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Ludwig van Beethoven

Symphony No. 7 in A major, op. 92 (44 min.)
Berliner Philharmoniker

Kirill Petrenko
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Metropolitan Opera
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Nightly Opera Streams, May 2531

This week’s Nightly Opera Streams offer high drama in a variery of forms—and one sparkling comedy:

Explorc the articles and resources below to cxpand your knowledge and enhance your expericnce as you

enjoy the streams. A full schedule for the weck is available at the botiom of this page.
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Possibilities and Challenges of Online Concerts

Contributor ~ KUO Ken-Fu

(Assistant Professor, Department of Arts Management and Art Brokerage, Shu-Te University)
Photo source /Berliner Philharmoniker Digital Concert Hall, New York Metropolitan Opera,

Wiener Staatsoper, OperaVision, Broadwaycom, TCO

COVID-19 not only threatens health, but also hinders all human

activities.

Faced with the fact that the audience may not be able to enter the
concert hall for a long time, major music art institutions and
individual music workers around the world have begun to face
the new era they have been forced to enter, and "online" has

become the only music scene reception channel.

A New Page of Music History

is Unfolding

Even if there are huge personnel and financial difficulties, facing
the door of interaction with the audience, the major opera
houses, art centers, orchestras, and opera groups have all
produced various online music program solutions and launched

an unprecedented online competition.

Wiener Staatsoper

START YOUR
FREE TRIAL

Get access to all live events and three free
titles in our videotheque for 30 days free;
and then for 16,90* Euro per month.

START TRIAL

Berliner Philharmoniker is one of the pioneers. The closure of
the exclusive concert hall was announced. The conductor Simon
Rattle and the members of Berliner Philharmoniker, who had
scheduled the next day's concert, decided that the concert would
still be held as usual without the live audience. The live premiere
was on March 12th, German time.

On the day of the concert, Simon Rattle stood on the podium as
before. Turning to face the empty auditorium in the Berlin
Philharmonic Hall, he said suddenly,

"...even in times of crisis, the arts and music are desperately
important, and if our audience can’t come to us then we must

reach our audience in any way we can."

Immediately afterwards, world-class music and performing arts
institutions including the New York Metropolitan Opera, Wiener
Staatsoper, and the digital opera platform OperaVision ... all

proclaimed online concert programs for fans.
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The Brutal Reality of the Online Concert

Detecting the opportunity in 2008, Berlin Philharmonic did not
fear to embrace the network technology and established the
Berliner Philharmoniker Digital Concert Hall. They believe that
through high-quality audio and video production, it is another
interface and life for music works to contact the world. On the
one hand, online push can bring new financial resources to the
orchestra, while on the one hand, it can bring more listeners who

want to see live music performances.
There is never a shortage of good online programs.

Just click on YouTube and enter any key words of the track you
think of immediately. In fact, before the epidemic swept the
world, there were already too many concerts or paragraph
records to choose from. However, the most important indicator
of how to gain popularity is the quality of the program. The
performance, radio, mirror, picture ... all become the key

between the audience's finger and the mouse.

In addition, the preparation team must have a clear understand-
ing that it is impossible for the recipients to sit and listen to the
music attentively, but they are in a variety of incredible viewing
environments. The "competitors" of the elaborate and exciting
online programs are not only other peers, but also the traffic
flowing over the highway, or the red wine beef being cooked in
the kitchen, even the treadmill in the gym, and pets who come to

ask to go out ...
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Opera Vision

Loose Concert Space-time
The network is a challenge and also an opportunity created by

the new situation.

In April, the quarantined Broadway superstar “gathered” on the
Internet and took turns through the special online concert Take
Me to the World. They began to talk and sing without makeup
and special dressing, relaying to pay respect to the
ninety-year-old American musical master Stephen Sodheim.
Famous actors and actresses in their kitchen, living room,
bathroom, and even drinking red wine in bathrobes let us forget

that more than two hours passed fast.

From May, Sunday Chopin Recitals in Zelazowa Wola,
produced by The Fryderyk Chopin Institute, was launched. The
concert site of Chopin’s birthplace every Sunday is made into a
music program and broadcast to the world for free. In the past,
music fans could only sit in the courtyard outside the former
house and listen to the music leaked by the invited musicians in
the former residence. In the past few weeks, through the special-
ly arranged mirrors and the capture of the live environment, they
can enjoy the Chopin classics while experiencing the picturesque
garden of the former residence, and also clearly see the skillful

hands of the performers when they are playing.

Challenge the Live Broadcasting

of Live Concert

Unsatisfied with the lack of audience and the lack of liveness in
the concert, in January 2019 Fox Studios of the United States
launched the musical Rent: Live in an attempt to create a lively
Online music program. After nearly two years of preparation, the
broadcast site put a 1000 strong audience on four sides of the
multi-level stage space, and some of the audience did not even
have seats; and there was zero distance between performers and

the audience.

However, Fox Studios never thought that there would be an
accident. One of the leading actors, Brennin Hunt, broke his leg
on the stage in the last fifteen minutes of the previous night's
rehearsal. However, after recuperating in the emergency depart-
ment, Brennin Hunter cast a plaster on his right foot and returned
to the broadcast site by sitting in a wheelchair and appeared as
agreed, and the performance and broadcast continued. But the
scenes of Hunt could only be edited and sent out over the
Internet using the images recorded in the previous day's rehears-

al.

Getting Started,

Taiwan Online Concerts Need

to Be Accurately Calibrated

The epidemic without knowing the end makes the entire
performing arts community, the general public, and even the
government and public opinion representatives, begin to pay
attention to this long-neglected professional field, and also
began to touch the aspect of the live broadcast charging system
to prevent the public from forming the habit of watching perfor-

mances for free.

Compared with the long history of the live broadcasting of music
programs in Europe, America and other places and the accumu-
lation of rich production and broadcasting technologies, the
development of online concerts in Taiwan is still on the start-up
stage. Recently, I have watched many online concerts that with
no real audiences but exquisite in production. After carefully
pondering the presentation of these programs and the application
of network technology, frankly, there is really much room for

improvement.

The beginning is a good start, but the producer must also admit
that there is no shortage of online programs in the online world.
Although musicians have a strong need to speak, online
programs must be calibrated to the needs of the receivers and
listeners. It can even be said that they must be calibrated to the

current and future audiences' lifestyles and habits.

Create a Dialogue and Exchange
Platform in the Cyber World

The TCO is brave enough to explore and practice in the domestic
music industry. Earlier than the epidemic, it had launched
elaborate concerts on line, accumulating rich experience in this

regard.

As an orchestra supported by social resources, with the precondi-
tion of taking into account the epidemic prevention regulations
during the epidemic, it also actively organizes webcast concerts
every month in addition to the ability to share historical video
records online and innovatively produces and broadcasts the
TCO Classroom for orchestra members and young musicians;
under the relaxed guidance of the host, the musicians appear to
share their own "secrets" of music, striving to continue to fulfill
the same responsibility and mission of inheriting and promoting
traditional Chinese music in the online world. In the production
and broadcast time after time, we can see that its mastery is

getting better and better.

We hope that after the outbreak, these hard-working online
communication experiences can continue to be cultivated to
create more creative dialogue and communication platforms for

traditional Chinese music and future generations.

| Linking of Online Concerts

Berliner Philharmoniker Digital Concert Hall

https://www.digitalconcerthall.com/en/home

New York Metropolitan Opera

https://www.metopera.org

Wiener Staatsoper

www.staatsoperlive.com

OperaVision

https://operavision.eu/en/library

Sunday Chopin Recitals in Zelazowa Wola
https://is.gd/TQn46M

take me to the world a sondheim
90th birthday celebration

https://is.gd/kEdqTB
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