<F
f
R
A
=
>
—
g
=
(¢}
<
é.
o
@]
=
=]
2
(¢}
=
7]
=

\g

(88 A 2% (L) -

z=z B0 X o AR A
18RS S HF R

3 MEAEE W/ BN RSB R R PR E YR BN EM TR REE SR - PSRBT B E YA

B 4 2 AU OIG5> REE G B2 RHOED » BB & Gy & S R E I B - Rt B9 T
% AR SRR - NG S B SR RILT 3 #E 2 TR AR I 28 o B AL &R BRAG B T4 - A TBI%E -
TR B 2 5 48 T A 2 B4R 2% ~ BINE ~ AFZCERBCR » MERSE(E RVEIGIRC T - sl 7 i fUR B A -

B 4¢ %?E?ﬁ?ﬁ%)\ﬁ’ﬂi?ﬁ%i}%qﬂ DB R geas i 2 B th B A SR RIG S 4L 450 - SEBILLn e - &
ARG H B A RUTEMSY F) - SREISEE IR R R BE IR - SRS B EEAA - RS 2R
W BSR4 e R 4 fﬁé@ﬁﬁ“*ﬂ‘%ﬁ%ﬁ“‘ﬂ‘ o BRI A BT B AR A W B BB E B - IR
ARG B - R R L G R T RIS N 2 HEEHH B -

1B 37 2 o A A 2 v o8] 4 B S SR A 0 L B e S s

24

N7 S BB r [ S R D B B RV M SRR SR R

SR~ 5Bk~ pE B R AR (0

SR FHE T E B RARAT - HATH =R EhE &SR (DU GHBISER ) » R SE R R B S LR SR ~
N7 BEE A B2 T SR B R - R T HRBUERERR AR G RER 2L - HER AR B R R o B =P KRS R H
RS EACERR I FEATIE L BE - thil /R & B 4 3 HH CAGSWH R SRR o sURSRERHINS - R BN 2R
R EE—E RG] - thatRESER PR AR - —EH#E LERER > RIERESUE - HE R AR
SRS A S DU RG] o Fr DAEE R 250 RS2 CAR R IR TERRIE AL - B2 B B A | iR -

FEIE =TI SEAE TR - FEDBETE ~ BERAEARRE DT - LIEETR AR 0 2GR A e F B
B - EMBEEA D TR LA HRHE 2t -

HB S LRSS R BISLES 1969 4 > HAETH HEIRERARFINA L YL/ AR £ o BN SEEELi K2R 4R 2T S 5 (BN S0
BT ERERRGER) 1 - BISLES 1971 5 - 3¢ H ISR b ) = AR AR ER ] = 2001 SFERLACHI I SZ & 2 K2 -
H AT SRR 2GR BRI HE ~ SEEYE ~ EEER LY R AR - PEE - JEPU(EERE] - B 2R REER 1996 FRlSL
BT SR ER ST ) > 2004 FHIFS TR ERIEIAER ) » BISERRLILES 1998 5 » BURERLPEAELBE - MifERd] -

=P SRR RE IR A BB ER - R ARSI E - AN EE = U ENE - HESUERBHLEREE
FER  HREAXFERZNBEGEYGES - RREIEELR  hEELE - FREE - TRES - R RREF T —RRT -
BT SR R B G R B R B ¢ BREHVEER - B E TS R AR - BRI R RS S BRI -
B S r B KR EBBISER B E R B - BRIGE P EERA ZERRES It - [AIRFRsR LRI E2H9 A SR EE - REHSEEs{E
BUP o GG - FREEERREE 5 ASCEM SR St & AR B AN R I B BB R o RS AEE L
WIERTE » WL R DU — IR B A SRR H R -

25



<F
fS
R
#
%
>
—
g
3
o
&g
2
o
Q
E.
=
o
72}
o
=
c
2.
o

MRS A 20 ) - FE B e Y

PP S kBR3P DA EL e B SO 6 2 S A F 4+ BRI T R F5 % TR 245 6
OIS L ot AT A5 BP0 s+ WRDAZS 51 ~ Bk ~ IS S8 B TI00E USRS 2 LA ~ 1338 ~ BB ot A
18 A SRR 2 M A B A BN 2 @ T RRONRID » (LIRS » LUSTR S ~ B i R e |

1] 37 B 1 L A B 9 R ) BB E AR DU A RS BTSN 5 OKIE ~ BF ~ MER ZHE 781 > MBI EM 2B LUk
BREBWEREAA HERAET > AIEZBFEHEAT - REMERE - DUER M5B % ~ HE RS 1
HE M o SEBPPRAE ~ 55 RN L FRREERE - BE PR E R  BIE ~ BRI K 2 oTERIIEAA - 0
RESIMH « ZEE REHEAIGES) ~ RIS RIRERIGET) ~ H B IERIRES) ~ F 9L EHERGTRIRES) ~ BIPFEE & A 1)
RET) ~ HEESULBERERIBES) ~ LT ERIEMIIRE NI -

B ¥/ 2 e B R SR B S R B H AR A DY > AR 1. RS DU O A S E R RIS R 2. R TN L ST A EE
3. GRS R BRI B AR S SR T 4. SEEREAE AU (B R o FHRRRTEREE » PRES RER L R 455
HZZ BB RE 24t o M HAE S B S VR R SRR IR R JRE AR > 310k 2% A i 1) &5 1 RV RE 7 » M @ AN [R] S0 b 447 ) Fe
BHUEEY o R E T SRERES) (Bi-Musicality ) ©

FB S LR ERRRRIE D 5« MESRRENE SRR M > Hrh BRI 0 15« JEFRHE ~ RS PR E G =0 5 R
HoyRs « REEE S - PG - FYENEM ~ #3598 o BN E BRI 0 5 - HEEE ~ EaaRE ~ H3ERHE -
PrAtfE ARG B AR Tl o) - Hp LB D 1« IR ~ RN E BN EREE Y sl - S0 #f -
HAARHE ~ FEFFE OB s & s SRR E DR « HRELBMERER Bl - BEEVE-FhoeBaaE : 8
Bl - @HLEATIAREERY - B Zm BRSPS R RNRES R - — MR  EESTE ~ HESR =
oy HEESEERI TR - RIHE RN  F LB A AN UL  E Y S BRI R RE e B TR
e REEK -

S H R R R AR & R BRI RS » 2RO E R ERE BRI LA ~ IR 1ER - [NILEE 2 H wm
WEMZTT - RPN R 2EMRE - NETHE BRI - & TS %R A 8L - #RIK RS R A R
JE R LR - e A SSEER AR - B DU SR BRI RHRRE - SR MTRER R MGE B EER -

B SO LR ER R o 9 52 R 2 TURS Ik 5 (R AR B 1 o

26

FRESCAL R B TR 5 4 B2 R 1 2013 SR ERHAIE (Rl LU - S4EREEASE 10 &

SRR - Sol A SRS

PN R ERBREE - FRNAERE - B2 BRI MR E - (HR AR T ERGESRFES
35 R R DASEReR AT 7 BT o5 SR P L RE R RRAR - B0 : R/ 4 ~ BRE4E ~ TN R 2% - SRIE S 42 ~ B
LIRS > DU A4 IR 4 EAE S HRADRE ) o i 2R R Bl R ER A P B SO L R B2 A o B A Y IR R
Fia% T S REPRE BT 2 ~ RIS & 42 B35 AR AL - DUNSR B2 2 5 R O 23 - LBl R ELE A R
BT e G B ot ~ BB SRR LI ~ BRI A AL YRR - LIPS L YRl o

18 =T R B A S » 2 PR AR EE R E R - DB 408 BB BN BRI RIRE T
LHR AR a G ~ BN T85> R IFEIRIER RS - —KBEE MR E A0 - BlamhsE
BEEHTTHAARIBIE RS - RS ERILIEMH - 26 Bk — et =i ~ BEREE LR HRRERIZ R £ S (Eliry 2
4 BEZHERRES] o ERRAH A OB - (G BN BGEF T ERER - FEE A N EREES
HEERHER 2T - W BN ERER ER 3 - SE AT B - BG H E BRI T o 2
AT 2 38 BRI =B R AT 2 IR & 45T ey -

fERRL 0 MR 2 R B R R A SCRRIE ~ U G 2RI YA <5 - R H I =B R BRI R - 3%
BARRL(EEIERGEHE 2L - (R ARRAR - ma % oT - RERBFEESMAIIRES o« Hi KB 2E R
FARS B3R - TSR B B BRS-GBS SR B 4GS R T MAIEE - FOEA ST S 4%
B BE R AE] LA T B E RV RIERGT R LT - B E BRI E AN > A AN R AR B AT
J7R LA S R B T B (ERERILA IR B A RIL ST -

27



<F
f
R
A
=
>
—
g
=
(¢}
<
E.
o]
Q
=
=
a
o
<
7]
5

The Development of Chinese Music Education (Part 1 ) —

Chinese Music Higher Education in Taiwan

Text / SHIH Te-Yu
Picture / National Taiwan University of Arts (NTUA), Tainan National University of the Arts (TNNUA),

Chinese Culture University

Chinese music is a popular music tradition enjoyed by many. As society progresses and technology evolves, the public’s music
taste gradually shifts and changes. This transformation represents freedom and potential for the development of this art form.
It means that Chinese music can take on new meaning, styles, and formats. Ultimately, more and more people can join in the
performance, composition, research, and pedagogy of Chinese music as the public starts to show more interest and appreciation.

The positive energy this creates will snowball allowing Chinese music to gain more prominence in modern society.

The term Chinese music refers to an art form that expresses the culture, emotion, and philosophy of the Chinese ethic culture
through the playing of Chinese ethnic instruments. For the past few decades, professionals have dedicated their efforts to the
development of Chinese music in Taiwan and fought for its place in the official education system. Their success not only gave
rise to many Chinese music talents, but also allowed Chinese music to emerge and grow into a refined music tradition that will
stand the test of time. This article analyzes the present environment and status of Chinese music higher education in Taiwan and
the standards for talent training. Hopefully this will provide the public with an opportunity to gain a deeper understanding of
the modern education system regarding the art form.

The Chinese department at NTUA presented the Classic Chinese Music — Assemble elites from all sides to show the classic and contemporary of the Chinese music

at Weiwuying on December 1%, 2020.
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The string orchestra of the Chinese music department at TNNUA regularly visits and performs with professional orchestras and arts institutions overseas.

The Chinese Music Program at CCU, NTUA, and TNNUA

In the tertiary education system in Taiwan, three universities have a department of Chinese music. Listed by date of establishment, they
are: Chinese Culture University (CCU), National Taiwan University of Arts (NTUA), and Tainan National University of the
Arts (TNNUA). Among these, only CCU is a comprehensive university, while the other two are universities of the arts. All three
universities now offer graduate programs, signifying the advancement of the professional Chinese music education in Taiwan
towards a higher level. Additionally, TNNUA is the only university with a seven-year program, meaning junior high school
graduates can go directly into university instead of senior high school. They can obtain a bachelor’s degree upon completion.
In contrast, the other two universities accept senior high school graduates and offer a four-year program. The seven-year
training at NTUA features a series of courses that mentor the development of students, which naturally requires more credits

and time to finish when compared with the other two institutions.

I wish to analyze the mission, teaching goals, and course types of the Chinese music programs offered by these three universi-
ties in depth and identify the intention and purpose of their respective systems. This will give us a clearer perspective on the

attributes of professional Chinese music education.

CCU’s Chinese music department was established in 1969. It offers a daytime undergraduate program and a graduate studies
program. NTUA’s Chinese music department — formerly known as the Department of Chinese Music of National Taiwan
School of Arts — was established in 1971. In the beginning, the school had a five-year daytime academic system and a three-year
nighttime system. In 2001, the school of arts was reformed and changed its name to National Taiwan University of Arts. Presently
the department offers four programs altogether — a daytime bachelor’s program, a master’s program, a bachelor’s degree for
working adults, and a master’s degree for working adults. Tainan National College of the Arts was built in 1996 and upgraded into
Tainan National University of the Arts in August 2004. Their Chinese music department — established in 1998 — offers both

a bachelor’s program and a master’s program.
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The systems and the courses of the three Chinese music departments all follow different standards and embody different
missions. CCU’s mission highlights holistic education in Chinese music with a deep understanding for culture and humanities.
The graduates are prepared for positions in music, Chinese music, musicology, music theatre, and orchestra. NTUA’s mission
clearly states that a rigorous training program in classic Chinese music repertoire and an active performing schedule is key to
the advancement of traditional music in modern society. TNNUA aims to cultivate the instrumental playing techniques of
Chinese music majors and to increase their literacy in the humanities. Through seven years of individual instrument lessons,
ensemble practice, professional music courses, humanities courses, and music social service programs, the graduates will no

doubt emerge as skilled musicians with a profound understanding of the humanities.

Nurturing Talents in Arts and Culture Through Diversified Courses

The teaching objectives of CCU’s Chinese music department are to expose students to and enrich their understanding of various ethnic
music traditions in Chinese culture and explore the unique qualities of other ethnic music systems from all over the world. The
concept is to create something innovative based on not only research and understanding of the old, but also collaborations across
fields, disciplines, and art forms of today. The goal is to nurture complex Chinese musical talents capable of communicating,
facilitating, and comprehending with a global perspective. Students should be able to feel the pulse of the future, bring new life

into traditional art, achieve success locally, and become a force to be reckoned with internationally.

The teaching goals of the Chinese music department at NTUA are to cultivate both virtue and skill, to explore the truth, to pursue
the furtherance of art, and to embrace purity. In reference to the mission of performing arts academic institutions, the department
is dedicated to advocating Chinese music and reviving traditional culture. The professional courses teach students the strength
of the eastern and the western practices, traditional classics, and modern approaches as a way to guarantee these talents excel in
Chinese music performances, composition, academic theory, and application. The core abilities include being able to perform on
stage, to explore folk music, to study academic theory, to conduct historical research in music, to apply creative theory, to

properly appreciate the music culture, and to adopt different music forms and medias.

The Chinese music department at TNNUA is dedicated first to forming a knowledge system based on traditional music, second
to nurturing music diversity and redefining music, third to the perfection of the marriage between performance techniques and
artistic interpretation for music majors, and fourth to the exploration of the potential and possibilities of musical performance.
Related courses for showcases are designed to enhance the students’ abilities to play instruments skillfully and to fully express
the emotions of music. Through collaborations, performances, and ensemble practices, students learn to perform in many differ-
ent formats. Furthermore, the appreciation and showcase of different music cultures will ensure students develop bi-musicality.
CUU courses consist of both required courses and elective courses. Required courses are divided into common subjects, stage
performance and practice, and theory. Electives include stage performance and practice, theory, musicology and application, and
comprehensive course. As for NTUA, courses are divided into five categories — common courses, core courses, professional
courses, department-specific courses, and physical education. Common courses include service learning, on-campus internship,
and off-campus internship. Core courses consist of culture, social science, biology, language, and interdisciplinary integration.
Professional courses are divided into required courses and elective courses. Department-specific courses require at least one
integration course. As for physical education, the credit is not necessary for graduation. TNNUA’s Chinese music department
divided the courses into core courses, general courses and professional courses. The professional courses are further sub-catego-

rized into stage performance, music theory, musicology, music culture, music appreciation, and application.

All professional Chinese music departments in Taiwan require many core or interdisciplinary credits for their electives since
they are part of either a comprehensive university or a university of the arts. This requirement greatly broadens the scope of
learning and training for these talents. Professional courses have always been a favorite of the students because they prepare

aspiring musicians for later stage performances. Almost all students in Chinese music departments are eager to perform on stage.

Which is why when they enter university, they take the courses seriously so as not to lose out on the opportunity when it comes.
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A Wide Selection of Courses for Students with Different Career Prospects

Though the mission, teaching goals, and courses of the Chinese music departments in Taiwan differ, they all value instrumental
ensemble, varied musical traditions, and folk music — including Nanguan music, Hakka music, Teochew music, narrative
music, and drama repertoire. These courses greatly enhance the students’ abilities in and comprehension of folk music. TNNUA
and CCU both emphasize the importance of coordination and physical development. These universities have courses on coordi-
nation, balancing and performance, on-stage body language training, and music theatre to improve students’ presentation. NTUA
also offers arranging of music, digital sound recording and application, computer scoring, and making and maintaining of instru-

ments to give students more career choices.

The Chinese music courses of these three universities mostly focus on the cultivation of instrumental techniques, namely the
capability and skill sets needed for instrumental or vocal majors to exert optimal control of their instruments or vocal cords to
produce the precise musical effects desired. Courses on instrumental ensemble, chamber music, and silk & bamboo ensemble are
also highlighted. All three universities provide courses on composition, theory studies, and teaching as well. For future compos-
ers, there are composition teams, as well as courses on composition analysis and computer music to teach and inspire. There are
also electives such as psychology, sociology, and teaching methods and materials for educational needs. Students can learn to
both perform and teach at the universities. These courses introduce the students to the classics and traditions with a modern take.

All three universities agree on the importance of nurturing innovative talents that will mature and evolve with time.

The name and number of courses clearly indicates the universities preferences for the humanities, culture and social sciences,
and music application. The non-Chinese music elective courses encourage students to branch out and gain knowledge in
unfamiliar domains as a way to broaden their view, increase diversity, and nurture the ability to innovate and integrate across
disciplines. Many of the credits required to graduate are dedicated to professional training, especially in music practice. This is

designed to groom excellent and refined Chinese music performers and composers.

Through this article, we have obtained a better understanding of the course organization in the Chinese music higher education
system in Taiwan. Though these universities’ missions and goals are similar, their actual course design and execution may differ.
This divergence is what allows artistic freedom and expressiveness.

|

The Chinese music department at CCU experiments with music theatre, giving students more options and chances to learn.
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