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Suona Is Ready to Get in Anytime!
——HUANG Ya-Nung Does

Not Follow the Rules

Writer,/ LU Chia-Chen Photo,” Clemens. P, Yu Ly, HUANG Ya-Nung

The day I visited HUANG Ya-Nung, [ was puzzled when I saw
the doorplate saying Brother Haonan's Hovel. She suddenly
cleared up my confusion with the words, "Brother Haonan is a
nickname! Because my high school classmates said I was like
Hong Kong star Ekin Cheng." In the movie, Brother Haonan was
good at different weapons, but this Brother Haonan in the
Chinese music world is somewhat different. With the left hand
holding the paintbrush and the right hand pressing the shutter,
she can play Suona with both hands!

HUANG Ya-Nung believes:

"Instrument is just a tool. Music is actually a language to communicate with the world.”

16

The Bond with Suona Since Childhood
HUANG Ya-Nung, who has been fond of drawing since
childhood, encountered suona at 10. At that time, she took up the
flute part of Chinese music orchestra in Dafeng Elementary
School. Enlightened by teacher CHEN Chun-Hsien, in her senior
year, she was assigned to play alto suona because there was short
of learners, and received guidance from teacher LU Yen-Ling.
Since then, she has been inseparable from this distinctive instru-

ment.

Her road to music was interrupted at 15 years old due to further
studies. Afterwards, she was admitted to the Department of
Social Work in National Taiwan University under various
pressures, but had no interest at all. After graduation, she was
finally able to study in art at her own will and flew to the UK,
which also broadened her international vision. After returning to
Taiwan, she worked in academic institutions. However,
something seemed to be missing in such a stable life. So, she
joined the community's Silk Bamboo Ensemble in her down
time, starting from the basic skills all over again to get back the

feeling of suona step by step.

"Suona needs a lot of muscle strength in your mouth, and you
need to train your vital capacity as well." said by HUANG Ya-
Nung. When she was young, she usually played only a few bars
in the orchestra and had no solo performance, but LI Ting-Yiu,
the conductor of TCO Teacher Orchestra, was willing to give her
a chance to play concerto. "Mr. LI Ting-Yiu is my talent scout,
and I'm really appreciative of it". She participated from TCO
Teacher Orchestra, Civil Orchestra, TCO Academy Orchestra to
the Taipei Chinese Orchestra step by step. In every performance,
when audience member says with marvel, "Suona is actually so
pleasant to hear, it's completely different from what [ imagined!"

she will feel so fortunate to have learned this music instrument.

HUANG Ya-Nung has been drawing since childhood. She depicted the rehearsal scene in the orchestra humorously.

Suona Is Ready to Get in Anytime!

HUANG Ya-Nung believes that suona is very down to earth and
can imitate roosters, horse nicker, cicadas, chirp. Plus unique
“Ka-Chiang” and “Mouth Strings”, it can also mimic the voices
of old men and kids. In the traditional piece ChuTaKang, not
only does suona imitate the hawker's peddling, but also has the
simulation sound effect of drilling holes in pots and pans, which

is vivid and lifelike.

However, there are few pieces created by Taiwan composers
specifically for suona at present, mainly based on traditional
Chinese pieces. HUANG Ya-Nung has been trying all kinds of
possibilities for suona, and has collaborated with various orches-
tras, bands, ensembles and music genre. "Jump out of the box
and add a bit of improvisation to make playing easier and free."
said HUANG Ya-Nung. However, suona, known as the "Musi-
cal Instrument Rogue", can easily to grab the limelight with its
volume and unique timbre. It must be adjusted for different
occasions to create a harmonious sound effect with other musical
instruments. "For me, a musical instrument is just a tool, how to

use it totally depends on the individual."

Adhering to the "social responsibility” of music promotion,
HUANG Ya-Nung always carries her instruments while travel-
ing, to have cultural exchanges whenever she gets the opportuni-
ty. Last year in Europe, her friend took her to a traditional jazz
bar and she was encouraged to play with the local band. After the
performance, the audience responded overwhelmingly and
gained a deeper understanding of "Taiwan" and "suona". Not

only that, she also participated in the Sunday mass and played

hymns with the organists of the church. After the mass, the
residents enthusiastically requested her to play a few more

pieces, and she even received a tip of 15 euros.

Seven years ago, disregarding the opposition of people around
her, HUANG Ya-Nung resolutely resigned from the Academia
Sinica and put her main focus on artistic creation. She applied for
international art residency programs, using video, body, sound
and community disturbance as tools to create a dialogue between
man and nature. Regardless of whether the content of the
creation is related to suona, she will always seize the opportunity
to play on various occasions, and let everyone understand futher

of this instrument.

"It’s impossible to deceive yourself." Although the process was
a bit tortuous, Ya-Nung finally returned to the path of music and
art. "I'd like to travel with suona, walk along the Silk Road back
to where it originated, make friends with other similar instru-
ments along the way, and record what happened on the whole
journey."When HUANG Ya-Nung talked about the next plan,
her eyes brightened again.

I For more information about
HUANG Ya-Nung , scan the QR Code
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