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A Whole New Chapter in
the laipei Music Story

The impressions of the city are refracted through the
prisms of variant perspectives, dancing to the rhythm of
the sounds; they are revived by the breaths in and out,
and sublimated in the warmth of the palms... The terroir
has matured, being enriched and condensed through ages,
and the cultural legacy has been distilled as the essence of
the land, with fabulous flavor and taste. The nostalgia for
the old and the innovation of the new have woven into
a fascinating glow, and shaped the facets of the city, as
the interdependence between the people and the land is

chanted and praised.

Multiple cultures are integrated in the metropolitan Taipei,
where it leads the trend that can possibly be the future
boom, and where it also inherits the tradition from the
past. The city is pregnant with its rich and solid memory,
and continue to tread on step-by-step. Taipei Symphony
Orchestra resonates with this city in the sound of music,
telling the story of those footprints and tractions in the
history: from the project kicking-off the orchestra half a
century ago, to the innovation and exemplary in this new
century, TSO has spread the seeds of art and has plowed
for the new lives by playing the colorful music movements.
TSO has conveyed the true voices of the capital and has
touched countless hearts of music lovers. Other than that, it
also gathers outstanding young artists, providing them the
space to shine on this land and shine on the international

stage.

The international trend of the 21st century is transmitted
beyond distance by the advantage of cloud technology.
It sees also the rejoice-able local culture and the valuable
nature of humanity. In 2018, the Taipei Symphony
Orchestra rebooted the “Taipei Music Season” as the

“Taipei Renaissance”. This year, in celebration of the 50th
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anniversary of TSO, with “Asia Essence” as the theme, the
orchestra expresses its power, energy, envisions and ideals.
In the meantime, “My Time Will Come” pours out the
abundant energy it has stored in the land through all the

time, and sings to the world.

Now in 2019, a new milestone has been marked. Taipei
Symphony Orchestra and internationally-lauded Eliahu
Inbal, the new chief conductor, will surprise you again
hand-in-hand. In the second half of the season, in addition
to Inbal’s masterful interpretation of the Mahler classics,
there will be also a TSO cross-over production of extracted
highlights from the nostalgic original music theatre, “Green
Island Serenade”. Other than these subject events, maestro
artists will be gathered, and masterpieces will be played; the
radiant charms of the mature maestros and energetic young
artists will be seen and felt, and the dialogues between the
classics and the commissioned new pieces will be heard and
experienced in the Concert Hall, in the forests in Taipei
under the night sky. TSO’s new page in art will also be a

whole new chapter in the Taipei music story.
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My Time Will Come

In 1803, when Beethoven created his Symphony No.3, tore
the original cover page with the dedication to Napoleon on
it, and changed it “to a hero”, he had no idea that, for the
audience, he is actually the hero who never bends the knee
before fate. At the beginning of the 20th century, Mahler
composed ten time-transcending symphonies, though holding
regrets that his works were understood by only a few, he
still confidently proclaimed “My time will come”; a hero, is
exactly a brave one who does not compromise with the time
and pursues the value of life.

There are countless heroic deeds in the history of mankind.
Some heroes are famous, and some are known to none.
Whether they are remembered by the world or not, “Having
nothing to be ashamed of before God and before people” is
the mutual quality shared by heroes: the hospital crew in the
emergency room facing the flooding-in patients, the military
troops, rescue teams, police, and firefighters during and after
the natural catastrophes, the bus driver who had a heart attack
but still griping tightly the steering wheel for the passengers,
and the artist who still performed on the stage at the last
moments of life... There are too many heroic deeds in our
society. They have not compromised when confronting their
destinies, have not bent the knees during the harsh times,
and they have worked hard for themselves and for the society.
These heroes created peace, social stability and democracy in

Taiwan.

The Taipei Symphony Orchestra has been established for half
a century, marking many monumental historical events in
Taiwan’s music industry: in 1979, the “Taipei Music Festival”
was launched and embraced international performers in
domestic art environment, performed self-produced large-
scale operas to promote the development of vocal music
in Taiwan, helped schools to establish music programs to
nurture music professionals, started up opera workshops to
train young vocal artists, organized international concerto
competitions to motivate young musicians, performed
operas in Taipei Arena to widen the classical music audience,
assisted primary schools to set up an orchestra to implement
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civic aesthetic education, etc.; as a governmental music
public affairs agency, and as a professional platform, Taipei
Symphony Orchestra views itself as a hero’s sidekick, allowing

professional musicians shine on the stage, and making the

souls of the music lovers enriched and colored.

After we explored the foundation of Taipei’s local culture by
the “Taipei Renaissance” in 2018, “Asia Essence” the first half
of 2019 highlights the internationally outstanding Asian
musicians; now, in the second half of 2019 “My Time Will
Come” by Taipei Symphony Orchestra will be led by the
Chief Conductor Eliahu Inbal, the international renowned
Mabhler interpreter, paying our respect to many unsung
heroes in all sectors of society; honoring those heroes who
are not afraid of the tides, those who leads the trend of the
times, those who persists to pursue the truths, and those
heroic deeds realizing the value of life! You are the heroes,

and now is the best time!
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“In Inbal, one can trace the clear traits of role models and teachers
such as Franco Ferrara and Sergiu Celibidache; he possesses the
strength for tranquility and the sense to create unbridled passion
and dramatic effect.” — “Die Welt”

Since winning first prize in the Cantelli Conducting
Competition at the age of 26, Inbal has enjoyed a career
of international renown, conducting leading orchestras
around the world. Over the years, he has been appointed

principal conductor of the Frankfurt Radio Symphony

(hr-Sinfonieorchester), Teatro La Fenice in Venice, RAI
National Symphony, Konzerthausorchester Berlin, Czech
Philharmonic, and the Tokyo Metropolitan Symphony, who
named him Conductor Laureate in 2014. From August 2019
on, Eliahu Inbal will take on the role of Principal Conductor

of the Taipei Symphony Orchestra.

During his tenure with the hr-Sinfonieorchester, whose
honorary conductor he remains today, he distinguished
himself with his outstanding musicianship. Based in Berlin,
the charismatic Israeli conductor has garnered international
acclaim for his interpretations of Mahler and Bruckner
on a number of award-winning recordings (Deutscher
Schallplattenpreis, Grand Prix du Disque), and was the first to
record the original versions of Bruckner’s symphonies. He has
received special recognition particularly for his interpretations
of Dmitri Shostakovich’s symphonies with the Vienna
Symphony Orchestra. Eliahu Inbal’s operatic engagements
include an award-winning production of “Parsifal”, as well
as “Tristan and Isolde” and “The Ring” tetralogy of Wagner.
His extensive discography features a performance of Mahler’s
Symphony No.10 (completed version by D. Cooke), as part
of the Royal Concertgebouw Orchestra’s Mahler cycle in
2010, which was also released on DVD.

Born in Israel, Inbal studied violin and composition at the
Jerusalem Music Academy before completing his studies
at the Conservatoire National Supérieur in Paris on the
recommendation of Leonard Bernstein. His teachers there
included Louis Fourestier, Olivier Messiaen, and Nadia
Boulanger. He was also greatly influenced by Franco Ferrara
in Hilversum (Netherlands) and Sergiu Celibidache in Siena
(Italy). In 1990, the French government named Eliahu Inbal
an officer of the Order of Arts and Letters. In February 2001
he was awarded the Golden Medal of Merit from the city of
Vienna. He received the Goethe Badge of Honour from the
City of Frankfurt and the Order of Merit from the Federal
Republic of Germany in 2006.
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“The clarity, agility, and expressiveness of the TSO are awe—inspiring,
an orchestra destined ro take its place as one of the world's top symphony

orchestras.” — “Saarbriicker Zeitung”

“Really enjoyed working with the TSO. They responded well in rehearsals.

When the orchestra listens ro each other, they sound grear.” — Jason Lai

“You are outstanding musicians with an inspiring enthusiasm who play
on a technical level of doubtlessly international standard. I really loved
working with you and especially enjoyed the warm personal contact with
you and Maestro Varga. For me it was like playing with friends and I

hope to come back soon.” — Sabine Meyer

Taipei Symphony Orchestra was founded in 1969, in
the past 5 decades it has evolved from a small group of
musicians into a professional ensemble with more than 100
members. TSO has graced the city with beautiful music
since it was first founded, and its 50th anniversary also

opened a brilliant new chapter in Taiwan’s music history.

From the ensemble’s inception, the TSO has been known
for its high musical standards, and has invited innumerable
renowned musicians to perform and collaborate with them,
including sopranos Anna Netrebko and Angela Gheorghiu,
violinists Pinchas Zukerman and Maxim Vengerov, cellists
Yo-Yo Ma and Mstislav Rostropovich, conductor Yuri
Temirkanov, clarinetist Sabine Meyer, trombonist Christian
Lindberg and composer Tan Dun. In 1979, when the
first Taipei Music Festival was held, it set the precedent
for large-scale music festivals in Taiwan, and aside from
inviting renowned international orchestras, such as the
Pittsburgh Symphony Orchestra, the Oslo Philharmonic,
and the Saint Petersburg Philharmonic Orchestra, the TSO
also established its long tradition of performing an opera
every year, including such classic works as “Pagliacci”, “La
traviata”, “Faust”, “Carmen”, “Turandot”, and “La bohéme”.
In October of 2011, the TSO’s production of Verdi’s

“Aida” was the first time a full opera was ever performed
at the Taipei Arena. In recent years, the TSO performed
“La clemenza di Tito” in its entirety for the first time ever
in Taiwan, as well as the Taiwan debuts of “Ariadne auf
Naxos”, “Eugene Onegin”, “Die Kluge” and “Der Mond”,
establishing the importance of the TSO in the performance

of opera in Taiwan.

Apart from performing in Taiwan, the TSO is also no
stranger to international concert halls, having performed in
Austria, the U.S., Japan, Russia, France, Spain, Germany,
Luxembourg, Singapore, China, and the Philippines; in
particular, the TSO’s 2017 return tour of the west coast
of the United States after 26 years gave fans on the other
side of the Pacific Ocean the opportunity to hear the pride
of Taipei and indeed the whole of Taiwan! In recent years,
the orchestra has participated in many international music
festivals and important events, such as the Expo 2010
Shanghai China, the closing ceremony of the Federation
for Asian Cultural Promotion in 2011, La Folle Journee
in Kanazawa, Toyama and Tokyo, Japan in 2012, a tour of
Japan in 2014, and performing at France’s Les Flaneries
Musicales de Reims in June 2015, Shanghai International
Arts Festival in 2016, a U.S. tour in 2017, as well as a
China tour in 2019. On November 2019, TSO has been
invited to perform at the Washington Center for the Arts in
Washington, D.C.

In 2018, under the leadership of Director Kang-Kuo Ho,
TSO has spiritually rebooted Taipei Music Festival with the
name “Taipei Renaissance”, to produce multi-culture and
innovative orchestral programs. In 2019, TSO also invited
Maestro Eliahu Inbal to be its Principle Conductor. TSO

believe its next 50 years will be more classic
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% Principal ¢ Asst. Principal % Acting Principal ¥ Acting Asst. Principal A Leave of Absence
General Director | Kang-Kuo Ho French Horn | Chi-Yang Wang 2 Yi-Chun Wangx
Asst. Conductor | Chih-Yuan Michael Chang Chung-Chich Hsiao Hsin-Chung Chen
* Hsin-Yi Huang
Concertmaster | Roger Chih-I Chiang
% Trumpet | Hsei-Ping Deng *  Chun-Yi Ho ®
Asst. Concertmaster | Ting-Hsuan Hu
En-Shin Mu
First Violin | Ya-Li Chang Ching-Wen Wu Tsu-Tien Juan . *
Trombone | Shyan-Jer Lee Chia-Jung Tsai
Shang-Ching Lai Ya-Chen Chu Li-Ly Su
Mei-Shiou Chen Chin-Fen Huang  Yi-Hsin Lin Bass Trombone | Keng-Yu Chen
Yen-Cheng Yin Yi-Ching Yang Chih-Wei Huang Tuba Chien-Shiun Chen
Second Violin | Shih-Tsang Changx Ching-Yun Hsiao™ Jen-Hsien Chen Timpani Li-En Han *
Wei-Hsuan Lee I-Lin Chen Pei-I Chen Percussion | Kuo-Chou Ling Ling Sun
Flora Hua Wan-Chen Wu 2 Yu-Chieh Pai I-Ju Chen
. * . * .
Viola | Chen-Hung Ho Chin-Shan Chang™ Jui Wang Harp Wei-Ching Tseng
Chia-Chi Lai Chun-Lin Yen Ying-Chun Liu
I-Hsuan Huang Mei-Chun Chen Yu Wang
Cello | Janet Chien * Pei-Yu Wang * Ching-Wen Hsu
Chin-Ping Chen Ching-Fei Chien Shu-Ling Hong
Yu-Han Chen Lo-Yao Kao Shu-Ting Jan
Double Bass | Han-Han Cho * Chih-Ying Lin * I-Shan Chou
Shih-Chien Huang Wan-Ting Yu Pei-Wen Chen
Yu-Wei Hung
Flute | Christine Yu * Chao-Che Liu ™ An-Li Tseng
Oboe | Song-En Wang * Chen-Yi Lai © Pei-Chi Lee
Clarinet | Chiao-Hui Yang * Tsu-Hsin Lin ™ ‘Wen-Hsin Chang
Bassoon | Hsien-Hui Chang * Hsing-Ping Wang * Nan-Yu Wu
Administrative Department.
Secretary | Tuan-Jung Hsu Clerk | Yu-Chia Chang
Orchestra Manager | Henri Tsai Contract Member | Wade Lin
Associate Orchestra Manager | Jenny Kuo Kandy Teng Yun-Shuan Cheng Driver | Jia-Zai Chen
Librarian | Bridget Chen Maintenance Worker | Shou-Chen Tsai
Stage Manager | Shih-Hsun Lin Bao-Chen Tang

Assistant of Orchestra Manager Dept.
Research & Promotion Manager

Associate Research & Promotion Manager
Assistant of Research & Promotion Dept.
Accounting Officer

Accounting Assistant

Personnel Officer

Personnel Assistant

Director of Administrative Service Officer

Senior Assisant

Chun-Yuan Hsu

Zoe Chou

Fu-Hui Tsai

Joseph Luo

Yen-Hui Huang

Alina Hsiao

Fu-Yu Yeh

Ciou-Ting Hong

Natalie Chuang

Chao-Hsiu Chen

Pauline Chen

Sammi Lee

Ya-Wun Jhuang

Hsiang-Yi Chen

Feng-Ju Cheng

Hsi-Lan Su
Lih-Fen Wang
Mei-Nu Kuo
Hsien-Chun Chou
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&
Jipo Yang

)=
R ¢ LR S EHD

Yiu-K g Chung;: “Beig Symph »

S ¢ AR (S

Yiu-Kwong Chung: Sheng Concerto, “Music for Gourd”

—— AR Intermission

ERTHE  EHLAE R 2

4
", w et Z
\ ‘ "'Z 7 v =z 7 Z Béla Barték: Concerto for Orchestra

Wi
7

/)
‘/,I/é

A

Rt
THEE | SERDL

Yiu-Kwong Chung, Conductor

B | AT

Jipo Yang, Shengist

LT A S

Taipei Symphony Orchestra
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Yiu-Kwong Chung: “Beiguan Symphony”

(b 2Eh ) 2 MR ZAIBIE - BIFERY 2011 4F -
e h 35 BIRF BIE — R m] DU e 228 {4t B BRSO IS
RELEYE GLEE A i+ IRIE DURSHE HY B AE 2208 A A58
ML E T SRR - FrlhE — 2GR LS HhER
an CRARR) ~ (HER) RAbE s - ERiEn
RS s - JUALE R E A E AR - (B
JEVAS O BT AR R o DL A i SR S W B (&
el ORI A — 2R ) 28 10 2 - HHIPATA AR
Clegd S SUE- S

ENESE - EfiFzd (585¢)

L) = 1

Yiu-Kwong Chung: Sheng Concerto, “Music for Gourd”

Al (F0%) BREFBHEBEIAEIE 2012
7 H5e =2 AeT - REABRZEHHET S - HES
A v I L T 07 R S A A s L B b
FHETE -

R 18 38 - R ATV 2R - HAT Ry
FR—18 -tk Z(ERENEYE - B —BETHI R
SRR 2R B 2R R AR B - AR EEAN AT -
SRR 2 A IR A 2 PR B B B AR v 2 2 R ]
RETE © 27 By R B SRRV B AE RN o DRSEEY 32 0
RS2 E RARARIBRE - 55 = B B 2 BRI
HERNEE - TR PIEEE - A PRI TR SR
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;) ok v

o RBRIHB—BOEREN IR - HEEER R
BRIE{IY Je TR A28 - 8 T 5S¢ ) MIRAY — [ B E
R TSR HE R R = T EAY SRR PR -

PRt 2 Ry B S F » 2018 FEAE B B RS Ry v
FEE SRR - B S G RERE EE A R
[SINERE SRR R

Bt : Ex%hSE

Béla Barték: Concerto for Orchestra

SephfRiR BREFE (BN EEMBEARTH2ELE)

R
T BB
S
NI EST
i~ il

ErLE A R A R T A R —
SR Ay AR RIEZ K - REihSERht 1943 £ -
i B 7 o IR g L P AV T s i 6 B~ SRR
ZLHEENINTFEE R B - A S I E - 2N
FRIFHFEERZ - 05 A E RAE SR E
B A o IR e 1 A % A o S i A B
(Serge Koussevitzky ) ZRREAMMAIE—EE %484 - N2
A TR EE L A o TR EOR R - TR
RS Rl - AL RA R EAGEEEl - el g
BN/ MNEERIGE (S2.117) ~ BE5RME 2
FHRERZAE -

BRI E I R RVE IR R L L B FE e R0 - Az AL
Tl H Ry tn 22 i 10 FE 5B > T2 KRy Bh TR 2 25 28 B
BARPIA R 2 MR BT 1 - T E A b 22t v B 3
2% o iE A Z R B 2 A AR SE A U A
B (0 CRANH Rl T 7Y 7 S S B RGRE A
% 0 RUBGRAH A/ NG B = P - DUR Al T 88 2 B
FEfE, -

TR R E AL T S R gty T — e =0 - 2L
B =R Ry AR KAt R I A R - B ORI
FrRch - B EERCE R MRl ;28
TSRO Y LS IR M BRDOR A SRR o TR
S, T EURE R RIS 2R IR E S AR A AR 2 B
ik T HRERRYRZEEh ) A5 SIS E (Franz Lehdr)
(RS )  (“Die lustige Witwe”) AR AT S TS
(Dmitri Shostakovich) (ZIEE#%%)) (“Leningrad”)

I. Introduzione

II. Giuoco delle coppie
III. Elegia

IV. Intermezzo interrotto

V. Finale

il ke 2 9 L R N ey [ vE A E S T
RGN BN S S

TS — BB MUEZRBALG - (A IR H TR 2
PEEEER Bl AE 2 S Y B LR - RIS BLR H R 5
BEARAY e AN B4R S AMESRIERE - LR
it — A SRR LS R BT = - LI - QDB E B
AR TRGE SR - ERESE Lt AEMREE S 3ty Ak
®& - EMEEEIERSESE R B/ NE | - IR
HEE BB UNMEERNME L - HIERATE R
B EFE TRl as ARG L - 55— Se R IRGE R DA -
i " ECEEEE ) B9/ MERETRRYE ¢ A ER R LR
& DU By 7 AR [ E S 2 H R - LEANSE 5 B U R
SR EE DUNA R E R PATRZE fEd - #F M
BT M=) > MEEE UhMEE) - R
(A - FERE SRR Ay &5 g K B R
R o SO — (8 ORI R MR R R Tk B E R
r—fE%eE - LA 7858 (Perpetuum
mobile) R FIHLET RBEAEZEY - rEIhZe
BedhEy T ) K

BEHER 1944 47 J5 FH B FE A Lk AR PR 7 i A e i
o B  EFE B R A - LAy A TR
W S+ PR N ARG [ i B 6 2 A - (B A A Y
etk MEDE T E RS HE R R ZAE
FEFIRR BRI T iR R RITE A -
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Alexander Liebreich & Andreas Haefliger

rd
Maestros

& Virtuesos
/

/E X775

R 2 CRIBEINIRTED

Charles Ives: “The Unanswered Question”

P « SE2eh - ORI

Dieter Ammann:
The Piano Concerto, “Gran Toccata”

(1 BBC Radio 3 ~ JH TRz 2L - ithiRZ L
B BAREEE REREREREHIEEE
HEZFANE - T EMESSEE - TNER)
(Commissioned by BBC Radio 3, the Boston
Symphony Orchestra, Konzerthaus Wien,
Lucerne Festival, Minchner Philharmoniker and
Taipei Symphony Orchestra, supported by Pro
Helvetia, Asian Premiere)

—— HIBKE Intermission

BIALEF ¢
C/NREE - PUSRIE 122l - K491
Wolfgang Amadeus Mozart:

Piano Concerto No.24 in C Minor, K.491

JEFEIT BL R ¢ 5480 22

‘Witold Lutostawski: Concerto for Orchestra

fRHE | EHRRILOR « BAaHiE

Alexander Liebreich, Conductor

HES | 2T - ERE

Andreas Haefliger, Pianist

Eol et
Taipei Symphony Orchestra
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Charles Ives: “The Unanswered Question”

SphfEeR RTH (BIEEMEASTHEEL)

B AR A Ry i % B B AR S8 BRI A 1 g
Jedk o MER 1894 FFHE AHRE K B 52 5 IRp SE B IR R Y
TRERIEAESHE - (HMES LAIE LE L 22 E H
AR - AR EHIABITETR (George Ives) JEEERK I
BIBEEEE - Rt H/NIRRE AR B2 T S B A ~
Z= e Rl HEIGE MR E EAHOE - R R
A BR IR RE » BT e {2 e 5 S B G 9 S 3 1
BRRFE A AE & - DU EH ARE ER S EalfE
& o ACHIRY B I B SRR AR LR R R IR R R
BLFRRy L2 @) )7 - 0 B B 58 B IR 25 5 4
FARUNG AP ER T - R PR S AE A RE RS 28
O R A% -SRI ARt B HR S R B SRR AN A
PREEN FER - SRR (R 2 58 - (HEA Tk
FASE B R - (R AEE PR ZEIRZ I HIE - B2
1940 A Z W 32 23T 2 2 B E AU F Rl R AV TE H B2 HE

EE

{==|

CRIFERIFIE) FIHY 1908 4E 3K AV F AT 46 -
JFUR R VITE R ~ /NS 28 R e == 9 28 il - 1930
E 1935 FRIET R ZEERA - 38 & /\ 7 SRR i Sk
HE AR A SR R B A EN 2+ DA R B AN 17 M 1T

24

fRAgfEZe - EOUH A SEEL 5 AR I FRAYRH AR - DIZEEs
MW (5258~ Bz e~ A 1E Ry RIS
TAERE - TEERBIZE T HEED (Druids) HIBEF ) > X
R DU L BE 17 9 AR - o P A 55 1T R 1R A B A
G EZE SR - (E R STy R B R - R
NIRRT EHEAER KB o 0 DU BRI
ISR e » HERMAZE - SEEMEA KRN E S
MEREHEERE  NZERR=ZERFER - K
BHE TENMEEE - EBEXAIIER R - DR
Ao IR 2 B AR RIRYEE - (EBRIARIZ AR AL -
B AR 2 AR EOE - EAGR S SRR - EEE K
FEREIES - R — RAVEIE B Hrg &5 -
HIEALEIWIRE, - H R BEAE BB R A T AR
TERANKIERLATEIE 2 - /NSO BB ie ] - B
B UK 1R SR 2 OB R i

1€ . HEHsEdh - (KiEHH)

Dieter Ammann: The Piano Concerto, “Gran Toccata”

deghii IBF - BHH - £%% (Marie Luise Maintz)

Pl EE i 2 il (R ) 2 R #liZ: 5 2 AR P
BIE » MRS 2019 4 8 ATEMBOE#E - fEdh 5%l
E AL R (IE&EA) (“No Templates”) @ " £ %
EokF R AN A — A 0 A RS
FirZ M A A o o TERES L WTRERIILDIK
—H SRR - SRR — R AR R —
/INERT > —/INERTHBAL HTHERE - B BB R B3 - Ay
T 2 A b Ui P A R B SR I B A R AE — RIS IR
PREGHAERGE > mAAE TEE, - AREH £
By ey oy F g BRB) ) e Y2 A B eg R e R An
Wk T — 4G IR E A e &R RB SR
B R P A AT A (e R R RGN R &) AR
REEN R R Y FA MY o

TE LA b 2 (D SR AR (A B HE R R Ry AR s -
R TR R SRR T Wt - Hlde - 25
RO SFETF N I o RS A G
EIREE A REREANE A R P RET
Ao RAM R LABE T o ARG EH R EIR
BFE AR TR N ARLE R ik,
Fl 2B - BER 2 T K o P ey aesa gl

2 BuE

AR B AEE M EHRI W TEEENME,
—Ak o BA M o FBIRRIE A YL S e Iy EIRE
B T BT e AR R o desh o R BT SR R T K
EFTRATHMBEF, > - RFRTFTEE
BALL TEXAGER S T AR RFHFETRE
HARAR ) — B R R WA 8 A
WA (AARAEFLTOEILT ) o %085 HFHRE
B FRAR o BA RGN R AT e E - B
AL mE o AR B sk kB A F (e
Tra Tphy ) HETUARALEZLAL - HEF
R PEUES EERE SV E SRR £ 3
7 g bl W AR S LR B kk F A RS R IR AL R
A SR IR e e — B TR B A o o
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2L C/iASE TSRS 0 K.491

Wolfgang Amadeus Mozart: Piano Concerto No.24 in C Minor, K.491

SephfReR BRSFR (B EEMBEAREHBELE)

— PRk
=~ HiER
=~ FgTRER

C/INGRES - PUSREHE i 22 i 52 e 1786 4 » EEZ
A AL H RS % e LR - i & Es
AR EREAFEENMRE TN EREhE
— REEALFF R R E IR Z R UORE - E g
EALFF R Ay TREE LT ) ZfF 5 BLRYAITE
BB (ENIE SIS ) (“Le nozze di Figaro” ) 3% T-[A]IRF »
BANERRE —f = AR - HE b AR 4
THY 600 ZEEAH #9539 B/ - HEH
X ARSE=5 2 —& C/NH - BHERFRIZE - B2 C
/NFARE S EREINER 1782 2% - C/NIE I -
TEEALFFAIER - TEE e " BEASE , IGE0
SEBGET IR T SALRE A AR i R TR BB LB -

F— SRR - PUERIREAEAR S B ISR P ESEE R
/N R o aEfE R TR - K-
R WETRA S EETI R - R e A — e R N
HREABE o BB R B RAE LSS - EEE A
TGS RS T - E Rl R & i 2= LU b
HpE - £ —BRATARSNER R - BT
BRI -
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I. Allegro
II. Larghetto
III. Allegretto

o AR WIRRENE - At R B/ N R s
HIRER - e Dlimfiedh =X (ABACA) %35k » —BREHY:
FREAES M 2e 28 H A e il SRRV g - HR S i i —
K o PaZ = BLAE I I PL A AR FERR - St RIS HH— (A

PGSR -

B =S HILE — W eh e A 2 Ry 2R il - WK
FHEEE 2oRZ 1% » ERSE R SR R S 28 Tk
T /\REE R o AR R W AR e/ MR A R I C
/N HEERIAGH - (BARERSGRIE C/NGH » BEAL - BEZ85E
PR B TTEER - RS SEE — RpaRn
RO - BEEIEAN 2/2 I 6/8 30 0 WA
T SRS B NHIRS,  TERKEIR » bk BSRITE R
SR G B AR R L] o 55 = SETEN AR A — % g 2 Hh 24
IS A o+ ST 2 ma 7 b B /SRy AR 5 1
¥ BEEM A — %% (Eva Badura-Skoda) Wy
T8 T2 SORLRE S e A AR S -

ERTRXHE | Bz S

Witold Lutostawski: Concerto for Orchestra

SephAzeR BRSSH (BRI EEMBASRTHRBELE)

— ~ gl
=~ ol e AR B AR R S R
=~ WARE-RHESRD ~ MR HhELEE

i

BEFEHT LRI AL R B B EE B R i 52 - fAYE S
JEAS AR B EF AR w] o0 Ty = MERF ]« — ~ iy g B
FEWE o FRAUREI = BB o AU
1950 £ AUHYE 55 b 2% i 02 i 7 ST BURS 9 AR A -
T L RSB vy HAL B ERES JEUR 3 [ e 31 B i S B
R -

EEEE —ERAIE - BF - PSS K
FURBREESE N AR FRIT BLR TS » AT S REEF 4
ittt & - ARy S AR I B B AL B R T A
GEE o R TRIC - ML R KA 2 -
FEREFEST FLR TP AR 1R B - FED B LN T
FERLZLHE (Witold Rowicki ) Z=FEMLEy SE B Al {E—h -
JR SR RS LS A e o

EEFEMT LR HT A - T R R BT !

it LL 3 1% %% %5 (Paul Hindemith) ~ 1 K H (Kodaly
Zoltdn) BIEEHFETE (Bartok Béla) MU HLLER 28y
Sefl - EAEE AR RS ) MEREEE i -

Toh 2 A SE AT - AOFTZSEh ~ WRE R AR - Rl
%o A AR g -

EIEEE G R B EEIF YR % (1950-1954) » —40
FFEHT TR AR, - FRZ TR - S
PE AR A E B AT - thh g — 2w 2 alizedh - Bt
it FLIR I BB Bl RS SR A R M 1 ( Mazowsze ) HYIRGEE
AR I RE R - DR R EEES T R

L. Intrada
II. Capriccio notturno e Arioso

II1. Passacaglia, Toccata e Corale

fE%e s - LEREpHEH - ERFRE - BF - EHH - &
HE AL A SR F RS R
EASEZ B ASIZ I - WFWAE B ESR ~ /MESH]
BEAE - FEN 2R WIS B AR5 - Hik
S BAE g H A - HE R AR (2 5%)

(“Le Sacre du printemps”) ©

£ SR R AR ik By e At BELBLRAREGR - R A = B
YRR Hh =0 o B BRI BE FR 52 4 B DUES SR R Y TR
TR - M/ NREHGIER AR B SR AR - FEH
TSR B A B S ] Y AR - T 0 A S
B -

5 = g m LR hemE - RAE SR kil B B RR AU A
JUNETIE S EEE B S IRFHESHEER
HBACE LA RS - — 3+ /AR % -
filg 5 ith DAAN[RI RO BC 25 71 - 7825 T S8 08 Je B0 L 15077 Bl
RAE o B PR A BE A U 2R BELAS [ S 205 P 38 ik AR O
HEORE o SIS ERE BT RS EH T o i
BRIRRIRTE (Igor Stravinsky ) HIRIE ©

ETEEEZR MY 1954 G EEAASEL FE - B IBLROR
FEIT BL R 307 BR b i O 1R iz — o B R RERY
FREER - Crl B IR TR R IR R -
HRELIT LRI RS - SE LA ERLERA
TEfE L » AR S S EAR AR b - Py R e BvR
HIRASE A -
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National Thester & Concert Hall
U | BRI B LB K MR

ERLE
Chamber Music
Series

SR
P IS BB ZF R 2300 - 115 168

Camille Saint-Saéns:
Sonata for Bassoon and Piano Op.168

%% :
) R K0 - £ 26

Franz Doppler:
Fantaisie Pastorale Hongroise, Op.26

T JE T = 2R A SR 25 (K 220

Daniel Schnyder: Sonate fiir Fagott und Klavier

—— HARE Intermission ————

HHEL -
G /DR EERESEMYES - (Efh 73 2 3

Frangois Devienne:
Quartet for Bassoon & Strings in G Minor, Op.73/3

BIALYS ¢
Kt B KK E R RS 2RI > Kv292

Wolfgang Amadeus Mozart:
Sonate in B-flat Major fiir Fagott und Violoncello, KV292

TTH :
Pl R 8 TR £ N

Jean Frangaix: Divertissement for Bassoon and String Quintet

EEE | FBAEaElr - WK

Matthias Récz, Bassoonist

W= | PRIRER

Chuan-Yi Lin, Pianist

INRE | R RIS
Roger Chih-I Chiang, Shih-Tsang Chang, Violinist

RS | AR

Chin-Shan Chang, Violist

KA | Rk
Janet Chien, Cellist

EEHEE | S
Han-Han Cho, Double Bassist
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Andris Poga & Matthias Racz

RN

BEAGIR FEA L 0 BERE = E R 7

— BB L 1 4l
i R AR RS AR A T 2
Ay 0 R R

WEEE R R RA !
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o IE B
() 19:30
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TSR : BT (T JaE)D

Deh-Ho Lai: “Years of Splendor”
(TSO Zitalr « HAEH)
(Commissioned Work by TSO, World Premiere)

HFUHE «
ToIREAT  THEE ~ B B 22

André Jolivet:
Concerto for Bassoon, String Orchestra, Harp and Piano

—— HRE Intermission

W IHERT |
A KB TR A EH - 7B 141

Dmitri Shostakovich: Symphony No.15 in A Major, Op.141

B

TEIE | ZAERIT - B

Andris Poga, Conductor

RS | FtEnalr - %

Matthias Rdcz, Bassoonist

= | MaERE

Chuan-Yi Lin, Pianist

BE | Hang
'Wei-Ching Tseng, Harpist

et A
Taipei Symphony Orchestra
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Deh-Ho Lai: “Years of Splendor”

SLphpRsR FRIEH

AR 2 R B AN T T 1 R 1 S8 B iR R A 388 SR DLBRERIIRPG N » B H A HIEF 3L BLIRIEE A2
SRR SCRL - BREERRE TR R, TEIUE L ~ TR, TBUUEAL S PUERS B 2RI -
SRR R D Co BB A F C BRI T » MEUVN=RE ~ FEPURE FAT IR FT#EES -
WM E EATRR C~ D~ E~ FFF ~ CHEER R AT DAL EE S - SERRGE B 5 LATEL T fAys
[BARR - FE LAV R TR ARG R - BRI IEME] « SR RN - 552 A TR -

T
e+

R - R A R BRI ) (i B i i SR LB R B FIE R - LREEE AR VY EITHIRAGR - IRPEREREE =X
IMAARRE 2BIPHR - #1E 2B K - [FIRFAEREE —E S SRR © 35+ KA EE WL R — VR -+
i WIER TR EORER o F R AR A TAR - EAFIA S (episode) - WEHPUMMEEE - THEREMHA
S — B BLSE VU B - B B B = IR AR AR - 2R = B IR TR R P AR o SR S RE DL
EEIREE  EMEE A H WG - EEBAEAES B JFHF > T C A - REBRAEFEFNIA
WAL EAZEE S EIIRLEE -

EX PR SE AR IR g o - AR T SRS G AT RS - 2RI BB BRI - SuR o 1% o FEGEAILE
B Hh = TG A A o BN T 9SS SIS DL A~ D~ E ~ B AHBE — R E R RN A EH B ARBEK - iRl
BB RRA - RAEDUNSAEZETT i A2 BRE BAIG BUR LAY & - EAS SR K RS - By
BEMEHBE L -

32

Tl - HEEE - BZEE B

ZRMZaIH =k

André Jolivet: Concerto for Bassoon, String Orchestra, Harp and Piano

SRR WEE (BEEEMBEAREHBNL)

— ~ ERGERE — RIS PR
> WA RR AR — B AR

FAAEE R - ACEUE R - REBUSHIE 5 - BRIt
AN SCEE R ERT HR H S B WAL 5 A Sl AIA
TERERE « — RO AR/ NRF - FRTRNTR S S R
FHFHREMHEE (Louis Tauxier) » fUASHHHE
TYIREERAR - BRI EAES - RIS - R
FE - CHMMERTRR > g ER 0 TAFEF - &
RARAAKRSEBEAEL Y o ok B G boF
RaFHET R ALRMET BRI RAGLE - ;) F—
REAPEMBATE T - AR BGRER R - S5 FAE R
T8 T EF 2 SCUIRH AR - (At 3 R 52 Bl BB ok
JZ o FEFHEE 1935 FRFTRAFV S LHE - B2 2R
HHREEFENERAEIEE - A RAMIET - H5
FEAREEEARTTRWEDS - K7 2RALHEZ > A
FEFR SO RN R AT BR QLS8R B A - A2 35 FIRER i
IRFAS B AV 4888 © S 25 AT FHRIBALR - 58
B R T ERF 2 (R AR EL TN ~ T 5558 45 B 5 SR SRR 1YY
fTER -

BEt UPERY 1953 2 1954 [ - HE N 1954 £ 11 A
30 H - fEEHEEA T, FIR - HAJEL AR
By TR -8 PR =R o LR IAY 5 S Al A i
% by ZHEEAE S ABAET A ACHR DAR I (EHR SR A
BMEm iy Tis =) CARHAEE AT R
STHIHEDE - BIZE T ALK TR ER Rl 7E
itz sk A Eh =X - DA E B - Hh E RS
& 1 8 B (Arcangelo Corelli) ~ 54 B (Giuseppe

I. Recitativo — Allegro gioviale

II. Largo cantabile — Fugato

Torelli) ~ B H % (Antonio Vivaldi) ~ EE## (Johann
Sebastian Bach) iELEEIE s K5 o BRGIACER » Fi 25 HL
FREIVERY " K2, (concerto grosso) fEfih > H LA
e Z3SHE (sonata da chiesa) 3EMIEA $EMY I =05T
B Bl FIfEE E i iR e X S5—Jm -
S ~ B BB R T 25 S8 2N T B O SR IE 1 28 1Y
BOE » SO T K foh 2 S I f S -

PRKRR 5 7S 3 FIRE 1 it P o HE B R JT 3R ¢ AEH
b AMESEBAT - TR R L
H BRI ) 70 Bl R AT L SR ZU R B AF IR 5 2l
SRS MK - FEo B S E S T 5 FTRER T
B EE A 2 A AR N R T R Y
S S B 5 B0 D R SO R R A PR it - TE
BERE O - AR NES RN LEFGIE
F 7R X BRIEA - TR AE AN BRI -

AN AT BRETZRAE I - U W B A SR
SHPRSE - RS E e Fh TR T H W
FH R o Phh R R M R 2 AF - AIBE A
o A E I EL PR - (EEERR IR - NEAE
B REBHE R !
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Dmitri Shostakovich: Symphony No.15 in A Major, Op.141

SphARER MEE (RIZEMEARTRBML)

— ~ R TR

T e — R — 1R — KRR
=~ TP

VY ~ Pt — R TR — P — A Pt

1971 £ REEFTHRRE R TS wT s - 51
ISR - G IR MY iR R — s it - A
TR SRR SR ~ BB — AR B A i
BISHPBIE + TR B A Z AR - 2
BIE FEAS A R B9 A e iR A - SMERIE S R
TR SR » FE3E BR A i o - Gl AN A/ Nt
{56 P B ST ik - IR B G  [ 45 F 5 pl B A 5%
wrh o R PR R CASRER AR -

MRPAR—REE TR, - EREEEND
TEERYERE - DU S R AR g i b
HERTHE (BB - #8) (“Guillaume Tell”) JF#
A TR o 5 S G 2k EH A [ R TT I B ke Fg 22
2 RHHER AGEERK - BEgER A
frett Fr oAt OB » 1245 HERRY Wros i 9L, -
W ARZEME RN EERERT S BEELESR
fEiE st - M2 "R, - AR EREHR
RS

o SR T RN IRE A R BERRBH R - BETR IR 2R
AIEE L PHREZENIE - (E56 5K S B
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I. Allegretto

I1. Adagio — Largo — Adagio — Largo

II1. Allegretto

IV. Adagio — Allegretto — Adagio — Allegretto

o o B R RE AN B R A R e o kTR
TR Zs - DU REth i FR i e 98By > 3

R A 53 2 A 09 2 UL » SR - FEC 0
RETHW -

PSR T e BERE R NP —
Tl FERHES/ NES RS B E LY
DR W RRIRRR R & ABERER
LER (- B ) hIOIREGE s TR eR
WL AR M BT o o AT
R ESE e RTALRAEEEL - HEZ L
EREFLH G o

MEE TG i R R AT ¢ S 2 A A
(Richard Wagner) (Zca#iif) (“Die Walkiire”) HYJ
A E BN o AERZBIT o PRED B ZR S L S B
THE5E (Siegmund) HYFERE @ " FH R | A X R |
RAETFAZIBERRFRGA o oo RA A 8 %
WA T AR IRAY 0 LA ARG A 0 AR A
gl e BER/MEF R (EHTHEFRE)

(“Tristan und Isolde”) FFHimy =@ (A-F-E) -
FEBIHTE RS T 8B A0 A LT « fif A SFREYZ -
AR R BB B A R 2 % - RO T — B
BRI TR - REEA B R I B FERY /NS 1
S S S S A E A AR K o R BR RT
FTHE-GHRARE M (FsEkih) B 9Rny B
TR 2 R AR S B AR IR - TBIETL i =
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Gustav Mahler: Symphony No.8 in E-flat Major
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1. Teil (Hymnus: Veni, creator spiritus)

BB (s

Veni, creator spiritus,
Mentes tuorum visita,
Imple superna gratia,

Quae tu creasti pectora.

Qui tu Paraclitus diceris,
Donum Dei altissimi,
Fons vivus, ignis, caritas,

Et spiritalis unctio.

Infirma nostri corporis
Virtute firmans perpeti,

Accende lumen sensibus,

Infunde amorem cordibus.

Hostem repellas longius,
Pacemque dones protinus;
Ductore sic te parevio

Vitemus omne pessimum.

Tu septiformis munere,
Dexterae digitus paternae.
Per te sciamus de Patrem
Noscamus atque Filium,
Teque utriusque spiritum

Credamus omni tempore.

Da gaudiorum praemia,
Da gratiarum munera,
Dissolve litis vincula,

Adstringe pacis foedera.

Gloria Patri Domino,
Natoque, qui a mortuis
Surrexit, ac Paraclito

In saeculorum saecula.
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2. Teil (SchluRszene aus ,Faust®)

BB ((ItE) Bs

Bergschluchten, Wald, Fels, Einéde.
Heilige Anachoreten, gebrigauf verteilt,
gelagert zwischen Kliiften.

(Chor und Echo)

Waldung, sie schwankt heran,

Felsen, sie lasten dran,

Wurzeln, sie klammern an,

Stamm dicht an Stamm hinan;

Woge nach Woge spritzt,

Hohle, die tiefste, schiitzg;

Lowen, sie schleichen stumm-
Freundlich, um uns herum,

Ehren geweihten Ort,

Heiligen Liebeshort.

Pater estaticus
(auf- und abschwebend)

Ewiger Wonnebrand,
Glithendes Liebeband,
Siedender Schmerz der Brust,
Schiumende Gotteslust.
Pfeile, durchdringet mich,
Lanzen, bezwinget mich,
Keulen, zerschmettert mich,
Blitze, durchwettert mich;
Dafl ja das Nichtige,

Alles verfliichtige,

Glinze der Dauerstern

Ewiger Liebe Kern.

Pater profundus
(tiefe Region)

Wie Felsenabgrund mir zu Fiiflen

Auf tiefem Abgrund lastend ruht,
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Wie tausend Biche strahlend fliefen
Zum grausen Sturz des Schaums der Flut,
Wie strack, mit eig’nem krift'gen Triebe,
Der Stamm sich in die Liifte trigt:

So ist es die allmicht'ge Liebe,

Die alles bildet, alles hegt.

Ist um mich her ein wildes Brausen,
Als wogte Wald und Felsengrund!
Und doch stiirzt, liebevoll im Sausen,
Die Wasserfiille sich zum Schlund,
Berufen gleich das Tal zu wissern;

Der Blitz, der flammend niederschlug,
Die Atmosphire zu verbessern,

Die Gift und Dunst im Busen trug:
Sind Liebesboten, sie verkiinden,

Was ewig schaffend uns umwallt.

Mein Inn’res mog’ es auch entziinden,
Wo sich der Geist, verworren, kalt,
Verquilt in stcumpfer Sinne Schranken,
Scharf angeschloss nem Kettenschmerz.
O Gott! beschwichtige die Gedanken,

Erleuchte mein bediirftig Herz!

Chor der Engel
(schwebend in der héhern Atmosphdre,
Faustens Unsterbliches tragend)

Gerettet ist das edle Glied

Der Geisterwelt vom Bosen:

Wer immer strebend sich bemiiht,
Den kénnen wir erldsen;

Und hat an ihm die Liebe gar

Von oben teilgenommen,
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Begegnet ihm die sel’ge Schar
Mit herzlichem Willkommen.

Chor seliger Knaben
(um die hohsten Gipfel kreisend)

Hinde verschlinget euch
Freudig zum Ringyverein,
Regt euch und singet
Heil’ge Gefiihle drein!
Gottlich belehret,

Diirft ihr vertrauen;
Den ihr verehret,

Werdet ihr schauen.

Chor der jiingeren Engel

Jene Rosen, aus den Hinden
Liebend-heil’ger Biifferinnen,
Halfen uns den Sieg gewinnen
Und das hohe Werk vollenden,
Diesen Seelenschatz erbeuten.
Bose wichen, als wir streuten,

Teufel flohen, als wir trafen.

Statt gewohnter Héllenstrafen
Fiihlten Liebesqual die Geister;
Selbst der alte Satans-Meister

War von spitzer Pein durchdrungen.

Jauchzet auf! es ist gelungen.

Die vollendeteren Engel

Uns bleibt ein Erdenrest,
Uns, zu tragen peinlich.
Und wir’ er von Asbest,
Er ist nicht reinlich.
Wenn starke Geisteskraft
Die Elemente

An sich herangerafft,
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Kein Engel trennte
Geeinte Zwienatur
Der innigen beiden;
Die ewige Liebe nur

Vermag’s zu scheiden.

Die jiingeren Engel

Ich spiir’ soeben,
Nebelnd um Felsenhoh’,
Ein Geisterleben,
Regend sich in der Nih'.
Seliger Knaben

Seh’ ich bewegte Schar,
Los von der Erde Druck,
Im Kreis gesellt,

Die sich erlaben

Am neuen Lenz und Schmuck
Der obern Welt.

Sei er zum Anbeginn,
Steigendem Vollgewinn,

Diesen gesellt!

Doctor Marianus
(in der hochsten, reinlichsten Zelle)

Hier ist die Aussicht frei,
Der Geist erhoben.

Dort ziehen Frauen vorbei,
Schwebend nach oben;
Die Herrliche mittenin

Im Sternenkranze,

Die Himmelskénigin,

Ich seh’s am Glanze!

Chor seliger Knaben

Freudig empfangen wir
Diesen im Puppenstand;
Also erlangen wir

Englisches Unterpfand.
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Loset die Flocken los,
Die ihn umgeben!
Schon ist er schén und grof3

Von heiligem Leben.

(Doctor Marianus)

(Entziickt)

Héchste Herrscherin der Welt!
Lasse mich im blauen,
Ausgespannten Himmelszelt
Dein Geheimnis schauen!
Bill'ge, was des Mannes Brust
Ernst und zart beweget

Und mit heil’ger Liebeslust
Dir entgegen triget!
Unbezwinglich unser Mut,
Wenn du hehr gebietest;
Plstzlich mildert sich die Glut,

Wenn du uns befriedest.

(Doctor Marianus und Chor)

Jungfrau, rein im schonsten Sinne,
Mutter, Ehren wiirdig,
Uns erwihlte Konigin,

Géttern ebenbiirtig.

Mater gloriosa schwebt einher.

(Chor)
Dir, der Unberiihrbaren,

Ist es nicht benommen,
Daf die leicht Verfiihrbaren

Traulich zu dir kommen.
In die Schwachheit hingerafft,

Sind sie schwer zu retten.

Wer zerreifSt aus eig’ner Kraft
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Der Geliiste Ketten?
Wie entgleitet schnell der Fuf§

Schiefem, glattem Boden?

Chor der BiiRerinnen

Du schwebst zu Hohen
Der ewigen Reiche,
Vernimm das Flehen,
Du Gnadenreiche!

Du Ohnegleiche!

Magna Peccatrix

Bei der Liebe, die den Fiiflen
Deines gottverklirten Sohnes
Trinen liefS zum Balsam flieflen,
Trotz des Pharisier-Hohnes;
Beim Gefifde, das so reichlich
Tropfte Wohlgeruch hernieder;
Bei den Lokken, die so weichlich
Trockneten die heil’'gen Glieder —

Mulier Samaritana

Bei dem Bronn, zu dem schon weiland
Abram lief§ die Herde fiihren;

Bei dem Eimer, der dem Heiland
Kiihl die Lippe durft’ beriihren;

Bei der reinen, reichen Quelle,

Die nun dorther sich ergiefSet,
Uberﬂﬁssig, ewig helle,

Rings, durch alle Welten flieffet —

Maria Aegyptiaca

Bei dem hochgeweihten Orte,
Wo den Herrn man niederlief3,
Bei dem Arm, der von der Pforte,
Warnend mich zuriikke stief3;

Bei der vierzigjahr'gen Bufie,
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Der ich treu in Wiisten blieb;
Bei dem sel’'gen Scheidegrufle,

Den im Sand ich niederschrieb —

(Zu drei)

Die du groflen Siinderinnen
Deine Nihe nicht verweigerst,
Und ein biiflendes Gewinnen
In die Ewigkeiten steigerst,
Génn’ auch dieser guten Seele,
Die sich einmal nur vergessen,
Die nicht ahnte, daf} sie fehle,

Dein Verzeihen angemessen!

Una Poenitentium
(sonst Gretchen genannt, sich anschmiegend)

Neige, neige,

Du Ohnegleiche,

Du Strahlenreiche,

Dein Antlitz gnidig meinem Gliick!
Der frith Geliebte,

Nicht mehr Getriibte,

Er kommt zuriick.

Selige Knaben
(in Kreisbewegung sich nahernd)

Er iiberwichst uns schon
An micht'gen Gliedern,
Wird treuer Pflege Lohn
Reichlich erwidern.

Wir wurden friih entfernt
Von Lebechéren,

Doch dieser hat gelernt:

Er wird uns lehren.
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Una Poenitentium
(Gretchen)

Vom edlen Geisterchor umgeben,
Wird sich der Neue kaum gewabhr,

Er ahnet kaum das frische Leben,

So gleicht er schon der heil’'gen Schar.
Sieh, wie er jedem Erdenbande

Der alten Hiille sich entrafft,

Und aus itherischem Gewande
Hervortritt erste Jugendkraft!
Vergénne mir, ihn zu belehren!

Noch blendet ihn der neue Tag.

Mater gloriosa

Komm! hebe dich zu héhern Sphiren!

Wenn er dich ahnet, folgt er nach.

(Doctor Marianus und Chor)

Blikket auf zum Retterblick,
Alle reuig Zarten,

Euch zu sel'gem Gliick
Dankend umzuarten!
Werde jeder bessre Sinn
Dir zum Dienst erbotig;
Jungfrau, Mutter, Kénigin,

Géttin, bleibe gnidig!

Chorus mysticus

Alles Vergingliche

Ist nur ein Gleichnis;
Das Unzulingliche,
Hier wird’s Ereignis;
Das Unbeschreibliche,
Hier ist’s getan;

Das Ewig-Weibliche

Zieht uns hinan!
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Movement I: Allegro maestoso
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Movement II: Andante moderato
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Movement III: In ruhig fliefender Bewegung
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Movement IV: ‘Utlicht’
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Movement V: Im Tempo des Scherzos
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Gustav Mahler: Symphony No.2 in C Minor
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4. Satz: ,Urlicht (aus ,des Knaben Wunderhorn*)
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O Réschen rot!
Der Mensch liegt in gréfiter Not!
Der Mensch liegt in grofSter Pein!

Je lieber mocht’ ich im Himmel sein!

Da kam ich auf einen breiten Weg;

Da kam ein Engelein und wollt’ mich abweisen.

Ach nein! Ich lief} mich nicht abweisen:
Ich bin von Gott und will wieder zu Gott!

Der liebe Gott wird mir ein Lichtchen geben,

Wird leuchten mir bis in das ewig selig Leben!
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5. Satz '
BRHEES

Aufersteh’n, ja aufersteh’n wirst du,
Mein Staub, nach kurzer Ruh!
Unsterblich Leben

Wird, der dich rief, dir geben!

Wieder aufzublith’n, wirst du gesd't!
Der Herr der Ernte geht
Und sammelt Garben

Uns ein, die starben!

O glaube, mein Herz! O glaube:

Es geht dir nichts verloren!

Dein ist, ja Dein, was du gesehnt!

Dein, was du geliebt, was du gestritten!

O glaube: Du wardst nicht umsonst geboren!

Hast nicht umsonst gelebt, gelitten!

Wias entstanden ist, das muss vergehen!
Was vergangen, auferstehen!
Hor’ auf zu beben!

Bereite dich, zu leben!

O Schmerz! Du Alldurchdringer!
Dir bin ich entrungen!
O Tod! Du Allbezwinger!

Nun bist du bezwungen!

Mit Fliigeln, die ich mir errungen,
In heifSem Liebesstreben
Werd’ ich entschweben

Zum Licht, zu dem kein Aug’ gedrungen!

Mit Fligeln, die ich mir errungen,
Werde ich entschweben!

Sterben werd’ ich, um zu leben!

Aufersteh’n, ja aufersteh’n wirst du,
Mein Herz, in einem Nu!
Was du geschlagen,

Zu Gott wird es dich tragen!
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Mabder Legend
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WA PEE ok
1. Rheinlegendchen

1. A AIMER

& FRNRTEAVZLERGEYY o (RRE/NRREZIE) FRL
TR R A R R Rl
ZEBRRIAE SN SFRIZCK - RIS R HC 2 Ay B
3 o BTG - A B IEARGIERY - AlZ 8ot
HEMESE -

B TR Rl - It T AR, KR BE
FAAE AR 2 s - DABCGE — R VSR A B e A s
FDSENERRAR B, - TR 2E T AT
E o T 1892 FEAIMERY CREERNE ) HEEHE
1895 AL =9R 2B thiy - BT HELLZ F R 28 =9kRY
e o EFT R Rt SRR (RETILEEE =00
ARNMEEERE) - MR TE R 2 TR IR R B DY SR A Y -
VYRR A B AIAER 1899 2 1900 4F » HIEHHILL (R
HANE) Rl 0 GTE RN S AR B R 2
I o SR RAERIDIESE - B SRR N As
HH > BUBEANSL - A AGE B A T — M/ NRF o

R Rl - FEMEHERR - INEERE R
B EALEF (Wolfgang Amadeus Mozart) HY5Z2E o $45 [L
TEER PR - G R B R B SR - R
TEALEIASEE - 27 SERE RN BN T Akl o S8 -
MR S 3R 2 35 (Alma Mahler) MU3RIE - S4REFREK
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Bald gras’ ich am Neckar,
bald gras” ich am Rhein;
bald hab’ ich ein Schitzel,
bald bin ich allein!

‘Was hilft mir das Grasen,
wenn d’Sichel nicht schneid’t;
was hilft mir ein Schitzel,

wenn’s bei mir nicht bleibt!

So soll ich denn grasen
am Neckar, am Rhein,
so werf” ich mein goldenes

Ringlein hinein.

Es fliefet im Neckar
und flieflet im Rhein,
soll schwimmen hinunter

in’s Meer tief hinein.

Und schwimmt es, das Ringlein,

so frifdt es ein Fisch!
Das Fischlein soll kommen

auf’s Konig’s sein Tisch!

Der Kénig tit fragen,
wem’s Ringlein sollt’ sein?
Da tit mein Schatz sagen:

,Das Ringlein g’hdrt mein!®

Mein Schitzlein tit springen
Berg auf und Berg ein,
tit mir wied’rum bringen

das Goldringlein mein!

Kannst grasen am Neckar,
kannst grasen am Rhein!
Wirf du mir nur immer

dein Ringlein hinein!
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2. Das irdische Leben

2. EHEE

»Mutter, ach Mutter, es hungert mich!
Gieb mir Brot, sonst sterbe ich!“
,Warte nur! Warte nur, mein liebes Kind!

Morgen wollen wir ernten geschwind!®

Und als das Korn geerntet war,

rief das Kind noch immerdar:

»>Mutter, ach Mutter, es hungert mich!
Gieb mir Brot, sonst sterbe ich!“

»Warte nur! Warte nur, mein liebes Kind!

Morgen wollen wir dreschen geschwind!*

Und als das Korn gedroschen war,

rief das Kind noch immerdar:

»>Mutter, ach Mutter, es hungert mich!
Gieb mir Brot, sonst sterbe ich!“

,Warte nur! Warte nur, mein liebes Kind!

Morgen wollen wir backen geschwind!*

Und als das Brot gebacken war,
lag das Kind auf der Totenbahr’!

3. Wer hat dies Liedel erdacht?

3. ZETERM ?

TGS T - BN - BRAT AR |
Bt > SRIERELT !
FE—TF 1 FE-T  BEBENET !
HIRBAMTERESR R IR ! S

ERPIEASTRIL -
TR AEHI :
TGS - T - GEA - BATE !
fRBAE - BRIEESE T !
PE—T 1 E—F  BHEET !
HIRBAMTERETR R LB | o

M HE R EASE -
BB R AR -

TGS o W - SR - AT !
fRPdit - BRIERESET !
FPE—T 1 FE-T  BHENET !
HIRBAMTRETR R RS | S

T EASE AL -
By EMERAL -

Dort oben am Berg

in dem hohen Haus,

in dem Haus!

Da gucket ein fein’s, lieb’s Midel heraus!
Es ist nicht dort daheime!

Es ist des Wirt’s sein Tochterlein!

Es wohnet auf griiner Haide!

Mein Herzle is’ wundt!

Komm, Schitzle, mach’s g'sund!
Dein’ schwarzbraune Auglein,
die hab’n mich verwund’t!

Dein rosiger Mund

macht Herzen gesund.

Macht Jugend verstindig,
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macht Tote lebendig,
macht Kranke gesund,

ja gesund.

Wer hat denn das schon schone Liedel erdacht?

Es haben’s drei Gins’ tiber’s Wasser gebracht!

Zwei graue und eine weif3e!

AIC LI NERE -
AR SEIRI AR
S AR -

TEHENE T8 E AR 2
5 2R = S R 3E !
M IRHER— S 158 !

Und wer das Liedel nicht singen kann, BN EEEET

dem wollen sie es pfeifen! MR A g |

Ja! = !

4. Verlorne Miih’!

4. &R !

Sie: Ith :

,Biible, wir! F/INEFRF » B

Biible, wir wollen auf3e gehe! IINEFERF - FRAM AR 2
Wollen wir? TG 2

Unsere Limmer besehe? EBRBAR/NFE 2

Gelt! Komm! Komm! lieb’s Biiberle, AT DA 1 sknd sk LR ERY/NEREE
komm’, ich bitt!“ BRI FIRIR !

Er: fHh

,Nirrisches Dinterle, MBLEIR -

ich mag dich halt nit!* BB AR EE R !

Sie: Ith :

, Willse vielleicht - MR —

Willst vielleicht a bissel nasche? W RAENZEERPY 2

Hol’ dir was aus meiner Tasch’! EAETE IR S g
Hol, lieb’s Biiberle, Feupy - B/ NEREE
hol’, ich bitt!“ Pag; - FSRPR !

Er: 5

»Nirrisches Dinterle, ML -

ich nasch’ dir halt nic!* AR ENZHRATRPE |
Sie: Ith :

,Gelt, ich soll — CET DA - ERER ——
Gelt? ich soll mein Herz dir schenke? LA 2 FEAEERA SR RS 2
Immer willst an mich gedenken. IRATE—EMEE T -
Immer! —H!

Nimm’s, lieb’s Biiberle! FEM - BRI
Nimm’s, ich bitt'l R IR !

Er: fHh

,Nirrisches Dinterle, MBLEIR -

ich mag es halt nit! e L LR !
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5. Lob des hohen Verstandes

5. 5EEYRELE

Einstmals in einem tiefen Tal
Kukuk und Nachtigall

titen ein’ Wett’ anschlagen.

Zu singen um das Meisterstiick,
gewinn’ es Kunst, gewinn’ es Gliick!

Dank soll er davon tragen.

Der Kukuk sprach: ,,So dir’s gefill,
hab’ ich den Richter wihlt,

und it gleich den Esel ernennen.
»Denn weil er hat zwei Ohren grof3,
so kann er héren desto bos,

und, was recht ist, kennen!*

Sie flogen vor den Richter bald.
Wie dem die Sache ward erzihlt,

schuf er, sie sollten singen!

Die Nachtigall sang lieblich aus!
Der Esel sprach: ,Du machst mir’s kraus!
Du machst mir’s kraus! Jja! Ija!

Ich kann’s in Kopf nicht bringen!“

Der Kukuk drauf fing an geschwind

sein Sang durch Terz und Quart und Quint.
Dem Esel g'fiels, er sprach nur:

» Wart! Wart! Wart!

Dein Urteil will ich sprechen,

ja sprechen.

Wohl sungen hast du, Nachtigall!

Aber Kukuk, singst gut Choral!

Und hiltst den Take fein innen!

Das sprech’ ich nach mein’ hoh’n Verstand,
und kost’ es gleich ein ganzes Land,

so lafl ich’s dich gewinnen, gewinnen!*

Kukuk, kukuk! Tja!
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6. Wo die schonen Trompeten blasen

6. RE/INVEMEZEE

Wer ist denn drauflen und wer klopfet an,

der mich so leise wecken kann!?

Das ist der Herzallerlieble dein,
steh’ auf und laf$ mich zu dir ein!
Was soll ich hier nun linger steh’n?
Ich seh’ die Morgenrdt’ aufgeh'n,
die Morgenrét’, zwei helle Stern’.
Bei meinem Schatz da wir ich gern’,

bei meinem Herzallerlieble.

Das Midchen stand auf und lief§ ihn ein;
sie heifSt ihn auch willkommen sein.
Willkommen lieber Knabe mein,

so lang hast du gestanden!

Sie reicht’ ihm auch die schneeweifle Hand.
Von ferne sang die Nachtigall,

das Midchen fingt zu weinen an.

Ach weine nicht, du Liebste mein,
auf’s Jahr sollst du mein Eigen sein.
Mein Eigen sollst du werden gewif3,
wie’s Keine sonst auf Erden ist!

O Lieb auf griiner Erden.

Ich zieh’ in Krieg auf griine Haid,

die griine Haide, die ist so weit!

Allwo dort die schonen Trompeten blasen,
da ist mein Haus,

mein Haus von griinem Rasen!
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Gustav Mahler: Symphony No.4 in G Major

WP EE FokEl « RESR

4. Satz (,Das himmlische Leben® aus ,Des Knaben Wunderhorn®)

FOYEE ((xeen o EE (LERT )

Wir genieflen die himmlischen Freuden,
D’rum tun wir das Irdische meiden.
Kein weltlich’” Getiimmel

Hért man nicht im Himmel!

Lebt Alles in sanftester Ruh’!

Wir fithren ein englisches Leben,

Sind dennoch ganz lustig daneben!

Wir tanzen und springen,

Wir hiipfen und singen!

Sankt Peter im Himmel sieht zu!

Johannes das Limmlein auslasset,

Der Metzger Herodes drauf passet!
Wir fithren ein geduldig’s,
Unschuldig’s, geduldig’s,

Ein liebliches Limmlein zu Tod!

Sankt Lucas den Ochsen tit schlachten
Ohn’ cinig’s Bedenken und Achten,
Der Wein kost kein Heller

Im himmlischen Keller,

Die Englein, die backen das Brot.

Gut’ Kriuter von allerhand Arten,
Die wachsen im himmlischen Garten!
Gut’ Spargel, Fisolen

Und was wir nur wollen!

Ganze Schiisseln voll sind uns bereit!

Gut Apfel, gut’ Birn’ und gut’ Trauben!
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Die Girtner, die Alles erlauben!
Willst Rehbock, willst Hasen?
Auf offener Straflen

Sie laufen herbei!

Sollt ein Fasttag etwa kommen,

Alle Fische gleich mit Freuden angeschwommen!

Dort liuft schon Sankt Peter
Mit Netz und mit Kéder
Zum himmlischen Weiher hinein.

Sankt Martha die Kéchin mufS sein!

Kein’ Musik ist ja nicht auf Erden,
Die unsrer verglichen kann werden.
Elftausend Jungfrauen

Zu tanzen sich trauen!

Sankt Ursula selbst dazu lacht!
Kein’ Musik ist ja nicht auf Erden,
Die unsrer verglichen kann werden.
Cicilia mit ihren Verwandten

Sind treffliche Hofmusikanten!

Die englischen Stimmen
Ermuntern die Sinnen!

Dafd Alles fiir Freuden erwacht.
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Leonard Bernstein: Overture to “Candide”
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Gordon Shi-Wen Chin:
Double Concerto for Violin and Cello

AR Intermission
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Johannes Brahms: Symphony No.1 in C Minor, Op.68

TRIE | MR2pE

Jahja Ling, Conductor
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Paul Huang, Violinist
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Felix Fan, Cellist

BT AL
Taipei Symphony Orchestra
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Leonard Bernstein: Overture to “Candide”
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B HEL TR - 1£4% 5 MBI Ar TS — (& P
BHE 1989 FAH T —ERASHIRRA -

REET A SR AN BT et S B Frg B i+ FL P b g ey S U A
AIE] » 1957 FF—R A RHTHEHA N fR AR & 44 d
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SephiReR LRERE (MMBBARFHSERL)
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FrERRIRAERT - S8E— e 0958 (Rossini
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/NEfTTGR ~ AR ~ IRORAYIRRTEME - BREI M St AR
BeFF e AT T - AR SR ok el
WL 5 M SR - -

EHRN  EERHFMH > [MET - KIRFREZSMF

Gordon Shi-Wen Chin: Double Concerto for Violin and Cello
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I. ‘Drifting Shadow’
II. ‘A Flowering Sacrifice’
III. ‘In Expectation’

IV. ‘Yearning: A Sweet Torture’
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Johannes Brahms: Symphony No.1 in C Minor, Op.68
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I. Un poco sostenuto — Allegro
II. Andante sostenuto
III. Un poco allegretto e grazioso

IV. Adagio — Allegro non troppo, ma con brio

{1 38 2 o A B Ry ELAt AR SR o sl B AR HE A B
o B THRIES MBI R R 225 ARELE - A fi A
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Johannes Brahms: Symphony No.1 in C Minor, Op.68
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Benjamin Britten: “Simple Symphony”, Op.4
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Franz Liszt:

Hungarian Rhapsody No.2 in C-sharp Minor, S.244/2 (arr. by Jamin Hoffman)

$.244/2 (EXE4mHh)
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Emmanuel Séjourné:

“Gotan Concerto” for Marimba Quartet & Strings
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HEARSWR » S3— 4 - FEHLIRE IR SR - i
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BifERM: - SR AEE Y (R ZHh) R
e (KEEmZE) BEEEE 2016 F o MEE TIREE
MEZEIEZS | (Wave Quartet) BIfFRY=E4FEIEN,
R EREMEEYERFEN R - FEREE
B EARE A B SR BRI S R BUR IR LT

I. ‘Gotan’
II. ‘Serenity’
II1. ‘Sahara’
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g (HshL) —BAtARIFENEL (djembe) BEZSLE
B HEEE SR EIRAEE (A G R R - KR
EE R E LA - BAREEAEE (S ml R
Fof TRREEGSNIA D, » DI FUAN SR 2 S Bl 2L
BB R AR R AT 2L ) - JRPA & (LB TRy B (7 B
P > FEZ W R TUBG R ZE i PRt R 2y -
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Benjamin Britten: “Simple Symphony”, Op.4

—~ CHERAAT S SR

T (EEERESR )

= B RRER SR D
P9~ CEREEATS D

s e B R EAY) - DEER
R BRI o T e B T AL A B ARSI A IR
BIEREE A3 (Frank Bridge) B2 R o A% HiE
SRR g RO A B e e 2 PR BB B B2 75 - 2 28
TR o A | B EE R A A H A% (Arnold
Schoenberg) B HEH (Alban Berg) MYMEFAE: 4% -
Tt SE 22 g T RS SRR AR BIE B - Ry B e R
BRI BAMEIRE - H SRR3R - MEIEE
REETT TR S ERY - RE TR AR S (WL H.
Auden) -+ FIAILFEIGTELERRE FrECgE ~ OB EBR
Hih o BB SN AR G SRS « A SCEBUA R
FREFRANZE - AR R A T
FBE T - DU A GE E A E R -
s b RIIHS S ey v 4 R o B R Y A BEF
S ANHAISERYIT SR » DUSCE S AR BT -

(B A ) 2R S s S E R MAE - By
1934 AR ER U B & 22 B R EA AN FEIEM, -
AN TR A7 B S 2SO ) 7 50 5 o 3 f At ot =X et
fERZERG - (B ) RS B s B Ry Pa e
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I. ‘Boisterous Bourrée’
II. ‘Playful Pizzicato’
II1. ‘Sentimental Sarabande’

IV. ‘Frolicsome Finale’

B e RS AR o e s Ao E
18 2k IR S (A IHAD SRR IR AR - e 1R e
ZIE o BRTE S LRI EIE - Seihry ez
BTG TE I R AT 48 | - ARG
TV S R E HORRRE - FE 7 R 0 e VAR A 2R
& - FERMIBERYIERE b - DIEIZS IR B eI -

B —SeE (WA E D KRR %
RAZCH 1925 455 —SEsiE 1 55— Se A TR S

(SRR AR ) » 58 Ry 1923 FE—1
SRS S et JELRS RO - R SR (BRI T
ABA =E#e - A Bt E 1924 -2 205 i rg ke it
265 B Bk 1924 SRR PERYRKHE (T HYER Z )

(“The Road Song of the Bandar-Log”) * # IS HIE
WIEH R DRSS - O R B SR, -

B gem (BRI RE R ASTE SR ) N2 ABA — B¢
e - EREKE 1925 FHE=0RMEHAAYATZ M - X
Ko 1923 FEHUHHERE SRl - RS TP IE AR - B
el R ASEE - BRI CEREERIRCH) R 235l

I BRI H 1926 FEE SRS RIG AU S -
Bl —15 1925 SRRTRYARHT - DUSol 8 5 2 Hh B R 24
FURIRERE -

EZRAE EEE R PR - (R AR B iR IRy
EAJEEE © BR T BRI o JEViE B REE AR 1R 5 | ~ T4
BITESAM BT A RN Tk - FEH5ESEVUE 280
TS ERIRC AR R - Sl R R AR AR - P
PR ER A S AR ORI - AR IS L iy
DR JEAE - JRIUR T ATERIEAR A/ F 5T AR
R -

81



T RREGH  PREUFRABES @ -

TEX B A R ERLE - B ESZ TP

AR A AN TR LB !

1 18 A b ¢ 1 2 o 1500 4

SCAL T 7 5C R 46 1] 0 A 4R OK R R R e SR ) AL e

D PIEI9H

o T A 0 10 2 P, / '

assSne

—
D
Q)
>
o)
@)
C
o
(D
« M)
Qy
(¥
Q)
o
g
(¥
LN
o ¢

AR ¢ ATHREL I R el - 7Edh 35

Carl Maria von Weber:
Andante and Rondo Ungarese, Op.35

HIZH ¢ G/hRL R -
R E S EEELEE - 1 94

Johann Nepomuk Hummel:
Fantasy in G Minor for Viola and String Orchestra, Op.94

SR - R
SRS B /T 6 %

Henri Casadesus:
Viola Concerto in B Minor in the Style of Handel

— KL Intermission

EEE ¢ CZRERE) - 1R 14

Hector Berlioz: “Symphonie fantastique” , Op.14

() 19:30

TRHR | 14 - SEL5TE - REETEE

Jean-Claude Casadesus, Conductor

FREEES | (ERIEE - BT
Gérard Caussé, Violist
bR AL

2 Ugo Pente Taipei Symphony Orchestra




21 : 1TIRAEFFimied > {Fm 35

Carl Maria von Weber: Andante and Rondo Ungarese, Op.35

SphfzeR WMAE (BIEEMEARTRBMRL)

AAERSERUR 1809 4 » J2 BTG R AL LRI EF EF LI ZZ
(Fritz von Weber) BYHET - {HiE %5 e 28 B S [E] Y
TR EEFESE Y FE sk - A rTREREN AN
H o 1813 4 - (RIS S EEB R AWM (Georg
Friedrich Brandt) FHYEEK » B KHE 5 1E SR BAK &
ERA  BESR TARERA: ;- (HP RSO B 5
R A P oy SEE T R R R SR S RO A RS
HEZFEUHR AR 11 H F AR B R A AT RIS B w3
SEAE 1816 FEHT# - HAREC R TE & 35 5 BIRIE A
FREREERR AR - AR MR T - — BB S R T
(Friedrich Wilhelm Jahns) He¥ &AM 1E S HE%0F - 38
MFRABLUERRH - i H—EH 1938 4 - 445

FHERFE (Schote) ZAFIEIRIHAR « A0t i fTiviEts - th
BEETS NERDURE S ERRAE R P B ERIRRA -

MR ¢+ —2 C/NERITH > 6o/8 11 - S
=X - & A R R B R R U2 C A
RR R RS TR (Allegretto Ungarese) » 2/4 4
et =\ o 1A —BHEE Yo RS R D U A AR S
fefdt - & PRSI R L e s - WAER N ARz
B - BB PR E A R R e - 1 S

84

R - IR EEESS 16 0 ST EL 32 S HAFHYE AT -
HEATHAENES S R - B e B -

TEFLE L il ry sy o FI RS - IR HEE S I EE R
0 DUR Bl F i 5 B O BT AL B AR R 5 - (Xt
HE SRR i iR E B L - BRE %
FIEH TR - 38 AR REAE I e dh i AR IRE % -
RBEETRE ~ TEFAVERGR » [EREET 2 S L iGas -

PMERR FERERERBA - BT R Eih R i
HBRRRETRG ST - KR Z il ~ =0 Ry
M - AR Y SR RS Rt S (PTRI taR S84
TR B REAEL ] 3% - BLAERE R KRB B Sty
EHEAEER - BHREEAR MBI LI E - FE
] GEE RS R AR R R EAEE L ME
EASTEE T LS EIRENR - SR T H S EE - E
IR T AR LR -

BAZEH G /RLIEH - HPRFTEZGE > {Fm 94

Johann Nepomuk Hummel:

Fantasy in G Minor for Viola and String Orchestra, Op.94

SRR MRS (EEEMBEAREHBHL)

B2 A i SR ] R E R B AR & - R
fij il 7€ B AL FF (Wolfgang Amadeus Mozart) Bl 5 2%
FIE (Muzio Clementi) E2FE{E il - th ¥ #5 HE gH
(Joseph Haydn ) FUfEfl » BEAHTRIE TS (Esterhdzy )
TR RS - HIRSEARERR 7 i B E NS 5%
REMERGEN MRS - S5— TR/ TEF 2P A
M E B H - AES RN &RE - HEAEY]
W (R IEZ HE L RE A H ARl ) (“Potpourri
for Viola and Orchestra”, Op.94, 1822) = " H 7 |
(potpourri) JFFRFZIRAL » HRFE A BRI LR -
BN ZA - IR ERNESR - AR E R
B EEFRMESGARR R - A2 0w BT - ik
HAGEFGIE AT EF T (Burgos) » RSN E My —
ERFEORE TARERECE L (olla podrida) - AL R
18 18 S LT A TG SRR B OB — SR -
AR TEEE o BERTE TEIT L MAZEE
FREEERAE —# - S S 2 At - Eor iz
A 52 R SROBIGHL 1 e et e SR SR Sl AR 1 - AEiE
g AR o IR ERER T REALR R (F - B
£Je) (“Don Giovanni”) ~ (EHIEATEEIE) (“Le
nozze di Figaro”) ~ (&= # ¥ ) (“Die Entfithrung

aus dem Serail” ) EiEEPH/E ( Gioachino Rossini) (JETL
W)  (“Tancredi”) B HAYZRM LBIPE - BER RN —
R ABBIPE S - (HEH R RIE BRI F 22 b - &
BTG B R RS R B RE HE
HHAEARS - BRI RIN R R R ) - REES
ARG B - A ER R B RS B -

AR AL AR - AR R E T R R AR N g B

(F - BER) BEEREBRiElh - REHE 686
/N ARIREE 236 /NG - LA (fE - BEEB) B =
i (ERAYEFH ) (‘11 mio tesoro intanto’) fEfRE 222 HE -
T B S R AR EML B - mRAE—REEE LT T
EREAS R Al o PURE Ry U@y LR ) AR 2
RIFHZ + —2 1900 FEHZE T (Clemens Meyer)
BRI 0 T2 1973 il Thih e
(Musica Rara) ffEIRRRA - RafE B AR e A8 -
RS HSEHEEGES G ATRETEK - G A4
i B2 R /NG YTy o {H S 5 i T IR H R SR A BRI - A9
HIR B SRS - S8 R B IR 2 -
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Henri Casadesus: Viola Concerto in B Minor in the Style of Handel

— ~ R IR
s AETRATTTHR
= A

RO T B 3 ] LR — i T S R - RRE TR
Heopy B irH Bt EE . — » BT » 3
FIFFCElH LB R E R Z 9488 - 1901 4F - K
fELEFIEE 25T (Camille Saint-Saéns ) —#EEIV. T My
HZEEIR M E . (Sociéeé des instruments anciens) *
HEF] 1939 F 1 - DT v iy AR SEAR 28 2 N S84
fin o TR B 2% G H - B e e
FEEE - 22 BE S PR AR -
T NAIRMETHBECE 5 AT - EREMEAZEE
WA PEEARTEKR DI REEE R LLE Crval
fF - BERKREMESRA -

1924 4 » —ERITHHEIE H AR RIS B TP 2 S i 28
HhHIRR - Rk 2 S — A B e R S R )
ST SBR[ AR T AP ESE - B
B ARG M S TR AT IR A R 4+ 2240
3N E R R R B 2 F 2 FESE B Bt dh g vk
PEERFIFKH (Samuel Lifschey) EIEHG PG REE
fafE - PEH T BAYEER] - AGAE 1926 SIS ERERRAYE
JE = TR R AR BT AR T R R R SR 4L R
BN RFEYE T —F KihAw (FEE)
RERNEAE > GABETSFREY - ;R
PRI ERERAE CRRMEEER TR R
REFEHIE 2 — B AWM < ER il - REETE
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SphfRR MEE (RIZEMEARTRBMLT)

I. Allegro moderato
II. Andante ma non troppo

II1. Allegro molto

L B A RSN A 2 A EE A REE - B
G H - EORAEIENT Mk BBk - w] DI E R
TaA B LRI RR 6% - IAGE AR IE SR E 2 - REre
FERIEIPE - BACHIRRBL R - (EF R ES Ry T if
FEEES o ByrEEERg el o

VTS ER b 2 it B R R L i 2R e B R AR - 2
Lehrh AT R RGBT o N FiE Letg 2 i A HR S
Ry B A T 7+ T I R R R R
o ARSIERE R - R GNIRR R L - [l
DI et PN AWt AT G e N ]
HRA - B LEER LG LRI 2R -
ReEfiransa Einzedh - R 1 LaltEmkn "
ARV

e PIEE R RE L R EE - BR T EH
B A - ThR SR P E T - AR
MY ERE R - ANERR oE B A R A E R R 16 0
5 HEERR—ZAWEE B nsass st - il
B se S R A - FESEEFIORR - A RATIR e
LT - R BENIIEEE - SEEIE R
SCHE o B TP RS T RSB RRLIRT A5
PR 7R 2 TR IR 2

B#EL @ (EXEH) - Fm 14

Hector Berlioz: “Symphonie fantastique”, Op.14

SRR MIEE (B EEMEAREHBNL)

— o (RN

T (HEE O HERULD

= RS S

Y~ (AEETEEATET T
T (RAREZERZE)

1827 4 » BB EFFHE L EEREET
BRI EE HR (EERF)  (“Hamled?)
(GEZWEHZERETE) (“Romeo and Julie”) » A0a5H
ZUBE) - KBRS IR E A B AR (Harriet
Smithson) ° [ EREEAATIERIS 5 AHEIHAE
HEKRESEGZHEE CIEMET - AVBEEE ; &
o M FSEEE - B —E S ES - fEMBUESRIE

Al o 2R FrETTEIER A BE S AR - USRI &
TRLORIE - By LR H AR HE A -

1830 47 - 38 T BB RS R Y T BUAS ) B R
fy TLIRETES | ZEERIIE - B E AR AR
ARy TR AR E AL - BB ARSI RE
P TlEAET S ER TEESIE ) (idée fixe) TER1E
AHIIB G o HIUIACHIRE RS EE A T idée fixe s 3EfEF
PR 75 IR BT s 5 S S S M o 7 A s 1 S R (]
TEAVEEIR - B S RHE LIS~ LB ERY
P W e Rher o R THEESIE -

F 38R T AL SRR o S — S Ry R R = -
BZRHN R E SRR R L HF BN - B B
AR NMESE RS — X - g T EESEE
PER 5% S5 DU B0 B AR B RIR 1L RP RS i 22 2 i
B o JRRENE TEIESSE ) BB A0 EE AT
TEZ © eyt AgAe th KL 6 & 0 JRIE G TR
WRAP Ry K o HERRER "W THEE  RAKRE
E T LRCE el

I. ‘Réveries — Passions’

I1. ‘Un bal: Valse’

III. ‘Scéne aux champs’

IV. ‘Marche au supplice’

V. ‘Songe d’une nuit du Sabbat’

USSR T RS - BAREE I R K R A
KGR - 28R - TEERRE BT B
FBALES > T8 F &2 MRENEEIER - T HEE
L58 ) ER =40 BT SR - FERE R BEREE R -

55 = SR R B HE O S N S BB O R SR
EHEFEIRERRDG - TETRE ) HIRREER
ARA - REFEEEER TEERE ) AR HE R
HIXSEA R - BBIE G JIEE - [BRE EET =Ry
B R AR 2, -

SRVYEE AT IR FE LIER TSR] (PRAERE
HIEE ) (“Les Francs-juges”) HHAGHHTTIZR - S%[E(E £
AISBSRRHL ST IN < 2 - 2ESR0 - BLEEE LIRSS & 2= H
FEELERE ) - IPRERITIRGT R — A= IE )
(B DY/ N SR - A T 3oy — B PR ATET )

55 AT AR (R 1) (“Faus”) SN
SLEPH S ¢ SR I A T R TR
) R - AR R - I T R
PEAEENS: + HERES FEATT R » — I FH S TS 0 R -
TR ARAM AR A &R ) o SEETE SRR
BEIRE B AGH LIERA - A TREAE, (Dics
irac) AL - TG SR BEAL - L IR S
S - 2 AR AR B AR G 7 MR - 7 C
K RV S L o 5
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Chamber Musie
Series

e ———

A - R
HRONEHSE AR (R - 1B 85

Richard Strauss: String Sextet from Opera “Capriccio”, Op.85

SRBIRIE
D /NHEZEENESE (PRI MR - 7R 7

Pyotr Ilyich Tchaikovsky:
String Sextet in D Minor “Souvenir de Florence”, Op.70

— YRR Intermission ————

d S ¢ B E RINIZSE\E 3 - {20

Felix Mendelssohn: Octet in E-flat Major for Strings, Op.20

RHE

N | WEERE ~ M1 AERNEK - B

Ting-Hsuan Hu, Yi-Hsin Lin, Flora Hua, Yi-Ching Yang, Violinist

HEE | BB  HEE - BRIE

Yi mg—Chun Liu, I-Hsuan Huang, Mei-Chun Chen, Violist

ARE | BEmM - =83 - BEE

Yu-Han Chen, Lo-Yao Kao, Shu-Ting Jan, Cellist
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T
Chamber Musie
Series

e
H%7%5 :
F RSS9k 2 K PR 22 LS 28 i {E A 2206 it -
fEf 5/1

Ludwig van Beethoven:
Sonata for Cello & Piano No.1 in F Major, Op.5/1

ISE 2
G /IVIEE SR AR TR B E A g 220G -
{Edh 5/2

Ludwig van Beethoven:
Sonata for Cello & Piano No.2 in G Minor, Op.5/2

IEE 22
AR = OR2 R TE SR S ZF T 1K 2205 o -
B 69

Ludwig van Beethoven:
Sonata for Cello & Piano No.3 in A Major, Op.69

H%% :
C REEE YRS A R 25 B 22 1T 1 (¥ 22 065 iy
fEfh 102/1

Ludwig van Beethoven:
Sonata for Cello & Piano No.4 in C Major, Op.102/1

H%%F .
D RS RS AR Z B S i (R 1 2208 -
{Edh 102/2

Ludwig van Beethoven:
Sonata for Cello & Piano No.5 in D Major, Op.102/2

RIEZ | fiHk=
Janet Chien, Cellist

= | B

Chiao-Han Liao, Pianist
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HE®REK : (SEHHANZ)

Toshio Mashima: “Les Trois Notes du Japon”

B : (ORmskias) Bk 22 ih

James A. Beckel:
“The Glass Bead Game”, Concerto for Horn & Band

UL 21/ 35N

BIRER ¢ CIRAT&)D

David Maslanka: “Traveler”
2L (BRI QIR
peded L aRiIE il

John Mackey: “Wind Dark Sea”, Symphony for Band

Rt
fEEE | L - Mo

Ivan Meylemans, Conductor

TREER | S
Chi-Yang Wang, Hornist

TSO E4EH
TSO Wind Orchestra
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HEE&X: (ZEBFEIR)

Toshio Mashima: “Les Trois Notes du Japon”

SepnpR BEER (REAXBEEAEZSYSEELD)

—~ ()
o (B2
= kB

HE®RREHARAHmEEENERS - Rili% - i
RS LM TR - SRS - Bk L
b SR SR RIS - BRIETE (R - RhERAES) -
BB LRERE - ABREERG R
il o LAY 2 KB R IR A S A - KPR
filL i (T4 - £E 2015 R 5 TSO & 28 H 1y
G MhAE T —E LIRS R - R R R %
TR AERT - IR B A il 1F a2 5280 B AT
FF2 N BRI 5 3 SR AR SR B A AR R
SR Ath 3 o L SRR SE IR AN BN B (= H
KREIR) B slraIpl s -

AHIE 2001 2R R U RS S A B R T T e
(Douglas Bostock ) Z=&EL M AIFF  J5 AR RE £ F 23
AR IR E B - Notes HEF[HEfE(E TG, ~ TR
B BT ER S KA SRR t T B AR R T2k
HHAR =S,  FREAMVHAXEE " =20
Py R ALy 0 Y R = R LR EFE Japonisme [
HOP » BRUZ2HALE - TEENE TR
&+ BIERT RRE BLR Z2 ARAY UG T DR A L R B R ] -
b E AR R A WO 5 A — i H AR - ARSI
fi » HARFH@SESMNEY - MEEE BT
MBI RAR KR BRI - 3 2 P SR B2 FE BRI 513
IR - #RSZBIRE - fE 548 Ll - IR EHIERNZE
#AUTHEEE (Giacomo Puccini) 44 BB  BIRE K

94

I. ‘La Danse des Grues’
II. ‘La Riviere Enneigée’

III. ‘La Féte du Feu’

A ) (“Madama Butterfly”) » B 72 2 13 P8 (Claude
Debussy) BRI () (“La mer”) -+ H2PIHIRZ
F|H AL BB 1 -

(=M HAS) Ui B RS £ REIT A
B TER o A5 S8 AT DU R S 2 B UM H R
HESEETRETAZ - EYNEEIE JHLNE SEyEb - Sl
B—SgE (%) REHTTHESRERATER > A
] A R N B RAB A B 5 Hrp A B8 53 B AR B 1E
Fof TRREETRATEI - b R ERAVIRA — 1% - IR -
SR (R # o KEEESFH/HEE S AR
[ Sl MRS S= R ST STV REAEE EE AT i E
I B 1 i ST, R T H AR SRR R R
BEAN > AT AR S 2R b AR AR AR T IRFETAE
Ty bR R ARES NEB R - 5 2

(KR5S BBBEA KRR E - (EliRAEE®
B 7 BB ARV RS vy B - H AT
BRURIRTE RO (AR RS - M B B AR -

A5 . (WIEERiEE) ZESRikS=il

James A. Beckel: “The Glass Bead Game”, Concerto for Horn & Band

QPR BEER (REBAXBEHERAEZLYSERLD)

— AR )
o Ry mEAn AL )
=~ GEECKRIR e T )

A il B B RK IR H 1 B A fF R OB %€ (Hermann
Hesse) AT 5 09 [A £ /N E (B 38 Bk 8 8% ) (“Das
Glasperlenspiel”) < /NI E AL Ry w/edts - HFESC
Knecht FUFESCRURE R BEA » (H T rh Al E ol R
BE - fEL AN EECE TN EERN —
HERI - B —JCIERRIE -

(HOEBREE ) AR AL — 8 ER IR 2k - FETR
flal tH 5 — G BRRHE A T —AER] - 2 E R
fy — e R T A - ol 2 BB BRI o MR FEAE /R
b R TS SR T - ARG A T
R TR~ TEML L R TR FEERORBRGLR
38 S R A AL Y - [ B At AR R T B A A
e/ A ETEE K (BHE) ~ RERFEME - R T
b PRI S CHERE—(ERE AL - 15T 25 TR
B~ AR AEAHT RS AT - AnFEEM R E
B AL E ) o NIRRT R YR B
SR - i EBAA RO EY D L G Hux
FRE%pa T A ERHRIHR - 2 — e e B P
T F o S fE SRS SR AT — oKD - HhE 4R
Bl 52 5 | 98 2 A e AGE I T SRR B g € 5 T AEE (8
ANINBRABTE T B v LR A A T B8 2 B B B RO i

(Magister Ludi) » HAL T SC[RIRFt ] $578/ N2 ZAT -
TEREMIGER LI T IEER T -
SCSEA R AR AR T - (ELAAS Bl T S 1l R T 2 - AN IRp
SRR A LR - B IR 2 8 R A R BRI AR - DL
RIS W 22 il Ry e v LRSS IERCOK I - AR T At 75 4R 1F

I. ‘Call and Awakening’
I1. ‘Father Jocobus’
III. “‘Magister Ludi Coronation and Death’

JHEY S B ASRE - BRI AR =R - IR THE
B -REEMR EREIRFL - A B R ETER L
IR AR B - DURARISE A T ~ R S A AT 20k
HER SR s AR T AL - &L T E A B R AT AR AT L
BRPE ~ ORI A 5 L R E o R Te AT T A 45
FRHEMR G — YR SRR e AR RS 1T
BRI - AR T AMEAE - SEREE T A
IGAYELE > SRR B PR Tl 5e - — EARAER
EAL o Rolt - e R N ETEE TR
B A IHETT R HOF o REYE - iR AS
TR BCR B DI LR B e R - e 1 B Aty B2 2
VKT EE5E » ZRANH A R < Ay R A T2 - L
REARAY T PR T ER AR AR

S 2 SN BRR 43  = 1 5
B o s (REBEM) DUEZE BT RELA =
R (B EBLA) T+ (RE L0 P IBETEE
M « BRI (T T SRR E AN
s oA (B B B BE 1T + LUSLARAY R R
BT E BRI A R T R AE
SO BB S T ST - 55 GRS T
B2 ) 6 i T T SRR + DU AT A A
B A K5 2 R BB SR R R R R
T BRES - 5 S GRER CIEBAHTAY B 55T
)+ ISR S (E IR M - WA - (i
BB S (AR L - (R B T
8 T R e R S B S+ T SR AR
 + AAEFEBI R -
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IWHTE R« (IRITE)

David Maslanka: “Traveler”

SephiRR BER (REXBEEATZLYEERLD)

TSR R B LB LN E BRI 52 o My & SEaRIEF 2 S B (IE IR — 5 - # R THmEsEEse o AR
MG R HOREIE - mEEHE AR BE = S ERnMmE R « A B G - EAMIE 2B
LPRERREMZERS (Carl Gustav Jung) E2ERFPERERRIVEME - E RN EANRIIR MR » SeREIE
TR RS H RS R s o B ERCEHF (Johann Sebastian Bach) HY 371 B 8Eikr » 8 —pg Hizk iz - I
MEAN (AR ES » 32 s B 4 B 58 SE R 1 R 38 5 SR Ay H AR - [(RILfhgr 5 i st A A PR - IO EE Gk » niL
b HRMEIINE - AR NE BTN EAER - SRR SR KRR o

AHIRAGISL o Al |7 EREI R (ZHRERESS ) (‘Niche so traurig, nicht so sehr’, BWV 384) = HEHTEH-RH
Fon: TR HERFRAELCORA 2Bk - SRMERELBEEW <

Nicht so traurig, nicht so sher

T I T T T T |
dyd [ Jd Sfld JJIHd Il Dol ddgld JdldJ gy
e e O e e e PR

N ' s )

TEE T 2003 SERIMERY (IRATH) - BEHTHE KDk RLEZ R SR A B A ZEE THIBETE - RS
EoRFGEMAYA A« FE AR EMWIRITE - E RIS E T - EEEP IR ER - (IREES )
MIEERE 2 TR E - IRFIT DA TR A & S8 RO RAS A QO Isse i DO B - R R A — R R R B -
AR BR R B T BRI R R SR B S R U Ay = B 2 R - (EET R RE A ML [ S AN ARSI @
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In our hearts, our minds, our souls EESE 0 -~ BAE s SEgirp
BME AEERE - IRITHMEECN—4&
TERFEEL R A

We travel from life to life to life

In time and eternity.
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John Mackey: “Wine Dark Sea”, Symphony for Band
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I. ‘Hubris’
II. ‘Immortal Threads, so Weak’
II1. ‘The Attentions of Souls’
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{Efh ~ 5 Composer & Conductor

S
Yiu-Kwong Chung

1956 FEHAE AT HS - 1977 A SE BB ki B2 -
Z AT AR EEITE - 1982 FEEhE -2
AL = 1986 FELLHBAIME L REIFTBRESER, (LHfT) &
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J& © 1987 fEFLSEEIMERITI L KES » Al ) B R -
1991 1 1995 53 RIS F TR B F i 12247 -

fAIPESAEPS TR BGARIERE T - @S TR 2R
TRELASCIGIE 5 )R S A PS5 S Basas S B OB
BUERTHTHY S BB - 2007 fEE AT T BISLE E
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ZBROVE - BITEVG e L S S 28R i AGAE S
PhE A RBRE SRR - RS SEEZR A RE RS HEFI I

Chung was born in 1956 in Hong Kong. In 1977 he was admitted
to Philadelphia College of Performing Arts and later on to City
University of New York, where he majored in percussion and got
his Master of Music in 1982. In 1986, his percussion work “Ode
on An Army Procession”, created during his self-study period,
surprisingly won 1Ist prize at the PA.S. composition contest, and
he decided to shift track to composition. In 1987, he went to City
University of New York to learn composition from Robert Starer
and David Olan and received PhD in Percussion in 1991 and PhD
in Composition in 1995.

His musical works feature Chinese philosophical ideas and
humanistic sentiments built on the foundation of western
composition techniques, and he often blends western musical
techniques with modern technologies to create avant-garde
sounds and effects. In 2007, Chung became Director of Taipei
Chinese Orchestra and, based on his concept of “New Thought
Road,” began to work with renowned soloists in Taiwan and from
abroad and to compose works that incorporate western musical
instruments as well as a style of national music into Chinese Music
Symphony, thereby uplifting the international visibility of Chinese

music performances.

WHE R & MR

#£ Shengist

Rt
Jipo Yang

HBA - RS 2 S SRR R R — 4 Bl
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Jipo Yang is a Sheng performer and an inter-disciplinary
artist. Concerning Yang’s performance, he not only puts
high emphasis on the aroma controlling of traditional pieces,
also contributes to expand the diverse possibilities towards
performance of Sheng. He was two-times First Prize winner of

Sheng in Taiwan National Music Competition.

Yang is an active sheng player and crossover performer who
specializes in collaborating with different types of artists. He is
selected world musician of Ethno Cambodia 2019, the grant
recipient of international Artist-in-Residency project from
Taiwan Ministry of Culture and International Choreo Lab
Austria 2015. Collaborative music recording with the movie
“Assassin” by Taiwanese director Hou Hsiao-Hsien, which has
won the Best Soundtrack in Festival de Cannes, France 2015.

Jipo Yang obtained a master degree in performing arts from
the National Taiwan University of Arts, and was elected a
distinguished alumnus of the university (2016). Born in Yilan,
He has founded the arts platform “A Root Yilan” based in his
hometown in 2014, and he is also the director of world fusion
ensemble “A Root”, focus on finding local sounds and reach
out to resonate with the world.
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$5#E Conductor

mRRLLR « B ARG
Alexander Liebreich
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B o fth [ PR 72 g0 T 5% o o 2 2B [ i s AT 38
irfERS - EE 2018/2019 ZE2=Fy (A HEHUEMEH 2012 4
DAS A7 © 2018 SF 8T A7 AN K FF — M 2 B g 2
Ao RS TR AR AR o RN S L A
SRS HT T ST B A © 2016 4F 10 A O RFEEH
B LR SR AR R S LR A4S -

HAEER S AR ARIT R - R SR S S B
FIgE R A S ALRF S 252 e - fE RN B Eat - &
A AT R A7 A El & A2 R 2 - SRR ES 2 Bt
B8 R ORE - P EE 2 R Bt 2 N 7 B AR SR S A
W Bl 2 ER A B SR - DURAE AL B B 7
IR -

In September 2018 Alexander Liebreich became Chief
Conductor and Artistic Director of the Prague Radio
Symphony Orchestra. He also holds the position of Chief
Conductor and Artistic Director of the Polish National Radio
Symphony Orchestra (NOSPR) until the end of the 2018/2019
season. A position he has held since 2012. In 2018 he took over
as Artistic Director of the Richard Strauss Festival in Garmisch-
Partenkirchen. Next to that he was elected head of the Richard-
Strauss-Society. In October 2016 the Bavarian Ministry of
Education, Culture, Science, and Art announced that Alexander
Liebreich is the recipient of the Bavarian Culture Prize Special
Award.

Alexander Liebreich, was born in Regensburg and studied at the
Hochschule fiir Musik und Theater Miinchen and the Salzburg
Mozarteum and gained much of his early artistic experience
with both Michael Gielen and Nikolaus Harnoncourt. He
was significantly influenced by his mentor Claudio Abbado,
who invited him to join and assist productions at Salzburger
Osterfestspiele with the Berlin Philharmonic Orchestra and in
Bolzano with the Gustav-Mahler-Jugend Orchestra.
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Andreas Haefliger
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Coming from a rich tradition, pianist Andreas Haefliger
“belongs to that elite group of interpreters...one of the
most serious, questing pianists on the circuit today...
breathtaking virtuosity...a complete Beethovenian”. Born
into a distinguished Swiss musical family, Haefliger studied
at Juilliard and soon thereafter appeared with New York
Philharmonic, Cleveland, Los Angeles Philharmonic, Boston
Symphony, Pittsburgh, Chicago and San Francisco Symphony.
In his native Europe too, Haefliger has appeared with the great
orchestras and festivals — such as the Royal Concertgebouw,
Munich Philharmonic, Budapest Festival Orchestra, Orchestre
de Paris and London Symphony. He made his New York recital
debut in 1988, and since then plays regularly at the major halls
in North America, Asia and Europe. Chamber music has also
always been central to his music-making. He has won many
plaudits for his Beethoven Perspectives recital programmes in
concert at major halls and festivals worldwide, and also on CD
- discs 1-6 with Avie, disc 7 onwards with BIS as part of their
new exclusive recording relationship. This follows releases with
Sony and Decca at the start of his career, and more recently on
Harmonia Mundi.

{Edl Composer i‘@q:%:. . Izﬂ%

Dieter Ammann

Pl & 1962 - AR A R 55 - RSE RIS - thE e
Stk - AETRAREIN & SR SR BT SR e B AR S 2 -
B PLRIRE - o 7E s TP R R B T SE B BT T S 2
o % - FERNBE LSRN B AR TR T — BN - R
%+ MAELL A S S BB IS B R AN (R R 2207 - a2
TR PRI L B RRTEE -

1990 -] &1y TAE S R A 7 {Fh - My 2 Eem
FENE RSB A S MEE (R S S
B~ MR IBLA BB BIERE il LS « SRl dE 52
B RILHWNE FEh R LB E A4S - DUk 2008 5%
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Dieter Ammann was born in Aarau, Switzerland, in 1962. He
grew up in a very musical family. After secondary school, he
began a course in school music at the Akademie fiir Schul-
und Kirchenmusik in Lucerne. At the same time, he studied
for several semesters at the Swiss Jazz School in Bern. After
this, he worked for a period as a musician in improvised music
and jazz. He then took a degree in theory and composition at
the Musikakademie Basel, and attended master classes with
Wolfgang Rihm and Witold Lutostawski.

In the 1990s the main focus of Ammann’s work changed
to composition. He has received numerous national and
international prizes for his orchestral and chamber music
works (including from the Aargauer Kuratorium, the main
prize in the International Composition Competition of the
IBLA Foundation, New York, the Franz Liszt Scholarship
awarded by the European Capital of Culture Weimar, first
prize in the Young Composers in Europe Competition Leipzig,
and Composers’ Prize for Composition from the Ernst von
Siemens Music Foundation, Munich, 2008). He is Professor of
Theory and Composition at the Lucerne School of Music and
a lecturer at the Bern University of the Arts.
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Andris Poga
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Andris Poga has been the music director of the Latvian National
Symphony Orchestra (LNSO) since the season of 2013/2014.
Highlights of recent seasons have included concerts with the
leading orchestras of Germany, France, Italy, Japan and other
countries. In October, 2018, Andris Poga leaded the Latvian
National Symphony Orchestra on concert tour to Germany,
France, and Switzerland in honour of the centenary celebration
of the Latvian state, including their debut at Philharmonie de
Paris as well as taking part at the renowned Bratislava Music
Festival.

In 2010, Andris Poga won the First Prize of the Evgeny
Svetlanov International Conducting Competition, which
thrust him into the international scene. He became an assistant
to Paavo Jirvi at the Orchestre de Paris, working with him
from 2011 to 2014, and from 2012 to 2014 he worked as
an assistant conductor for the Boston Symphony Orchestra.
Andris has graduated the conducting department of the Jazeps
Vitols Latvian Academy of Music. He also studied philosophy
at the University of Latvia and conducting with Uro$ Lajovic at
the Vienna University of Music and Performing Arts.
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{5 % Bassoonist

9/28 & 10/4

Fiemill « fE%

Matthias Récz

H%E Pianist

9/28 & 10/4

MaEE%
Chuan-Yi Lin

RE R AE A AR g 52 100 ] Bl 4 il 9 8 I 5 ST - LA
C.DE. L SE PR AN SR 255TF - |IEWAERFE T F
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2000 FEIEFFERFERATE T AP, o JERER
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SIEEHE - [FIEINERRE R ARD BIFNESEATEH -

21 BRI R B T R e B LA BRI S E % - 2003
R AR RRER T SR T SR L B G SR AR 4
BVETSE MR TERSE BN - e TREASE
HMEEE 2R - MR ARER I B R R R -

Matthias Rdcz began his first musical training during his school
days in Berlin. At the musical Carl-Philipp-Emanuel-Bach-
Gymnasium he had the opportunity to study with Fritz Finsch.
After graduation and numerous first prizes at the federal
competition “Jugend musiziert”, he continued his studies
with Prof. Dag Jensen at the University of Music and Theatre
in Hanover and received various grants. At the International
Bayreuth Music Competition “Pacem in Terris” in 2000 he
received the 3rd prize in the overall ranking of all woodwind
instruments. In 2002, the Ist prize at the International Music
Betting competition “Prague Spring” followed and the same
year he won also the International ARD Music Competition in
Munich.

At 21, he was already principal bassoonist of the Giirzenich
Orchestra Cologne. Since 2003 he is in the same position in
the Zurich Tonhalle Orchestra and in the Lucerne Festival
Orchestra under Riccardo Chailly. Moreover he is artistic
director for bassoon at “The Muri Competition” in Switzerland
and holds the chair for bassoon at the Zurich University of the
Arts.
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“A young pianist with exceptional talent who possess an
extraordinary technique and musical expressions...”. The great
pianist Ms. Ruth Slenczynska has said about her after listening
her performance.Chuan-Yi (Jenny) Lin, born in Taipei and
began her piano studies at the age of 7. From 2004 to 2011 Lin
has continued her training at the Musikhochschule Detmold
in Germany, where she completed her Diplom (Kiinstlerische
Instrumentalausbildung) with best mark (1,0), and achieving
later with highest honors for Solo Piano Performance Degree
(Konzertexamen Solist).During these years of her studied,
she won many prizes in various competitions, including the
second prize at the “2003 Mauro Paolo Monopoli International
Piano Competition” and the third prize at the “2004 Marsala
International Piano Competition”.

Since 2011, Lin has moved back to Taipei and is now the
faculty of Music department of Universities and music talented
class in elementary schools.
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Wei-Ching Tseng
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Tseng received the advanced recital diploma (Konzertexamen)
from Hochschule fiir Musik Kéln in 2018 and became a harpist
for Taipei Symphony Orchestra the same year. Throughout her
seven years in Germany, Tseng studied under professor Han-An
Liu and received diplomas including a Master’s Degree in harp
recital from Hochschule fiir Musik Kéln, a Master’s Degree in
harp recital from Universitit fiir Musik und darstellende Kunst
Graz, and a Master’s Degree in harp recital for modern music
interpretation from Hochschule fiir Musik Kéln. In 2016 and
2017, Tseng was appointed acting harp principal at Hessischen
Staatstheater Wiesbaden.

Tseng graduated from the Music Department of National
Taiwan Normal University and studied under professors
Liang-Yin Deng, Wei-Yi Lu, Yu-Wen Wang, and Shannon
Shuen Chich. Tseng was also awarded fourth place at the 2014
International Harp Competition of Italy.

HIARY 1943 45 G5 7 J T L MBS | (1984
) 5B 12 BSOS E ARG 8 (1987 )
55 14 HERF UL R S ErIBRR A4S (2010 ) -
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Born in 1943, Lai was awarded the Wu San-Lien Award in
1984, the 12th National Award for Arts in 1987, and the 14th
National Award for Arts in 2010.

His “Dialect Series” involve a large number of Taiwanese folk
songs and draw on local materials, fully demonstrating his
devoted concern for Taiwan. In 2009, he completed “Requiem”
for Chorus and Orchestra and Symphony “Four Impressions
of My Motherland”, both of which commemorate the 10th
anniversary of the “921 Earthquake”. In 2016, Lai completed
“Mazu’s Bodyguards” based on Jade Y. Chen’s novel under
the same title. The family history of the novel’s protagonist
intertwined with the history of Taiwan, both of which overlaps

the past 70 years of the composer’s life.

Lai is firmly convinced that creation must be rooted in the
land and people, that is, the so-called nationality. As a result,
his works manifest his combination of traditional Taiwanese
culture and modern Western composition techniques.
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Sarah Wegener

20 Soprano

RFIL - B
Juliane Banse
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“Wegener’s ability cannot be disputed. The placement of her voice is
Sflawless, she has the complete range of ambitious tone colour, superb
timbre that still remains smooth even at a high volume, and perfect
legato.” — “Neue Ziircher Zeitung”
Sarah Wegener approaches every role with intensity, as if it
were chamber music. She enthrals listeners with the richness
and warmth of her voice, for example in performances of
Mahler’s 8th Symphony under Eliahu Inbal in Hamburg and
Kent Nagano in Montreal. Her “marvellously radiant voice,
as powerful as it is rich in colour” (Frankfurter Allgemeine
Zeitung) marks her out as a Lieder singer of the highest order,
as shown on her highly-praised current CD “Into the Deepest
Sea”. On the opera stage, she made successful debuts at the
Royal Opera House in London and the Deutsche Oper Berlin
in Georg Friedrich Haas’ “Morgen und Abend”.

Following her double bass studies, the British-German soprano
studied singing with Prof. Jaeger-Béhm in Stuttgart and took
part in masterclasses with Dame Gwyneth Jones and Renée
Morloc.
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Few artists of her generation are as successful in so many
spheres and with such varied repertoire as Juliane Banse. Her
extremely broad opera repertoire ranges from the Marschallin
(“Der Rosenkavallier”), Countess in “Figaro”, Fiordiligi, Donna
Elvira, Vitellia (“La clemenza di Tito”), Genoveva (title role),
Leonore, Tatyana (“Eugene Onegin”), Arabella (title role), to
Grete (Schreker’s “Der ferne Klang”). She made her stage debut
as a twenty-year-old in the role of Pamina in Harry Kupfer’s
production of “The Magic Flute” at the Komische Oper Berlin.
Her performance as Snow White in the world premiere of the
opera of the same name by Heinz Holliger at Zurich Opera House
is also unforgettable; she works together closely with Holliger. Two
recordings by Juliane Banse received an Echo Klassik: Braunfels’s
“Jeanne d’Arc” with the Swedish Radio Symphony Orchestra
under Manfred Honeck and Mahler’s 8th Symphony with the
Tonhalle Orchester Zurich under David Zinman.

Juliane Banse was born in southern Germany and grew up in
Zurich. She took lessons first with Paul Steiner and later with Ruth
Rohner at the Zurich Opera House, completing her studies under
Brigitte Fassbaender and Daphne Evangelatos in Munich.

20 Soprano
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Swiss soprano Rachel Harnisch studied with Beata
Heuer-Christen in Freiburg im Breisgau. She gives guest
performances at the leading opera houses in the world. At
the beginning of her carcer she sang especially Mozart, but
today it is predominantly works of the classical modern and

contemporary.

In the recent past, she has received many great role debuts as
Rachel in Halévy’s “La Juive”, as Emilia Marty in Jandcek’s
“Véc Makropulos”, and in the autumn of 2017 in a demanding
playwright role in Aribert Reimann’s world premiere
“LlInvisible” at the Deutsche Oper Berlin. She worked closely
with Claudio Abbado.

The soprano sings a wide concert repertoire from the passions
of Johann Sebastian Bach to compositions of our time.
Lieder recitals are particularly close to her heart, her constant
partner here is the pianist Jan Philip Schulze, with whom
she has recorded a much acclaimed version of Hindemith’s
“Marienleben”. Numerous recordings document Rachel

Harnisch’s career.
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The outstanding British Mezzo Sara Fulgoni has performed
at the major opera and concert venues of the world in a huge
variety of repertoire, all to critical acclaim. The full, rich and
lustrous quality of her voice, as well as her remarkable stage
presence, have distinguished her operatic performances, and

Bizet’s “Carmen” has become a foundation of her work.

Sara created the title role in the world premiere of Tobias
Picker’s opera “Thérése Raquin” at Dallas Opera and Nicholas
Lens” “Shell Shock, A Requiem of War” at La Monnaie in
Brussels. A committed concert artist, Sara has sung both
Mahler’s Symphony No. 8 and ‘Utlicht’ from “Das Knaben
Wunderhorn” with the Royal Concertebouw Orchestra under
Riccardo Chailly, both of which were also recorded by Decca.

A graduate of the Royal Northern College of Music, where she
was supported by the Peter Moores Foundation, Sara Fulgoni is
the recipient of numerous awards including second prize in the
Kathleen Ferrier Awards in 1993.
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Katharina Magiera studied elementary school music with a
major in piano, before switching to vocal performance with
Prof. Hedwig Fassbender in Frankfurt am Main, and then
completed her concert exam under Prof. Rudolf Piernay in
Mannheim. She was awarded scholarships from the Villa
Musica of the state of Rhineland-Palatinate, the Yehudi
Menuhin Foundation Live Music Now, the Studienstiftung
des deutschen Volkes and a former 1st Prize Winner of
the Mendelssohn Competition. Her wide range of concert
repertoire includes: the passions and numerous cantatas of
J.S. Bach, the Requiems of Mozart, Verdi, Durufl¢, Dvorék,
Schnittke, and the oratorios of Handel, Mendelssohn,
Honegger and Szymanowski.

She has appeared as Hinsel (“Hinsel and Gretel”) at the
Bavarian State Opera in Munich, as Schwertleite (a Valkyrie) at
the Semperoper Dresden, as Third Lady at the Opéra National
in Paris and at the Theater an der Wien. Katharina Magiera
has been part of the ensemble in the Frankfurt Opera since the
2009/10 season, where she was able to sing all of the important

roles of her vocal fach.
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Born in Hamburg, Burkhard Fritz is widely acknowledged to be
one of the most internationally leading “Heldentenors” of his
generation. He studied medicine and took his first singing lessons
at the same time with Ute Buge. Further important teachers for his
career were Alfredo Kraus, Arturo Sergi and Irmgard Hartmann-
Dressler. After his initial professional engagement in Gelsenkirchen
he joined the ensemble of the State Opera Berlin. Burkhard Fritz
has been working as a freelance artist since 2010.

His extensive operatic repertory encompasses roles such as
Florestan in “Fidelio”, Kaiser in “Die Frau ohne Schatten”, Max
in “Der Freischiitz”, Lohengrin (title role), Parsifal (title role),
Stolzing in “Die Meistersinger von Niirnberg” and Tannhiuser
(title role). Furthermore, he loves to perform Italian and French
roles such as Cavaradossi in “Tosca”, Alvaro in “La forza del
destino”, Henri in “Les vépres siciliennes”, Faust in “La damnation
de Faust” and Hoffmann in “Les Contes d’'Hoffmann”. As a
highly regarded concert soloist he is appearing on national and
international podiums with Beethoven’s Symphony No.9, Liszts
“Faust Symphony”, Mahler’s Symphony No.8, “Lied von der Erde”
and Schonberg’s “Gurrelieder”.
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The German bass baritone Hanno Miiller-Brachmann works
together with many influencing musicians” personalities of our
time as a song, concert and opera singer. Grown up in South
Baden he began his vocal education with the Knabenkantorei
Basel. He studied Educational Theory in Music Teaching
under Ingeborg Most in Freiburg i.Br., attended the voice class
of Dietrich Fischer-Dieskau in Berlin and took his concert
exam after his postgraduate studies under Rudolf Piernay in
Mannheim. Winner of the National Voice Championship
Berlin in 1992 (junior) & 1994 (concert) and the Meistersinger
Championship Niirnberg in 1995 as well as achievements
at the international Championships “ARD” in Munich and
“New Voices” in Giitersloh in 1996 mark the beginning of his
professional career.

Today, as a professor for Vocal Arts at the Hochschule for
Music in Karlsruhe, he shares his international experience with
the next generation of vocalists. He was chairman of the Vocal
Arts department and member of the senate, and since 2017 he
belongs to the university council. Hanno Miiller-Brachmann is
a regular juror for international contests as the “Bach Contest

Leipzig” or the “Schubert and the Music of Modern Graz”.
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Appearing regularly on the international stage, American bass
Steven Humes continues to perform leading roles including Konig
Marke, Konig Heinrich, Vodnik, Hunding, Fafner, Fasolt, Daland,
Sarastro, Ramfis, Oroveso, Wurm, Gremin, Commendatore,
Biterolf, Lodovico, Pistola, Alaska-Wolf Joe, Truffaldin, Eremit and
Titurel among many others. One of his many DVD recordings is
the highly acclaimed double-grammy winning “Rise and Fall of
the City of Mahagonny” recorded with the Los Angeles opera in
2007. “Opera News” hailed “Humes was a stentorian Alaska-Wolf
Joe”. He recorded the role for DVD again in 2010 with a Fura dels
Baus production at Madrid’s Teatro Real.

Sought after as a concert soloist, Mr. Humes has performed with
numerous symphonies. He has performed in many celebrated
concert venues, and his repertoire includes Beethoven’s 9th
Symphony, Mozart’s “Requiem”, Dvoidk’s “Stabat Mater”, Verdi’s

>

“Requiem” and Bach’s “St. Matthew’s Passion”.

Mr. Humes received his musical education at New England
Conservatory and Boston University and was a season member of
the Bayerische Staatsoper in Munich, Germany for eight years.
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Jahja Ling’s distinguished career as an internationally renowned
conductor has earned him an exceptional reputation for musical
integrity, intensity and expressivity. He is the first and only
conductor of Chinese descent who holds a music director
position with a major orchestra in the US and has conducted all
of the major symphony orchestras in North America. Mr. Ling
is universally praised for his work as music director of the San
Diego Symphony Orchestra, having built the ensemble from of
post-bankruptcy state into one of the top tier major orchestra
during his 13 years tenure from 2004 to 2017. He also holds a
special relationship with one of the world’s greatest orchestras,
The Cleveland Orchestra, beginning in 1984 and continuing for
35 seasons, having conducted more than 550 concerts over 600
works.

Mr. Ling was born in Jakarta, Indonesia and began playing piano
at the age of four. He earned a bachelor’s and master’s degree from
The Juilliard School and a Doctor of Musical Arts from the Yale
School of Music. He recently received the Bravo Classical Music
Icon Lifetime Achievement Award from San Diego County for his

extraordinary contribution to enriching cultural life of San Diego.
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Recipient of the prestigious 2015 Avery Fisher Career Grant
and the 2017 Lincoln Center Award for Emerging Artists,
violinist Paul Huang is celebrated for his eloquent music making,
distinctive sound, and effortless virtuosity. “The Washington Post”
proclaimed Mr. Huang as “an artist with the goods for a significant
career” following his recital debut at the Kennedy Center. In
2014, Mr. Huang stepped in for Midori to appear with the
Detroit Symphony Orchestra under Leonard Slatkin performing
the Siblieus concerto to critical acclaim. In summer 2019, Mr.
Huang made highly acclaimed debut at Bravo! Vail Music Festival
stepping in for Anne-Sophie Mutter with the Chamber Orchestra
Vienna-Berlin performing Mozart’s Violin Concerto No.4. Born
in Taiwan, Mr. Huang began violin lessons at the age of seven. He
is a recipient of the inaugural Kovner Fellowship at The Juilliard
School, where he earned his Bachelor’s and Master’s degrees. He
plays on the legendary 1742 ex-Wieniawski Guarneri del Gesli on
extended loan through the Stradivari Society of Chicago.
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Felix Fan is a celebrated young cellist whose eclectic music-
making and leadership reflect a 21st Century sensibility rare
among musicians. This superb musician has won praise as
a recitalist, chamber music partner and soloist. Because of
his interest in playing outside the standard repertory, Mr.
Fan founded Muzik3, an eclectic concert series consisting of
classical, contemporary, and improvised music. Held annually
since 1998, Muzik3 attracts an enthusiastic following and
is recognized as one of the West Coast’s most important

contemporary and experimental music events.

Born in Boston and raised in San Diego, Mr. Fan’s prodigious
talent was first recognized at the age of 4. He has studied
under the eminent Hungarian cellist Jdnos Starker at Indiana
University, with Eleonore Schoenfeld at the University of
Southern California, with Aldo Parisot at Yale University, and
with Boris Pergamenschikow in Cologne, Germany. In 1993, at
the age of 17, he was honored at the White House by President
Clinton as a Presidential Scholar in the Arts. Mr. Fan plays
the historic “Hausmann” Stradivarius. Built in 1724, it was
the cello on which Brahms’ immortal Double Concerto was
premiered.
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Shi-Wen Chin received education in Japan before attending
Biola University, where he received a dual degree in piano and
composition. Later he studied at Eastman School of Music and
obtained a doctoral degree in composition. Chin is the winner
of the 20th National Award for Arts.

Chin has been commissioned to compose many musical works.
In 2004, he was commissioned by the Manchester International
Cello Festival to compose a concerto titled “Wind, the Sound
of Time Clicking”.

“Mackay — The Black Bearded Bible Man”, Chin’s first
Taiwanese language opera had world premiere in 2009. Since
2017, Chin had performed in six European cities as well as
Seoul and Taichung.

Chin currently teaches at the National Taiwan Normal
University and serves as the music director for YinQi
Symphony Orchestra & Chorus.
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Chaing is the concertmaster of the Taipei Symphony Orchestra,
conductor of TSO Youth Chamber, and resident conductor
of the T.O.PS. He was under the tutelage of Hsien-Cho Liu,
Chung-Ping Hsich, Chia-Lin Jao, Nien-Fu Liao, and Min-Yen
Chien. He was the winner of the 9th Concerto Competition
held by the TSO. He graduated from the National Academy
of Arts (currently the NTUA) and received his M.A. from the
Department of Music at TNUA. He joined the Asian Youth
Orchestra on their global tour that was led by Sergiu Comissiona.
He is one of the most active violinists in Taiwan.

Chiang joined the TSO in 1998 and has served as the
concertmaster since 2001 when he was 26, the youngest
concertmaster of Taiwan’s professional orchestras at the time. He
has regularly collaborated with the Taipei Century Symphony,
Taipei Metropolitan Symphony, Taipei Symphony, Kaohsiung
Symphony, Taipei Chinese Orchestra, Beijing Symphony, and
Hunan Symphony, and holds recitals at the NTCH. All of his

performances have met with great acclaim.
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With virtuosity and beautiful tone quality, Ling Sun is actively
engaged as a solo and chamber musician.

She graduated from Taipei National University of the Arts and
studied with Robert Van Sice at Peabody Conservatory. She is
the winner of the Eastman award from Leigh Howard Stevens
marimba competition. She has appeared as soloist with several
orchestra, including NTSO and TSO Wind Orchestra. In
2009, she played double marimba concerto “Grace” by Martin
Bresnick, with Japanese marimbist Kunihiko Komori and Tokyo
University of the Arts Orchestra, at Suginami public hall, Tokyo.
June 2018, she joined Extreme Quartet and with the MNDSO
(military percussion ensemble) together gave a very successful
concert, well reputed as creative arrangement and passionate
performance. Ling Sun is now a member of Taipei Symphony
Orchestra, and the vibraphonist of Sea Journey Jazz Combo.
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I-Ju Chen received the “premier prize” diploma in 2003 from the
Conservatoire 4 rayonnement régional de Paris. She has been active
in stage after returning to Taiwan, she joined the “forum music
percussion ensemble”, the most important contemporary music
group in Taiwan founded by Bor-Nian Hsu. In recent years, she has
sought cooperation from different instrumental music groups to
create a variety of sounds and new creations. In 2018, she planned a
series of concerts focusing on environmental conservation, entitled
“Listen to the Whistle and Knock” with flutist Chia-Ling Sun of
the “Fluteman Chamber Orchestra”, played in the Forum music
auditorium and the National Concert Hall. In 2019, she was on
tour with the famous flutist and music scholar Hui-Mei Chen.

Dedicated to performance and education for more than ten years,
I-Ju Chen took a variety of forms of performance, including solo,
chamber music, percussion ensemble and orchestra. Chen is
currently serving as percussionist in Taipei Symphony Orchestra
and also teaching at the Music Department of National Taiwan
University of Arts.

B RUG R INE LU B R BS S AL - MR
R EFE VT = S SRR S R T 1 - IRE R AR
ZHLHE TAF - RIS E S Eeaes R T Ak 2
T~ AUk R - & NBESE R ) - WEEEHESE "5
FNUERTAE - BFETE - BAAKEG, -

EHIE NS S SR ENAPNE LIV I
BRE: ~ BRIGARENIT B SAEAE: - SMEEARZ BT
BROSE e -

Percussionist Pi-Tzu Yang loves multi-development and cross-
border integration. She has won the Konzertexamen degree at
the Hochschule fiir Musik Detmold. Since 2004, she returned
to Taiwan as a professional percussionist and assistant professor
to teach in university. During the German period, she was
reported by the media as “the enthusiasm of fire, such as the
stagnation of water, is deeply fascinating”, and praised her
music “is like the skin, it flows freely, and it is natural.”

Currently she is the percussionist of Taiwan Philharmonie, and
teaches in Fu Jen Catholic University, Soochow University,
Tunghai University and Chniese Culture University. Pi-Tzu
Yang is also the conductor of Daan Percussion Ensemble.
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Shiou-Wen Huang received master degree of Percussion from
the Department of Music, Tunghai University in 2008. After
graduation, she devoted herself to teaching percussion at all levels
of schools. She was active in symphony orchestras and wind
bands, and also invited to perform percussion concertos with
orchestras and wind concert bands.

In 2018, she joined the “Extreme Percussion Group” with young
percussionist Ling Sun, I-Ju Chen and Pi-Tzu Yang, and was
invited to perform with the MNDSO percussion group. The
performance was well received and successful. In the same year,
the single EP “Gotan” of the Extreme Percussion Orchestra
was launched. Now she is a member of the Extreme Percussion

Group and the Taipei Youth Wind Concert Band.
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After more than forty years at the head of the Orchestre National
de Lille that he created in 1976, Jean-Claude Casadesus, who
remains the founding director, continues to lead it regularly
while pursuing his international career. He is also artistic director

of the “Lille Piano(s) Festival”.

His discographies of more than thirty CDs with Orchestre
National de Lille were unanimously hailed by the public and
critics. His latest recordings “A Hero’s life” by Richard Strauss
and Mahler’s second symphony received an enthusiastic
welcome. They are followed by Mahler’s “Song of the Earth” and
a CD dedicated to Henri Dutilleux, including “Les Métaboles”
and his first symphony.

Ardent defender of contemporary music, having studied
orchestral conducting with Pierre Boulez, he initiated residencies
for composers and since 2001 has been chairing the famous
association “Musique Nouvelle en Liberté”. Jean-Claude
Casadesus has received numerous awards. In 2004, the “Victoires
de la musique classique” awarded him a “Victoire d’honneur”.
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A major world renowned viola maestro, with an internationally
acclaimed solo career. Having studied first in Toulouse, Gérard
Caussé completed his training at the Paris Conservatoire,

winning first prizes in viola and chamber music.

Former artistic director of the Orchestre de Chambre de
Toulouse, co-founder and director of the Camerata of Fondation
Caja Ducro in Salamanca, Spain, Gérard Caussé dedicates some
of his time to young generations of musicians, having given
much acclaimed masterclasses. He is currently Professor of Viola
at the Paris Conservatoire and at the Queen Sofia College of
Madrid.

Caussé’s vast repertoire varies from Bach to Berlioz, Bartok,
Britten, Stravinsky and Shostakovich. Co-founder and solo
viola of the Ensemble Intercontemporain under the direction
of Pierre Boulez, he also significantly contributed to renew the
viola repertoire, commissioning major contemporary composers,
inspired by his memorable performances, to write for the

instrument. He plays a beautiful 1560 viola by Gasparo da Salo.
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Ivan Meylemans

PERIRFFRIEZRAR I - Ml SR F Al E < ALIRHITE
5 > BVBATETT - HAHER RS SR TR E 7
LEHE AR - AELEAIRF B LUCA S5 Ee (T
ETSEEEIRNE SRR AT -

FIEARIE T - feh 2 g B R R E T RE A
R E Y E LS~ LR E LS ~ RS2
EEE - GERREIAE LS « AL ACEEE - HHERE
5 0 2013 G Mgt 2 AT SEAEAT BB TR — R R LIAHY
IS LeEr FRHE R AE LS -

R 1AL - Myl 2 A LRt AT E TR - FIRFE =
BRI SR S R - BUTEON ST E S T T
AR BRI | AR SR T SO B S R % T
EEEREER , RS ETREE -

Belgian conductor Ivan Meylemans is one of the most exciting
and dynamic conductors to emerge recent years. Ivan currently
holds the position of chief conductor at the Orchestra of Zealand
in Middelburg, Netherlands and is professor of orchestral- and
band-conducting at LUCA School of Arts in Leuven, Belgium.

As guest conductor Ivan has worked with major orchestras
worldwide including the Royal Concertgebouw Orchestra,
National Orchestra of Belgium, Dortmund Philharmoniker,
Zagreb Philharmonic Orchestra, The Taipei Symphony
Orchestra, Seoul Philharmonique orchestra and many others. In
2013 Ivan was honored to conduct the Royal Concertgebouw
Orchestra at the Coronation concert of King Willem-Alexander

of Holland.

Besides his symphonic career, Ivan is very active in the banding
world. He is an internationally acclaimed guest conductor in the
Brass Band scene worldwide. Currently he is chief conductor of
the European Wind Band Champions: Symphonic Wind Band
“St-Michael Thorn”, and World champion Fanfare Band: “Royal
Fanfare Band Kempenbloei”.
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Chi-Yang Wang
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Chi-Yang Wang was born and raised in Taipei, Taiwan. He
received his Master of Music degree in Horn Performance at
Northwestern University under the tutelage of Gail Williams
and Jonathan Boen. While pursuing his bachelor’s degree in New
Media Art at Taipei National University of the Arts, he double
majored in Horn Performance with Yen-How Chen.

He was a member of C.Y.C. wind orchestra while in
undergraduate. In 2014, 2016 and 2017, he joined the Asian
Youth Orchestra. In 2015-2016, he was a member of NSO
academy. After receiving his master degree in 2018, he became

principal horn of the Taipei Symphony Orchestra.
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Shanghai Philharmonic Orchestra
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The Shanghai Philharmonic Orchestra is a highly professional
symphony orchestra developed from the Shanghai Broadcasting
Symphony Orchestra. The former of Shanghai Broadcasting
Symphony Orchestra is Shanghai Film Orchestra which was
established in 1956 and Shanghai Broadcasting Orchestra
which was established in 1950, which had both made great
contributions to the development of Chinese film and

broadcasting industry.

In 1996, Shanghai Film Orchestra and Shanghai Broadcasting
Orchestra consolidated to form Shanghai Broadcasting
Symphony Orchestra (SBSO) and it made great progress
and development leading by the former Music Director Hu
Yongyan. The name of the orchestra was officially changed to the

WHE R & BIE SR

Shanghai Philharmonic Orchestra in April of 2004 with famous
conductor Chen Zuohuang as its Artistic Director, adopting the
world’s most prevalent system of music seasons. In January of
2008, youthful conductor Zhang Liang has assumed the position
of conductor of the orchestra. In March of 2009, the famous
conductor Tang Muhai has taken over as Artistic director of
the orchestra. Since January of 2018, famous conductor Zhang
Yi becomes the Artistic director of Shanghai Philharmonic
Orchestra. With several years’ efforts, the Shanghai Philharmonic
Orchestra has now become one of the very best orchestras in
China.
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Taiwan National Choir
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In order to help the young vocalists developing their careers, and
provide elaborate programs for the audience all over Taiwan,
Taiwan National Choir was established under the supervision of
the Ministry of Education in 1985. Over seven hundred concerts
were performed in the past thirty-four years. Dr. Cheng-Chih W,
who is also the president of National Taiwan Normal University, is
the director currently. Since August 2018, Martin Schebesta, the
conductor of Choir of Vienna State Opera, has been invited to be
the music director of chorus.

The Taiwan National Choir has visited many countries and regions
in recent years, such as Korea, Singapore (where the Chorus was
highly praised by the United Morning News as “the first-rate
Chorus today”), Malaysia, France, the United States, Australia,
New Zealand, Canada, Spain, and Hawaii. It has the honor to be
the representative of Taiwan to perform in the annual conference

for music education of UNESCO held in Spain in 2004.

The repertoire of Taiwan National Choir is extensive, ranging
from folk songs from various countries, lieder to motets, masses,
cantatas, and oratorios. Its members are primarily students of vocal
music plus a number of accomplished singers who have graduated
from the music schools overseas. Practices are held twice a week at
least. It is the most proficient and welcomed chorus funded by the
government. Hopefully it will reach the requirement for a full-time
professional chorus in the near future.
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Taipei HuaShin Children’s Choir
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Winner of the Gold medal at the 3rd International Olympic
Chorus Competition and the guest performer at the 19th
Preveza International Choir Festival in Greece, Taipei
HuaShin Children’s Choir was co-founded in 1988 by
Huaxin Construction Company and Taipei County Cultural
Bureau jointly with the ideal of paying back to the society,
elevating local culture quality and promoting children’s chorus
education. It has not only become an outstanding team of
performing arts approved by the Cultural Affairs Department
of the New Taipei City for many years, but also one of the few
children’s choirs that have received funding from government

in Taiwan.

Having just celebrated its 31st anniversary, Taipei HuaShin
Children’s Choir has a complete teaching grading system with
nearly 300 members with the leadership of the current music
director and conductor Yun-Hung Chen. The members’ ages
range from 5 to 15, making it a famous group for choral

education in Taiwan.

The Taipei Huaxin Children’s Choir combines various types of
performing arts with chorus to breathe in a new life into the
chorus performing styles; other than performances every year at
the National Concert Hall, Taipei Zhongshan Hall, and New
Taipei City Arts and Cultural Center, their voices also spread
further into more than twenty countries over Europe, Asia,
Australia, and the United States. For recordings, three albums
are released, and was nominated by the Golden Melody Award
as the Best Children’s Music Album.

[ 2ELE KA ]
R | BRERAL
L EST IR
Az | AR
LIRS | BREEST R SPLUHH
HH AR | TCBAZE BUERE SR BERR 2R

FHE P2 IR MR MR
FItaRE MIEE MRE MR BRMED
ORREEE Mo Vo (s S
weftE BROHE SRR REEEY R OR
FPEH FTERL TR BEUR BRIk
BRfalE AR BEGHE Bk SiaE
FUEDE FREe WiT Mg Bl
BEEh P BIZE EEE SR
R R BRIk BT T PR
HZLK SEE FLE WEE RS
MEESE A R W ORI IR
FZLIK iR Ele S AR
Rtnh BUTHE

CE-! -.f..
!
W:,.
v
=

o~ % v 10" i
.':_v *.7 e 4 6‘

2 by
Aam RNy .
I T L W



R NP S SIS
Taipei Singerknaben
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Established in 2010, TMC Taipei Singerknaben is the first
children’s choir consisted of boys only in Taiwan. The goal
is to create the “Wiener Singerknaben” in Asia. In 2013, a
branch was established in Penghu, Taiwan; the Taipei main
choir began to recruit girls since 2017. The current conductor
is Guo-Ching Pan, and the conductor at the Penghu branch
choir is Wei-Ye Liao.
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Since its establishment, it has accumulated rich experiences
of performance. In addition to frequent appearances at the
National Concert Hall, it has been invited to perform in
Flower Expo, and was invited to record as the guest performer
by Jody Chiang and Da-Yu Lo in their albums. TMC Taipei
Singerknaben is also the performer of the ending theme
song of the popular drama series, “Boys Can Fly”. In 2015, it
was invited to the inaugural Taiwan International Children’s
Chorus Observation Concert and the Charity Performance
of the Taiwan Organ Donation Registration Center. Other
than domestic performances, TMC Taipei Singerknaben was
also invited to Poland by Poznad Children and Male Choral
Festival in 2014, being the only Asian team invited that year. In
2018, it was invited by Matsushita Ko to perform in the 13th
Karuizawa International Choral Festival, and was loved by the
local audience.

In the future, TMC Taipei Singerknaben will continue to root
for the education of children’s choral music and accompany the
little performers who love to sing, so that they can continue the
unique voices that belong to Taiwanese children only.
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Rong Shing Children’s Choir
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Founded in 1957 by Mr. Wei-Fu Gu, Professor Quan-Sheng
Lii was engaged as the Director of Rong Shing Chorus.
Regarding the fresh-established chorus, Prof. Lii said: “To
improve the musical literacy of a country, we must start with
children, and singing is the best enlightenment for them.”
The children’s choir was thus established, and in December
1983, Rong Shing Cultural Foundation was established. Since
its inception, Rong Shing has held concerts every year and
has performed many times at the invitation of the Cultural
Center around Taiwan, or of domestic or overseas business
communities. Throughout decades, they have been spread the

sweet voices all over the world, including Japan, East Asia,

Canada, and the United State.
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Kaohsiung Chamber Choir
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Founded in 2002, Kaohsiung Chamber Choir is consisted of
chorus devotees who love music as an art. In addition to at least
two self-run concerts each year, the choir is also committed to
developing other exquisite styles of performing choral music.
In recent years, other than participating in Kaohsiung Spring
Arts Festival, they also joined in many opera performances
such as “Die Zauberfléte”. Since the opening of the Weiwuying
National Kaohsiung Center for the Arts, Kaohsiung Chamber
Choir has performed in the “Opening Concert” 100-person
chorus and in the opera, “Turandot”, both of which are well

acclaimed.
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Ching-Yun Choir
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The Ching-Yun Choir, incorporated in 1973 and composed
of alumni of two senior high schools in Taipei, the Chien-
Kuo Senior High School and the Taipei Municipal First
Girls’ Senior High School, enjoys the loftiest reputation of
alumni choruses in the whole Chinese world. Being one of the
foremost choruses in Taiwan, Ching-Yun has witnessed the
growing stronger of the population of the choir philharmonic.

The Ching-Yun Choir holds formal performances in National
Concert Hall and other major venues in Taiwan frequently,
including the Premiere of Stravinsky’s “Symphony of Psalms”
and Ralph Vaughan Williams’ Mass in G minor in Taiwan.
The Ching-Yun Choir has also worked with major orchestras
in Taiwan, and has performed major works as Beethoven’s
Symphony No.9, Schénberg’s “Gurre-Lieder”, Orff’s “Carmina
Burana”, Duruflés Requiem, and Vivaldi’s Gloria. In recent
years, Ching-Yun has toured domestically and internationally

to Singapore and Wales.
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TSO Chorus
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The TSO Chorus under the TSO, was found in 1993 and is

one of the leading choruses in Taipei.

The purpose of this Chorus is mainly to promote the exquisite
culture of music, to enhance the quality of life and to expand
performances of the orchestra, making the TSO to be a

complete orchestra.

Members of the TSO Chorus are mostly talented people whose
major is music and are passionate about music. The Chorus
focuses their practices mostly on classic and modern repertoire
from both East and West, includes chorus, vocal music and

language training.

The TSO Chorus made its debut with Verdi’s “Requiem”
in August 1993. Since then the Chorus has been working
intensively with the Taipei Arts Festival along with the TSO
on their annual schedule of events, such as productions of
“Carmen”, “Turandot”, “Aida”, “The Flying Dutchman”, “La
traviata’, “La bohéme”, “Rigoletto”, “Madame Butterfly”,
“Eugene Onegin” and more. The Chorus often worked with
prominent conductors such as Robert Porco, Eliahu Inbal,
Roberto Abbado, Gilbert Varga on classics such as Beethoven
“Choral Symphony”, Verdi “Requiem”, Mahler Symphonies
and Rachmaninoff “The Bells”.
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TSO Youth Chamber
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The TSO Youth Chamber was introduced to the public in
2012. Members include students and graduates with music

major from Taiwan and overseas, as well as music lovers

or professionals in music related fields. Unlike symphony

orchestras that required more members, chamber music is
more delicate and is aiming for perfect harmony between
acoustics and parts. In chamber music, it is easier for
audiences to have different experiences when they witness the

unique interpretation by various musicians.

Apart from holding concerts regularly, The TSO Youth
Chamber also performs at campuses and other venues in
order to have more interaction with the people of Taipei.
Small-scale performances are organized to promote culture
through staging methods that combine music promotion
with performances. It helps the Youth Chamber to introduce
the beauty of string music and to communicate with their
audiences about the beautiful, intimate experiences that can

only be gathered by chamber music.

In the future, The TSO Youth Chamber hopes to become a
platform for Taiwanese musicians with hopes of cultivating
prominent musicians, upholding the quality of chamber
orchestras and music education throughout the city. By
collaborating with distinguished musicians from Taiwan and
overseas, The TSO Youth Chamber will continue to strive for

the excellence and beauty of chamber music.
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Taipei Wind Orchestra
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Taipei Symphony Orchestra established Taipei Wind Orchestra
in an attempt to cultivate wind talents and promote the culture
of wind instruments in 2002. Apart from annual concerts at
the National Concert Hall and Zhongshan Hall, Taipei Wind

Orchestra also participated in events organized by the city

government, as well as community performances and campus
concerts. They hosted a concert at Xinghai Concert Hall in
Guangzhou in 2006 and were invited to perform at the Asia
Pacific Band Festival in Macau. In July 2010, Taipei Wind
Orchestra was specially invited to attend the Asia Pacific Band

Festival in Tainan.

Belgian conductor Jan Van der Roost was invited to lead
performances in June 2007. In the same year, the group
collaborated with trombone virtuoso Christian Lindberg
performing his “Mandrake in the Corner” and assembled 100
Taiwanese trombonists to perform “Seventy-Six Trombones”.
The performance set a new record for the hall and was widely
discussed among wind musicians. In 2009, Taipei Wind
Orchestra performed with Cincinnati College-Conservatory
of Music wind conducting professor Rodney Winther, and in
2010, Jerry Junkin from Dallas Wind Symphony was invited
as a guest conductor. Starting 2011, conductor Francois
Boulanger of Orchestre d’harmonie de la Garde Républicaine

was regularly invited as guest conductor.

With goals of excelling wind performance and promoting
education, along with the wish to be deeply rooted in the
community, Taipei Wind Orchestra will continue to invite
and collaborate with distinguished conductors, staging
performances both domestic and abroad to present music lovers
with exquisite and elegant music and be the representative of

Taipei city.
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