
文／陳錦德 (匠心文創執行長)  圖片提供／黃振南、臺北市立國樂團

國樂作品是樂團每年持續前進的動能，不論舊酒新瓶或創

意新釀，都在為日後的音樂會節目準備材料。除上述培育

計畫所產生的優秀新作外，為了一年近60場（含附設團）

的售票演出，即便有以往經典曲目撐持，北市國還持續進

行固定的「委託創作」計畫，讓有亮點的新作品，一同成

為北市國音樂會的精彩量能。

深耕本土 開枝散葉

由於職業樂團擁有較佳的演奏技術及資源，對於演出新創

作品有著高度的整合適應能力。即便有些作曲者因為對國

樂團的編制、配器、演奏技術與樂器性能等不夠熟識，使

得演奏其作品時，形成困難，這樣的作品若改由學校的國

樂社團或民間樂團來演奏，相對就不容易能順利演出。而

作品不能產生被翻演的價值，就失去被討論的機會，因此

在合奏或室內樂類型的作品的委約上，鄭團長希望有些作

品能夠接地氣，讓職業樂團之外的樂團也願意演出，對此，

由TCO附設樂團提出一部分合奏作品的委約，請作曲家創作

時，設計難度適中、富有旋律性的作品，為學生樂團積累

曲目，甚至可作為全國音樂比賽指定曲的推薦清單，如黃振

南的《沙鯤上的白鷺鷥》、劉至軒的第三號音樂會序曲

《慶》、《童趣》，與盧亮輝的《青春奔放》及黃新財的

《上元印象》等，都是因此而創作出來的佳作。

當世界民族音樂潮流，在地理上因網路傳遞便捷而不再全

然封閉，可以實際走入當地體驗人文特色，也可以遨遊在

網路上無盡衝浪（Web Surfing），正因數位資訊串流而扁

平化，相對彰顯各自的風格深度與特色，就顯得格外重要。

即便是集結了世界各國音樂好手的「馬友友絲路樂團」，

21年來也是不斷透過對彼此傳統文化的認識，把原本各國

獨有的器樂特色，透過彼此的交融與借鑑，重新呈現在其

音樂作品裡，走入世界各地，傳遞「用音樂消弭歧見，串

連東西方文化」的理念，廣受聽眾喜愛。而新加坡華樂團

則定調發展出有地域風格特色的「南洋樂派」，委約作品

在同中求異，於2006年達到首次高峰，深獲好評；香港中

樂團則自1999年起，設立「心樂集」計畫，鼓勵作曲者以

傳統或時下潮流語彙進行創作並試演，透過作曲者、演奏

者及指揮的意見交流與實踐，企圖展現香港的新潮多樣，

發掘自有的音樂語彙。這些樂團都因此累積了大量的自

有作品，時至今日，仍持續衍化與綻放。

傳承與創新

回望臺灣，有著多樣的傳統文化，如原住民歌謠、客家戲

曲、唸歌仔、河洛（福佬）歌謠、北管（亂彈）、十三

腔、南管（郎君樂）等等，著實豐富。在接受西方音樂藝

術洗禮與衝擊後，反思我們該拿什麼與世界音樂對話呢？

臺北市立國樂團（以下簡稱北市國）鄭立彬團長自2015年5

月上任以來，就持續探索如何整合不同管道來積攢具有臺

灣特色的藝術能量，進而創造「臺北之聲」。因此，他構

思了完整配套的「作曲家培育計畫」，從汲取本土素材、

在地作曲家培育、創作工作坊，以及演奏家與作曲家共同

創作的新曲開發企劃等，自此，一個有著臺灣特色的音樂

生態循環圈架構躍然而生。

國樂作曲所涉及的專業學門，除了西方理論作曲所教授的

科目之外，還有對於國樂器特色與風格掌握的能力，這一

點對於新的國樂創者來說是一道門檻，若不留意，可能導

致作品雖具實驗性，卻出現不適合該樂器的演奏法，或是

音符效果落到樂器性能的「好球帶（Strike zone）」之外

等情況。另外，在尊重原作曲者要求的原則下，有時候因

為樂譜上標註的力度運用（dynamics）與演奏表情（

articulations）不清楚，直接影響指揮或演奏者對作品的

理解，導致偏離了樂譜欲傳達的聲響平衡，或是樂句過渡

間想呈現的樣貌，讓作品與作曲家原本希望的情感表述無

法脈絡相連，進而難以獲得適切的詮釋。（部分作曲家讓

指揮與演奏者可以自行二度創作的開放作法，則不在此

述。）

音樂藝術，除了學院教育外，前輩演出實踐的經驗傳承也

非常重要。透過比賽或工作坊，都是相互交流學習與快速

成長的動力。故北市國自2016年起，率先舉辦「國樂作品

TRY一下」新作試演計畫，廣邀院校作曲新秀投稿，作品由

團員試奏，綜合指揮、團員與作曲相關學者專家對樂曲的

意見後，給予作曲者調整的建議，把創作、編、導與演出

詮釋樣態調整後，經由樂團篩選，若作品未曾公開發表，

北市國還會與作曲者簽訂演出授權，安排於樂季節目中介

紹給樂友。這樣引導產出的過程，對各方面來說，都形成

了一股積極推進的力量。

同年10月接著舉辦《思無涯–2016 TCO 國際作曲大賽》，

讓參賽者先對臺灣傳統音樂進行采風（field work）與了

解後，再發揮自身專業與創意，期許創作出能展現臺灣傳

統音樂文化之美的作品。這次大賽還舉行了作曲工作坊，

由中生代作曲家陸橒主持，匯集海內外30多位作曲家共同

參與交流，讓作曲家們重新了解國樂器的演奏技法與記譜

方式、音域與聲響音色等，作為未來作曲時的理論與實踐

基礎。
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黃振南：《沙鯤上的白鷺鷥》

劉至軒：第三號音樂會序曲《慶》、《童趣》

從臺灣本土的自我深掘到與世界音樂對話
北市國近五年委約作品的現象與觀察
下篇：春華秋實

盧亮輝：《青春奔放》(攝影：易有伍)



演化新生 走向世界

2018年，北市國踏上美國紐約卡內基音樂廳，用臺灣作曲

家作品展示屬於臺灣自己的本土樂聲。音樂會中，陳樹熙

的作品《眾神出巡》用北管風格描寫臺灣廟會場景；鮑元

愷的作品《臺灣音畫》訴說安平懷古的情懷，唱著泰雅族

原住民的情歌，流露著恒春的鄉愁，哼吟著宜蘭的童謠，

還展現了臺灣玉山的巍峨壯麗。這一次，北市國用音樂訴

說自己的「根」，講述了「臺灣之美」。202 0年，

Covid-19讓國外的音樂家無法來臺訪演，北市國於新樂季

策劃了第一次「全本土」臺灣音樂家的合作演出，新樂季

委約的作品，有高達92%是臺灣作曲家的創作，將成為北市

國史上一次最深度聚焦於本土的里程碑。

創作能力的養成，可以海納百川，也可以很有「底氣」地

展現出這片土地上的元素，而國樂藝術的各類演出形式，

已然成為國際上音樂創作的樣貌之一，如何述說自己的生

命根底，才是與世界音樂對話的語言。北市國擁有前人經

驗的積累與能量，同時為新生代的創作之路，提供珍貴的

支持與資源，有助於提升臺灣本土國樂創作在「藝術國

籍」根源上的奠基。在臺灣推動發展國樂藝術，為本地創

作人才架設國際平台，藉此向國際展現其創作才華與藝術

高度，希望這樣的鋪陳，未來能讓更多人願意繼續投入，

為國樂藝術創作，寫下更多的臺灣詩篇。

星光大道 熱力併發

這幾年北市國為了使團員能精益求精，自我激勵，讓協奏

曲作品，特別安排獨奏團員可指定欲合作的作曲家，並與

其討論創作方向與技術交流，除了能讓作曲者開發出更多

創意外，還能減少創作誤區，獨奏團員也因為猶如量身訂

做的過程，演出時更能駕輕就熟，讓北市國樂季節目中的

「獨奏家協奏曲系列」逐漸成熟，受樂迷喜愛。近年以此

形式委約的作品，有琵琶協奏曲《對雪》（任重）、嗩吶

協奏曲《盤古》（蔡介誠）、柳琴協奏曲《循·尋》（李

佳盈）等; 而由外國作曲家創作的則有第二號小提琴協奏

曲《春之雪》（Joel HOFFMAN作曲，本曲錄音將於2020年

10月由Naxos發行）、笙協奏曲（Enjott SCHNEIDER）、中

阮協奏曲《水龍吟》（何啟榮），以及江賜良的《桂枝

湯》（為梆笛與國樂團而作）等。期許在這樣的良性協作

下，未來能沉澱出像笛子協奏曲《匯流》（1980）、《梆

笛協奏曲》（1981）、琵琶協奏曲《晚秋》（2019）等這

類口碑好評的佳作。

2021年，這些多數由臺灣本土作曲家所創作的新曲目，將

達到高峰並與樂友見面，有北市國前團長鍾耀光的第二二

胡協奏曲《孟小冬》、林佳瑩的《寫生》笙協奏曲、董昭

民的古箏協奏曲《記‧箏》、羅芳偉的大提琴協奏曲 《廢

墟搖籃曲》、陳麒米的二胡協奏曲 《阿朗壹》、瞿春泉的

笙協奏曲《排灣神話》、王韻雅的二胡協奏曲《旋灣》

等，還有在國樂作品中極少出現的低音提琴協奏曲，作曲

家巨彥博將以新作《山與海之子》展示給愛樂朋友，屆時

與這些作品相互輝映的「市國之星」們，將精采演繹，值得

期待。
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鍾耀光：第二二胡協奏曲《孟小冬》

任重：琵琶協奏曲《對雪》

蔡介誠：嗩吶協奏曲《盤古》

李佳盈：柳琴協奏曲《循·尋》

陳樹熙：《眾神出巡》



deviation from the sound balance intended to be conveyed by the 
music score, or the desired appearance between the phrase 
transitions, which makes the work and the composer's original 
emotional expression unable to be connected, thus being 
difficult to obtain an appropriate interpretation. (Some compos-
ers' open practice of allowing conductors and performers to 
make secondary creation is not covered here.)

As for music art, in addition to college education, the inheritance 
of predecessors' performance practice also matters a lot. Compe-
titions or workshops are the motivation for mutual exchange, 
learning and rapid growth. Therefore, since 2016, TCO has taken 
the lead to hold the trial performance of "Test Perform New 
Work of Chinese traditional music". Starlets from colleges and 
universities are invited to submit their contributions. Their 
works will be auditioned by the group members. After listening 
to opinions of the conductor, the group members, and composi-
tion- related scholars and experts on the music, the composer 
will be given suggestions for adjustment. After adjusting the 
composition, choreography, directing, and interpretation of the 
performance, the works will be screened by the orchestra. If the 
work has not been published publicly, TCO will also sign a 
performance authorization with the composer and introduce it to 
the music lovers in the music season program. The process of 
guiding output in this way has formed a positive force for all 
parties.

In October of the same year, the "Endless Thinking – TCO 2016 
International Music Composition Competition" was held, allow-
ing participants to collect and understand Taiwan’s traditional 
music, and then create works that can show the beauty of 
Taiwan’s traditional music culture using their expertise and 
creativity. The competition also held a composition workshop 
hosted by the middle-aged composer LU Yun, bringing together 
more than 30 composers from home and abroad to participate in 
exchanges. The workshop enabled composers to re-understand 
the performance techniques, notation, range and timbre of 
Chinese musical instruments, so as to lay the theoretical and 
practical basis for future composing. 

Chinese music works are the motivating force of the orchestra's 
continuous progress every year. Whether old wine in new bottles 
or creative new brews, they are preparing materials for future 
concerts. In addition to the excellent new works produced by the 
above-mentioned cultivation plan, in order to prepare for nearly 
60 ticketing performances (including affiliated groups), even 
with the support of previous classics, TCO still continues to 
carry out a fixed "commissioned creation" plan to let the bright 
new works together become the wonderful power of TCO.

Seek Development Based
on the Local Land
Regarding the adaptability of repertoire performance, profes-
sional orchestras are better able to overcome problems derived 
from composition in terms of techniques and resources. If some 
composers are not familiar with the organization, orchestration, 
performance techniques of the Chinese orchestra, etc., it will 
cause troubles to performance. However, if these works are 
performed by the school's Chinese orchestra or ordinary folk 
orchestra, they may not be able to perform smoothly. Once the 
work cannot produce the value of being reproduced, it will lose 
the opportunity to be discussed. Therefore, in the commission of 
ensemble or chamber music types, Director CHENG hopes that 
some works can be down to earth, so that orchestras other than 
professional orchestras are also willing to perform. In this 
regard, the TCO affiliating ensembles proposes a commission 
for some ensemble works. Composers are invited to create works 
with moderate difficulty and rich melody, accumulate repertoire 
for student orchestras, and even serve as a recommended list of 
designated pieces for national student music competitions. For 
example, HUANG Chen-Nan's Egret on Shakun, LIU 
Chih-Shuan's Concert Overture No.3 Celebration and Childlike, 
LO Leung-Fai's Unrestrained Youth and HUANG Hsin-Tsai 's 
Shangyuan Impression, etc. are all masterpieces created 
therefrom.

The trend ethnic music in the world nowadays is no longer 
closed because of the convenient network transmission. You can 
actually walk into the local area to experience the cultural 
characteristics, or enjoy Web Surfing at home. Because of the 
flattening of digital information streaming, it is particularly 
important to show the depth and characteristics of the respective 
styles.

Even the "Yo-Yo Ma & The Silk Road Ensemble", which 
gathers music players from all over the world, has been constant-
ly re-presenting the original unique instrumental characteristics 
of each country in music works through mutual integration and 
reference, as well as through mutual understanding of each 
other’s traditional culture. It travels all over the world, uses 
music to eliminate differences, connects the concepts of Eastern 
and Western cultures, and is highly popular among listeners. The 
Singapore Chinese Orchestra set the tone and developed the 
"Nanyang Music" with regional characteristics, whose commis-
sioned works seek differences among the same, reached its first 
peak in 2006, and were well received. Since 1999, the Hong 
Kong Chinese Orchestra has established the "Music from the 
Heart" program to encourage composers to create and audition in 
traditional or current fashion vocabulary. Through the exchange 
of opinions and practices of composers, performers and conduc-
tors, it is an attempt to show Hong Kong's new trends and 
diversity and to discover its own musical vocabulary. These 
orchestras have accumulated a large number of their own works 
and continue to evolve and bloom today.

Inheritance and Innovation
Looking back at Taiwan, there is a variety of traditional cultures, 
such as Taiwan's Indigenous Tribal Music, Hakka operas, 
Chant-song (liam-kua in Taiwanese), Heluo song, Beiguan 
(Luantan), Shisanqiang music, Nanguan (langjunlyan), etc., 
which are in great abundance. After accepting the baptism and 
impact of Western music and art, we need to reflect on what 
should we use to talk to world music?

Since taking office in May 2015, CHENG, Li-Pin, general 
director of the Taipei Chinese Orchestra (hereinafter referred to 
as TCO) has continued to explore how to integrate different 
channels to accumulate artistic energy with Taiwanese charac-
teristics, and then create the "Voice of Taipei." To this end, he 
conceived a complete set of "Composer Cultivation Program" by 
absorbing local materials, fostering local composers, setting up 
creative workshops, and making new song development plan 
jointly created by performers and composers, etc. Since then, a 
music ecosystem with Taiwanese characteristics has come into 
being.

In addition to the subjects taught in Western theoretical compo-
sition, the professional subjects involved in Chinese music 
composition also include the ability to master the characteristics 
and styles of Chinese musical instruments. This is a barrier for 
new creators of Chinese music. Without enough attention, it may 
cause the work to be experimental but not suitable for the instru-
ment’s playing techniques, or the note effects may fall outside 
the “strike zone” of the instrument’s performance. In addition, 
under the principle of respecting the requirements of the original 
composer, sometimes because the dynamics and articulations 
marked on the score are not clear, it directly affects the conduc-
tor or performer’s understanding of the work. This will lead to a 

Writer／CHEN Jin-De (Chiang-Xin Cultural & Creative Marketing CEO)  
Photo／HUANG Chen-Nan, TCO 

SILK
 R

    AD

客
座
主
筆

G
uest C

olum
nist Session

12 13

HUANG Hsin-Tsai, Shangyuan Impression

From Local Self-dig to Dialogue with World Music—
Phenomena and Observation of Commissioned
Works of TCO in the Last Five Years
Part 2：Glorious Flowers in Spring 
and Solid Fruits in Autumn



Wonderful Star Boulevard
In recent years, in order to enable the members to strive for excellence and self-motivation, TCO has arranged them to perform 
concerto works, where special arrangements are made for soloists to designate composers who wish to collaborate and discuss 
creative direction and technical exchanges with them. In addition to allowing the composer to develop more ideas, it can also 
reduce creative misunderstandings. In addition, Soloists are also more familiar with the performances because they are like a 
tailor-made process, so the "Soloist Concerto Series" in TCO season program gradually matures and is well-received by music 
fans. The works commissioned in this form in recent years include the Pipa Concerto Snow (REN Zhong), Suona Concerto 
Pangu (TSAI Chieh-Cheng), Liuqin Concerto Hide • Seek (LI Chia-Ying), etc. Works composed by foreign composers include 
the Violin Concerto No.2 Spring Snow (composed by Joel HOFFMAN, recording of this song will be released by Naxos in 
October 2020), Sheng Concerto (Enjott SCHNEIDER), Zhongruan Concerto Dragon Chanting in Water (HO Chi-Jung), and 
Simon KONG Su Leong Cinnamon Twig Decoction (for Bangdi and Chinese Orchestra), etc. It is hoped that with such a benign 
collaboration, in the future, well-acclaimed masterpieces such as the Di Concerto Confluence (1980), Bangdi Concerto (1981), 
and the Pipa Concerto Late Autumn (2019) can be created.

In 2021, most of these new repertoires composed by local composers in Taiwan will reach the peak and meet with music fans. 
The works include the second Erhu Concerto MENG Xiao-dong by CHUNG Yiu-Kwong, the former general director of TCO, 
LIN Chia-Ying 's Painting from Life Sheng Concerto, TUNG Chao-Ming 's Guzheng Concerto In Memory of Zheng, LUO 
Fang-Wei 's Cello Concerto Ruins Lullaby, CHEN Chi-Mi 's Erhu Concerto A Lang Yi, QU Chunquan’s Sheng Concerto Paiwan 
Mythology, WANG Yun-Ya's Erhu Concerto Xuan Wan, etc. There is also a double bass concerto that rarely appears in Chinese 
music works. Composer Chamber CHU will present his new work Son of Mountain and Sea for music lovers. By then, these 
"TCO Star Series" shining with these works will present brilliant performance and is worth looking forward to.

Evolve and Rebirth, Go To the World
In 2018, TCO set foot on the Carnegie Hall in New York, USA and showed Taiwan's own local music by works of 
Taiwanese composers. In the concert, CHEN Shu-Si's The Parade of Gods described the scene of Taiwanese temple fair 
in Beiguan style. PAO Yuan-Kai's work Taiwan Music and Painting tells Anping's nostalgic feelings, sings love songs 
of the aboriginal people of the Atayal tribe, reveals the homesickness of Hengchun, humms the nursery rhymes of Yilan, 
and also shows the majestic scenery of Yushan in Taiwan. This time, TCO used music to talk about its "roots" and the 
"beauty of Taiwan." In 2020, Covid-19 prevented foreign musicians from visiting and performing in Taiwan. In the new 
music season, TCO planned the first "all-local" cooperative performance of Taiwanese musicians. Up to 92% of the 
works commissioned by the New Music Season are the creations of Taiwanese composers, which will be a milestone in 
the history of TCO that focuses on the local area.

Cultivation of creative ability can be inclusive and also show the elements of this land in great confidence, so the various 
performances of Chinese music art have become one of the features of international music creation. How to tell the 
foundation of one's life is the language of dialogue with world music. TCO has the accumulation and energy of predeces-
sors and at the same time provides precious support and resources for the creation of the new generation, which will help 
enhance the foundation of Taiwan's local Chinese music creation on the root of "artistic nationality". TCO promotes the 
development of Chinese music art in Taiwan, and establishes an international platform for local talents to show their 
creative talent and artistic height to the world. It is expected that this kind of road paving will enable more people to 
continue to invest, create more Taiwanese chapters for the Chinese music art.
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Joel HOFFMAN, violin concerto No.2 Spring Snow

Simon KONG Su Leong, Cinnamon Twig Decoction

WANG Yun-Ya, Erhu Concerto Xuan Wan

CHEN Chi-Mi, Erhu Concerto A Lang Yi




