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"Chinese Music'" in Southeast Asia encounters
"Chinese Music'' in Taiwan

Writer,~”Simon KONG Su-Leong
(Malaysian Composition Conductor, Secretary General of Sabah Chinese Music Society)

Uy

In the world of Chinese music, Malaysia and Singapore are
multicultural societies, where Chinese music not only plays a
role of representing Chinese art, but also integrates various
ethnic cultures and Western culture. The predecessors of
Chinese music in Malaysia and Singapore have been looking for
an "all pass" path of Chinese music. In the early days, by adding
musical instruments of other ethnicities to the Chinese Orches-
tra, or adapting folk songs of various ethnic groups, contempo-
rary classics, and popular songs, they tried to cater to audiences
with diverse cultural background. When preparing to enter the

post-epidemic era, both Chinese music and Taiwanese music
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have become one of the representatives of the world's music
culture, integrating the "ancient and modern Chinese and foreign

cultures"......

Starting from Nanyang-style Chinese
Music Works

In 2006, the Singapore Chinese Orchestra hosted the first
"Singapore International Chinese Music Composition Competi-
tion" and put forward the slogan "Nanyang Style". The
award-winning works are made by composers with different

cultural backgrounds, from which you can see that the elements

of Nanyang's multiculturalism are integrated into the works. The
music director of the Singapore Chinese Orchestra, YE Cong,
proposed that Nanyang Chinese music works should not only
use the materials of Nanyang music (the characteristic tone,
structure, thythm and mode characteristics of Southeast Asia),
but also include the human elements of the Nanyang Chinese
(culture, geography, history). This year, the Chinese Orchestra
published a collection of award-winning works, "Sound of
Nanyang ", and tried its best to promote it to Chinese music
lovers throughout the world, allowing this Nanyang-style

Chinese music works to take root and spread in global context.

The author is the fourth-generation Nanyang Hakka people who
was born in Nanyang and has Chinese traditional culture in his
blood among the winners of the competition. I often think about
how to show the background of my Chinese cultural thinking in
my own creations, so [ began to look for the "laws of nature" in

the wisdom left by ancestors.

Starting from the '"Chinese Music

Thinking'" of Taiwanese Music Works
The author's cooperation with Taipei Chinese Orchestra (herein-
after referred to as TCO) began in 2009, and has participated in
transplanting, adapting, and orchestrating a large number of
classical and modern Western music concertos with different
styles. In this process, [ was deeply impressed by the crucial role
of "Chinese music thinking" in the "Chinese music" orchestra-
tion. Particularly for the transplantation of classic symphony
works, if we perform the transplantation with "Western music
thinking", the effect may impress people that there are many
weaknesses in Chinese music. However, after being transplanted
into Western music, the Chinese music works created with
"Western music thinking" may have a better effect than the

original version of Chinese music.

In recent years, the Taiwanese music works created in Taiwan
have developed significantly, and some are more popular in the
Chinese music and folk music areas. Some of these works have
"urban trend fashion style". In addition, there are works created
by using traditional Taiwanese music elements and modern
composition techniques, which provides contemporary Chinese

music lovers with a "diversified" "Taiwanese music package".

People often appreciate works with the sound logic of "Chinese
music or Western music". In fact, we can try to use the "Chinese
music thinking" to understand how Chinese music musicians use
the "Chinese philosophical thinking" of "mutual restriction and
resolution” to adjust the complex relationship between voices
and parts, and between musical instruments. As long as we find
the rules, Chinese music and Western music, just like Chinese
painting and watercolor painting, are not completely opposed,

but can learn from each other and merge.

Learn the wisdom

of our ancestors together

Chinese music orchestration is a very important part of the
national music works, but it is often overlooked in the teaching
of conservatories of music. Although the arrival of the 5G era, all
kinds of learning can be self-cultivated through the Internet, the
Chinese music orchestration requires a lot of practice, listening,
sharing, feedback, summarization and induction to achieve a
better learning effect. Perhaps some people will say that the
orchestration of Chinese music is very complicated or there is no
logic to follow. In other words, there is a lot of room for the
orchestration of Chinese music. In addition, Chinese music
orchestration has great changes in color tension, and there are
many possibilities in terms of density, consistency, and bright-
ness. TCO arranges the 2020 Young Composer Cultivation
Program during the severe epidemic situation in the world from
December 24-25. It includes two events, namely, Try the
Chinese Music Works and Chinese Music Creation Workshop,
from which I see TCO's expectations for young Chinese music

creators.

This time, the TCO and I will conduct an in-depth discussion
with young composers in Taiwan in the courses of Chinese
Music Orchestration All-pass Path and On Orchestration by
Internet live broadcast. Through listening, communicating and
learning, mutual promotion, and learning from classic works, we
aim to let everyone experience the fascinating inner charm of
Chinese music. With the changes of the times, the integration of
world cultural exchanges, the progress of musical instrument
performance and the update of performance media equipment,
we need to combine the western scientific spirit with the
traditional Chinese cultural connotation to let the Chinese music
move from "a music variety" to "a cultural” atmosphere. May we

work together as fine "small universes" in this music universe!
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