
文／盧家珍   圖／臺北市立國樂團、陳麒米、董昭民

不止標新，更要立藝
拓展國樂協奏曲目，北市國首席出動！

先有新創作品，才能談經典累積

曲目可說是樂團的命脈！由於傳統國樂多半是以獨奏或小

型絲竹樂方式演奏，像國樂團這樣龐大的現代編制，最初

只能改編經典器樂作品，或移植西方交響樂團曲目。早在

1956年，臺灣最早的中廣國樂團為了鼓勵創作，還特別成

立作曲室，並約聘專員，可見拓展曲目對於國樂團有多麼

重要。

時至今日，委託創作則成為各個國樂團累積曲目的主要方

式，畢竟要先有一定的創作量，才能從中產生成功的經典

作品。以臺北市立國樂團而言，團長鄭立彬便積極邀請臺

灣作曲家譜出貼近本地文化的新作，也將觸角延伸至歐美

國家，邀外籍作曲家為樂團譜曲。近年，更鼓勵各聲部首

席委託創作，累積更多不同器樂的協奏曲目，並已陸續在

音樂會中發表。

例如：2019年的「十全十美」音樂會，便一口氣演出李哲藝的《弦

上流雲》二胡協奏曲、王辰威的《商銅》中國打擊協奏曲、蔡介誠

的《盤古》嗩吶協奏曲，以及李佳盈的《循‧尋》柳琴協奏曲。同

年的「暢樂之夜」音樂會，則有任重的琵琶協奏曲和瞿春泉的中胡

協奏曲。2020年的「標新立藝Ⅰ」有瞿春泉的《排灣神話》笙協奏

曲、王韻雅的《旋灣》二胡協奏曲，到了今年的「標新立藝Ⅱ」，

更有二胡和大提琴協奏曲輪番世界首演，讓作品成為樂種的藝術活

水，也為樂團開創出不同器樂的演奏面向。

對於歷史還不到百年的臺灣現代國樂團而言，曲目可說是重要的發展關鍵之一。演出最多臺灣在地作曲家作品的臺北

市立國樂團，除了不斷透過委託創作來充實曲目之外，近年來更鼓勵各聲部首席與作曲家合作，開拓國樂協奏曲目，

不止「標新」，更要「立藝」！

2020標新立藝Ⅰ／指揮：瞿春泉 2020標新立藝Ⅰ／笙：朱樂寧 2020標新立藝Ⅰ／揚琴：李庭耀2019十全十美／作曲：李哲藝

2019十全十美／作曲：蔡介誠

2019十全十美／作曲：王辰威

2019十全十美／指揮：江振豪

2019十全十美／作曲：李佳盈
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在委託創作過程中，重新認識自己

「這是一個不斷看見自己，以及認識自己的過程。」二胡

首席黃湞琪有感而發地說。此次她委託同樣來自高雄的作

曲家陳麒米，創作了《阿朗壹》二胡協奏曲，一起呈現故

鄉最美的海岸線——柴山阿朗壹的風景。

黃湞琪笑道，她生長在高雄，從不知道柴山海岸還有阿朗

壹步道這個秘境，原來早年這兒曾是軍事管制區，是高雄

最晚開放的一段海岸線。也因徒峭岩壁、巨石錯落，與東

部阿朗壹步道相仿，而被稱為柴山阿朗壹。

而這首協奏曲共有8個小標題，作曲家從二戰末期美軍採

取跳島戰略轟炸空襲高雄的歷史娓娓道來，戰爭過後的

痕跡，讓斜仔灣（現稱為西子灣）充滿故事性，得天獨

厚的山海景色與奇岩夕照，在每段標題音樂中都能感受

這片土地的記憶與溫度。

黃湞琪說，這首曲子非常有畫面感，在〈太平洋戰爭：

戰艦航行〉這段音樂中，彷彿跟著空拍機攀爬而上，俯

視戰場的壯闊與慘烈；而在〈跳島戰〉中，則用了許多

不規律音程，考驗二胡的拉奏技巧；值得一提的是，這

些音樂畫面在過去與現在之間穿梭，讓人有一種蒙太奇

的拼貼感，就像在看電影一般。

「演奏作品是二度創作的過程，作曲家對樂器會有不同

的想像，在磨合探索之中，若能發展出不同於以往的聲

音，就很令人興奮。」黃湞琪說，例如演出日落時分，

金色陽光灑在海面上的情景時，作曲家如何給畫面上

色？如何描述？這段將腦海中畫面幻化成音樂創作的過

程是很迷人的。而作曲家散落在各篇章中的一段旋律，

最後合成一首樸實而雋永的樂曲，既富巧思也溫暖人

心。

作曲家與獨奏家　相互激盪

而作曲家羅芳偉的《廢墟搖籃曲》大提琴協奏曲，恰巧也

試圖以抽象的聲響來描繪具象的場景，曲中包含了七個樂

段以及尾奏，各樂段以不同角度描寫對於廢墟的細節與想

像，像是以多聲部的拉弦滑奏來描寫月光、以紛雜的音高

堆疊呼應戰亂的想像與餘燼、以獨奏大提琴的泛音表現倒

映的微光等，並將所有樂思與標題連貫為一整體。

此曲由大提琴家邱應欽擔任獨奏首演，原本的曲子以聲

響氛圍為主，搭配多種大提琴的特殊音效。然而在初稿

完成後，邱應欽更希望能強調清晰的音高，並大幅減少

大提琴獨奏聲部的延伸技法、滑音、顫音、泛音等技

巧，以凸顯其對於音色與抖音細節的處理。

因此，這首曲子便在兩人共同討論創作下誕生。樂曲中

有一部分為作曲家的意志，由樂團聲部來表現聲響與氛

圍；另一部分則為演奏家的要求，由大提琴獨奏聲部展

現清楚的音高與旋律線條。要融合兩者想法並非易事，

對於後調性旋律線條與聲響效果兩者在比例上的拿捏，

以及樂音（泛音列）與噪音（音效）的並置，皆是創作

時的挑戰，但也成為此曲的一大特色。

值得一提的是，另一首委託創作《記‧箏》，則是作曲

家董昭民對古箏啟蒙老師李季貞的思念和感恩。這首箏

協奏曲分為四個段落：記憶的晃動、記憶的殘響、記憶

的凝結以及記憶的融化。其中最特別的就是「愛的主

題」，董昭民將音符在樂譜上排出「愛心」圖形，並以

此所建構的主題音形進行四種變奏發展，包括聲部錯置

重疊的迴聲殘響、旋律和聲化的色彩過度交替、器樂聲

響的虛實對比，以及搖滾爵士聲響的模仿延伸，最後進

入永恆的休止符。因此這首曲子不但能聽到愛，也能看

到愛。

在藝術百家爭鳴的年代，現代國樂團也不斷嘗試著各種

可能性。一甲子以來，從絲竹樂合奏的傳統形式，到分

部配器的西方交響樂形式，作曲家們的創作風格也推陳

出新，並努力和觀眾的情感產生連結。而這些累積的曲

目，不但是國樂團發展的源頭活水，也將是這群辛勤耕

耘國樂的當代藝術家們，留給後世最動人的紀錄。

▍標新立藝II

  時間：2021/3/28(日)14:30
  地點：臺北市中山堂 中正廳

柴山阿朗壹沿岸的海蝕洞（作曲家陳麒米拍攝） 2021標新立藝Ⅱ／作曲：陳麒米

作曲：羅芳偉

2021標新立藝Ⅱ／作曲：董昭民

音符在五線譜上排列成兩個愛心
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For a fairly young modern Chinese Orchestra like TCO, repertoire holds the key to the sustainable development of the ensem-
ble. The TCO repertoire includes more music work of Taiwanese composers than any other orchestras in the world. Aside from 
commissioning composers to enrich the repertoire, TCO has been encouraging section principals to work more closely with 
composers to develop new works. The goal is not only to encourage creativity, but to strive for excellence.

From Creativity to Excellence
Principals Strive to
Expand TCO Concerto Repertoire

Writer／Lu Jia-Chen  Photo／TCO、CHEN Chi-Mi、TUNG Chao-Ming

New Creation Must Be Made Before 
The Accumulation of Classics
The future of an orchestra lays in its repertoire. Many 
traditional Chinese orchestras focus on instrument solos or 
small-scale traditional string and wood wind insttuments 
ensembles Large modern Chinese orchestras such as TCO 
mostly began with adapting classical instrumental music or 
re-interpreting the existing repertoire of western symphony 
orchestras. In 1956, Broadcasting Corporation of China 
Chinese Orchestra, the earliest Chinese orchestra in Taiwan, 
set up a composer studio challenging music experts to brain-
storm and come up with more possibilities. The action 
clearly states that the importance of a growing repertoire 
cannot be overrated. 

Today most new repertoire of Chinese orchestras is commis-
sioned work. After all greatness cannot be achieved overnight. 
Take TCO for example, General Director CHENG Li-Pin 
asked many Taiwanese composers to create works inspired 
by local culture. He also worked with foreign composers to 
explore possibilities unfamiliar to Taiwanese musicians and 
audience. In the past few years, he even encouraged section 
principals to commission concertos composed specifically 
for their own section. The chosen works are been premiered 
in concerts from time to time. 

The 2019 Perfect Ten premiered LEE Che-Yi’s Floating Clouds 
on String Erhu Concerto, WANG Chenwei’s Chinese Percussion 
Concerto, CAI Jie-Cheng’s Suona Concerto and LEE Chia-Ying’s 
Liuqin Concerto. That same year Night Immersed in Notes 
brought REN Zhong’s Pipa Concerto and QU Chunquan’s Zhong-
hu Concerto to the attention of the audience. In 2020, Ars Nova I 
presented QU Chunquan’s The Myth of Payuan Sheng Concerto 
and WANG Yun-Ya’s Xuan Wan Erhu Concerto. The following 
Ars Nova II will awe the world with brand new erhu and cello 
concertos. Creativity keeps art alive. An expanding repertoire 
indicates TCO’s determination to explore the possibility of all 
instruments used in traditional Chinese orchestra and more.

2020 Ars Nova I / Erhu, LIANG Wen-Hsuan2019 Perfect Ten／Liuqin, MA Tsui-Yu

2019 Perfect Ten /  Conductor, LEE Ying2019 Perfect Ten / Conductor, CHIU Shih-Hsuan 2019 Perfect Ten / Percussion, HSIEH Tsung-Hsin

2019 Perfect Ten / Erhu, WANG Ming-Yu

2021 Ars Nova II / Cello, CHIU Yin-Chin

2021 Ars Nova II / Zither, LIU Hong-Yu

2021 Ars Nova II / Erhu, HUANG Chen-Chi 
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Reconnect with True Nature 
Through Commissioned Work
Principal erhu HUANG Chen-Chi admitted that, “It is a 
continuous process of discovering and recognizing the 
true nature of oneself.” This time CHEN Chi-Mi, a 
composer from Kaohsiung, was commissioned to create 
A Lang Yi Erhu Concerto, telling the story of the most 
wondrous coastline in her hometown – A Lang Yi, 
Tzaishan. 

HUANG Chen-Chi cannot help but smiled as she talked 
about her childhood in Kaohsiung. As a child, she never 
knew that A Lang Yi path along the shores of Tzaishan 
existed. The area used to be under military control. It was 
the last section of the coastline that was eventually open to 
the public. The steep cliffs and huge rocks dotting the 
coast resembles the A Lang Yi path in the east coast, thus 
the name Tzaishan A Lang Yi was given.
The concerto comprises 8 movements. The composer 
opens with the bombing of Kaohsiung by American army 
near the end of world war II. The damage and ruins made 
Xia Chai Wan (Now known as Sizihwan) a place packed 
with stories. The breathtaking view of the mountains and 
the ocean and the magnificent rocks drove tourists here all 
year round. Every movement speaks of the memories and 
emotions that marked the land.

The work ushers in an entire new era. In HUANG Chen-Chi’s opinion, Pacific War: The Cruise of Battleship takes us up high into the 
sky and look down onto the battlefield from above, experiencing the magnitude and savageness of human warfare. Island Hopping 
requires exceptional erhu performing skills. The images presented by the music jumps back and forth between past and present, 
creating a music montage which recreates the danger and threats pressing on our frontline.

“Performing a work is like going through the creative process all over again. Composers have different expectations towards different 
instruments. Through continuous adjustment and exploration, the work may develop into something new and fascinating that is wholly 
unexpected in the beginning. The idea alone is extremely tempting.” For example, when playing a movement on the view of sunset at 
dusk, how would musicians paint the audience a picture of the warm golden rays coloring the sea? The process of turning the images 
in one’s head into notes faithfully is rather addictive. The melodies hidden within the movements will eventually come together to 
compose a sincere and everlasting work which captivates the hearts of the audience.

The Collision and Collaboration of Composers and Soloists 
LUO Fang-Wei’s Lullaby of Ruins Cello Concerto attempts to describe an actual scene with abstract sounds. The 
concerto comprises 7 movements and a postlude. Each movement focuses on a different aspect of the ruin in detail. 
It begins with glissando to praise the beauty of moonlight. Later numerous and disorderly pitches indicate the 
savage brutality of battle. Then comes the overtone to signify the reflection of dim rays remaining on the battlefield 
as things die down. The theme is fully manifested by the heart wrenching melody.
Cellist CHIU Yin-Chin performs solo in this concerto. The music resonates and magnifies the special effect of 
cello. However, when CHIU Yin-Chin went through the first draft he decided that producing clear and precise 
pitches was more important than showcasing extended techniques like glissando, trill or overtone. For it accentuates 
the charm of timbre and highlights the details. 

This music number is the child of both artists. The thinking of the composer is embodied in individual parts. The 
musicians believes that cello solo should be extremely precise in pitches and melody. The marriage of both sides 
was not an easy task as the balance between melody and sound and the juxtaposition of music (Harmonic series) 
and noise (Sound effect) are sticky challenges to overcome. Fortunately, the final result gives the work a unique 
character all of its own.

Another commissioned work In Memory of Zheng Zheng 
Concerto tells of composer TUNG Chao-Ming’s gratitude and 
memories of LEE JI- Zheng. The concerto is divided into 4 
movements: The Woken of Memories, The Reverberation of 
Memories, The Frozen of Memories, and The Melting of 
Memories. The most intriguing part is the love symbol which 
TUNG Chao-Ming drew with notes on sheet music. Four 
variations are derived from the heart shape, including the echo 
and reverberation of voice crossing and overlapping, the transi-
tion of melody into cords, the power fluctuation of the instru-
ments and the imitation and extension of jazz-rock.

At this golden age of art, Chinese orchestras should not build 
walls but pave new path to enter unchartered territory. For the 
last sixty years, traditional strings and woodwind instruments 
ensembles gradually transformed into new music forms. The 
new works resembled repertoire of western symphony orches-
tras where the characters of separate parts were highlighted. Th 
composers also tried to listen to the audience and reach out to 
connect with the community. These newly added repertoire is 
the driving force of Chinese orchestra. They are also the 
greatest legacy modern musicians can leave for future music 
talents to come. 

▍Ars Nova II
Date : 2021.03.28 (Sun.) 2:30PM  
Venue : Zhongzheng Auditorium, Taipei Zhongshan Hall

Sea Cave, Photo by Composer Chen Chi-Mi

The most intriguing part is the love symbol which
TUNG Chao-Ming drew with notes on sheet music. 
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