
文 / 吳俞萱    圖 / 邱子殷、臺北市立國樂團

畫中有深情 ─

幽默翻案，透過歷史回應當代問題

邁入第 35 週年的「臺北市傳統藝術季」由臺北市立國樂團主辦，是全臺灣規模最大、歷史最悠久的傳統藝術盛會。跨

界大型製作也是臺北市立國樂團的強項，與全民大劇團在聯手合作繼《情人哏裡出西施》和《賽貂蟬》之後推出的

「古代四大美人」作品之三《大畫昭君 ∼ 觀落雁》再度挑戰歷史題材。相傳，漢元帝請畫師毛延壽畫下宮女，供他按

圖召見。毛延壽向王昭君索賄被拒，於是在王昭君的畫像上點痣醜化，讓她得不到漢元帝的臨幸。後來，匈奴單于提出

和親，王昭君為了解救國難，自願挺身而出。當漢元帝見到美麗的王昭君，就在懊悔和盛怒之下殺了毛延壽⋯⋯

「如果，毛延壽和王昭君是一對戀人呢？」謝念祖導演一向不是搬演和再現我們耳熟能詳的歷史情節，而是從現代的視角

回探歷史的縫隙，大膽想像歷史留白的部分：「從王安石寫的詩〈明妃曲〉讀到『意態由來畫不成，當時枉殺毛延壽』，我

想，一個厲害的宮廷畫師有什麼理由會把王昭君畫醜呢？也許，他們是一對戀人。毛延壽如果把王昭君畫得很漂亮，皇

帝就會把她挑走；如果畫得很平庸，皇上就不會選她。直到白髮宮女放出去的那一天，毛延壽和王昭君就可以一起過生

活了。這就是我們故事的起點。」

起點，是設想古代名人的掙扎和辛酸，讓我們在鮮活的歷史人物身上察覺我們和他們相應的生命處境。如果，《情人哏

裡出西施》點出人因家庭、權力、事業或愛情而眼盲；《賽貂蟬》描寫帶著厄運的女人怎麼運用這個特異功能去改變這

個世界；那《大畫昭君 ∼ 觀落雁》與我們共鳴的地方是什麼呢？

有趣、另類、感人 ─ 這是跨界鬼才導演謝念祖的作品風格，也是我們從他的戲劇回看現實人生而獲得的震撼教育。

一聽到我說「教育」這兩個字，謝念祖導演笑著急忙打斷：「千萬不要這麼說！『教育』實在不敢當！我作戲沒有在

想『教育』，我只是有什麼想法就跟你分享！我有什麼感動的故事就跟你分享！」那麼，將在「臺北市傳統藝術季」

上演的全新音樂劇《大畫昭君 ∼ 觀落雁》要跟我們分享什麼呢？

專訪《大畫昭君 ～ 觀落雁》導演謝念祖

能演能唱的華麗演員陣容。
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謝念祖說戲，引導演員進入故事情境。
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跨越形式，找尋各種通往人心的表達

謝念祖導演說：「張大春老師建議我們運用一幅畫、一幅畫的呈現方式來講王昭君的故事，讓每一場戲都是一幅畫。大

春老師為這個劇本創作的歌詞寫到毛延壽唱出『這畫圖，將她困在，困在了未央前殿鳳凰臺。』而王昭君則是唱『這畫

圖，將他留在，留在了長樂宮中月輪高。』這裡面提到『畫』的意象和概念是很有趣的！當王昭君想去黃山，毛延壽就

畫一座黃山，再畫他們兩個人在山裡。當王昭君想去月亮，毛延壽就畫一顆月亮。『畫』可以把人困住，又可以帶人去

任何想去的地方。」轉一個視角，路就出現了。被束縛住的現實，其實能透過自由的想像去改變它。

「想像」是謝念祖導演對於歷史和當代問題的對話方式，「自由和開放」則是他游刃有餘地穿越劇場、電視、電影和音

樂劇等不同藝術類型的創作心法。他相信「藝術的價值來自於溝通和交流」，各種藝術類型的表達模式不同，觀眾的期

待和專注力也完全不一樣，以此發展出來的敘事邏輯和表演強度也因而受到改變。他說：「音樂劇是一種劇場的形式，

只要找到適合的音樂劇人才一起合作，並且理解受眾的需求，我就能依照他們的需求去作調整。就像《大畫昭君 ∼ 觀

落雁》大春老師的詞寫完，我會再跟作曲老師李哲藝討論每一首歌曲的結構和風格，昭君有昭君的旋律，毛延壽也有另

一種旋律。等曲子編寫完成，最後再加入臺北市立國樂團，劇中人物的故事和心境就會更立體了。」

投入創造，引我們重新愛上現實

創造的過程仰賴自由的發想，也仰賴務實的行動。謝念祖導演的每齣作品從劇名、歷史視角到演出形式（例如，《瘋狂

電視台》一邊演戲一邊搭配選舉開票）都充滿了顛覆奇想和創新色彩。謝念祖導演說：「我從小就喜歡玩！不只一個人

玩，我還會找人一起玩！以至於我後來找了劇場的工作，因為這跟「玩」的本質是相像的。當我要做一個作品的時候，

我會去想『它好玩在哪裡？』我一定要找到好玩的地方，才會投入去做。『戲劇』本來就有『遊戲』的成分在，誰會去

玩不好玩的遊戲？《大畫昭君 ∼ 觀落雁》的『畫』能把人框住，也能帶人飛出去，當我覺得『畫』的這個概念好玩，

這齣戲才有機會感動別人！」

若不是有「情」，為什麼在乎溝通和交流？若不是有「情」，為什麼透過一齣一齣戲劇來呈現生命的可能性？謝念祖導

演給我們的震撼教育並非灌輸單薄的道德訓誡，而是直視生命的狀態，回應生命的需求，就像他說的：「作品本身會說

話，每個觀眾可以找到自己想要的答案。我提供故事、情感和可能性，提供另一種觀點，觀眾可以選擇要或不要接受。

人生很辛苦，有一些苦根本躲不掉！但我們可以苦中作樂，讓療傷的過程縮短。只要找到可能性，對生活有正面的力量，

我們就有勇氣往前了。」

2022.5.20( 五 ) 19:30 / 2022.5.21( 六 )14:30、19:30 / 2022.5.22 ( 日 )14:30
地點：臺北市中山堂 中正廳 

 音樂劇《大畫昭君∼觀落雁》SILK
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道具盛裝了角色的失落和希望。

排練空檔，演員進行討論和修正。

【TCO】閃亮亮系列：TCO劇院
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A crossover by Taiwanese literary giant, CHANG Ta-Chun, and TCO.

A Whimsical Take on Historical Events That May Answer 
Similar Struggles People Face Today 
The 35th Taipei Traditional Arts Festival hosted by TCO is considered the largest and most long-standing festival for traditional 
arts. Crossover production has always been one of TCO’s strong suit. After the blockbuster productions of My Unseen Concu-
bine and My Farewell Lady, TCO once again joined hands with All U People Theatre to present the next chapter of the “Four 
Classic Beauties,” WANG Zhaojun, the Musical. Legend has it, Emperor Yuan of Han commanded imperial painter MAO 
Yanshou to paint portraits of all the palace maids. This way, he could select the ones he liked for the night. MAO asked WANG 
Zhaojun for a bribe, but she denied him the profitable undertaking. Out of revenge, he painted a mole on Zhaojun’s face, obscur-
ing her beauty and made sure the portrait never aroused the interest of the emperor. Later, Chanyu of Xiongnu asked for the 
hand of a princess of Han to cement the relationship between them. WANG Zhaojun bravely volunteered to sacrifice her own 
happiness for the good of the empire. It was not until then did emperor Yuan realize what had happened. Blinded with fury, he 
had Mao killed instantly.

Hilarious, quirky, and heart — rendering are the works of HSIEH Nien-Tsu. His plays are powerful life lessons to those who 
believes they have a firm grasp on reality and truth. On hearing the word, lesson, HSIEH laughed and interrupted, “Please don’t 
put it this way. They are not lessons. I produce plays to share my thoughts and feelings, not to teach. I am merely trying to tell 
a story that moves and touches me.” What then, is he trying to tell this Taipei Traditional Arts Festival with the brand-new Wang 
Zhaojun, The Musical?

Confessing Ardent Love with Painting —

Text / WU Yu-Xuan     Picture / Chiu Tzuyin, Taipei Chinese Orchestra

Interviewing HSIEH Nien-Tsu, Director of WANG Zhaojun, The Musical
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Actors of WANG Zhaojun, The Musical, are practicing moves, rehearsing lines, and familiarizing themselves with blocking.
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“What if MAO Yanshou and WANG Zhaojun were lovers?” Director HSIEH asked. He was never satisfied by merely repro-
ducing the widely accepted interpretation of an historical event. He wishes to find a new perspective from a modern point of 
view, to fill out the blanks with answers that may have been overlooked or ignored. WANG An-Shi wrote in his Mingfeiqu, 
“True elegance is how one carries oneself and that is something you can never put down in paintings. For this reason, Mao 
Yanshou is wrongfully executed.” This got me thinking, “Why would an imperial painter dishonour his own work? Maybe 
they were lovers. If MAO depicted the beauty of Zhaojun truthfully, emperor Yuan would have made her his concubine. It was 
then perfectly understandable that he would try to disguise her charm and hope for a glimpse of happiness together when she 
got released from the imperial palace as an old maid. And this is how the story was born.”

The idea is to explore the struggles and anguish of famous people in history and see if we still face the same challenges today. 
My Unseen Concubine talks about how family, power, career, or love can cloud a person’s judgement. My Farewell Lady tells 
the story of how a woman destined for ill-fate and tragedy can still save the world with her superpower. What is WANG Zhaojun, 
the Musical trying to show us then?

Transcend All Forms of Expression and Find a Way Straight to The Heart
Director HSIEH says, “CHANG Ta-Chun suggested that we tell the story of Zhaojun through paintings. Every scene revolves 
around a painting. The lyrics created specifically for this script further enhanced the importance of this art medium. MAO 
sings, the painting trapped her in. Made her the eternal prisoner on the tower of Phoenix in front of Weiyang Palace. Zhao-Jun 
sings, the painting kept him here. Here at the Changle Palace where the moon shone high and bright. The portrayal and 
concept of painting here is fascinating. Zhaojun wished to climb mountain Huang. MAO painted a picture of the mountain and 
added the two of them there. Zhaojun wished to visit the moon. MAO immediately drew a picture of the moon to please her. 
Paintings are magical. They are capable of trapping you in or taking you to places you yarn to go.” The path to freedom has 
always been there, all you have to do is find it. The fact is, we can change the reality by freeing our imagination. 

The songs express the inner turmoil of characters and allow the plot to carry on smoothly. 
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In theatre, the performers are married to their plays.
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Imagination is how director HSIEH relates modern day problems to struggles in the past. With freedom and openness he 
moves effortlessly across genres, going from theatre to TV to cinema, and then to musical and back. He believes the true value 
of art lies in communication and exchange. Each art form has its unique way in expressing thoughts and emotions. The 
audience has different expectations and way of appreciating each art form. Therefore, the narrative style and intensity also 
vary. He points out, “Musical is a form of theatre. The secret is to recruit the right musical talents and nurture a proper under-
standing of the target audience. With it I will be able to make adjustments accordingly. When CHANG Ta-Chun completed 
the lyrics for the songs in the musical, I went over the structure and style of each song again with composer LEE Che-Yi. MAO 
Yanshou and WANG Zhaojun each has their signature style that should be distinguishable even in music. When the songs 
were finalized, we introduced TCO into the mix and further accentuated the story line and added depth to the characters.”

Artistic Creation Makes Us Fall in Love with Reality Again
Imagination is freedom of the mind, the beginning of creation. You imagine what you desire, you will what you imagine, and 
at last, you create what you will. Every play of director HSIEH’s are unconventional, outrageous funny and extremely creative 
in name, historical perspective, and genre. (For example, Crazy TV Channel is a parody on the ballot counting process.)

HSIEH tells us, “I have loved to play ever since I was a child! I enjoy playing alone, and with others. Which is why I choose 
a career in theatre. Playing and theatre has a lot in common. When I'm working on a project, the first thing that comes to mind 
is always, how can I make this interesting? If it is not fun at all, it is not worth investing my time and energy in. There is a great 
deal of similarity between drama and games. Who would want to play a game that’s boring as hell? The paintings in WANG 
Zhaojun, The Musical can trap people in or give people a time out from reality. I think the concept of painting is quite fascinat-
ing and that is why this production is inspiring!”

If it weren’t for love, who would care about communication or making exchanges? If it weren’t for love, why explore all angles 
and possibilities through one play after another? What director HSIEH is trying to convey isn’t some rigid and old-fashioned 
morality lesson. His powerful punch is directed at the present states of life. It is about facing the truth straight in the face and 
respond with honesty. In his word, “An artwork speaks for itself. Each audience has his or her own interpretation to the 
question asked. What I offer is merely a story, an emotion, and a possibility. This is an alternative point of view. The audience 
can either accept it or fight it. Life has its up and downs. We might as well make lemonade out of lemons. Let the healing 
process begin so we can face a new tomorrow. Where there’s a will, there’s a way. Positive thinking builds courage and 
persistence.” 

WANG Zhaojun, The Musical
2022.5.20 (Fri) 19:30 / 2022.5.21 (Sat) 14:30, 19:30 / 2022.5.22 (Sun) 14:30
Venue : Zhongzheng Auditorium, Taipei Zhongshan Hall 

The director coaching actors in blocking and rehearsal.

Good actors should be able to portray their role in a production convincingly and connect with audiences.
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Brilliance Series : Opera from the TCO Theater
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