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手執雅韻，胸懷文墨⸺
吹管演奏家林恩緒專訪

林恩緒精通嗩吶、笛、簫、管子等吹管樂器，現任臺北市立國樂團高音嗩吶演奏家。平時除了樂團排練與演出，亦擔任

北市國附設少年國樂團指揮，長期耕耘於年輕演奏家培育。除此之外，也是知名的鼻煙壺、古董收藏家。走進林恩緒的

家，可看見古色古香的傢俱與擺飾，起居室、書房、琴房充滿了他收藏的畫作、書籍，平時使用的茶壺，一個個有條不

紊地矗立在茶几上；他的日常，無處不見人文涵養。

問：您即將於4月18日，在中山堂光復廳舉辦音樂會。

這次的音樂會標題「流動の空氣」十分直面的描述吹管樂器的特質，

且除了經典曲目之外，還包含了顏名秀老師的委創，以及您自己的創作；

能否談談音樂會標題的靈感來源，以及曲目安排？

林恩緒（以下簡稱林）：我相信除了音樂之外，多接觸其他領域的藝

術，會有很多不同的體驗與成長。以鼻煙壺來說，我雖然不會畫，但

我嘗試去了解藝術家的創作手法與辛苦之處，得以體悟藝術品真正的

藝術價值為何，這些都是人生的養份。有機會且有能力的話，我認為

年輕人可以試著收藏幾件藝術品（注：是一種投資⋯），這會使自己

有格外不同的感受。然而這一切都需要有適當的財務規劃，才能使藝

術與生活結合在一起。

在五十而知天命的歲月下，我持續用減法過生活，恰如普洱茶長年在

空氣中氧化，逐漸失去酸、苦、澀，生活在不斷遞減的過程中，慢慢

出現簡約、樸實的質感，從中體會生活的風雅，便十分接近藝術的誕

生。藝術與生活也像威士忌與橡木桶，兩者交互作用中相輔相成，締

造出美好，造就生活藝術化、藝術生活化。

問：您除了是非常活躍的吹管演奏家之外，亦有古董收藏、茶藝等愛好；

請問老師是怎麼看待藝術與生活之間的關係呢？

林：關於「流動の空氣」，其實是我從幾位畫家朋友身上得到的靈感；這

些畫家對色彩十分挑剔，他們會用很多顏色調出自己的獨門配方，所以他

們的畫中沒有任何直白的顏色，比如藍色能透露出憂鬱，紅色能表現出喜

氣。這些色彩深淺濃淡各有千秋，使得畫作氣韻生動，這些流動啟發了

我 — 我吹奏的音樂也是空氣的流動，這個流動雖看不到，但能聽到。

這些年來，樂迷總是看我在台上吹嗩吶，很少看見我吹其他樂器。我希

望能以這場音樂會展出年輕時的學習歷程，因此這是一場會聽到嗩吶、

笛、洞簫、管的「吹管音樂會」。上半場從笛名曲《喜相逢》開始，這

首熱烈歡快的曲子，包含了剁音、歷音、吐音、滑音等技巧，充份展現

梆笛高揚的美感。《白蛇傳》全曲4個樂章，共25分鐘，十分耗體力，是

很大的挑戰。（注：吹完我只剩下半條命⋯）蕭泰然的《蕭中簫》，抒

情中帶點憂鬱與浪漫，使我能盡情表達我的內心。大家耳熟能詳的嗩吶

名曲《百鳥朝鳳》，幾乎所有技法都包含其中。值得一提的是，我原本

是吹笛的，某天聽見《百鳥朝鳳》，它的張力深深吸引了我，使我改學

嗩吶。最後兩首國人作品呢，是顏名秀老師的《痕．恆》，與我的《故

鄉》。顏名秀老師曾說，他很喜歡管獨特的音色，有磁性，也有一股歲

月的滄桑感。《痕．恆》將由4隻不同調的管子，展現出管的美麗與哀
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LIN En-Hsu excels in wind instruments such as suona, flute, hsiao and guanzi. He is now the soprano suona of TCO and 
the conductor of TCO Junior Youth Orchestra dedicated to the cultivation and nurturing of young music talents. Aside 
from the love for music, LIN En-Hsu also harbors great interest in antics and snuff bottles. He furnished his personal 
space with antiques and artifacts of all sorts. Upon entering, you will find that the living room, the study and the piano 
room are all packed with paintings, books and art pieces. Everything is arranged neatly with care. Even the tea set is 
carefully placed on the table. This is the living space of someone who embraces culture and art.

Question: You are an exceptional wind instrument musician, antique collector and 
tea lover. In your opinion, what is the connection between life and art ?

LIN En-Hsu (Hereinafter referred to as LIN): I believe that 
music is not everything. It is imperative for musicians to 
branch out and learn to appreciate other art forms. When you 
walk through life as if you have something new to learn, you 
will. And what you have learned will come back to fuel your 
success. For example, though I know nothing about the 
painting of snuff bottles, I will be able to appreciate the 
method adopted and effort made to produce such an artwork 
through learning. In a word, I am enamored by the true nature 
of art, not just music notes. These are what makes my life a 
little richer and a lot more exciting. If you have the means, I 
highly recommend purchasing a few art pieces (as a form of 
investment) when you are young. It will make a difference. 
Of course, it goes without saying that you shouldn’t reach for 
the stars. Budge your investment carefully as you incorporate 
art into your life.   

Going into my 50s, I continue to declutter and pursue 
simplicity. Just like excellent Pu-erh tea. Day in and day out, 
oxidization slowly removes acidity, bitterness and astringent 
aftertaste to reveal something that is simple, rustic and 
pure--Just like what life is supposed to be. Art making is of 
the same essence. Art to life is like whiskey to Oak barrels. 
They complement and complete each other. It is the secrete 
to creating something that is wonderfully charming. In a 
sense, life is art and art is life.

Writer／LIN I-Tung  Dictation／LIN En-Hsu  Photo／WU Shi-Chieh

The Learned Musician —
A Peek into LIN En-Hsu
The Wind Instruments Artist

林：《故鄉》也是為管所作。其實管的特色就是抒情、憂鬱，特別有情感，所以我嘗試用管子來詮釋我的故鄉。《故

鄉》共有3個樂段，第1個樂段是〈舅舅的老刻盤〉，小時候常在舅舅家客廳，放老唱盤來聽；第2個樂段是〈大武山

下〉，以前常會在三地門那邊，看著原住民一面喝酒，一面載歌載舞；第3個樂段是〈鐵橋榮歸〉，這個鐵橋就是高雄

和屏東中間的日本鐵橋，搭火車經過鐵橋，就代表到家了。

問：能否請您深入聊聊《故鄉》這部作品。

林：我認為經典必須經過歲月的淬鍊與沈澱。比如琵琶曲《春江花月夜》具備浪漫、古樸的主題，深邃的意境有非常強

烈的感染力；協奏曲《梁祝》，無論主題或故事都深植人心，這些作品都經過時間與觀眾的肯定。當代國樂作品經常出

現炫麗的聲響與音色變化、快速複雜的節奏，以及多到數不清的打擊樂器，這使我有時覺得當代作品就像「創意料

理」，擺盤很漂亮但不好吃，作曲家在電腦上模擬的效果既難演奏又不好聽，演一次就冰進冰箱。

我認為年輕作曲家在創作當代國樂作品時，必須多從「心意」出發。多攝取民間元素，民歌、民謠、大山大水都是大地

之母孕育出的超級養份，作曲家必須經過這些滋養後再出發，才能創作出雋永的經典之作，流芳百世。

問：您認為國樂的經典作品與當代作品有何異同？

林：我期待年輕音樂家能夠多接觸音樂以外的事物，培養自身的涵養。現在的音樂家，每一位都身懷絕技，技術上幾乎

無可挑剔，但仔細一聽，他們的音樂在藝術層面上，仍有很多進步的空間。多讀一些文學、藝術書籍，多去美術館、博

物館，也要去看看戲劇、舞蹈，甚至多看電影，補充自己的人文內涵。我相信未來絕不只有技術的比拚，能定奪人生

的，是一個人腹中有多少東西，「一專多能」，也許會更好。

問：作為人生的前輩，您對於年輕音樂家有什麼建議？
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LIN: Air That Flows actually takes inspiration from my painter friends. They are very particular about colours. When painting, 
they refuse to use ready-made colours. Instead, they mix and blend to create their own shade. Blue is melancholy. Red is joyous. 
Paintings full of nuance come alive with a dynamic that is incredibly stunning. The flow of colours reminds me of the flow of 
air when I play. Though we may not see it, we can pick it up with our ears.
　　

These past few years fans have mostly heard me perform suona on stage. I hope to show them other talents I have learned when 
I was young. Be it suona, flute, hsiao, or guanzi. The first half will begin with A Happy Gathering. The joyous work requires 
perfect mastery of glissando, tremolo, flutter tonguing, and fast tonguing, fully exhibiting the uplifting nature of bangda. 
Legend of The White Snake comprises 4 movements. The performance last 25 minutes, which is extremely challenging on the 
musician’s physic. (I often feel depleted after the performance.)  Hsiao Ty-Zen: Hsiao of Hsiao is lyrical, melancholy, and 
romantic. This work allows me to fully express my emotions. The famous Birds Adoring the Phoenix by Guotai Gong requires 
musicians to have full control over every known suona technique. The tension and the magnitude of this work enthralled my 
soul. I promptly switched my major to suona after hearing it for the first time. The last two commissioned works are from 
Taiwanese composers: YEN Ming-Hsiu: Lasting Imprints and my own creation Homeland. Lasting Imprints speaks of the 
beauty and sorrow of guanzi with four guanzi of different tunes.

Question: You will be holding a concert on April 18th in the name of Air That 
Flows at Guangfu Auditorium, Taipei Zhongshan Hall. The title Air That Flows 
nails the characters of wind instruments. Aside from classic repertoire, you will also 
perform the commissioned work of composer YEN Ming-Hsiu and your very own 
creation. Can you give us a little insight to your inspiration and the choice of reper-
toire ? 

LIN: Homeland is a work of guanzi. Guanzi is lyrical, melan-
choly and full of emotions. It is the perfect instrument to tell 
the story of my homeland. Homeland comprises 3 move-
ments. The first movement is Uncle’s Old Turntable. For I 
used to play Vinyl records at my uncles living room when I 
was young. The second movement At the Feet of Dawu 
Mountain tells of the drinking, dancing and merry making of 
the indigenous people at Sandimen. The third movement 
Coming Home Cross the Iron Bridge leads audiences to the 
Japanese iron bridge situated in between Kaohsiung and 
Pingtung. Take the train across the iron bridge and I’m home.

Question: Can you tell us a little bit 
more about Homeland ?

LIN: I believe that true classics must stand the test of time. 
For example, pipa: Spring Flowers on Moonlit River is 
romantic, unadorned and exceedingly captivating. Concerto: 
Butterfly Lovers leaves an irreversible mark as the story 
touches the softest spot in people’s hearts. These works 
speak of something that holds true to people of all genera-
tions. Many modern Chinese orchestra works embrace 
percussion instruments. They are grand, complicated and 
loud. To me, these works are like fusion Cuisines with exqui-
site plating. Sadly, the taste is a downright disappointment. 
The simulated sounds composers put together on the comput-
er sure requires excellent skills to master. However, the 
overall experience is simply lacking. Works like these would 
be shelved after the first performance. 
I encourage all aspiring composers to create works from their 
heart. Take inspiration from everyday lives, country music, 
folklore, and landscape. Composers skipping such process 
will never produce anything worthwhile, let along classic. 

Question: What’s the difference between 
classic Chinese orchestra repertoire and 
modern Chinese orchestra repertoire ?

LIN: I sincerely suggest that aspiring musicians broaden 
their horizon with arts other than music. Nowadays 
musicians do not lack skill or experience. However, once you 
listen closely, their performance is far from art. Read, visit 
museums, watch drama. dance and go to the movies! Open 
yourself up the world of literature, culture and art. Crafts-
manship does not make art, learning does. It would definitely 
help to excel in one domain and have extensive knowledge in 
many others.

Question: As an experienced musician, 
what advice would you like to give to 
aspiring talents ?
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