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Comfort the Mind and Restore Well-Being

In early March of this year, Taipei Chinese Orchestra (TCO) announced that the performances in March and April and the tickets sales

for performances in May and June have been fully suspended in response to the epidemic prevention of COVID-19.

Our work in TCO is still ongoing in spite of the suspension of performances. TCO has successively launched online teaching courses,

TCO Classroom, setting a record for the first episode which was watched by 10,000 people.

On March 21st, we dispatched all resources in the shortest time and cooperated with Chunghwa Telecom Co., Ltd to hold an online live
concert Craving for the Spring Wind (Wang Chun Feng) on YouTube. During the preparation, we used the highest epidemic prevention
standards to protect the musicians and rehearsed in a split-flow and time-sharing way. All musicians wore masks in the whole process
and sat apart from each other by more than one meter; moreover, special-made transparent acrylic panels were located in front of wind
instruments to ensure complete protection. The efforts we made have not only received enthusiastic responses, but also stimulated

TCO’s thinking about the future.

Online concerts have been held abroad for many years. Craving for the Spring Wind (Wang Chun Feng) was not the first online concert

held by TCO but there was no audience in front for the first time.

It was lonely for musicians when no audience attended the performance, but they benefited from the immediacy of the internet to
instantly review all messages sent by the fans after the performance. At the same time, it was indeed a new challenge for TCO to learn
the shooting techniques for live broadcasting as well as providing video and audio output with quality and fluency. As a pioneer, we

have created a new mode of art performance in a crisis.

We expect to make TCO Classroom a weekly program after April and the preparation for other online concerts is still under discussion.
Our fans can pay close attention to the information of performances on TCO’s official website and Facebook. All new and old friends
of TCO are enthusiastically invited to join the chatroom while watching the performances online. You can express comments on perfor-

mances and give blessings to our society.

At this moment of hardship in our country, our bodies should be kept at a safe distance but our minds and souls should not be isolated
by fear. We hope to help maintain a warm and good society with our efforts, and this is musicians’ social responsibility which is inevita-

ble and necessary.
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Waiting for Jin-Lian Crossing
the Boundary—
Boundary+ & When the Lotus Blooms

Writer, HUNG Tzu-Wei Photo,” Ju Percussion Group ~ TCO ~ Studio M ~ Shakespeare’s Wild Sisters Group

TCO will present two cross-arts works of Boundary+ & When the Lotus Blooms, which subvert the traditional perspectives of the

struggle and speech of women under the existing social patterns, and question the stereotypes of modern people of women.

The original music drama of When the Lotus Blooms was a joint creation of TCO and Studio M. The latter, founded in 2010, takes the
development of Taiwan-style Broadway music drama as its mission and has already created excellent works full of innovative spirit,
which have won great acclaim at home and abroad. These works include Mulan Maid a large-scale original Chinese music drama in

cooperation with Tainaner Ensemble, the Cabaret Series in the form of a tavern, etc.

On the 10th anniversary of its founding, Studio M has extended the theme of its creation from Hua Mulan, a heroic maiden, to Pan
JiniLian, a more mature and controversial woman. Apart from portraying Pan Jin-Lian’s stage image and describing her struggle with
the social customs, the joining of TCO highlights their ambition to develop the quality of Chinese music drama. The spark between

traditional Chinese music and Broadway music will bring something to look forward to.

Taiwan Holiwood —The Cabaret Series in the form of a tavern
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Sex, gender, body and status are not only the elements that repeatedly reflect Pan Jin-Lian’s original image, but also the prototype of
social power construction. In When the Lotus Blooms, a music drama that reinterprets classic literary image, Wu Cheng-Han, the
screenwriter and lyricist, with a humorous tone as the background, will demonstrate how Jin-Lian “becomes” a woman from a girl and
explore and reflect on the self-identification process of everyone; while Owen WANG, a composer with rich styles, will create attrac-
tive music with black humor based on the keynotes of blues and jazz, challenging the possibilities of traditional Chinese music together

with Jamie Lin, who is responsible for the arrangement and music.

Beyond the boundary of imagination
Different from the high morale of the newly created works, Boundary+, jointly created by TCO and Ju Percussion Group, possesses the

style of calm and magnanimous of great drama.

Boundary+, based on “The Legend of the White Snake”, is a cross-arts piece jointly created by TCO and Ju Percussion Group in 2016.
This work is directed by WANG Chia-Ming, general director of Shakespeare’s Wild Sisters Group, and composed by HUNG

Chien-Hui, which will present a touching and sentimental audio-visual feast on the stage of theater.

Through different characteristics of musical instruments, composer HUNG Chien-Hui subtly shows various opposing boundaries in
The Legend of the White Snake. For example, Bai Suzhen and Xiaoqing as human beings are displayed by percussion instruments,

while traditional Chinese instruments reflect White Snake and Green Snake as snake spirits.

HUNG, Chien-Hui points out that the imaginary space of traditional Chinese instruments is vast. Instead of the five-tone scale of the
traditional tune, she adopts arrangement such as semitones and leaps to develop different imaginations of the timbre of the musical

instruments, thus fully expressing the unrestrained wildness of the “Snake Spirits”.

Through the different levels of performance of percussion instruments against stringed instruments and percussion instruments against
plucked instruments, the audience can intuitively experience the wonderful scenes of several fights between human beings and snake
spirits and enjoy the audial richness. Part of the contents of Boundary+ will be rearranged to reduce traditional elements and increase

Zen and dialogue.

Through different characteristics of musical instruments, that shows various opposing boundaries in The Legend of the White Snake (Boundary 2016 )
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Based on The Legend of the White Snake, that will present a touching and sentimental audio-visual feast on the stage of theater (Boundary 2016 )

Embracing all forms of art

As a theater director, WANG Chia-Ming has an inclusive and understanding attitude to integrate the rich cross-arts and multimedia
elements of this piece. More than a dozen LED caption machines, shaped like bamboo slips, are hung above the stage, projecting
corresponding image characters along with the music at any time. In addition, he minimizes the content of the drama performance and

the dialogue of the performers.

In order to fully present the beauty of music, WANG Chia-Ming coordinates and integrates various elements of characters, vision and
drama. For example, in the fourth music movement Love which echoes the plot of Keep Umbrella in The Legend of the White Snake,
erhu and Marimba play soothing music together, other performers on the stage slowly open the paper umbrella according to a specific
rhythm, and the caption machines flash the Chinese character “rain” in shades. All these art forms enable music to become three-dimen-

sional poetry in an instant.

WANG Chia-Ming says that the music composition and stage presentation of Boundary+ have been carefully designed to provide

artistic feeling so that the audience can experience various art styles and draw their own conclusions on both sides of Boundary+.

The themes of these two cross-arts works of TCO are all concentrated on women, who originally existed as “disadvantaged groups” in
the traditional social structure, reflecting various boundaries (lines) between morality of human beings. Recently, with the spread of
COVID-19 epidemic, many moral standards of highly civilized societies are being damaged. The relationship between people and their

boundaries (lines) may also be worth thinking again.

0 Originally scheduled to perform on Boundary + on May 16, 17, 23, 30 and When the Lotus Blooms on June 12-14,
due to the COVID-19, the performance will be postponed. Please refer to the official website of TCO for any change

in relevant performances.
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The Pursuit of Pure Beauty
is a Seriously Self-Underestimated Requirement

Writer & Photo,” CHANG Yu-An (Conductor ~ BSO Assistant Conductor)

»‘)i,llmun
U
_ R

CHANG Yu-An with Herbert Blomstedt

2020, the world is heavily affected by the epidemic, and the
distance between human being has forced to a certain length
overnight, and the artists worldwide are desperated to find new
solutions for survival. Under the isolation policy announced by
most governments to protect public health, star organizations
such as the Berliner Philharmonic and the Metropolitan Opera
have opened their online video recording archives for free,
pursuing the development or maintenance of the interactive

relationship with their audience in the digital field.

12

However, arts and cultural quarters globally are not only facing
the current epidemic but also begin to worry about how to
rebuild the habit of the public of going to the their actual perfor-
mance hall after the impact of the epidemic passes. In fact,
regardless of the impact of the current situation, arts, and cultural
activities have already faced a severe impact due to the challenge
of internet popularity. How should we as performing artists face
this issue? Are we able to objectively self-evaluate whether our

artistic presentation retains enough value in this century?

Persistent and patient to music

Swedish Maestro Herbert Blomstedt is one of the world's most
recognized conductors. He is 93 years old yet his activity and
popularity on the world stage have only increased more and
more, and he is truly a most-welcomed guest conductor of all the

best orchestras in the world.

The relationship between the maestro and me began in the
summer of 2018 when I received his guidance at the Tanglewood
Music Festival. In the same year, I began my job as an assistant
conductor to the Boston Symphony Orchestra, I also served as
his assistant conductor. During nearly two years, | have gone
whenever possible to participate in all the rehearsals and perfor-
mances of the maestro, experiencing the different colors that
each orchestra has under his direction. So far including Berlin,
Stockholm, Boston, Philadelphia, Cleveland, Chicago and
Tanglewood, I always stay in each city for the entire week,
starting from the first rehearsal to the end of the last perfor-

mance.

The most impressive of these experiences should belong to the
Leipzig Gewandhaus Orchestra. The program that week was
Mendelssohn ’s Symphony No. 3, Scottish. The deep connection

between Leipzig and Mendelssohn does not need to be said. This

piece of music is of course, part of the reserved program to the
Gewandhaus Orchestra. However, even though the orchestra is
familiar with the piece, Blomstedt still rehearsed meticulously four
to five times. This kind of patience and such a detailed rehearsal path
seem almost no longer exist in this century when the music industry
is being treated with the highest efficiency. One can as well feel the
greatness of this orchestra by it’s patience and approach to the real
beauty. This experience shows how a form of art shines the eternal

glory, even if you just listen to part of rehearsals.

Observing Blomstedt’s music-making with the Leipzig Gewandhaus
Orchestra is indeed an affirmation and sublimation of the value of
life.

Careless performance is likely
to cause hidden harm
Regrettably speaking, the other experience is to be cited here, is

less appealing than the former one.

Despite conducted by the same maestro, an orchestra which was
once the world's top nevertheless lost its glory, showed its sloppy
attitude that makes people feel uncomfortable sitting in the hall
even from the beginning of the first rehearsal. Although what’s
programmed was also a classic program, due to the inattentive
attitude, the woodwinds sounded totally individuall, the brass
was dry and weak, and the strings’ sound tastes like overcooked
noodles. Perhaps what makes man sad is the fact that the
members totally had the technical ability to achieve a better
result, yet what was left us was merely a mediocre night of

sounds, making the concert unbearable for music lovers.

Despite the effort of the maestro had brought back some
moments, the depth and level of the music-making was far from

the normal artistic level of the old master.

During the course of pursuing Blomstedt’s paths, I encountered
a friend who admired the maestro as much as I do. He often
makes a five- or six-hour drive for a performance of the maestro,

just to capture a memorable moment in the concert hall.

He was also at the concert that night. But after the performance,
he said to me seriously: "If this was the level that I encountered
at the first performance of the maestro, I might not be following

his concerts for such a long time,”

A soulless orchestra and a careless performance are disappoint-
ing to music lovers and are more likely to cause indelible harm

to our artistic environment.

Beauty leads people to the path of truth

At the present meantime, with the world shadowed by the unpre-
dictability of the epidemic, an article talking about two concert
experiences seems to be rather useless, but I would rather believe
that the pursuit of pure beauty is a far underestimated rigid
demand. Beauty leads people to the path of truth, freedom, and
compassion. The lazy and scattered will eventually be
abandoned over time, when those who are sincere, continue to

speak to the hearts of more and more generations.

Herbert Blomstedt conducts Gewandhaus
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Listen Through the Body,
Communicate Through Music—
Percussionist Evelyn GLENNIE

Writer /LU Jia-Chen Photo / Jim Callaghan ~ Philipp Rathmer ~ James Wilson

Evelyn Glennie, the first full-time solo percussionist in the west in the 20th century, is not an unfamiliar name to Taiwanese audience.
At the Opening Ceremony of the Taipei 2009 Deaflympics, she performed Yiu-Kwong Chung’s percussion concerto. From the

passionate performance, no one could tell that she is actually hearing-impaired.

Listening to the Music through the Body

Glennie nearly lost her hearing completely at the age of twelve due to an accident. But the loss of hearing made her understand and
connect more deeply with music, which she has always loved. In a music class session, she leaned her hands on the walls and felt the
vibration change with the music through her fingers, wrists and arms. She was very excited and started practicing “listening to music”

every day.

[credit James Wilson]
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“Most people listen with their ears, whereas I listen through my
skin, skull, cheekbones, wrists and fingers,” said Glennie.
Everyone has the ability to perceive vibration throughout their
body. Glennie regards her body as a huge ear — like a resonator
— whereby she feeds sound through. This allows better distribu-
tion of dynamics and attacks rather than overloading her ears.
Listening is about concentration, paying attention and being
present — listening to what is happening in the present rather than

what one learns in the practice room.
“Hearing can be measured medically but listening is an activity

we can all decide to participate in no matter what our hearing

ability is,” said Glennie.

[credit Philipp Rathmer]

SR ALTHO T

Ecstatic Drumbeat (2012)

Taiwan Impression, both Fun and Hot
Glennie has been to Taiwan many times. She loves the vibrancy
of Taiwan. She thinks the audiences are extremely passionate
about the arts and she feels their energy and attentiveness in the
concert halls. Being from Scotland, the humidity and heat is
something she is not used to. “I do remember coming off stage
after having premiered Yiu-Kwong CHUNG’s Concerto for
Percussion and Chinese Orchestra concerto and I was literally
steaming! You could see the steam rise from my whole body!

Never had I felt so hot!” recalled the musician.

Glennie has close relations with the TCO. She expressed her
love of the sound colors, frequencies and attacks from traditional
Chinese instruments as well as the expression and the ability to
manipulate micro-intervals. “There is a sense of fragility and
strength, tenderness and depth, joy and sadness; the emotional
extremes are so wonderful.” In collaboration with the TCO,
Glennie recorded the album Ecstatic Drumbeat, which was

released worldwide.

For Al Genesis, which was scheduled to premiere in April but
cancelled because of the COVID-19 outbreak, Glennie adapted
Vivaldi's Flautino Concerto In C Major (RV443) and interpreted
it with percussion. She feels strongly that this concerto is
suitable for the vibraphone. The 2nd movement can be played
much more slowly on a vibraphone than a recorder due to not
having to breathe in quite the same way. Also, the outer 2 move-
ments can skip along really well and still be light as on a record-
er. She almost believes that Vivaldi wrote this concerto for

vibraphone!

Music as an Ever-Flowing River

All of Glennie’s performing life has been about developing the
solo percussion repertoire. In the recent years, she has been
collaborating and improvising with eclectic musicians. She
discovered that there is much more openness between musical
genres to build bridges rather than be islands. Due to the internet
one can become a better driver of one’s musical ideas; the
internet has given us permission to experiment and be curious

and ultimately gain an audience as well as audience feedback.

For Glennie, being in the music business is like riding a canoe
along a huge river — forever flowing - the landscape, flow and
currents always changing. “There is no such thing as standing

still in this business!”
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Battle Against COVID-19 Epidemic
by Performing Arts Communities

Writer KUO Shih-Chen

Photo,~"KUO Shih-Chen ~ National Theater & Concert Hall
Kaohsiung Philharmonic Cultural & Arts Foundation ~ Ju Percussion Group ~ Paperwindmill Theatre

According to the news on March 5, 2020, Brett Dean, an Austra-
lian viola musician, was infected with novel coronavirus, who
had performed in Taiwan at the end of February 2020. The
unfortunate news was a severe blow to performing arts commu-
nities in Taiwan, that have already been severely affected by the
outbreak of COVID-19. On that night, CHENG Li-Chiun, head
of Taiwan’s Minstry of Culture, demanded the orchestras and
performing arts communities under the Minstry to temporarily
suspended overseas performances in March, and she also
appealed for risk assessment of virus infection for performing

arts activities, held by private organizations.

Postponement is the best choice

at present

In response to the government’s anti-epidemic policy, the
National Theater & Concert Hall of the National Performing
Arts Center, the National Taichung Theater and the National
Kaohsiung Center for the Arts (Weiwuying) announced that the
Taiwan International Festival of Art of 2020 (2020TIFA) would
be postponed. LIU Yi-Ru, Art Director of the National Theater
& Concert Hall, said, “in order to cooperate with the epidemic
prevention measures and not damage the perfect experience or

art, we think the best way at present is to postpone the Festival.”

Due to the escalating problem of COVID-19, the Central
Epidemic Command Center (CECC) of Taiwan announced on
March 25, “It is recommended to stop indoor activities involving
more than 100 people and outdoor activities involving more than
500 people.” JU Tzong-Ching, chairman of National Performing
Arts Center, said that it is really a big challenge for the perform-
ing arts communities to meet epidemic prevention requirements
and ensuring the health and safety of the audience, while giving

the on-the-spot feeling of the performing arts and interacting

20

with the audience at the same time. Upon the suggestion of the
CECC to ban public gatherings, the major theaters almost all
postponed the performance of the follow-up programs. As a
result, many performing arts teams have been greatly impacted
by the outbreak of the COVID-19, because most of them rely on

box office revenue to survive.

Performances have been greatly
affected due to COVID-19 epidemic
The Kaohsiung Spring Arts Festival, which is to be sponsored by
Kaohsiung Philharmonic Cultural & Arts Foundation annually
in early March, has been postponed because of the novel corona-
virus. Chief executive CHU Hung-Chang said that, in the last 10
years, the Festival has begun with an outdoor grassland concert
which has two sections of four performances with a total
audience of about 20,000 people and is a large-scale public
gathering. In response to the epidemic prevention guidelines
issued by the Kaohsiung Municipal Government at the end of
February, the Foundation, being the first to take the anti-
pandemic steps, decided to postpone the Festival to the second

half of the year.

CHU also pointed out, many musicians and guest conductors of
Kaohsiung Chinese Orchestra and Symphony Orchestra come
from both sides of the Taiwan Strait or Chinese communities and
the spread of novel coronavirus in Chinese areas was the most
severe in February 2020. Therefore, after careful consideration,
the subsequent performances had to be cancelled or postponed in

order to contain the virus.

National Performing Arts Center Chairman JU Tzong-Ching

Kaohsiung Philharmonic Cultural &
Arts Foundation Chief executive CHU Hung-Chang

Delivering more beauty and hope

CHENG, Li-Pin, general director of the TCO holds the belief
that musicians should still transmit splendid music to everyone
who loves music even if the epidemic situation is severe. There-
fore, TCO presented a special concert entitled “Live Webcast
Concert- Craving for the Spring Wind” (Wang Chun Feng),
which was broadcast on the YouTube of TCO on March 21.
Although they couldn’t watch the programs in the theater,
thousands of music lovers appreciated the wonderful perfor-
mance together through the internet. Taipei Chinese Orchestra
has also become a model for performing arts teams during the

period of isolation.

In response to COVID-19, the new work Not Afraid of the Sun
and Rain of the Bulareyaung Dance Company from Taitung has
also been postponed. Bulareyaung, leader of BDC, has decided
to perform the work live on the internet in Tichua Village of
Taitung on April 17, the scheduled date of performance in
National Theater. He hopes to take this opportunity to bring
positive energy to everyone so as to actively deal with the

current unfavorable environment.

Bailout programs for performing
artists iniciated by Government

and private sector

In addition to the subsidies from the Ministry of Culture to assist
the arts and culture sector to tackle the difficulties arising from
the COVID-19 epidemic, Paperwindmill Theatre, in order to
cheer up the performing arts communities, has specially initiated
an activity Papaerwindmill Regains Smile for the performers and
staff behind the scenes. Those who upload a one-minute video
with creativity, sense of humor and dramatic tension will have a
chance to win prizes, thus slightly relieving the difficulties of

performing arts workers caused by the COVID-19 epidemic.

LEE Yung-Feng chief executive of Paperwindmill Theatre, says
that the theater is the last handicraft industry and talents are
indispensable to the theater. The brilliant achievements of
Paperwindmill Theatre in Taiwan in the past 28 years have
depended greatly on the contributions of performers and techni-

cians. He hopes to work with everyone to overcome the difficulties.
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A Way of Ritual and Music—
A Note on the Chinese Traditional

Music Class of Jian Cheng Junior
High School in the Second Year

Writer/ HUNG Tzu-Wei Photo,Jian Cheng Junior High School, HUNG Tzu-Wei

Most people barely notice that there is a junior high school closely situated behind the beautiful red brick building of The Museum of
Contemporary Art, Taipei (MOCA). Jian Cheng Junior High School is situated at the heart of the cultural area of the north of Taipei
City, and shares the elegant old buildings of former Jian Cheng Elementary School built in 1919 with MOCA. The only special Chinese

traditional music class in Taipei City is now here.

The Chinese traditional music class of Jian Cheng Junior High School close to Taipei Confucius Temple is located in Tatung District.
It was established by the efforts of SUN, Rui-Jin, who is the leader of musicians at the Confucius memorial ceremony and a disciple

of Confucius.

Ritual and Music Inheritance Before Confucius Temple

SUN, Rui-Jin has been the leader of musicians at the Confucius memorial ceremony for more than 30 years and has been devoted to
the preservation of the movements for the memorial ceremony and the education of Chinese traditional music for many years. He used
to teach courses of Chinese traditional music at National Taiwan University of Arts and several music experimental classes in Taipei

City, and he is also a professional consultant for Taipei City Government.

Jian Cheng Junior High School ~ Nanmen Junior High School and Ren Ai Junior High School ,Three schools joint concert
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Students are required to minor in piano to simultaneously

train their basic abilities in Western music

Before the establishment of the Chinese traditional music class,
there was a clear gap between earlier and later stages in Chinese
traditional music education in Taipei City. For students who are
interested in learning Chinese traditional music, there is no
Chinese traditional music class in elementary and junior high
schools and a few classes in senior high schools. However, there
are many departments of Chinese traditional music in universi-
ties, forming a learning path with a few options in earlier stages
but many options in later stages. As a result, it is difficult to

continue Chinese traditional music education systematically.

Collecting the opinions given by many people in music industry,
SUN Rui-Jin integrated the strengths from the government and
people in society, discussed with a councilor LI KENG,
Kuei-Fong, Taipei Chinese Orchestra (TCO) and the Depart-
ment of Education, Taipei City Government, and eventually
contributed to the establishment of the Chinese traditional music
class of Jian Cheng Junior High School. It is the only Chinese
traditional music class in Taipei City, it is also an important
cornerstone to the establishment of a complete education system

for Chinese traditional music.

Be Unique in the Wave of Globalization

The principle of this Chinese traditional music class is focusing
on the theories and practices in Chinese and Western music
equally, and training should be started from an early age. In
addition to majoring in Chinese traditional music, students are
required to minor in piano to simultaneously train their basic
abilities in Western music. Under the planning of SUN Rui-Jin,
all scores and parts of music have been translated to staves, and
the missing parts in the original scores have been replaced by

other musical instruments.

Therefore, students’ ability to read sheet music can be properly
trained and the traditional way of teaching Chinese traditional
music, which emphasizes more on oral teaching with different
numbered musical notations provided for different musical
instruments, can be altered to establish a complete and well-or-

ganized learning system.

In the pursuit of aesthetics, Jian Cheng Junior High School
provides students with long-term cultural education, leading
them to find their roots in Taiwan’s abundant culture and

cultivate their own cultural souls.

Taking Dialogues with Ancestors — Taiwanese Indigenous
Ancient Tunes and African Tribal War Drums performed by
TCO in 2014 as an example, the school brings students to under-
stand how the combination of Chinese traditional music, indige-
nous ancient tunes, nose flute and Jew’s harp together creates the
unique performance embedded with the characteristics of
Taiwan. It is a weapon for Taiwan’s musicians to stun the world

and strengthen root in the wave of globalization.

Walk Your Way

HWANG, Chi-Ching, the principal of Jian Cheng Junior High
School, states that cultural heritage has always been the essential
principle of the school located in Tatung District, a cultural area
consisting of many historic sites. The school has established
several clubs such as Lantern Club, Calligraphy Club and Tea
Ceremony Club to guide students to learn more about traditional
cultural skills. Also, a special “encountering and reading” course
is arranged to take students out from classroom and walk into
many cultural sites such as Huayin Street, Ri Xing Type Foundry
and Zhongshan Linear Park to expand their perception of art,
culture and life. It is believed that the accumulation of experi-
ence and knowledge will be the richest spiritual resource for

these young artists in the school.

The Chinese traditional music class has been approximately
established for two years. In addition to organizing the admis-
sion of the third session, the school also cooperates with parents,
musical consultants and Taipei City Government to actively
build a better learning path for students. Chinese percussion has
been officially included in 2021 Joint Screening Test of Senior
High School Music Class in Northern Taiwan. Based on the
experience of running a music class, the school expects to help
promote the establishment of Chinese traditional music class in
other senior high schools, paving a way completely and system-
atically for students who are interested in Chinese traditional

music.
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