




1984 FAFI B LK G. Verdi & %452 By & S 1 IE
i+ 1996 FRBE R X HEES Y > AFERK
FI| Castellanza & 81 72 AT E(E « RIS RETFRKEE
fifi > RS S 28 FEZZ ~ A. M. Castiglioni 4% ©

1991-93 SEMBXBE S G HR (EMEL - 28
BHEZEEHZT]) B 1-35% CD > DVD ; 1993 4
BILEHERSEEBN CD A=H - WEEE
Eb LRI Y A B (LT RBR atl) EE DR
1995 £E TN (E B B & HAR CD > ST H &= (A
A HE) MR EBMENEE ; 1996 £ 1
B R AR AR R GREBMHEH—RTEEZ
) o

LA AR o B oy S R R F KR B
RS IRT ; WRB ISR KRR F
¥~ bR SER ~ LRI R o JEAEH H B
FERITE R A AR SR AR SR BHRORS ~ 0 2 i B
=R - T IR ARG RE o

B2 BN HE R R Q5 S R AT -

78 2019 53 W 7S

Z®mE& ——— Soprano
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Huey-Ru Tang

Graduated from the “Conservatorio di Musica
Giuseppe Verdi di Milano” in 1984. During her
studies, she often represented the conservatory when
performing works of the Baroque and Classical
periods with the Giuseppe Verdi Conservatory
Orchestra in Italy and other countries such as
Switzerland and Germany.

After returning to Taiwan in 1984, she continued to
perform in Taiwan and other Asian countries as well
as in the US, France, and Belgium. In 1996 she was
awarded a grant from the National Culture and Arts
Foundation and returned to Italy to I’Accademia di
Perfezionamento Musicale “Citta di Castellanza” for
one year of further study.

In 1995, she went on tour with the Taipei
Philharmonic Orchestra under the direction of Henry
Mazer. She performed Britten’s Les [lluminations,
Op.18; the recording of the Antwerp concert was
released on CD by the strings orchestra. In 1996, she
published a CD of Rossini’s Les Soirées musicales.

She currently serves as a professor of vocal
performance at National Kaohsiung Normal
University.
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Irene Yang

Dr. Irene Yang received her B.M. in Vocal Performance
from the National Taiwan Normal University (NTNU),
and her M.M. and Ph.D. in Music Education from the
Eastman School of Music. She has been tutored by
Chyun Chung Lee, Elisabeth Rice, Shin Yung Shiou,
Lee Ching Mei, Cheng Shiou Ling, Rene Pao Liu,
Masako Toribara, and Robert Spillman. Currently
she serves as a professor at the Department of Music,
NTNU where she assumed the position of Dean of the
College of Music, 2015-2018.

Dr. Yang has collaborated with the NSO, NTNU
Orchestra, National Taipei Teacher’s College Orchestra,
Fu-Jen University Orchestra, National Experimental
Chorus, Taipei Philharmonic Chorus, Taipei YMCA
Oratorio Choir, and Taichung Oratorio Choir. Her
repertoire includes Handel’s Messiah and Samson,
Bach’s Magnificat, Vivaldi’s Gloria, Mozart’s Requiem,
Twelfth Mass, Coronation Mass, Beethoven’s Mass in
C Major, The Ninth Symphony, Mendelssohn’s Elijah.

Dr. Yang has been actively involved in the activities
held by the Association of Vocal Artist of R.O. C. (A.V.
A.). She had been its director from 2012-2015.

As the alto solo, she sang Beethoven’s The Ninth
Symphony with the New York Philharmonic under
the direction of Mazur in 2002. In addition she
has performed with renown troupes in Taiwan and

overseas.
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Fernando Wang

Graduated from the Conservatoire du Luxembourg
with First Class Honors in chant and art lyric in 2000,
Fernando Wang had studied with Yung-Siu Hsin,
Arrigo Pola, Gianni Raimondi, Camille Kerger, and
Edoardo Lanza. His beautiful timbre and wide vocal
range is truly one of a kind. Wang had won several
awards including the top prizes at the international
vocal competitions in Italy and Singapore.

Specializing in Bel Canto, Wang’s full, light timbre
and lively performances on stage are highly acclaimed.
His performance of oratorio is also outstanding.
With warm, clear timbre and comprehensive vocal
techniques, Wang presents oratorio in elegant style and
authentic Italian sound.

Wang has been dedicated to studying German and
French art songs while promoting opera productions
of Bel Canto. He had performed Don Giovanni, Lucia
di Lammermoor, and West Side Story in Romania,
Hungary, and Luxemburg in 1999 and 2000.

After returning to Taiwan from Germany, Wang
currently teaches at the Chinese Culture University and

the National Taiwan Ocean University.

At 4 2 I U S I A T PR AEEE L o
1985 FFERAMAY & RFE RGBT H o

REBERABHEE TEES  EER
RREBFHRED LY - ZERAEE
2ILHE RERAELATL - WA
MR HE ~ R KRB B AL ~ 58
P AR~ R ERIGE =
EHER  ZEABEHEAGHER -

BERRRPEEDE LK BRI RK
BER PERBBERGEELUEE
ER - ZEABEHELBHER  BHR
REHEMFOTHZR - MBERLE R T
PEYI/NHZE B~ W T 4D & 0 0 i 1 RE B
PR R < S B AR SRR A
XACE S G ER -

BHEE ———— Bass
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Ching-Chi Sun

Ching-Chi Sun, a Bass baritone singer in Taiwan, earned a master
in vocal performance from the Manhattan School of Music,
where he was awarded the first prize with honors in 1985 New
York City Folk Songs Competition. He has been engaged in vocal
music and chorus education for many decades. He served as a
professor, dean for multiple terms at the Music Department of
Soochow University, acted as an adjunct professor at the National
Taipei University of Education. He won the Outstanding Alumni
Award of Pingtung Normal School, the Distinguished Teacher
Award of Soochow University, and the 4th Outstanding Alumni.

He is currently a visiting professor of the Department of Music
of Soochow University, the ninth chairman of the Republic
of China Vocal Music Association and the honorary chairman
of the Taiwan Choir Association, councilor of the National
Performing Arts Center, and member of the Opera House of the
National Theater & Concert Hall. Furthermore, he conducts the
New Century Choir, acts as a consultant of the Then Yi-hién
Foundation Choir and director of the Huilian Culture and Art

Foundation.
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NTNU Mixed Chorus
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NTNU (National Taiwan Normal University)
Mixed Chorus is a large-scale choir of 70-80
mixed voices in the Department of Music that
studies and performs a variety of choral literature
from all time periods, cultures to large works
accompanied by the NTNU Symphony Orchestra.
Led by Dr. Li-Fen Chen, the choir specializes in
vocal techniques, musical reading skills, analytical
thinking, group listening and ensemble awareness.
The purpose of the NTNU Mixed Chorus is to
provide students an opportunity to explore together
the power of shared music-making through choral
singing.
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Soochow University Choir
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The Choir was founded in 1972, the original choir was a

woman choir. The male students whose major was vocal

joined the choir and it became the mixed choir since

1999. The choir was coached by Florence Hong, Chin-
En Lee, Shieng-Ying Chiu, Ching-Chi Sun and Li-Ying
Lin and now the director is Chu-Hsien Lin since 1991.

The repertoire which the choir performed were broad
including the music from Renaissance to Contemporary,
equal voice and mixed choir, chamber choir and chorus.
By singing standard pieces of different periods the
students will learn the interpretation of variable musical
styles, strengthen their ability of singing and enjoy

singing with others.
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Shih Chien University Choir
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Established in 1969, the music department of Shih Chien University is one of
the very first music departments in Taiwan’s musical history. It has developed
generations of musical talents and has a well-received reputation among

Taiwan’s musical community.

The majority members of the Shih Chien University Choir are the vocal major
and minor students along with instrumentalists. The choir has been well-
trained under the direction of Chuan-Sheng Lu, Shu-Zhen Huang, Meng-Yung
Kuo, Chiu-Li Wang and Yun-Hung Chen. Since 2009, it has been under the
baton of the renowned choir conductor Ming-Yuan Du.

The choir has performed with Taiwan’s National Symphony Orchestra, Taiwan
Wind Ensemble, conductor Franc Rizmal, and conductor Rodney Winther; it
has also been invited to tour in Germany and Japan. The choir continues to
participate in musical activities of wide varieties and to perform in Taiwan’s

concert halls with a wide range of repertoires and receives high acclaims.
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TSO Chorus
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TSO Youth Chamber
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The TSO Youth Chamber was introduced to the public in 2012.
Members include students and graduates with music major from
Taiwan and overseas, as well as music lovers or professionals in
music related fields. Unlike Symphony Orchestras that required
more members, chamber music is more delicate and is aiming for
perfect harmony between acoustics and parts. In chamber music,
it is easier for audiences to have different experiences when they
witness the unique interpretation by various musicians.

Apart from holding concerts regularly, The TSO Youth Chamber
also performs at campuses and other venues in order to have more
interaction with the people of Taipei. Small-scale performances
are organized to promote culture through staging methods
that combine music promotion with performances. It helps the
Youth Chamber to introduce the beauty of string music and to
communicate with their audiences about the beautiful, intimate
experiences that can only be gathered by chamber music.

In the future, The TSO Youth Chamber hopes to become a
platform for Taiwanese musicians with hopes of cultivating
prominent musicians, upholding the quality of chamber orchestras
and music education throughout the city. By collaborating with
distinguished musicians from Taiwan and overseas, The TSO
Youth Chamber will continue to strive for the excellence and
beauty of chamber music.
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TSO Chamber Music Series
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Gustav Mahler: Piano Quartet in A Minor
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Alfred Schnittke: Piano Quartet in A Minor
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Taiwanese Folk Song: Piano Quartet
”The White Peony” Arr. by Ching-Ju Shih
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Antonin Dvofék: Piano Quartet No.2 in E-flat Major, Op.87
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Shih-Han Hung, Violin
Wan-Ting Chiang, Viola
Shu-Ting Jan, Cello
Ying-Chu Su, Piano
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Roger Chih-I Chiang

Violin / Conductor
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Chiang is the concertmaster of the Taipei Symphony
Orchestra, conductor of the TSO Youth Chamber, and
resident conductor of the TSO Youth. He was under the
tutelage of Hsien-Cho Liu, Chung-Ping Hsieh, Chia-
Lin Jao, Nien-Fu Liao, and Min-Yen Chien. He was
the winner of the 9" Concerto Competition held by
the TSO. He graduated from the National Academy
of Arts (currently the NTUA) and received his M.A.
from the Department of Music at TNUA. He joined
the Asian Youth Orchestra on their global tour that was
led by Sergiu Comissiona. He is one of the most active
violinists in Taiwan.

Chiang joined the TSO in 1998 and has served as the
concertmaster since 2001 when he was 26, the youngest
concertmaster of Taiwan’s professional orchestras at
the time. He has regularly collaborated with the Taipei
Century Symphony, Taipei Metropolitan Symphony,
TSO, Kaohsiung Symphony, TCO, Beijing Symphony,
and Hunan Symphony, and holds recitals at the NTCH.
All of his performances have met with great acclaim.
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Antonio Vivaldi -Astor Piazzolla : Eight Seasons
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Antonio Vivaldi : The Four Seasons
“Spring”: Allegro — Largo — Allegro
“Summer”: Allegro — Adagio — Presto
“Autumn”: Allgro — Adagio — Allegro
“Winter”: Allegro — Largo — Allegro
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Astor Piazzolla: Cuatro Estaciones Portefias
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“Summer” - “Winter” - “Spring” - “Autumn”
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Ludwig van Beethoven: Coriolan Overture, Op.62
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Robert Schumann: Cello Concerto in A Minor, Op.129
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Johannes Brahms : Symphony No.4 in E Minor, Op.98
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James Feddeck, Conductor
Isang Enders, Cello
Taipei Symphony Orchestra
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5% ——— Conductor
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James Feddeck

Photo by Terry Johnston

Born in New York and hailed by the Chicago Tribune
as “A gifted conductor who’s clearly going places”,
James Feddeck is a winner of the Solti Conducting
Award, the Aspen Conducting Prize, and is a former
Assistant Conductor of The Cleveland Orchestra.

Forthcoming engagements this season include
debuts with the BBC Scottish Symphony, Warsaw
Philharmonic, Staatskapelle Weimar, and the
Oregon Symphony, and return visits to the Orchestre
Symphonique de Montreal, Orchestre National de
Belgique, Residentie Orkest, Bournemouth Symphony,
and Orquesta Sinfonica de Tenerife.

In recent seasons he has also appeared with many
other leading European and North American orchestras
including the Vienna Radio Symphony, Deutsches
Sinfonieorchester Berlin, Orchestre National de France,
BBC Symphony, BBC Philharmonic, Royal Liverpool
Philharmonic, Barcelona Symphony, Stockholm
Philharmonic, Helsinki Philharmonic, City of
Birmingham Symphony, the Hall¢ Orchestra, Chicago
Symphony, the Cleveland Orchestra, San Francisco
Symphony, Seattle Symphony, Detroit Symphony, and
the Toronto Symphony.

An accomplished organist, James has also given recitals
throughout Europe and North America. He studied
oboe, piano, organ, and conducting at the Oberlin
Conservatory of Music and was the first recipient of
their Outstanding Young Alumni Award.
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20 R IRFAAR A i 25 TE B 7 B B 22 A 5 S
KRB EF - R RIS E 5 | R AFIERY
AR R o TE [ 1 R B JE AR A% 3 R A
A L A1 ST R ML T o

AR E B R S IR X
ST AR 5 ~ T AR A AL ~ 7
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IRt R T L BRER R R B 22t 0 3
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Isang Enders

Isang Enders has quickly established himself as a dynamic
artist in search of new-concepts and works for the violoncello.
Born into a German-Korean musician family in Frankfurt in
1988, he began studying with Sanderling at the age of twelve.
His playing has since been influenced by his studies with
Rivinius, Merk, and above all, by the mentoring of Harrell.

At the age of twenty, Isang was appointed principal cello of the
Dresden Staatskapelle, making him the youngest section leader
in Germany. During this period, he co-founded the Gohrisch
Shostakovich Festival alongside Tobias Niederschlag.

Isang recently made his debut with the Philharmonia, enjoyed
collaborations with the Stuttgarter Philharmoniker and
Stavanger Symphony and performs regularly with the Orchestre
Philharmonique de Radio France and Seoul Philharmonic.
He has worked with eminent conductors including Myung-
Whun Chung, Eschenbach, Heras-Casado, Inbal, Mehta, and
Petrenko.

He has most recently performed Unsuk Chin’s Cello Concerto
in both Stavanger and Paris, and performed the Korean debut
of Cello Concertos of Dutilleux and Shostakovich with the
Seoul Philharmonic.

As a dedicated chamber musician, he works closely with the
pianist Igor Levit as well as Kit Armstrong, and Sunwook Kim.

Last season he made his debut at the Bach Festival in Montreal,

and spent the summer at the Malboro Music Festival in the US.

His highly-acclaimed and early recording of the Bach Cello
Suites on Berlin Classics was a triumph. Isang is signed to
Berlin Classics and SONY Music Entertainment and plays an
instrument by Jean Baptiste Vuillaume (Paris, 1840).
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Ludwig van Beethoven: Coriolan Overture, Op.62

A A G 0 R FH B 24 (Titus Livius, 89 64 B.C. - 17 B.C.) [ (%
FE1Y (A4b urbe condita) > BHRIELEE T (Plutarch, 46 A.D - 120 A.D) W {(F&
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SRR R > PR - /A% (Bertolt Brecht, 1898-1956) ~ XM
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%58 SR 58 55 I Caius Martius » £ — 35T L BANR (Corioli) B
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EI - A B AZRECE AL B 2 TEAHER L 5 SRR - B 4T B
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T B R I TR AR B R Lol £ A HE T {E LRt
BRI o AL AT X R IRBOE -

HZIFWBITEZR4F KA (Heinrich Joseph von Collin, 1771-1811) £ 1802 4E
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Robert Schumann: Cello Concerto in A Minor, Op.129

BT ORFERM
B BN
PR L OJRHTEEN
Mov. I: Nicht zu schnell
Mov. II: Langsam

Mov. III: Sehr lebhaft

FEHIBIIER 1850 4R » BAT S MAERIIER - 2 thiE—— & IR S Zdh o HR
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BN > BIF— SR ER A S S e i Z= o

Erfihr - FFRRY o EEinEe TED - B ME o FERTERG K
$2Z & Emil Bockemiihl (1822-1881)  {H Bockemiihl i & A 15 48 % % 1 &b
B EiR RS e i (AR nTRE R LUE BT R D)
BB SAMEEHE REE A /NAKIRZERZMEREINERL o b Bt
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Johannes Brahms: Symphony No.4 in E Minor, Op.98

MR L ORRPRIIPR
SBMEE L RRERIITIR
B L RER AR

SEVYEEE A XEMETE R A PR
Mov. I: Allegro non troppo

Mov. II: Andante moderato

Mov. III: Allegro giocoso

Mov. IV: Allegro energico e passionato

BN RS — B - HBIAE S RANE S T 20 fEHK
B8 ISR MAIERF R AN — e o 18 1884 F H KBHSAREF bl » 2
1885 4F 10 H &K - A& RIE T —FE 2 MHER o PRSI el 2 A
L3 > N AEH AT EAMES | BT mAah s B sz B
TARIEHZEEE (Hans von Biilow, 1830-1894) fT/E &6 - HE - ks
Hr (Richard Strauss, 1864-1949) HIYEHE=/F# » 7 1885 4F 10 A 25 HAE
B (Meiningen) 18 @ i HEZRAMNAZ o

BT BB/ DMEBRE /MESHER/ VL2 0 1 E /N
ERMTE T ST = NTHORE SRR & S A E B
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CEEBRRESE BB MERERL > PR T i I EN RN
Bef o 2% 0 —ERBIIRE S T AR A RO SR ERR > SRR
TR B SGR F SR E S — TR - BB FE M A RT3 R -
TR AR TR M T SR LA S > SRS
HHETBEREEY o MO B ERE TR E 0 R R AT
T 5 o

AT — LETE AL E SR A (Phrygian mode) _LFEHA > 8
MR SEHTERTR S - BB ARERELIS VR o > B
AR R T o EEEM > RYEENZE - EoTERE—EER
HEERk  EBES - EN TR HERESE—B GESEREA
ETRI RS - RIGRE Y RN RESRBEETEMA R
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FELGIE I ME M o IHAE —48 o A SE T D SRt A6 LA 2 3 2 BB 1 L BT
FEHK T -

KREETEF M E VR F 52l (Passacaglia) ‘& f8 % 22 i sNA B AT A2 2@ 1L
2B JRE S R A 1 R R o B A 22 R B SR E2fF (Johann Sebastian Bach,
1685-1750) HIBMER ( E W FHKE B LK)  (Nach dir, Herr, verlanget mich,
BWV 150) i E FEHEH (Ciaccona) K& 18 » DUVEFEE K E T T 30 K
7% o HE Lo Rl U AR B AR S TN IR AR RL I T AL ER 0 HZ 5
TEH =M (5kE)  (Eroica, Op. 55, 1803) HEL{EM » (AR 30
522 HMETEHRABIER - FIEMREE  AEEEE BAKK -2
30 E BRI RHAFBERZESIEEEE  ARAIDIRFENSESRHES  DERN
SRS E VAR RBUNRINE 2% AR ML o RS a] DURESIAR hi i 1
AR VB EIRSREE - SRV SR o UK M ETF SIS L o anEr
ZHERE RN EE o B TR T EZEMS SRR 778 R R EER
—V > FHLEARZEIRE T RER N2 EGIEZ -

GBS BF N =EERELUNFARN B S o RrmkRay o Rmsszl o
EEAHHDLER AN EREE S EMA THER > A TR
ETEAHIR > TR TIERFSE SRS R TTIA o A0 hr 4 5 P 55 52 2 il ]
RS B LT I A A R > B ARER IR TR U R A PR i 7% (TR AD
EAMEAFRRR o BB E RHESREERM (Richard Wagner, 1813-1883) 3
PR RERBBITRLEIR > HOARRAMES WA S0
5 (Eduard Hanslick, 1825-1904) fEAMEthAAE i 18 - MEANRKIE S HRVE AR THE
NAIFMEFRA A > BRSNS EMETE ¢ TRBRERERNSRK &
BOABEDFOCE - 1 BNAREDTIOHEE - BREH EEEAIT—XE
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MR EERE ~ RIGARR  IERRA Z1E <
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TSO Chamber Music Series

#HE

TP ¢ “ToMvesR” R

Claude Debussy : Syrinx for Solo Flute

i P S SNl

Jules Massanet: Meditation de Thais

R KB

Camille Saint-Saéns: Swan

Wt . (%)

Gabriel Faure: Aprés un Réve

Qﬂﬁﬁﬁ : <<fR§I§>> ;H?ﬁjti‘i‘%g%%g
SHEMW : H/NGES
PN A R TS

Jacques Ibert: Trio for Violin, Cello and Harp

PR < i 22 BLPAN
R ~ B » RIS

Maurice Ravel: Introduction and Allegro for Flute,
Clarinet, String Quartet and Harp

INREE L HARETE ~ B IEME
HiRE | B E
KIRE | KX

Wei-Ching Tseng, Harp

Anli Tseng, Flute

Chiao-Hui Yang, Clarinet

Ting-Hsuan Hu, Chih-Wei Huang, Violin
Mei-Chun Chen, Viola

Janet Chien, Cello
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Lian-Chang Kuo, Conductor

Tsu-Wei Lan, Host and Program planning
Yang-Ming Zhou, Program planning
CinCin Lee, Music Design

Dino Lee, Sangpuy, Miu Chu, Bii,

Ian Chen, Ann Chen, Vocals

Taipei Symphony Orchestra
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Music Design
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Taipei Symphony Orchestra

"The clarity, agility, and expressiveness of the TSO are awe-inspiring, an orchestra destined to take its place
as one of the world's top symphony orchestras." -Saarbriicker Zeitung

"Really enjoyed working with the TSO. They responded well in rehearsals. When the orchestra listens to each

other, they sound great." - Jason Lai

"You are outstanding musicians with an inspiring enthusiasm who play on a technical level of doubtlessly
international standard. | really loved working with you and especially enjoyed the warm personal contact
with you and Maestro Varga. For me it was like playing with friends and | hope to come back soon."- Sabine

Meyer

In 1969, when 30-odd musicians got together in
a concert hall in Taipei, when the music scene in
Taiwan was far from flourishing, this group graced
the city with beautiful music. Now, more than 50
years later, that small band of musicians has matured
to become a 100-plus-member professional ensemble
— a brilliant chapter in the history of classical music
in Taiwan, and the only Western orchestra that truly
belongs to the friendliest city in the world — the
Taipei Symphony Orchestra (TSO).

From the ensemble’s inception, the TSO has been
known for its high musical standards, and has invited
innumerable renowned musicians to perform and
collaborate with them, including sopranos Anna
Netrebko and Angela Gheorghiu, violinist Pinchas
Zukerman and Maxim Vengerov, cellists Yo-Yo
Ma and Mstislav Rostropovich, conductor Yuri
Temirkanov, clarinetist Sabine Meyer, trombonist
Christian Lindberg and composer Tan Dun. In 1979,
when the first Taipei Music Festival was held, it
set the precedent for large-scale music festivals
in Taiwan, and aside from inviting renowned
international orchestras, such as the Pittsburgh
Symphony Orchestra, the Oslo Philharmonic, and the
Saint Petersburg Philharmonic Orchestra, the TSO
also established its long tradition of performing an
opera every year, including such classic works as
Pagliacci, La Dame aux Camelias, Faust, Carmen,
Turandot, and La Boheme. In October of 2011, the
TSO's production of Verdi's Aida was the first time
a full opera was ever performed at the Taipei Arena.
In recent years, the TSO performed La Clemenza

di Tito in its entirety for the first time ever in
Taiwan, as well as the Taiwan debuts of Ariadne
auf Naxos, Eugene Onegin, Die Kluge and Der
Mond, establishing the importance of the TSO in the
performance of opera in Taiwan.

Apart from performing in Taiwan, the TSO is also
no stranger to international concert halls, having
performed in Austria, the U.S., Japan, Russia, France,
Spain, Germany, Luxembourg, Singapore, China, and
the Philippines; in particular, the TSO’s 2017 return
tour of the west coast of the United states after 26
years gave fans on the other side of the Pacific Ocean
the opportunity to hear the pride of Taipei and indeed
the whole of Taiwan! In recent years, the orchestra
has participated in many international music festivals
and important events, such as the concert series for
the opening of the National Centre for the Performing
Arts in Beijing in 2008, the Saarbrucken Arts Festival
in Germany in 2009, the Expo 2010 Shanghai China,
the closing ceremony of the Federation for Asian
Cultural Promotion in 2011, La Folle Journee in
Kanazawa, Toyama and Tokyo, Japan in 2012, a
tour of Japan in 2014, performing in Sapporo and
Yokohama, and performing at France's Les Flaneries
Musicales de Reims in June 2015, as well as the
opening ceremony of 2017 Summer Universiade. In
2018, under the leadership of Director Kang-Kuo
Ho, the TSO has spiritually rebooted Taipei Music
Festival with the name “Taipei Renascence”, in order
to promote cross-fields innovative collaboration.
Through this spirit, the TSO hopes to create another
50 years of epic chapter!
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General Director Kang-Kuo Ho
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Concertmaster Roger Chih-I Chiang
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F—/MRE oRAEME  RAEFE Prrls
First Violin Ya-Li Chang Ching-Wen Wu Tsu-Tien Juan
- e e
FEME  RIE BRATH
Shang-Ching Lai Ya-Chen Chu Li-Ly Su
MEFH =g M—Ir
Mei-Shiou Chen Chin-Fen Huang Yi-Hsin Lin
ey nvd N s o []47
S MBNF EIEM
Yen-Cheng Yin Yi-Ching Yang Chih-Wei Huang
BEE TRIE> WREY WMELE
Second Violin Shih-Tsang Chang ~ Ching-Yun Hsiao Chun-Hsiung Lin
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Double Bass Han-Han Cho Yu-Wei Hung 1-Shan Chou
Shih-Chien Huang Wan-Ting Yu Pei-Wen Chen
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Chih-Ying Lin
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French Horn Yen-How Chen Chi-Yang Wang Yi-Chun Wang
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Bass Trombone Keng-Yu Chen
ia= [CE )
Tuba Chien-Shiun Chen
o K
b=t CEAVA)
Timpani Li-En Han
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Administrative Departments

RERREEE RIGE

Secrefary and Tuan-Jung Hsu
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Orchestra Manager Henri Tsai
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Associate Orchestra Manager Jenny Kuo Kandy Teng Shiang-Yu Huang
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Librarian Bridget Chen
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Stage Manager Shih-Hsun Lin
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Assistant of Orchestra Manager Dept.  Chun-Yuan Hsu  Angela Shyu
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Research & Promotion Manager Zoe Chou
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Associate Research & Fu-Hui Tsai Pauline Chen Hsiang-Yi Chen
Promotion Manager
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Assistant of Research & Promotion Depf. ~ Meng-Yun Chien  Yun-Shuan Cheng  Joseph Luo
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Accounting Officer Yen Hui Huang
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Director of Administrative Natalie Chuang
Service Officer
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