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本年度3月初，因應新冠病毒的防疫作業，北市國宣布3、4月的演出全面停演，5、6月的演出暫停售票。

演出暫停，樂團的工作並未因此停擺。北市國從3月中開始陸續推出「TCO小學堂」網路線上教學課程，創下首

集萬人觀賞的紀錄。

3月21日，我們在最短時間內調度所有資源，與中華電信合作，於YouTube舉辦「網路直播音樂會—望春風」節

目。在音樂會的籌備過程中，我們採取最高防疫規格來保護音樂家，用分流、分時的方式來進行排練，所有音

樂家全程配戴口罩，每人座位相隔一公尺以上，並在管樂器前放置特製的透明壓克力隔板。這樣的努力獲得了

熱切的迴響，也激盪出北市國對未來的思考。

網路音樂會在國外行之有年，「望春風」並不是北市國第一次的網路音樂會，但卻是團史上首次沒有現場觀眾

的音樂會。

沒有觀眾的演奏是寂寞的，可是，音樂家卻也能得益於網路的即時性，演出結束便能綜覽樂迷的所有留言回

饋。同時，不管是直播的拍攝技巧、或兼顧品質與流暢度的影音輸出，對北市國團隊是相對新穎的考驗，在危

機之中，我們同樣點點滴滴開拓著新型態的藝術展演模式。

進入4月以後，北市國預計將「TCO小學堂」打造成每週一次的常態節目，其他網路音樂會的籌備也在討論中，

樂迷們可以密切留意官網與Facebook粉絲頁的演出訊息。我們熱切鼓勵所有新朋舊友，觀看網路直播時同步加

入聊天室的對談，您可以表達對演出的評論、也可以留下給社會的祝福。

在家園多難的時刻，人們的身體留出安全距離，心靈卻不該被恐懼隔絕。我們盼望能以自身的努力維繫社會的

溫情與美善，這正是音樂家責無旁貸的社會責任。

In early March of this year, Taipei Chinese Orchestra (TCO) announced that the performances in March and April and the tickets sales 
for performances in May and June have been fully suspended in response to the epidemic prevention of COVID-19.

Our work in TCO is still ongoing in spite of the suspension of performances. TCO has successively launched online teaching courses, 
TCO Classroom, setting a record for the first episode which was watched by 10,000 people.

On March 21st, we dispatched all resources in the shortest time and cooperated with Chunghwa Telecom Co., Ltd to hold an online live 
concert Craving for the Spring Wind (Wang Chun Feng) on YouTube. During the preparation, we used the highest epidemic prevention 
standards to protect the musicians and rehearsed in a split-flow and time-sharing way. All musicians wore masks in the whole process 
and sat apart from each other by more than one meter; moreover, special-made transparent acrylic panels were located in front of wind 
instruments to ensure complete protection. The efforts we made have not only received enthusiastic responses, but also stimulated 
TCO’s thinking about the future.

Online concerts have been held abroad for many years. Craving for the Spring Wind (Wang Chun Feng) was not the first online concert 
held by TCO but there was no audience in front for the first time.

It was lonely for musicians when no audience attended the performance, but they benefited from the immediacy of the internet to 
instantly review all messages sent by the fans after the performance. At the same time, it was indeed a new challenge for TCO to learn 
the shooting techniques for live broadcasting as well as providing video and audio output with quality and fluency. As a pioneer, we 
have created a new mode of art performance in a crisis.

We expect to make TCO Classroom a weekly program after April and the preparation for other online concerts is still under discussion. 
Our fans can pay close attention to the information of performances on TCO’s official website and Facebook. All new and old friends 
of TCO are enthusiastically invited to join the chatroom while watching the performances online. You can express comments on perfor-
mances and give blessings to our society.
 
At this moment of hardship in our country, our bodies should be kept at a safe distance but our minds and souls should not be isolated 
by fear. We hope to help maintain a warm and good society with our efforts, and this is musicians’ social responsibility which is inevita-
ble and necessary.

  

團長 General Director

鄭立彬

抒困，振心
Comfort the Mind and Restore Well-Being



臺北市立國樂團將推出兩齣跨界作品─《界＋》＆《當金蓮成熟時》，顛覆以往傳統對女性在既有社會框架

下的種種角力及對話視角，也挑戰現代人對女性的既有觀點。

原創音樂劇《當金蓮成熟時》是北市國與瘋戲樂工作室的合作。成立於2010年的瘋戲樂工作室，向來以發展臺

灣風格的百老匯式音樂劇為職志，從創團時與台南人劇團合作推出的大型原創華文音樂劇《木蘭少女》、到

小酒館形式的Cabaret系列歌廳秀等種種滿含新創精神的演出，無不叫好叫座、廣受海內外矚目。

在創團十年之際，瘋戲樂工作室探索的目光，也從最初的英雄少女花木蘭，延伸到了更加成熟、也更富爭議性

的奇女子潘金蓮。除了挖掘潘金蓮自我形塑的過程、其與社會框架的種種角力之外，北市國的加入更顯現了兩

團開拓華文音樂劇質性的野心，國樂與百老匯音樂碰撞的火花，令人翹首以盼。

性、性別、身體、身份，不僅是潘金蓮原典裡反覆出現的要點，也是社會權力建構的原型。在《當金蓮成熟時》

這個古典新詮的音樂劇版本裡，編劇暨作詞吳政翰，將以詼諧幽默的基調為底，呈現金蓮一角如何從女孩「成

為」女人的身份建構，並探尋、反思每人的自我認同；曲風多變的作曲王希文更將在藍調與爵士的基調上，譜

寫帶有黑色幽默的情慾樂章，與編曲配器林心蘋一起挑戰國樂聲響的更多可能。

文／洪子薇   圖／朱宗慶打擊樂團、臺北市立國樂團、瘋戲樂工作室、莎士比亞的妹妹們劇團

將等金蓮跨界來—
《界＋》＆《當金蓮成熟時》
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開拓界線的想像

相較於新創的鬥志昂揚，與朱宗慶打擊樂團合作的

《界＋》，則顯現出大作重演的從容沈穩。

《界》為2016年臺北市立國樂團與朱宗慶打擊樂共同

製作的跨界作品，邀請「莎士比亞的妹妹們」劇團編

導王嘉明執導，作曲家洪千惠作曲，以白蛇傳故事為

主軸，在音樂廳的舞台上打造出纏綿撩亂的視聽饗宴。

作曲家洪千惠巧妙地利用樂器的質性來呈現白蛇傳中

的各種界線對立，如利用打擊樂樂器代表「白素貞與

小青」作為人的一面、而用國樂樂器代表「白蛇與青

蛇」作為妖的一面。

對此，洪千惠表示，國樂樂器有著廣大的想像空間，

為了呈現「妖」不受拘束的狂野性，她捨棄了傳統曲

調的五聲音階，多用半音、大跳等編曲手法來開發對

樂器音色的不同想像。

同時，對於人／妖之間的數場鬥法，觀眾更可以從打

擊樂器對抗擦弦樂器、打擊樂器對抗彈撥樂器等不同

層次的演繹中，直觀地感受到立場相抗的火辣與聽覺

的豐富堆疊。2020年的《界＋》則會對部分曲目重新

編排，抽去傳統成分，增加更多的禪意與對話性。

04 05

《界＋》導演：王嘉明

《界》的高潮段落，水漫金山前，白蛇與青蛇大戰法海派的勢力。在擊樂與擊樂的對抗中，幽默地用鍋碗瓢盆來取代現代打擊樂器。

《界＋》音樂創作與設計：洪千惠

瘋戲樂工作室2019年轟動新作《台灣有個好萊塢》
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諸色融融的水磨工夫

作為劇場導演，王嘉明採用一種後退而包容的姿態來整合本作豐富的跨界與多媒體元素。他於舞台上方懸掛10

多個LED字幕機，狀如竹簡，隨著樂曲行進隨時投影呼應的意象文字。同時，他選擇將戲劇演出的成分降到最

低，演員對白也盡量精簡化。

對王嘉明而言，文字、視覺、戲劇各種元素的協調融合，都是為了更好地呈現音樂之美。如演出的第4個音樂

段落〈戀〉，呼應白蛇傳中的「留傘」一節，當二胡與馬林巴木琴的二重奏緩緩流淌，場上閒置的演奏家依循

特定節奏緩緩打開紙傘，配合投影字幕深淺堆疊的「雨」字，音樂遂在剎那間立體成詩。

王嘉明說，《界》的樂曲與舞台呈現都是精心設計的結果，這些設計卻都是為了提供感覺，讓觀眾歷盡諸色，

而後對「界」的正反兩面形成自己的結論。

北市國推出的兩齣跨界作品，兩者主角都聚集於女性，原就以「弱勢」存在於傳統社會框架，考驗著道德與人

我間的種種界線(限)，這與近日肺炎疫情肆虐漫衍，許多高文明社會應有之道德水準卻因這波疫情正被瓦解中

，人我之間的氛圍與界線(限)，或許也讓我們藉此思辨長考。
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Waiting for Jin-Lian Crossing
the Boundary—
Boundary+ & When the Lotus Blooms

TCO will present two cross-arts works of Boundary+ & When the Lotus Blooms, which subvert the traditional perspectives of the 

struggle and speech of women under the existing social patterns, and question the stereotypes of modern people of women.

The original music drama of When the Lotus Blooms was a joint creation of TCO and Studio M. The latter, founded in 2010, takes the 

development of Taiwan-style Broadway music drama as its mission and has already created excellent works full of innovative spirit, 

which have won great acclaim at home and abroad. These works include Mulan Maid a large-scale original Chinese music drama in  

cooperation with Tainaner Ensemble, the Cabaret Series in the form of a tavern, etc.

On the 10th anniversary of its founding, Studio M has extended the theme of its creation from Hua Mulan, a heroic maiden, to Pan 

JiniLian, a more mature and controversial woman. Apart from portraying Pan Jin-Lian’s stage image and describing her struggle with 

the social customs, the joining of TCO highlights their ambition to develop the quality of Chinese music drama. The spark between 

traditional Chinese music and Broadway music will bring something to look forward to.

Writer／HUNG Tzu-Wei   Photo／Ju Percussion Group、TCO、Studio M、Shakespeare’s Wild Sisters Group

音樂、燈光、字幕的融合，造就美妙的感官體驗。

▍ 原訂5月16、17、23、30日《界+》及6月12-14日《當金蓮成熟時》演出，

   因新冠肺炎影響，延期演出，敬請以TCO官網公告為準。

Taiwan Holiwood —The Cabaret Series in the form of a tavern



Sex, gender, body and status are not only the elements that repeatedly reflect Pan Jin-Lian’s original image, but also the prototype of 

social power construction. In When the Lotus Blooms, a music drama that reinterprets classic literary image, Wu Cheng-Han, the 

screenwriter and lyricist, with a humorous tone as the background, will demonstrate how Jin-Lian “becomes” a woman from a girl and 

explore and reflect on the self-identification process of everyone; while Owen WANG, a composer with rich styles, will create attrac-

tive music with black humor based on the keynotes of blues and jazz, challenging the possibilities of traditional Chinese music together 

with Jamie Lin, who is responsible for the arrangement and music.

Beyond the boundary of imagination
Different from the high morale of the newly created works, Boundary+, jointly created by TCO and Ju Percussion Group, possesses the 

style of calm and magnanimous of great drama.

Boundary+, based on “The Legend of the White Snake”, is a cross-arts piece jointly created by TCO and Ju Percussion Group in 2016. 

This work is directed by WANG Chia-Ming, general director of Shakespeare’s Wild Sisters Group, and composed by HUNG 

Chien-Hui, which will present a touching and sentimental audio-visual feast on the stage of theater.

Through different characteristics of musical instruments, composer HUNG Chien-Hui subtly shows various opposing boundaries in 

The Legend of the White Snake. For example, Bai Suzhen and Xiaoqing as human beings are displayed by percussion instruments, 

while traditional Chinese instruments reflect White Snake and Green Snake as snake spirits.

HUNG, Chien-Hui points out that the imaginary space of traditional Chinese instruments is vast. Instead of the five-tone scale of the 

traditional tune, she adopts arrangement such as semitones and leaps to develop different imaginations of the timbre of the musical 

instruments, thus fully expressing the unrestrained wildness of the “Snake Spirits”.

Through the different levels of performance of percussion instruments against stringed instruments and percussion instruments against 

plucked instruments, the audience can intuitively experience the wonderful scenes of several fights between human beings and snake 

spirits and enjoy the audial richness. Part of the contents of Boundary+ will be rearranged to reduce traditional elements and increase 

Zen and dialogue. Embracing all forms of art
As a theater director, WANG Chia-Ming has an inclusive and understanding attitude to integrate the rich cross-arts and multimedia 

elements of this piece. More than a dozen LED caption machines, shaped like bamboo slips, are hung above the stage, projecting 

corresponding image characters along with the music at any time. In addition, he minimizes the content of the drama performance and 

the dialogue of the performers.

In order to fully present the beauty of music, WANG Chia-Ming coordinates and integrates various elements of characters, vision and 

drama. For example, in the fourth music movement Love which echoes the plot of Keep Umbrella in The Legend of the White Snake, 

erhu and Marimba play soothing music together, other performers on the stage slowly open the paper umbrella according to a specific 

rhythm, and the caption machines flash the Chinese character “rain” in shades. All these art forms enable music to become three-dimen-

sional poetry in an instant.

WANG Chia-Ming says that the music composition and stage presentation of Boundary+ have been carefully designed to provide 

artistic feeling so that the audience can experience various art styles and draw their own conclusions on both sides of Boundary+.

The themes of these two cross-arts works of TCO are all concentrated on women, who originally existed as “disadvantaged groups” in 

the traditional social structure, reflecting various boundaries (lines) between morality of human beings. Recently, with the spread of 

COVID-19 epidemic, many moral standards of highly civilized societies are being damaged. The relationship between people and their 

boundaries (lines) may also be worth thinking again.
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Based on The Legend of the White Snake, that will present a touching and sentimental audio-visual feast on the stage of theater (Boundary 2016 )

▍ Originally scheduled to perform on Boundary + on May 16, 17, 23, 30 and When the Lotus Blooms on June 12-14, 
       due to the COVID-19, the performance will be postponed. Please refer to the official website of TCO for any change
       in relevant performances.

Through different characteristics of musical instruments, that shows various opposing boundaries in The Legend of the White Snake (Boundary 2016 )
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張宇安指揮波士頓交響樂團參與「2019檀閣鄔音樂節」演出

在這兩年追尋布隆史泰特的過程中，我結識了一位同

樣景仰老大師的愛樂朋友，他可以為了一場老大師的

演出專程開上單趟5、6小時的車程，只為了在音樂廳

捕捉那生命裡帶有重量和溫度的一刻。

當晚音樂會他也在場，演出後他語重心長地對我說：

「若我第一次聽到老大師的演出是這樣的水準的話，

或許就不會有之後10年追著他的過程了。」

一個不用心的樂團和一場不用心的演出，對於愛樂者

是辜負，更可能對我們的藝文環境帶來不可抹滅的隱

形傷害。

美 引領人們走上真實

值此世界籠罩在疫情陰霾之時，去談兩場音樂會的體

驗看似不食人間煙火一般，但我更願意相信人們對於

美的追尋是一種遠被自身低估的剛性需求，它是一塊

誘餌，引領人們走上真實、自由和相互理解的道路。

怠惰漫散的終會被時代遺棄在後，留下那些赤誠的藝

術，撫慰一代又一代人的心。

10 11

布隆史泰特(Herbert Blomstedt)在德國班堡(Bamberg)演出

及的世代也早已面臨嚴峻的萎縮，身為表演藝術工作

者的我們該如何面對？我們是否能嚴格地自我評價自

己的藝術呈現是否有在這個世紀存在下去的價值？

對音樂深度的執著與耐心

瑞典指揮大師布隆史泰特(Herbert Blomstedt)是世

界公認碩果僅存的指揮大師。老大師今年已高齡93

歲，在世界舞台上的活躍與受歡迎程度卻只增不減，

是當今一流樂團爭相邀請的客座指揮。

筆者與老大師的緣分始於2018年夏天在檀閣鄔音樂節

接受其指導，同年開始在波士頓交響樂團工作後也擔

任其客席時的助理指揮。從初識至今將近兩年的時間，

筆者盡一切可能去現場參與老大師所有的排練和演

出，體會每個樂團在大師揮灑下激盪出的不同色彩，

至今已遍及柏林、萊比錫、班貝格、斯德哥爾摩、波

士頓、費城、克里夫蘭、芝加哥和檀閣鄔等地，在每

個城市筆者都會停留完整一個星期，從老大師的第一

個排練開始，紮實地旁聽到最後一場演出結束。

這些經驗中令人印象最深的當屬萊比錫布商大廈管弦

樂團，當週布隆史泰特排出的曲目是孟德爾頌第三號

交響曲《蘇格蘭》。萊比錫與孟德爾頌的深厚連結不

待多言，這首曲目對布商大廈管弦樂團來說自然是保

留曲目中的保留曲目。然而布隆史泰特即便是在樂團

熟知曲目的情況下，仍是一絲不苟地進行了4、5次排

練，那種耐心和一遍一遍的細究，幾乎是在效率至上

的當代音樂生活裡不再復見的舊式堅持，這個百年名

團與布隆史泰特共同展現對音樂深度的執著與耐性一

樣令人感到動容。你感覺到這個樂團的偉大就在這一

次次的琢琢磨磨之間，這樣的現場音樂體驗，就算僅

是聽到排練，聲音裡都已經散發著永恆的光輝。聽布

隆史泰特指揮萊比錫布商大廈管弦樂團實是人生價值

的肯定和昇華。

2020年大疫襲來，人與人之間的距離一夕之間被

拉開。廣大的藝文工作者像是被大浪拍上岸的魚群般

急尋生存的新渠道，在隔離防疫的大環境下，柏林愛

樂、大都會歌劇院等頂尖音樂團體紛紛以免費開通線

上演出錄影音的方式，試圖在數位的領域開拓或基本

維持與聽眾的互動。

然而全球藝文界不只需要面對現下疫情的困境，不少

有識之士更已經開始擔憂在挺過疫情高峰的衝擊後，

該如何重建大眾返回實體表演廳的習慣。事實上，即

便不論當前疫情的衝擊，實體藝文活動在這個網路普

文、圖／張宇安 (指揮家、現為美國波士頓交響樂團助理指揮)

人們對於美的追尋，
是一種遠被自身低估的需求

「不用心」帶來的隱形傷害

遺憾的是，在這裡要引為對照的另一組經驗，就遠沒

有那麼美好了。

儘管同是布隆史泰特指揮的排練與演出，一支曾是世

界頂尖但現已遠遠失去其過往榮光的交響樂團，其散

漫的態度令人從第一個排練開始就坐立難安。儘管布

隆史泰特也安排了極為經典的曲目，但在樂團無心細

究的氛圍之下，木管各行其事，銅管乾裂乏力，弦樂

音質更是有如過爛麵條般食之無味。或許最令人氣餒

的是，這些表現盡是態度而非演奏能力問題，或許正

因如此，對於音樂會尚有期待的愛樂者才更難忍受如

此的體驗。

儘管在布隆史泰特的調教下，樂曲的深度和水平一度

稍有起色，但平心而論，演出成果遠未能及老大師正

常的藝術水平。



The Pursuit of Pure Beauty 
is a Seriously Self-Underestimated Requirement

Herbert Blomstedt conducts Gewandhaus

piece of music is of course, part of the reserved program to the 

Gewandhaus Orchestra. However, even though the orchestra is 

familiar with the piece, Blomstedt still rehearsed meticulously four 

to five times. This kind of patience and such a detailed rehearsal path 

seem almost no longer exist in this century when the music industry 

is being treated with the highest efficiency. One can as well feel the 

greatness of this orchestra by it’s patience and approach to the real 

beauty. This experience shows how a form of art shines the eternal 

glory, even if you just listen to part of rehearsals. 

 

Observing Blomstedt’s music-making with the Leipzig Gewandhaus 

Orchestra is indeed an affirmation and sublimation of the value of 

life.

Careless performance is likely
to cause hidden harm
Regrettably speaking, the other experience is to be cited here, is 

less appealing than the former one.

 

Despite conducted by the same maestro, an orchestra which was 

once the world's top nevertheless lost its glory, showed its sloppy 

attitude that makes people feel uncomfortable sitting in the hall 

even from the beginning of the first rehearsal. Although what’s 

programmed was also a classic program, due to the inattentive 

attitude, the woodwinds sounded totally individuall, the brass 

was dry and weak, and the strings’ sound tastes like overcooked 

noodles. Perhaps what makes man sad is the fact that the 

members totally had the technical ability to achieve a better 

result, yet what was left us was merely a mediocre night of 

sounds, making the concert unbearable for music lovers.

Despite the effort of the maestro had brought back some 

moments, the depth and level of the music-making was far from 

the normal artistic level of the old master.

 

During the course of pursuing Blomstedt’s paths, I encountered 

a friend who admired the maestro as much as I do. He often 

makes a five- or six-hour drive for a performance of the maestro, 

just to capture a memorable moment in the concert hall.

 

He was also at the concert that night. But after the performance, 

he said to me seriously: "If this was the level that I encountered 

at the first performance of the maestro, I might not be following 

his concerts for such a long time,” 

 

A soulless orchestra and a careless performance are disappoint-

ing to music lovers and are more likely to cause indelible harm 

to our artistic environment.

Beauty leads people to the path of truth
At the present meantime, with the world shadowed by the unpre-

dictability of the epidemic, an article talking about two concert 

experiences seems to be rather useless, but I would rather believe 

that the pursuit of pure beauty is a far underestimated rigid 

demand. Beauty leads people to the path of truth, freedom, and 

compassion. The lazy and scattered will eventually be 

abandoned over time, when those who are sincere, continue to 

speak to the hearts of more and more generations.

2020, the world is heavily affected by the epidemic, and the 

distance between human being has forced to a certain length 

overnight, and the artists worldwide are desperated to find new 

solutions for survival. Under the isolation policy announced by 

most governments to protect public health, star organizations 

such as the Berliner Philharmonic and the Metropolitan Opera 

have opened their online video recording archives for free, 

pursuing the development or maintenance of the interactive 

relationship with their audience in the digital field.

However, arts and cultural quarters globally are not only facing 

the current epidemic but also begin to worry about how to 

rebuild the habit of the public of going to the their actual perfor-

mance hall after the impact of the epidemic passes. In fact, 

regardless of the impact of the current situation, arts, and cultural 

activities have already faced a severe impact due to the challenge 

of internet popularity. How should we as performing artists face 

this issue? Are we able to objectively self-evaluate whether our 

artistic presentation retains enough value in this century?

Persistent and patient to music
Swedish Maestro Herbert Blomstedt is one of the world's most 

recognized conductors. He is 93 years old yet his activity and 

popularity on the world stage have only increased more and 

more, and he is truly a most-welcomed guest conductor of all the 

best orchestras in the world.

 

The relationship between the maestro and me began in the 

summer of 2018 when I received his guidance at the Tanglewood 

Music Festival. In the same year, I began my job as an assistant 

conductor to the Boston Symphony Orchestra, I also served as 

his assistant conductor. During nearly two years, I have gone 

whenever possible to participate in all the rehearsals and perfor-

mances of the maestro, experiencing the different colors that 

each orchestra has under his direction. So far including Berlin, 

Stockholm, Boston, Philadelphia, Cleveland, Chicago and 

Tanglewood, I always stay in each city for the entire week, 

starting from the first rehearsal to the end of the last perfor-

mance.

The most impressive of these experiences should belong to the 

Leipzig Gewandhaus Orchestra. The program that week was 

Mendelssohn ’s Symphony No. 3, Scottish. The deep connection

between Leipzig and Mendelssohn does not need to be said. This 
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CHANG Yu-An with Herbert Blomstedt

Writer & Photo／CHANG Yu-An (Conductor、BSO  Assistant Conductor)

張宇安與布隆史泰特(Herbert Blomstedt)合影
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與臺北市立國樂團也一直有著密切的合作關係的葛蘭

妮，很喜愛傳統國樂的音色、頻率和起音，還有它的

表現力，以及控制微分音的能力，能夠傳達出脆弱

與力量、柔軟與深度、喜悅與悲傷，極致的情緒表

現力非常精彩。2010年，葛蘭妮還曾與北市國共同

錄製唱片《擊境》發行全球。

原本為了4月的《AI創世紀》演出，葛蘭妮特別改編

了韋瓦第的C大調短笛協奏曲，用打擊樂來演繹，可

惜因為疫情的關係而取消演出，不過仍不影響她對此

曲的熱情。葛蘭妮說，這首韋瓦第的C大調短笛協奏

曲非常適合顫音鐵琴，尤其第二樂章抖音鐵琴可以演

奏得比豎笛緩慢得多，因為不需要換氣；此外，頭尾

兩個樂章的跳音彈奏相當流暢，並且仍然和豎笛一樣

輕快，她幾乎認為韋瓦第是為顫音鐵琴而作了這部協

奏曲！

音樂，是一條不斷流動的長河

葛蘭妮認為，到目前為止，自己的演奏生涯都在開發

打擊樂的獨奏曲目，近年來，她也與許多不拘一格的

演奏家合作演出或即興演奏，她發現不同音樂風格之

間，具備適合搭建橋樑的開放性，而不是作為孤島各

自獨立。借助網路，人們現在更容易發展自己的音樂

理念，讓音樂家得以實驗、探索，最終贏得自己的聽

眾，也能獲得他們的反饋。

對葛蘭妮來說，身在音樂產業，就像是在一條不斷流

動的長河上划著獨木舟，沿路的風景、水流和浪潮都

一直在變化。在音樂產業中，沒有站在原地不動這回

事！

說到20世紀西方第一位全職打擊樂家伊芙琳‧葛蘭

妮，臺灣的樂迷應該不陌生，2009年臺灣舉辦的「聽

障奧運」開幕音樂會中，她演奏作曲家鍾耀光的《打

擊樂協奏曲》，舞台上熱力四射的她，讓人完全忘記

她其實也是一位聽障者。

用身體，也可以聆聽音樂

葛蘭妮在12歲時，因意外而幾乎完全失聰，但是卻因

此對自己喜歡的音樂有了更深刻的理解和聯繫。在某

個偶然的音樂課中，她雙手倚靠牆面，發現手指、手

腕、手臂竟能隨著教室裡的音樂變化而有不同的振動

感受，她興奮極了，於是開始每天練習「聽音樂」。

「大部分的人用耳朵聆聽，我透過皮膚、頭顱、顴

骨、手腕、手指等部位聆聽。」葛蘭妮說，每個人都

有能力透過身體感知到震動，她把身體看作是一隻巨

大的耳朵，就像一個共鳴器般，可以讓聲音進入、穿

透。如此一來，樂曲的流動和重音可以分布得更好，

而不會使耳朵負荷過重。聆聽的秘訣在於專心，專注

在當下發生什麼，而不是想著你在練習時學會什麼。

「聽力，可以經由醫學測量；聆聽，則是所有人都能

自己決定參與其中的活動，無關乎聽力好壞。」她說。

臺灣經驗，有樂也有熱

葛蘭妮多次來臺灣演出，她喜愛臺灣的活力，尤其聽

眾對藝術抱持極大的熱情，在音樂廳裡可以感受到他

們的能量與專注。不過臺灣的潮濕和炎熱，對她這位

蘇格蘭人來說有些難以適應。「我記得鍾耀光的《打

擊樂協奏曲》首演，下台後我整個人都在冒煙！你可

以看得到蒸氣從我整個身體冒出來！我從來沒有覺得

那麼熱過！」葛蘭妮笑道。

文／盧家珍   圖／Jim Callaghan、Philipp Rathmer、James Wilson

用身體聆聽•用音樂溝通—
打擊樂家葛蘭妮



Taiwan Impression, both Fun and Hot
Glennie has been to Taiwan many times.  She loves the vibrancy 

of Taiwan.  She thinks the audiences are extremely passionate 

about the arts and she feels their energy and attentiveness in the 

concert halls.  Being from Scotland, the humidity and heat is 

something she is not used to.  “I do remember coming off stage 

after having premiered Yiu-Kwong CHUNG’s Concerto for 

Percussion and Chinese Orchestra concerto and I was literally 

steaming! You could see the steam rise from my whole body! 

Never had I felt so hot!” recalled the musician.

Glennie has close relations with the TCO.  She expressed her 

love of the sound colors, frequencies and attacks from traditional 

Chinese instruments as well as the expression and the ability to 

manipulate micro-intervals.  “There is a sense of fragility and 

strength, tenderness and depth, joy and sadness; the emotional 

extremes are so wonderful.”  In collaboration with the TCO, 

Glennie recorded the album Ecstatic Drumbeat, which was 

released worldwide.   

For AI Genesis, which was scheduled to premiere in April but 

cancelled because of the COVID-19 outbreak, Glennie adapted 

Vivaldi's Flautino Concerto In C Major (RV443) and interpreted 

it with percussion. She feels strongly that this concerto is 

suitable for the vibraphone. The 2nd movement can be played 

much more slowly on a vibraphone than a recorder due to not 

having to breathe in quite the same way.  Also, the outer 2 move-

ments can skip along really well and still be light as on a record-

er. She almost believes that Vivaldi wrote this concerto for 

vibraphone!

Music as an Ever-Flowing River
All of Glennie’s performing life has been about developing the 

solo percussion repertoire. In the recent years, she has been 

collaborating and improvising with eclectic musicians.  She 

discovered that there is much more openness between musical 

genres to build bridges rather than be islands. Due to the internet 

one can become a better driver of one’s musical ideas; the 

internet has given us permission to experiment and be curious 

and ultimately gain an audience as well as audience feedback.

For Glennie, being in the music business is like riding a canoe 

along a huge river – forever flowing - the landscape, flow and 

currents always changing.  “There is no such thing as standing 

still in this business!”

“Most people listen with their ears, whereas I listen through my 

skin, skull, cheekbones, wrists and fingers,” said Glennie.  

Everyone has the ability to perceive vibration throughout their 

body.  Glennie regards her body as a huge ear – like a resonator 

– whereby she feeds sound through.  This allows better distribu-

tion of dynamics and attacks rather than overloading her ears.  

Listening is about concentration, paying attention and being 

present – listening to what is happening in the present rather than 

what one learns in the practice room.

 “Hearing can be measured medically but listening is an activity 

we can all decide to participate in no matter what our hearing 

ability is,” said Glennie.
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Ecstatic Drumbeat (2012)

 [credit James Wilson]
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[credit Philipp Rathmer]

Listen Through the Body, 
Communicate Through Music—
Percussionist Evelyn GLENNIE

Evelyn Glennie, the first full-time solo percussionist in the west in the 20th century, is not an unfamiliar name to Taiwanese audience. 

At the Opening Ceremony of the Taipei 2009 Deaflympics, she performed Yiu-Kwong Chung’s percussion concerto.  From the 

passionate performance, no one could tell that she is actually hearing-impaired.

Listening to the Music through the Body
Glennie nearly lost her hearing completely at the age of twelve due to an accident.  But the loss of hearing made her understand and 

connect more deeply with music, which she has always loved.  In a music class session, she leaned her hands on the walls and felt the 

vibration change with the music through her fingers, wrists and arms.  She was very excited and started practicing “listening to music” 

every day.  

Writer／LU Jia-Chen   Photo／Jim Callaghan、Philipp Rathmer、James Wilson



2020年3月5日，曾於2月底來臺演出的澳籍中提琴音

樂家布萊特狄恩（Brett Dean），爆出離境後確診新

冠肺炎消息，可說是在疫情緊張的臺灣，對已受到影

響的表演藝術界，開出了致命的一槍。當晚，文化部

部長鄭麗君要求文化部所屬的樂團與表演藝術團體，

暫停3月國際邀演，同時呼籲民間相關的表演藝術活

動，也需進行風險評估。
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高雄春天藝術節的草地音樂會 每年吸引上萬人前往聆聽

延期 目前最妥善的決定

配合政府政策，國家表演藝術中心的國家兩廳院、臺

中國家歌劇院與衛武營國家藝術文化中心公布

2020TIFA臺灣國際藝術節延期，國家兩廳院藝術總監

劉怡汝表示：「支持防疫措施的同時，又希望不折損

演出作品的完整體驗，延期是目前場館能想到最妥善

的決定。」

因疫情日漸擴散，衛福部中央流行疫情指揮中心於3

月25日宣布：「100人以上室內活動、500人以上室外

活動，建議停辦」，對此，國家表演藝術中心董事長

朱宗慶表示，如何符合防疫需求，兼顧觀眾安全，並

滿足表演藝術臨場感，以及維持與觀眾互動，對表演

藝術界來說，真的是相當大的考驗；而表演團隊大多

靠售票演出生存，此次疫情，讓許多表演團隊受到極

大衝擊，疫情指揮中心的停辦建議，也讓各大劇場後

續節目，幾乎全面停擺。

來自臺東的布拉瑞揚舞團，因應防疫建議，新作《沒

有害怕太陽和下雨》也延期演出，團長布拉瑞揚決定

在原定國家戲劇院首演的4月17日，於臺東鐵花村進

行網路直播演出，希望帶給大家正面能量，因應當

前低迷環境，積極面對。

政府與民間齊力 望為表演工作者
紓困

面對疫情，除了文化部藝文紓困補助外，為了鼓舞

表演藝術界，紙風車劇團3月推出專為具舞台演出經

驗之幕前、幕後表演工作者量身打造的線上劇場「紙

風車返笑日」徵件活動，上傳具有創意感、幽默感、

戲劇張力的1分鐘影片，就有可能獲得獎金，稍稍紓

解因疫情造成表演工作者無收入的困境。

紙風車劇團執行長李永豐表示，劇場是最後的手工

業，沒有人才就沒有劇場，紙風車劇團28年來能走過

全臺，演員和技術人員是極為重要的一環，在非常時

期，希望能與大家一同共度難關。

防疫 演出大受影響

以高雄春天藝術節為例，主辦單位高雄市愛樂文化藝

術基金會執行長朱宏昌表示，高雄春天藝術節每年

3月初開始，10年來以戶外的草地音樂會打頭陣，兩

檔共4場演出，每場聚集約5千人，整個活動預計會有

近2萬多人次參與，因屬大型民眾聚集場合，對此高

雄市政府2月底即發布防疫指示，因此決定演出活動

延至下半年，是最早開始防疫措施的單位。

朱宏昌也提出，因為高雄市國樂團和交響樂團，有許

多音樂家和客席指揮來自兩岸或華人地區，2月也正

是華人地區疫情延燒最厲害時期，多方考量後，為防

疫情擴散，只能將之後的演出活動取消或延期。

繼續傳遞 更多美好與希望

在疫情嚴峻時期，臺北市立國樂團團長鄭立彬認為，

音樂團隊仍應將好聽音樂傳送給每位喜愛音樂的人

們，為此，北市國特別策劃了一場「網路直播音樂會

—望春風」音樂，已於3月21日北市國的YouTube頻道

上播出，雖然沒有現場觀眾，但當晚3千多名的觀眾

藉由網路平台，一起欣賞到精彩的演出，成為了防疫

時期，表演藝術團隊演出的典範。

文／郭士榛

圖片提供／郭士榛、國家兩廳院、高雄市愛樂文化藝術基金會、朱宗慶打擊樂團

國家音樂廳前台防疫人員全副武裝進行消毒

表演藝術界 防疫大作戰

北市國特別策劃的

「網路直播音樂會-望春風」，

已有近6萬名觀眾藉由網路平台，

欣賞到精彩的演出，音樂影響力持續擴散中。
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Delivering more beauty and hope
CHENG, Li-Pin, general director of the TCO holds the belief 

that musicians should still transmit splendid music to everyone 

who loves music even if the epidemic situation is severe. There-

fore, TCO  presented a special concert entitled “Live Webcast 

Concert- Craving for the Spring Wind” (Wang Chun Feng), 

which was  broadcast on the YouTube of TCO on March 21. 

Although they couldn’t watch the programs in the theater, 

thousands of music lovers appreciated the wonderful perfor-

mance together through the internet. Taipei Chinese Orchestra 

has also become a model for performing arts teams during the 

period of isolation.

In response to COVID-19, the new work Not Afraid of the Sun 

and Rain of the Bulareyaung Dance Company from Taitung has 

also been postponed. Bulareyaung, leader of BDC, has decided 

to perform the work live on the internet in Tiehua Village of 

Taitung on April 17, the scheduled date of performance in 

National Theater. He hopes to take this opportunity to bring 

positive energy to everyone so as to actively deal with the 

current unfavorable environment.

Bailout programs for performing
artists iniciated by Government
and private sector
In addition to the subsidies from the Ministry of Culture to assist 

the arts and culture sector to tackle the difficulties arising from 

the COVID-19 epidemic, Paperwindmill Theatre, in order to 

cheer up the performing arts communities, has specially initiated 

an activity Papaerwindmill Regains Smile for the performers and 

staff behind the scenes. Those who upload a one-minute video 

with creativity, sense of humor and dramatic tension will have a 

chance to win prizes, thus slightly relieving the difficulties of 

performing arts workers caused by the COVID-19 epidemic.

LEE Yung-Feng chief executive of Paperwindmill Theatre, says 

that the theater is the last handicraft industry and talents are 

indispensable to the theater. The brilliant achievements of  

Paperwindmill Theatre in Taiwan in the past 28 years have 

depended greatly on the contributions of performers and techni-

cians. He hopes to work with everyone to overcome the difficulties.

According to the news on March 5, 2020, Brett Dean, an Austra-

lian viola musician, was infected with novel coronavirus, who 

had performed in Taiwan at the end of February 2020. The 

unfortunate news was a severe blow to performing arts commu-

nities in Taiwan, that have already been severely affected by the 

outbreak of COVID-19. On that night, CHENG Li-Chiun, head 

of Taiwan’s Minstry of Culture, demanded the orchestras and 

performing arts communities under the Minstry to temporarily 

suspended overseas performances in March, and she also 

appealed for risk assessment of virus infection for performing 

arts activities, held by private organizations.

Postponement is the best choice
at present
In response to the government’s anti-epidemic policy, the 

National Theater & Concert Hall of the National Performing 

Arts Center, the National Taichung Theater and the National 

Kaohsiung Center for the Arts (Weiwuying) announced that the 

Taiwan International Festival of Art of 2020 (2020TIFA) would 

be postponed. LIU Yi-Ru, Art Director of the National Theater 

& Concert Hall, said, “in order to cooperate with the epidemic 

prevention measures and not damage the perfect experience or 

art, we think the best way at present is to postpone the Festival.”

Due to the escalating problem of COVID-19, the Central 

Epidemic Command Center (CECC) of Taiwan announced on 

March 25, “It is recommended to stop indoor activities involving 

more than 100 people and outdoor activities involving more than 

500 people.” JU Tzong-Ching, chairman of National Performing 

Arts Center, said that it is really a big challenge for the perform-

ing arts communities to meet epidemic prevention requirements 

and ensuring the health and safety of the audience, while giving 

the on-the-spot feeling of the performing arts and interacting 

with the audience at the same time. Upon the suggestion of the 

CECC to ban public gatherings, the major theaters almost all 

postponed the performance of the follow-up programs. As a 

result, many performing arts teams have been greatly impacted 

by the outbreak of the COVID-19, because most of them rely on 

box office revenue to survive.

Performances have been greatly
affected due to COVID-19 epidemic
The Kaohsiung Spring Arts Festival, which is to be sponsored by 

Kaohsiung Philharmonic Cultural & Arts Foundation annually 

in early March, has been postponed because of the novel corona-

virus. Chief executive CHU Hung-Chang said that, in the last 10 

years, the Festival has begun with an outdoor grassland concert 

which has two sections of four performances with a total 

audience of about 20,000 people and is a large-scale public 

gathering. In response to the epidemic prevention guidelines 

issued by the Kaohsiung Municipal Government at the end of 

February, the Foundation, being the first to take the anti-

pandemic steps, decided to postpone the Festival to the second 

half of the year.

CHU also pointed out, many musicians and guest conductors of 

Kaohsiung Chinese Orchestra and Symphony Orchestra come 

from both sides of the Taiwan Strait or Chinese communities and 

the spread of novel coronavirus in Chinese areas was the most 

severe in February 2020. Therefore, after careful consideration, 

the subsequent performances had to be cancelled or postponed in 

order to contain the virus.

Writer／KUO Shih-Chen
Photo／KUO Shih-Chen、National Theater & Concert Hall、
Kaohsiung Philharmonic Cultural & Arts Foundation、Ju Percussion Group、Paperwindmill Theatre
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Kaohsiung Philharmonic Cultural & 

Arts Foundation Chief executive CHU Hung-Chang

Battle Against COVID-19 Epidemic
by Performing Arts Communities

National Performing Arts Center Chairman JU Tzong-Ching



全球化浪潮中的獨特靈魂

建成國樂班的培育方針，在於中西並重，從小扎根。

校方要求學生，除了國樂主修外，一律副修鋼琴，同

步磨練學生的西樂基礎能力。同時，在孫瑞金的規劃

下，建成的國樂課程將所有樂曲的總譜或分譜都轉譯

為五線譜，原曲譜中聲部有缺的部分，也改用其他樂

器填補完整。

如此一來，既能鍛鍊學生的識譜能力，同時也一改傳

統國樂教學著重口傳心授、不同樂器又有不同簡譜的

紛亂隔絕，建立出一套完整而清晰的現代學習體系。

在美學層次的追求上，建成國中則透過綿長的文化教

育，引導學生由臺灣豐富的文化中尋根，從而建立自

己獨一無二的文化靈魂。

校方以北市國2014年的作品《祖靈對話─臺灣原民古

調與非洲部落戰鼓》為例，當國樂與原住民古調、鼻

笛、口簧琴同場流轉相合，遂造就了嵌有臺灣DNA的

獨特演出，這正是臺灣音樂家在全球化浪潮中深根立

足、驚豔世界的利器。

鮮少有人留意到，在臺北當代藝術館美麗的紅磚建築

背後，緊靠著一所小而美的中學。這個學校與當代藝

術館共用1919年的「建成小學校」校舍古蹟，學生日

日在古雅校舍中琅琅讀書，坐擁整個城北廊帶的文化

場域，現在，他們擁有了臺北市唯一一個國樂專班。

位於大同區、「孔廟轄下」的建成國中國樂班，說

來乃是不折不扣的孔夫子門生—孔廟祭孔典禮的樂

長，現任建成國樂班絲竹樂指導老師孫瑞金，正是

國樂班設立的重要推手。

孔子跟前，禮樂相傳

擔任孔廟樂長三十餘年的孫瑞金，多年來致力於祭孔

樂章的保存以及國樂的深耕教育。他曾於臺灣藝術

大學與北市多所音樂實驗專班講授國樂課程，同時也

是北市府的專業顧問。

在建成國樂班成立之前，臺北市的國樂教育有著明顯

的斷層，對有志學習國樂的學子來說，國小與國中完

全沒有國樂專班，高中的選擇也相當稀少，反而在大

學階段有諸多藝術大學的中國音樂系可選擇，形成一

條前窄後寬、缺乏傳承系譜的學路。

在諸多樂界人士的探討中，孫瑞金整合了官民各界的

力量，協同市議員厲耿桂芳、臺北市立國樂團與教育

局多方研議，終而促成建成國中國樂班的成立。這是

臺北市現階段唯一一所國樂專班，同時也是未來建立

完整國樂教育體系的重要基石。
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孫瑞金老師與國樂班學生於實習音樂會的演出

走出自己的路

建成國中校長黃啟清表示，文化傳承向來是建成國中

治學的重中之重，身處古蹟林立、文化悠長的大同

區，學校成立了花燈社、書法社、茶道社等社團引領

學生接觸傳統文化技藝；同時，建成國中更有獨特的

「走讀」課程，校方會帶著學生走出教室，用雙足一

一走遍華陰街、日星鑄字行、城北廊帶⋯⋯等文化

場域，拓展學生對生活、文化、藝術各個領域的感知

能力，相信這些積累也將成為校內少年藝術家們最豐

富的心靈資源。

成立將滿2年的建成音樂班，除了第3屆的招生大關之

外，校方也協同家長、市府與樂界顧問等各方力量，

積極打造學生的前路，目前業已爭取到將國樂打擊項

目正式納入民國110年度北區高中音樂班聯合甄選考

試中。未來，校方更希望貢獻國中的辦學經驗，推動

其他高中國樂專班的設立，為有志於國樂的學子們鋪

墊一條升學體系完整的精修之路。
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國樂班學生合影

文／洪子薇   圖／建成國中、洪子薇

禮樂成蹊—
建成國中國樂班雙年記



Before the establishment of the Chinese traditional music class, 

there was a clear gap between earlier and later stages in Chinese 

traditional music education in Taipei City. For students who are 

interested in learning Chinese traditional music, there is no 

Chinese traditional music class in elementary and junior high 

schools and a few classes in senior high schools. However, there 

are many departments of Chinese traditional music in universi-

ties, forming a learning path with a few options in earlier stages 

but many options in later stages. As a result, it is difficult to 

continue Chinese traditional music education systematically.  

  

Collecting the opinions given by many people in music industry, 

SUN Rui-Jin integrated the strengths from the government and 

people in society, discussed with a councilor LI KENG, 

Kuei-Fong, Taipei Chinese Orchestra (TCO) and the Depart-

ment of Education, Taipei City Government, and eventually 

contributed to the establishment of the Chinese traditional music 

class of Jian Cheng Junior High School. It is the only Chinese 

traditional music class in Taipei City, it is also an important 

cornerstone to the establishment of a complete education system 

for Chinese traditional music. 

Be Unique in the Wave of Globalization
The principle of this Chinese traditional music class is focusing 

on the theories and practices in Chinese and Western music 

equally, and training should be started from an early age. In 

addition to majoring in Chinese traditional music, students are 

required to minor in piano to simultaneously train their basic 

abilities in Western music. Under the planning of SUN Rui-Jin, 

all scores and parts of music have been translated to staves, and 

the missing parts in the original scores have been replaced by 

other musical instruments.  

Therefore, students’ ability to read sheet music can be properly 

trained and the traditional way of teaching Chinese traditional 

music, which emphasizes more on oral teaching with different 

numbered musical notations provided for different musical 

instruments, can be altered to establish a complete and well-or-

ganized learning system.  

In the pursuit of aesthetics, Jian Cheng Junior High School 

provides students with long-term cultural education, leading 

them to find their roots in Taiwan’s abundant culture and 

cultivate their own cultural souls.  

Taking Dialogues with Ancestors – Taiwanese Indigenous 

Ancient Tunes and African Tribal War Drums performed by 

TCO in 2014 as an example, the school brings students to under-

stand how the combination of Chinese traditional music, indige-

nous ancient tunes, nose flute and Jew’s harp together creates the 

unique performance embedded with the characteristics of 

Taiwan. It is a weapon for Taiwan’s musicians to stun the world 

and strengthen root in the wave of globalization. 

Walk Your Way
HWANG, Chi-Ching, the principal of Jian Cheng Junior High 

School, states that cultural heritage has always been the essential 

principle of the school located in Tatung District, a cultural area 

consisting of many historic sites. The school has established 

several clubs such as Lantern Club, Calligraphy Club and Tea 

Ceremony Club to guide students to learn more about traditional 

cultural skills. Also, a special “encountering and reading” course 

is arranged to take students out from classroom and walk into 

many cultural sites such as Huayin Street, Ri Xing Type Foundry 

and Zhongshan Linear Park to expand their perception of art, 

culture and life. It is believed that the accumulation of experi-

ence and knowledge will be the richest spiritual resource for 

these young artists in the school.

The Chinese traditional music class has been approximately 

established for two years. In addition to organizing the admis-

sion of the third session, the school also cooperates with parents, 

musical consultants and Taipei City Government to actively 

build a better learning path for students. Chinese percussion has 

been officially included in 2021 Joint Screening Test of Senior 

High School Music Class in Northern Taiwan. Based on the 

experience of running a music class, the school expects to help 

promote the establishment of Chinese traditional music class in 

other senior high schools, paving a way completely and system-

atically for students who are interested in Chinese traditional 

music.   

這
些
人
這
一
刻

T
he M

om
ent

SILK
 R

    AD

Jian Cheng Junior High School、Nanmen Junior High School and Ren Ai Junior High School ,Three schools joint concert
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A Way of Ritual and Music—
A Note on the Chinese Traditional
Music Class of Jian Cheng Junior
High School in the Second Year

Most people barely notice that there is a junior high school closely situated behind the beautiful red brick building of The Museum of 

Contemporary Art, Taipei (MOCA). Jian Cheng Junior High School is situated at the heart of the cultural area of the north of Taipei 

City, and shares the elegant old buildings of former Jian Cheng Elementary School built in 1919 with MOCA. The only special Chinese 

traditional music class in Taipei City is now here.

The Chinese traditional music class of Jian Cheng Junior High School close to Taipei Confucius Temple is located in Tatung District. 

It was established by the efforts of SUN, Rui-Jin, who is the leader of musicians at the Confucius memorial ceremony and a disciple   

of Confucius. 

Ritual and Music Inheritance Before Confucius Temple
SUN, Rui-Jin has been the leader of musicians at the Confucius memorial ceremony for more than 30 years and has been devoted to 

the preservation of the movements for the memorial ceremony and the education of Chinese traditional music for many years. He used 

to teach courses of Chinese traditional music at National Taiwan University of Arts and several music experimental classes in Taipei 

City, and he is also a professional consultant for Taipei City Government. 

Writer／HUNG Tzu-Wei   Photo／Jian Cheng Junior High School, HUNG Tzu-Wei

Students are required to minor in piano to simultaneously

train their basic abilities in Western music
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