
陳慧君學生時期赴上海向被稱譽為「現代二胡演奏皇后」閔惠芬老師學習。

二胡演奏家陳慧君，現任臺北市立國樂團首席。舞台上的她典雅大方、才氣超然，受訪時卻溫和親切，十分平易近人。

尋尋覓覓終得知音

陳慧君在接觸二胡之前，曾學習過鋼琴、豎琴與古箏。小學時，她的父母因為喜歡音樂，便讓她學鋼琴與豎琴；但

當時陳慧君的手又小又細，豎琴的弦卻十分剛硬，演奏起來使得指尖總是疼痛難耐，大約1年就使她失去興趣。當時的

豎琴老師不捨陳慧君的音樂天份被埋沒，便建議她嘗試琴弦相對纖細的古箏，此後雖不排斥演奏古箏，但也僅止於此。

直到升上國中國樂班，第1次接觸到二胡，便知道這就是她真正想演奏的樂器。「我繞了一大圈才遇到二胡，但正是因

為先前的經歷，才讓我能一眼就認定二胡。另一方面，選擇二胡也許也和我的性格有關，二胡只有兩條弦，加上右手操

弓、左手按弦，起頭比古箏或豎琴還要難很多，但也因為這樣，讓我非常想把這項樂器演奏好，非常積極練琴，所以也

學得很快。」

談到陳慧君喜歡的二胡曲目，她表示，能發揮二胡各種特性的作品，她都很喜歡。二胡沒有指板，所以音色變化的限制

相對較小，而力度與張力的變化卻相當大，運用壓揉、滑揉、吟揉等技巧，加上皮膜共振的特性，使得二胡的音色與表

現力非常接近人聲。「比如說今年將於5月21日演出前團長鍾耀光新創作的第二二胡協奏曲《孟小冬》，便是以二胡模

仿老生的唱腔。練習時，我思考著二胡演奏聲腔時，如何表現戲曲的味道，語言歌唱化後的抑揚頓挫等各種面向。」

萬般琢磨，一音一世界

陳慧君10幾歲時，恰逢兩岸文化交流剛開始開放，於是

從高中開始，陳慧君經常趁寒暑假往返兩岸，向多位名師

學習，如此勤奮學習了10幾年。「記得有次在課堂上拉

《長城隨想》，開頭樂團合奏段緊接著就是二胡獨奏一個

長音，光是這個長音就拉了一兩堂課，音色、力度、弓

速、表情等方面都需要一一琢磨，這件事對我的刺激很

大，顛覆了我的學習認知。不斷琢磨細節，漸漸地也磨出

了我演奏時對分寸感的掌握。在找尋分寸感的當下，要考

慮的事情是非常多的，這也逐漸讓我體悟出『一音一世

界』的道理。」

這首《長城隨想》，陳慧君曾與羅馬尼亞奧拉迪亞交響樂

團共同演奏二胡與交響樂團版本，當時受到歐美觀眾熱烈

的迴響。「觀眾對二胡抱持強烈的好奇心，甚至在音樂會

後到後台來要簽名，這讓我意識到，原來國樂也是能夠登

上國際舞台的！」此外，這次經驗也讓陳慧君體會到，只

要作曲或編曲處理好配器，指揮能控制好演奏時聲響平衡

感，國樂與西樂是可以結合的。

文／林奕彤  口述、圖片資料／陳慧君  攝影／吳昌儒

「一音一世界」－
臺北市立國樂團首席陳慧君專訪
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CHEN Hui-Chun, erhu musician and concertmaster of Taipei 
Chinese Orchestra (TCO), is elegant, natural and poised on 
stage and extremely sweet and gentle during the interview. 

To See A World in A Single Note
— TCO Concertmaster CHEN Hui-Chun

Writer／LIN I-Tung   Dictation、Photo sources／CHEN Hui-Chun   Photo／WU Chang-Ju

Some Things Are Worth the Wait
Before the fateful meeting with Erhu, CHEN Hui-Chun had studied Piano, Harp, and Zheng. As music enthusiasts, her parents 
registered her for Harp and Zheng classes when she was in elementary school. She had dainty hands and delicate fingers as a 
kid. The sharp and strong harp strings cut and blistered her fingers when she played. She lost interest in the instrument in about 
a year and decided to give up the class. Her Harp teacher refused to let her waste away her music talent and recommended her 
to switch to Zheng  with relatively slender and softer strings. She continued taking the classes but was not too impressed. Later 
when she became a Chinese music student in junior high school, she was introduced to the Erhu. She knew it was the instrument 
for her the moment she started playing. “I took a lot of detours before I found the perfect instrument for me. I wouldn’t be able 
to tell what was best for me had I not been through all those training. The choice might have something to do with my personali-
ty as well. The Erhu has only two strings. Performers handle the bow with their right hand and perform fingering techniques 
with their left. It is much harder to learn the basics in the beginning compared to Harp or Zheng. I guess that’s what enthralled 
me. I was desperate to conquer the instrument and throw myself into in wholeheartedly. Needless to say, I made a huge progress 
in a very short time.” 

When talking about her favourite Erhu repertoire, CHEN Hui-Chun told us that she loved everything that expresses the charac-
ters of the instrument to the fullest. Without a fingerboard, erhu can produce a great range of effects in the hands of a skilled 
performer. Its performance is characterized by subtle contrasts in bowing strength, powerful vibrato, glissandos and the 
resonance of the skin membrane. This trait gives the erhu a flexibility and expressiveness almost comparable to the human 
voice. “As a matter of fact, director CHUNG Yiu-Kwong imitated the singing of old men in Chinese opera with the Erhu in 
Meng Xiaodong Erhu Concerto. The work will be performed on May 21st this year. I have been contemplating about how to 
deliver the quality of Chinese opera with Erhu and reproduce intonation and fluctuation of human singing with the instrument 
for a while.” 

由左而右：李亦翔 (2019年二胡民族器樂大賽優勝獎) 、陳慧君 (臺北市立國樂團首席) 、符珈瑋 (國立臺灣藝術大學二年級學生，榮獲系上大廳評鑒第一名)。

音樂生命的世代傳承

論及演奏實務，陳慧君認為，演奏一首作品，必須從理解作品開始。「我自己會對作品追根溯源，盡可能了解樂曲的

來龍去脈。尤其在中國大陸，南北派老師各有專長，這也會影響演奏詮釋。」教學上，陳慧君建議琴齡較淺的學生，應

從奠定技術基礎為主，面對這些學生，陳慧君甚至會為學生仔細地標註演奏法。但面對技術成熟的學生，她更希望引導

學生培養對樂曲內容的理解與音樂表達能力，因而會花較多時間在「談」音樂。對於年輕音樂家，她也指出，除了熱情

與積極性，還必須有追求完美的性格，以及強烈的意志力與耐性，且要能忍受挫折，並虛心接受別人給予的指導與建

言。「面對音樂，我們必須深入探究其文化、思想、風格與美學特質，培養分析思考樂曲的邏輯性。」陳慧君笑談，自

己門下的年輕音樂家李亦翔與符珈瑋，除了技術精湛，對於音樂也相當有自己的想法。

除了音樂之外，陳慧君平時也廣泛地學習二胡以外的知識，比如閱讀、欣賞繪畫或電影。她認為，知性與心性上的提

升，對演奏有正面影響。「讀各種不同的書，看畫或看電影，都對演奏時的畫面想像有幫助。」此外，除了演出與排

練，陳慧君仍保留了大半時間讓自己不懈地練習。演奏是她表達情感和思想的唯一方式，她的演奏歷程等同於她成長的

標誌。

「二胡，是我生命的一部份。」她堅定地說。

CHEN Hui-Chun, Erhu musician and concertmaster of Taipei
Chinese Orchestra (TCO)
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To Finally See A World in A Single Note
When CHEN Hui-Chun was in her teens, cross strait relationships 
started to thrive. She began flying back and forth across the strait 
during summer and winter vacations, learning from the best in the 
field. The routine went on for more than a decade. “We had to play 
The Great Wall Capriccio in class once. After the orchestra begins to 
play, the Erhu will follow with a solo beginning in one long note. I 
spent two classes on this very note, ponding and testing the tone, the 
pressure to apply, the speed of the bow and the expression. Bit by bit 
I began to feel a sense of accuracy and precision. It required a high 
level of control and understanding. There were many things to be 
taken into consideration to reach the state. It was then I realized that 
there is a world in a single note if you know where to look.” 

CHEN Hui-Chun played The Great Wall Capriccio with Oradea State 
Philharmony in Romania. The Erhu and Symphony Orchestra combi-
nation received great reviews. “The audiences were extremely 
curious about the instrument and some even came backstage asking 
for an autograph! This made me realize that Chinese music has the 
potential to shine on the international stage. “It also taught her that 
with the right instrument combination and an excellent conductor 
who can balance the sounds of instruments during the performance, 
Chinese music and Western music together can create something 
awesome.

Passing on The Torch of Music
To perform with instruments, one must first have a deep under-
standing of the music score. “I would learn everything there is to 
know about the work and analyse it down to the last element. 
Many exceptional musicians of northern school and southern 
school in mainland China may have different interpretations on a 
music score. The difference can totally change things.” CHEN 
Hui-Chun believes that when teaching young students (note: 
young being less experienced, not smaller in age), it is essential to 
focus on perfecting their basic techniques. She would teach them 
the skills required for a specific work. For experienced student, 
she prefers to help them develop the ability to understand, analyse 
and interpret a music work on their own. Therefore, she would 
spend more time talking about the music score. CHEN Hui-Chun 
also pointed out that young musicians should be passionate, 
aggressive, resilient, and have an eye for detail and a heart for 
perfection. They must also be strong enough to take setbacks in 
stride and accept advice and guidance humbly. “We must explore 
the culture, the thinking, the style and the aesthetic characteristics 
of a music score before we can properly analyse its structure and 
logic.” She said smilingly. Young musicians like LI Yi-Hsiang 
and FU Jia-Wei under her tutelage are exceptionally skilled and 
have a mind of their own. 

Aside from practicing erhu, CHEN Hui-Chun also reads extensively, looks at paintings and watches movies. She believes that 
elevating the soul and the mind has positive effects on performance. “Reading different books, looking at paintings or seeing a 
movie help me to visualize the scenes or ideas conveyed by the music.” She spends a large amount of time practicing when not 
performing or in rehearsals. Playing instruments is the only way she knows to express her feelings and emotions. Her perform-
ing history is also a record of her life. 

“Erhu is a part of my life.” she said.

To the left is concertmaster of TCO CHEN Hui-Chun and on the 
right is FU Jia-Wei, sophomore at National Taiwan University of 
Arts (top of his department).

2018 Pearls of Wisdom - Works of SU Wen-Cheng

Performing Butterfly Lovers concerto in the concert celebrating the signing of sister city agreement between Taipei and Atlanta. CHEN Hui-Chun performing concertos at Concentus Moraviae. 
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