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文／郭耿甫 (樹德科技大學藝術管理與藝術經紀系助理教授)
圖片資料／柏林愛樂數位音樂廳、紐約大都會歌劇院、維也納國家歌劇院、OperaVision、
美國福斯影業、Broadwaycom、TCO   

線上音樂會的多種可能與挑戰

緊接著紐約大都會歌劇院、維也納國立歌劇院、數位

歌劇平臺OperaVision等世界一級的音樂與表演藝術

機構，都大動作地宣告令樂迷難以抗拒的線上音樂會

推播計畫。

音樂會上線的殘酷真實

嗅得先機，2008年柏林愛樂沒有畏懼擁抱網路科技，

成立數位音樂廳（Berliner Philharmoniker Digi-

tal Concert Hall），它們相信透過高品質的影音製

作，反而是給音樂作品另一種跟世界接觸的介面與生

命，線上推送一方面可以為樂團帶來新的財源，另一

方面可帶來更多想要一睹現場音樂演出的聽眾。

然而線上從來不缺少好節目。

只要點選YouTube，輸入任何你瞬間想到的曲目關鍵

字，在疫情席捲世界之前，就已經有太多音樂會完整

或段落紀錄任君選擇。然而節目如何獲得青睞，最重

要的指標，還是節目的品質，演出、收音、運鏡、畫

面⋯⋯都在觀眾的手指與滑鼠之間成為關鍵。

籌製團隊還必須徹底認知，接收者也不可能端坐專心

聆賞音樂，而是置身種種匪夷所思的收看環境，精心

精彩的線上節目的「競爭者」不僅只是其他同行，可

能是高速公路飛馳而過的車流，抑或是廚房裡正在烹

調中的紅酒牛肉，甚至是健身房裡的跑步機，以及跑

過來要求外出活動的毛小孩。…

鬆綁的音樂會時空

然而網路是挑戰，也同時是新形式創造的機遇。

4月，被隔離的百老匯巨星「雲集」在網路上，透過

《帶我去世界》(Take Me to the World)特別線上音

樂會，輪番上陣，在自己家中，素顏便衣開講開唱，

接力向90歲的美國音樂劇大師史蒂芬‧桑坦(Stephen 

Sodheim)致敬。於是在廚房、客廳、浴室裡，甚至穿

著浴袍喝著紅酒的名伶，讓我們忘了長達兩個多小時

的時光就這樣過去。

5月起，由波蘭蕭邦研究所（The Fryderyk Chopin 

Institute）製作《週日在熱拉佐瓦‧沃拉的蕭邦演奏

會》（����������������������� ���
��������
���）也

推播上線，將蕭邦出生地故居每周日的音樂會現場，

做成音樂節目向全球免費放送。以往樂迷只能坐在故

居外的庭院裡，聆聽在故居裡獲邀音樂家演奏所流洩

出的樂音，這幾周來透過特別安排的運鏡以及現場環

境的捕捉，欣賞蕭邦經典的同時也身歷如詩如畫的故

居園林，還可以清楚看到演奏家的演奏時的巧妙雙手。

新冠病毒不僅威脅健康，更進逼所有的人類活動。

面對聽眾走入音樂廳可能長期無法實現，舉世各大音

樂藝術機構與個人音樂工作者，於焉開始正視被迫跨

入的新時代——「線上」成為唯一的音樂現場接收管

道。

一個音樂史的新頁正在展開

即便有著龐大的人事與財務等困難燒腦，但面對與觀

眾僅剩這一道互動之門，各大歌劇院、藝術中心、樂

團、歌劇團都紛紛端出各種線上音樂節目方案，展開

一場前所未見的網路競技。

天團柏林愛樂樂團(Berliner Philharmoniker)，是

揭竿而起的先鋒之一。專屬音樂廳才宣布關閉，原定

隔日音樂會的指揮賽門拉圖與柏林愛樂團員們決定，

沒有現場觀眾，音樂會仍照常舉行，在德國時間3月

12日現場直播。音樂會當天，賽門拉圖(Simon 

Rattle)一如以往站上指揮臺，轉身面對柏林愛樂廳

空無一人的觀眾席，他突然開口：

「在最艱難困頓的危機中，藝術與音樂只會更顯得迫

切地重要。倘若我們的聽眾無法走向我們，那我們就

應該想盡各種可能方法朝他們而去。」（“…even in 

times of crisis, the arts and music are desperate-

ly important, and if our audience can’t come to 

us then we must reach our audience in any way we 

can.”）

紐約大都會歌劇院

柏林愛樂數位音樂廳透過線上推送，一方面可為樂團帶來新的財源，

一方面也帶來更多想要一睹現場音樂演出的聽眾。

《帶我去世界》(Take Me to the World)特別線上音樂會，

向90歲的美國音樂劇大師史蒂芬‧桑坦(Stephen Sodheim)致敬。
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Wiener Staatsoper

北市國在疫情之初，

精心策劃線上直播音樂會

▍ 線上音樂會

柏林愛樂數位音樂廳

https://www.digitalconcerthall.com/en/home

紐約大都會歌劇院

https://www.metopera.org/

維也納國家歌劇院

www.staatsoperlive.com

數位歌劇平臺OperaVision
https://operavision.eu/en/library/

週日在熱拉佐瓦‧沃拉的蕭邦演奏會

https://is.gd/TQn46M

《帶我去世界》
史蒂芬．桑坦90歲生日致敬線上音樂會

https://is.gd/kEdqTB

挑戰具備現場感的音樂會現場直播

不滿足於少了觀眾，音樂會少了現場感，2019年1月

美國福斯影業(Fox Studios)推出了音樂劇《吉屋出

租：現場》(Rent：Live)，企圖打造滿滿現場感的線

上音樂節目。經歷近兩年的籌製，轉播現場讓一千名

觀眾置身四面多層次舞臺空間，甚至部分觀眾席沒有

座椅，演出與觀眾沒有距離的互動。

然而福斯影業萬萬沒想到真出現了悲愴的事件，男主

角之一布列寧‧杭特(Brennin Hunt)竟然在前一天晚

上的彩排最後15分鐘，在舞臺上摔斷了腿。然而布列

寧‧杭特在急診休養之後，右腳打上石膏回到轉播現

場坐在輪椅上，依約出現，演出與轉播繼續進行，只

不過杭特的場景，只能運用前一天彩排場次所錄製的

畫面剪接推送到網路上。

正在起步
需要校準方向的臺灣線上音樂會

不知道何時是終點的疫情，讓整個表演藝術界、大眾，

甚至政府、民意代表等都開始關注了這一個長期被忽

略的專業領域，而且也開始碰觸到直播收費系統的面

向，以防止民眾養成免費看演出的習慣��

相對於歐美等地音樂節目現場轉播的悠久歷史與豐富

製播技術累積，臺灣的線上音樂會發展，說還在起步

階段並不為過。近期確實也看到許多「輸人不輸陣」

的線上音樂會，然而仔細琢磨這些節目的呈現以及網

路科技的運用，坦言說，可以進步的空間真得還很大。

起步了就是好的開始，但製播者還須體認，網路世界

沒有缺少線上節目，音樂人雖有不得不發聲的強大需

要，但線上節目必須校準在接收閱聽人的需求身上，

甚至可以說，是校準在當下以及未來觀眾的生活模式

與習慣之上。

在網路世界 創造對話交流平台

臺北市立國樂團在國內音樂界應該堪稱勇於探索並出

手實踐的，早在疫情之初，精心策劃線上直播音樂

會，累積豐富的經驗。

作為一個由社會資源所支持的樂團，自然在疫情期間

在兼顧防疫規定前提下，除了將過往影像紀錄能夠上

線分享，更每月積極策辦網路直播的音樂會，並創新

地製播了「TCO小學堂」讓團員與青年音樂家，在主

持人輕鬆引導下現身說法分享個人的音樂「秘笈」，

力求能夠在網路世界，繼續扮演傳承發揚國樂，普及

國樂的不變責任與使命，也在一次又一次的製播當

中，可見到掌握度越來越好。

期盼在不久將來疫情之後，這些辛苦投入的線上溝通

經驗，能夠繼續耕耘，為國樂與未來的世代，創造更

多創意的對話交流平台。

COVID-19 not only threatens health, but also hinders all human 
activities.

Faced with the fact that the audience may not be able to enter the 
concert hall for a long time, major music art institutions and 
individual music workers around the world have begun to face 
the new era they have been forced to enter, and "online" has 
become the only music scene reception channel.

A New Page of Music History
is Unfolding
Even if there are huge personnel and financial difficulties, facing 
the door of interaction with the audience, the major opera 
houses, art centers, orchestras, and opera groups have all 
produced various online music program solutions and launched 
an unprecedented online competition.

Berliner Philharmoniker is one of the pioneers. The closure of 
the exclusive concert hall was announced. The conductor Simon 
Rattle and the members of Berliner Philharmoniker, who had 
scheduled the next day's concert, decided that the concert would 
still be held as usual without the live audience. The live premiere 
was on March 12th, German time.
On the day of the concert, Simon Rattle stood on the podium as 
before. Turning to face the empty auditorium in the Berlin 
Philharmonic Hall, he said suddenly,

"…even in times of crisis, the arts and music are desperately 
important, and if our audience can’t come to us then we must 
reach our audience in any way we can." 

Immediately afterwards, world-class music and performing arts 
institutions including the New York Metropolitan Opera, Wiener 
Staatsoper, and the digital opera platform OperaVision ... all 
proclaimed online concert programs for fans.

Possibilities and Challenges of Online Concerts

Contributor／KUO Ken-Fu
 (Assistant Professor, Department of Arts Management and Art Brokerage, Shu-Te University)
Photo source／Berliner Philharmoniker Digital Concert Hall, New York Metropolitan Opera,
Wiener Staatsoper, OperaVision, Broadwaycom, TCO
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Opera Vision

▍ Linking of Online Concerts  

Berliner Philharmoniker Digital Concert Hall
https://www.digitalconcerthall.com/en/home

New York Metropolitan Opera
https://www.metopera.org/

Wiener Staatsoper  
www.staatsoperlive.com

OperaVision
https://operavision.eu/en/library/

Sunday Chopin Recitals in Żelazowa Wola
https://is.gd/TQn46M

take me to the world a sondheim
90th birthday celebration
https://is.gd/kEdqTB

Challenge the Live Broadcasting 
of Live Concert
Unsatisfied with the lack of audience and the lack of liveness in 
the concert, in January 2019 Fox Studios of the United States 
launched the musical Rent: Live in an attempt to create a lively 
Online music program. After nearly two years of preparation, the 
broadcast site put a 1000 strong audience on four sides of the 
multi-level stage space, and some of the audience did not even 
have seats; and there was zero distance between performers and 
the audience.

However, Fox Studios never thought that there would be an 
accident. One of the leading actors, Brennin Hunt, broke his leg 
on the stage in the last fifteen minutes of the previous night's 
rehearsal. However, after recuperating in the emergency depart-
ment, Brennin Hunter cast a plaster on his right foot and returned 
to the broadcast site by sitting in a wheelchair and appeared as 
agreed, and the performance and broadcast continued. But the 
scenes of Hunt could only be edited and sent out over the 
Internet using the  images recorded in the previous day's rehears-
al.

Getting Started, 
Taiwan Online Concerts Need
to Be Accurately Calibrated
The epidemic without knowing the end makes the entire 
performing arts community, the general public, and even the 
government and public opinion representatives, begin to pay 
attention to this long-neglected professional field, and also 
began to touch the aspect of the live broadcast charging system 
to prevent the public from forming the habit of watching perfor-
mances for free. 

Compared with the long history of the live broadcasting of music 
programs in Europe, America and other places and the accumu-
lation of rich production and broadcasting technologies, the 
development of online concerts in Taiwan is still on the start-up 
stage. Recently, I have watched many online concerts that with 
no real audiences but exquisite in production. After carefully 
pondering the presentation of these programs and the application 
of network technology, frankly, there is really much room for 
improvement. 

The beginning is a good start, but the producer must also admit 
that there is no shortage of online programs in the online world. 
Although musicians have a strong need to speak, online 
programs must be calibrated to the needs of the receivers and 
listeners. It can even be said that they must be calibrated to the 
current and future audiences' lifestyles and habits.

Create a Dialogue and Exchange
Platform in the Cyber World
The TCO is brave enough to explore and practice in the domestic 
music industry. Earlier than the epidemic, it had launched 
elaborate concerts on line, accumulating rich experience in this 
regard.

As an orchestra supported by social resources, with the precondi-
tion of taking into account the epidemic prevention regulations 
during the epidemic, it also actively organizes webcast concerts 
every month in addition to the ability to share historical video 
records online and innovatively produces and broadcasts the 
TCO Classroom for orchestra members and young musicians; 
under the relaxed guidance of the host, the musicians  appear to 
share their own "secrets" of music, striving to continue to fulfill 
the same responsibility and mission of inheriting and promoting 
traditional Chinese music in the online world. In the production 
and broadcast time after time, we can see that its mastery is 
getting better and better.

We hope that after the outbreak, these hard-working online 
communication experiences can continue to be cultivated to 
create more creative dialogue and communication platforms for 
traditional Chinese music and future generations.

The Brutal Reality of the Online Concert
Detecting the opportunity in 2008, Berlin Philharmonic did not 
fear to embrace the network technology and established the 
Berliner Philharmoniker Digital Concert Hall. They believe that 
through high-quality audio and video production, it is another 
interface and life for music works to contact the world. On the 
one hand, online push can bring new financial resources to the 
orchestra, while on the one hand, it can bring more listeners who 
want to see live music performances.

There is never a shortage of good online programs.

Just click on YouTube and enter any key words of the track you 
think of immediately. In fact, before the epidemic swept the 
world, there were already too many concerts or paragraph 
records to choose from.  However, the most important indicator 
of how to gain popularity is the quality of the program. The 
performance, radio, mirror, picture ... all become the key 
between the audience's finger and the mouse.

In addition, the preparation team must have a clear understand-
ing that it is impossible for the recipients to sit and listen to the 
music attentively, but they are in a variety of incredible viewing 
environments. The "competitors" of the elaborate and exciting 
online programs are not only other peers, but also the traffic 
flowing over the highway, or the red wine beef being cooked in 
the kitchen, even the treadmill in the gym, and pets who come to 
ask to go out ...

Loose Concert Space-time
The network is a challenge and also an opportunity created by 
the new situation.

In April, the quarantined Broadway superstar “gathered” on the 
Internet and took turns through the special online concert Take 
Me to the World. They began to talk and sing without makeup 
and special dressing, relaying to pay respect to the 
ninety-year-old American musical master Stephen Sodheim. 
Famous actors and actresses in their kitchen, living room, 
bathroom, and even drinking red wine in bathrobes let us forget 
that more than two hours passed fast.

From May, Sunday Chopin Recitals in Żelazowa Wola, 
produced by The Fryderyk Chopin Institute, was launched. The 
concert site of Chopin’s birthplace every Sunday is made into a 
music program and broadcast to the world for free. In the past, 
music fans could only sit in the courtyard outside the former 
house and listen to the music leaked by the invited musicians in 
the former residence. In the past few weeks, through the special-
ly arranged mirrors and the capture of the live environment, they 
can enjoy the Chopin classics while experiencing the picturesque 
garden of the former residence, and also clearly see the skillful 
hands of the performers when they are playing.


