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From Creativity to Excellence
Principals Strive to
Expand TCO Concerto Repertoire

Writer,/ Lu Jia-Chen Photo,/ TCO ~ CHEN Chi-Mi ~ TUNG Chao-Ming

For a fairly young modern Chinese Orchestra like TCO, repertoire holds the key to the sustainable development of the ensem-
ble. The TCO repertoire includes more music work of Taiwanese composers than any other orchestras in the world. Aside from
commissioning composers to enrich the repertoire, TCO has been encouraging section principals to work more closely with

composers to develop new works. The goal is not only to encourage creativity, but to strive for excellence.

New Creation Must Be Made Before
The Accumulation of Classics

The future of an orchestra lays in its repertoire. Many
traditional Chinese orchestras focus on instrument solos or
small-scale traditional string and wood wind insttuments
ensembles Large modern Chinese orchestras such as TCO
mostly began with adapting classical instrumental music or
re-interpreting the existing repertoire of western symphony
orchestras. In 1956, Broadcasting Corporation of China
Chinese Orchestra, the earliest Chinese orchestra in Taiwan,
set up a composer studio challenging music experts to brain-
storm and come up with more possibilities. The action
clearly states that the importance of a growing repertoire

cannot be overrated.

Today most new repertoire of Chinese orchestras is commis-
sioned work. After all greatness cannot be achieved overnight.
Take TCO for example, General Director CHENG Li-Pin
asked many Taiwanese composers to create works inspired
by local culture. He also worked with foreign composers to
explore possibilities unfamiliar to Taiwanese musicians and
audience. In the past few years, he even encouraged section
principals to commission concertos composed specifically
for their own section. The chosen works are been premiered

in concerts from time to time.

2019 Perfect Ten / Liuqin, MA Tsui-Yu
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2019 Perfect Ten / Conductor, CHIU Shih-Hsuan 2019 Perfect Ten / Conductor, LEE Ying 2019 Perfect Ten / Percussion, HSIEH Tsung-Hsin

The 2019 Perfect Ten premiered LEE Che-Yi’s Floating Clouds
on String Erhu Concerto, WANG Chenwei’s Chinese Percussion
Concerto, CAI Jie-Cheng’s Suona Concerto and LEE Chia-Ying’s
Liugin Concerto. That same year Night Immersed in Notes
brought REN Zhong’s Pipa Concerto and QU Chunquan’s Zhong-
hu Concerto to the attention of the audience. In 2020, Ars Nova I
presented QU Chunquan’s The Myth of Payuan Sheng Concerto
and WANG Yun-Ya’s Xuan Wan Erhu Concerto. The following
Ars Nova II will awe the world with brand new erhu and cello
concertos. Creativity keeps art alive. An expanding repertoire

indicates TCO’s determination to explore the possibility of all

instruments used in traditional Chinese orchestra and more. 2019 Perfect Ten / Erhu, WANG Ming-Yu

II”II L]

2021 Ars Nova I1/ Zither, LIU Hong-Yu

2021 Ars Nova II / Cello, CHIU Yin-Chin 2021 Ars Nova 1T / Erhu, HUANG Chen-Chi

2020 Ars Nova I / Erhu, LIANG Wen-Hsuan
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Reconnect with True Nature
Through Commissioned Work

Principal erhu HUANG Chen-Chi admitted that, “It is a
continuous process of discovering and recognizing the
true nature of oneself.” This time CHEN Chi-Mi, a
composer from Kaohsiung, was commissioned to create
A Lang Yi Erhu Concerto, telling the story of the most
wondrous coastline in her hometown — A Lang Yi,

Tzaishan.

HUANG Chen-Chi cannot help but smiled as she talked
about her childhood in Kaohsiung. As a child, she never
knew that A Lang Yi path along the shores of Tzaishan
existed. The area used to be under military control. It was
the last section of the coastline that was eventually open to
the public. The steep cliffs and huge rocks dotting the
coast resembles the A Lang Yi path in the east coast, thus
the name Tzaishan A Lang Yi was given.

The concerto comprises 8 movements. The composer
opens with the bombing of Kaohsiung by American army
near the end of world war II. The damage and ruins made
Xia Chai Wan (Now known as Sizihwan) a place packed
with stories. The breathtaking view of the mountains and
the ocean and the magnificent rocks drove tourists here all
year round. Every movement speaks of the memories and

emotions that marked the land.

Sea Cave, Photo by Composer Chen Chi-Mi

The work ushers in an entire new era. In HUANG Chen-Chi’s opinion, Pacific War: The Cruise of Battleship takes us up high into the

sky and look down onto the battlefield from above, experiencing the magnitude and savageness of human warfare. Island Hopping

requires exceptional erhu performing skills. The images presented by the music jumps back and forth between past and present,

creating a music montage which recreates the danger and threats pressing on our frontline.

“Performing a work is like going through the creative process all over again. Composers have different expectations towards different

instruments. Through continuous adjustment and exploration, the work may develop into something new and fascinating that is wholly

unexpected in the beginning. The idea alone is extremely tempting.” For example, when playing a movement on the view of sunset at

dusk, how would musicians paint the audience a picture of the warm golden rays coloring the sea? The process of turning the images

in one’s head into notes faithfully is rather addictive. The melodies hidden within the movements will eventually come together to

compose a sincere and everlasting work which captivates the hearts of the audience.
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The Collision and Collaboration of Composers and Soloists

LUO Fang-Wei’s Lullaby of Ruins Cello Concerto attempts to describe an actual scene with abstract sounds. The
concerto comprises 7 movements and a postlude. Each movement focuses on a different aspect of the ruin in detail.
It begins with glissando to praise the beauty of moonlight. Later numerous and disorderly pitches indicate the
savage brutality of battle. Then comes the overtone to signify the reflection of dim rays remaining on the battlefield
as things die down. The theme is fully manifested by the heart wrenching melody.

Cellist CHIU Yin-Chin performs solo in this concerto. The music resonates and magnifies the special effect of
cello. However, when CHIU Yin-Chin went through the first draft he decided that producing clear and precise
pitches was more important than showcasing extended techniques like glissando, trill or overtone. For it accentuates
the charm of timbre and highlights the details.

This music number is the child of both artists. The thinking of the composer is embodied in individual parts. The
musicians believes that cello solo should be extremely precise in pitches and melody. The marriage of both sides
was not an easy task as the balance between melody and sound and the juxtaposition of music (Harmonic series)
and noise (Sound effect) are sticky challenges to overcome. Fortunately, the final result gives the work a unique

character all of its own.

Another commissioned work In Memory of Zheng Zheng
Concerto tells of composer TUNG Chao-Ming’s gratitude and
memories of LEE JI- Zheng. The concerto is divided into 4

movements: The Woken of Memories, The Reverberation of
Memories, The Frozen of Memories, and The Melting of
Memories. The most intriguing part is the love symbol which
TUNG Chao-Ming drew with notes on sheet music. Four
variations are derived from the heart shape, including the echo
and reverberation of voice crossing and overlapping, the transi-
tion of melody into cords, the power fluctuation of the instru-

ments and the imitation and extension of jazz-rock.

At this golden age of art, Chinese orchestras should not build
walls but pave new path to enter unchartered territory. For the

last sixty years, traditional strings and woodwind instruments

ensembles gradually transformed into new music forms. The

. The most intriguing part is the love symbol which
new works resembled repertoire of western symphony orches- TUNG Chao-Ming drew with notes on sheet music.

tras where the characters of separate parts were highlighted. Th
composers also tried to listen to the audience and reach out to
connect with the community. These newly added repertoire is
the driving force of Chinese orchestra. They are also the
greatest legacy modern musicians can leave for future music

talents to come.
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I ArsNovall
Date : 2021.03.28 (Sun.) 2:30PM
Venue : Zhongzheng Auditorium, Taipei Zhongshan Hall
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