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The Learned Musician —
A Peek into LIN En-Hsu
The Wind Instruments Artist

Writer,/'LIN I-Tung Dictation,/'LIN En-Hsu Photo,/"WU Shi-Chieh

LIN En-Hsu excels in wind instruments such as suona, flute, hsiao and guanzi. He is now the soprano suona of TCO and
the conductor of TCO Junior Youth Orchestra dedicated to the cultivation and nurturing of young music talents. Aside
from the love for music, LIN En-Hsu also harbors great interest in antics and snuff bottles. He furnished his personal
space with antiques and artifacts of all sorts. Upon entering, you will find that the living room, the study and the piano
room are all packed with paintings, books and art pieces. Everything is arranged neatly with care. Even the tea set is

carefully placed on the table. This is the living space of someone who embraces culture and art.

Question: You are an exceptional wind instrument musician, antique collector and
tea lover. In your opinion, what is the connection between life and art ?

LIN En-Hsu (Hereinafter referred to as LIN): I believe that
music is not everything. It is imperative for musicians to
branch out and learn to appreciate other art forms. When you
walk through life as if you have something new to learn, you
will. And what you have learned will come back to fuel your
success. For example, though I know nothing about the
painting of snuff bottles, I will be able to appreciate the
method adopted and effort made to produce such an artwork
through learning. In a word, I am enamored by the true nature
of art, not just music notes. These are what makes my life a
little richer and a lot more exciting. If you have the means, I
highly recommend purchasing a few art pieces (as a form of
investment) when you are young. It will make a difference.
Of course, it goes without saying that you shouldn’t reach for
the stars. Budge your investment carefully as you incorporate

art into your life.

Going into my 50s, I continue to declutter and pursue
simplicity. Just like excellent Pu-erh tea. Day in and day out,
oxidization slowly removes acidity, bitterness and astringent
aftertaste to reveal something that is simple, rustic and
pure--Just like what life is supposed to be. Art making is of
the same essence. Art to life is like whiskey to Oak barrels.
They complement and complete each other. It is the secrete

to creating something that is wonderfully charming. In a

sense, life is art and art is life.
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Question: You will be holding a concert on April 18th in the name of Air That
Flows at Guangfu Auditorium, Taipei Zhongshan Hall. The title Air That Flows
nails the characters of wind instruments. Aside from classic repertoire, you will also
perform the commissioned work of composer YEN Ming-Hsiu and your very own
creation. Can you give us a little insight to your inspiration and the choice of reper-
toire ?

LIN: 4ir That Flows actually takes inspiration from my painter friends. They are very particular about colours. When painting,
they refuse to use ready-made colours. Instead, they mix and blend to create their own shade. Blue is melancholy. Red is joyous.
Paintings full of nuance come alive with a dynamic that is incredibly stunning. The flow of colours reminds me of the flow of

air when I play. Though we may not see it, we can pick it up with our ears.

These past few years fans have mostly heard me perform suona on stage. I hope to show them other talents I have learned when
I was young. Be it suona, flute, hsiao, or guanzi. The first half will begin with 4 Happy Gathering. The joyous work requires
perfect mastery of glissando, tremolo, flutter tonguing, and fast tonguing, fully exhibiting the uplifting nature of bangda.
Legend of The White Snake comprises 4 movements. The performance last 25 minutes, which is extremely challenging on the
musician’s physic. (I often feel depleted after the performance.) Hsiao Ty-Zen: Hsiao of Hsiao is lyrical, melancholy, and
romantic. This work allows me to fully express my emotions. The famous Birds Adoring the Phoenix by Guotai Gong requires
musicians to have full control over every known suona technique. The tension and the magnitude of this work enthralled my
soul. I promptly switched my major to suona after hearing it for the first time. The last two commissioned works are from
Taiwanese composers: YEN Ming-Hsiu: Lasting Imprints and my own creation Homeland. Lasting Imprints speaks of the

beauty and sorrow of guanzi with four guanzi of different tunes.
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Question: Can you tell us a little bit
more about Homeland ?

LIN: Homeland is a work of guanzi. Guanzi is lyrical, melan-
choly and full of emotions. It is the perfect instrument to tell
the story of my homeland. Homeland comprises 3 move-
ments. The first movement is Uncle’s Old Turntable. For 1
used to play Vinyl records at my uncles living room when I
was young. The second movement At the Feet of Dawu
Mountain tells of the drinking, dancing and merry making of
the indigenous people at Sandimen. The third movement
Coming Home Cross the Iron Bridge leads audiences to the

Japanese iron bridge situated in between Kaohsiung and

Pingtung. Take the train across the iron bridge and I’m home.

Question: What’s the difference between
classic Chinese orchestra repertoire and
modern Chinese orchestra repertoire ?

LIN: I believe that true classics must stand the test of time.
For example, pipa: Spring Flowers on Moonlit River is
romantic, unadorned and exceedingly captivating. Concerto:
Butterfly Lovers leaves an irreversible mark as the story
touches the softest spot in people’s hearts. These works
speak of something that holds true to people of all genera-
tions. Many modern Chinese orchestra works embrace
percussion instruments. They are grand, complicated and
loud. To me, these works are like fusion Cuisines with exqui-
site plating. Sadly, the taste is a downright disappointment.
The simulated sounds composers put together on the comput-
er sure requires excellent skills to master. However, the
overall experience is simply lacking. Works like these would
be shelved after the first performance.

I encourage all aspiring composers to create works from their
heart. Take inspiration from everyday lives, country music,
folklore, and landscape. Composers skipping such process

will never produce anything worthwhile, let along classic.

Question: As an experienced musician,
what advice would you like to give to
aspiring talents ?

LIN: I sincerely suggest that aspiring musicians broaden
their horizon with arts other than music. Nowadays
musicians do not lack skill or experience. However, once you
listen closely, their performance is far from art. Read, visit
museums, watch drama. dance and go to the movies! Open
yourself up the world of literature, culture and art. Crafts-
manship does not make art, learning does. It would definitely
help to excel in one domain and have extensive knowledge in

many others.
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