oooooonn

Folk Culture is the Foundation of Creation
gooog —

00000000 OoOoo0ooooon

Confessing Ardent Love with Painting —
Interviewing HSIEH Nien-Tsu, Director of WANG Zhaojun, The Musical

oot —

April 2022

%TZ%&E% 2022 0000000000000000
PA DS N

The Nursery of Rising Talent —
2022 Taipei Chinese Instrumental Competition and Concert

o882
6000 0000000000000
OO0 - 000 Chinese Music in the New Silk Road oo oooo—oooogno

=t
-

- Z)k
CO ziman

Taipei Chinese Orchestra

go -oog

Chinese Music in the New Silk Road

)i CHIN A= A & (e i TCO Bimonthly J& i[5 44 A |



0
l
—~
o
o
=
o
o
=
@
o
=
[l
o
=
7]

av@d IS

bl f April 2022
'
b | Table of Contents
00O O The Route to Innovation oooooboo 02
Folk Culture is the Foundation of Creation
1000 Tco e A 00000 —00000000000000000 04
— Confessing Ardent Love with Painting — Interviewing HSIEH Nien-Tsu, Director of WANG Zhaojun, The Musical
0000 Guest Columnist Session ég 000000l —oOoooooDooooogoooon 14
0000 Coversiory [l 00000000 —2022000000000000000¢0 18
The Nursery of Rising Talent — 2022 Taipei Chinese Instrumental Competition and Concert
- , , gooddooooudoooood
OO0O0OO New Vision of Chinese Music €87 26
goodduood —ouooodoodd
gotboddoooootdtd—oooodd
000000 The Moment (&) 30
o000 oooooooon
gooddooo 34
00 O OO Chinese Music Studies @
Jododododououooood 36
0000000000000000000000000000000
ooog ooo Publisher CHEN Cheng-Kang
ooo oon Editor-in-Chief HUANG Li-Feng
0000 0000000000000 000000o0ooNo0oooooooonon Atrtistic Advisors LIN Ku-Fang, LIN Yu-Ting, WU Rung-Shun, HU Tai-Li, SHIH Te-Yu, HSU Hsueh-Chi,
D00000000000000 (D0O00000) HUANG Kuang-Nan, CHANG Jiunn-Yih, FAN Wei-Tsu, CHENG Te-Yuan, QU Chunquan,
SU Wen-Cheng ( by Order of Stroke Numbers of Surname in Chinese )
oooo 0ooDo0ooobOoOOooooOOoo0obOoOoo0obOoOoooOoOoooooooo o ) ) ) ) ) )
Editorial Review Committee CHEN Hsiao-Ping, HUANG Hsing-Wu, CHUNG Yung-Hung, LU Kuan-Yi, MA Nan-Hsuan,
Hon SU Ying-En, CHEN Hui-Chun, HUANG Chen-Chi, LIN En-Hsu
nooooon ooooooooooo Executive Editor[] Production Chivalry Cultural and Creative Industry & Consultant Ltd.
bodd ooo Editorial Consultant HSU Hsin-Wen
uoon oo Translation Editor LEE Ming-Yen
oo gooooon English Translator CHANG Woan-Zhen, LIU Chun-Yi

01






ey 00L OO0 0N~ @

av@id XIS

Jubootdb o tgdbootdbood

O/000 0/00000000000

gooooooo —oooooooooooobbobooboDbObObObObOo0o0o0ooooooobbbDbDbbbobooo
gooboooooooogogooooooogoooomobooogobbbbobobooboooooobDbbooo
gooomooooobooooooboboobooooboboooooobobobobboooooooobobobobooo
oooooooooouoo b obobooobobooboooooo

o T

i
il
i
]
2

oooo0oOooooooo

04

0000O000OOoO0o0oODoOoOO0O0ooOOoO

RN s p1 ] A ) N e i

oob0O 3s00000b0000o0bb000bb0ooobbOooobOooobboobobooobbOooobOoOonoDn
goboobobOooooooboobobooboooooooboobooobooobooOooooooooboobobooOoonDn
ogooboobooobobooooboob0 0 DoobooobbOUoobObOUoobbOUooboDbOboooDbDbOOooboDbUoon
oobbooobOoooobbOooobObOooobObOooobbOoobObooobbOooooObOooobOooobbOOo0on
gobooboooboooboobbooobooobooobbooboooboobObOoobooobobOoon

oboobobooOOoobooOoobob0obobOoobOobOoobOobOoo0bO0obobobOobobOobO0o0obOOonDOon
obooooboboooobobooobmooobobobooboobooooobobooboooboooOoomO
ooooooooooobbooooobbooobbooobboobbooobooobLDbooobDbOoooDbDOoOon
oobbooooboooobbOoobbOoobObooobooooObOooobbOoooObooobObOoooobooooan

oobooboooobooobm

oooooooooooobODbOOobOOoooODObOObO0ooooooooObObObObOooooooooObooomoonan
oooboboooooobooobbbboooomoooboooooooobObboboooooooooboDboo
ooboooooooDbD O ooboobooobooboobooo

05



7y,
T
C
(0]
U
O
—
Q
)
=
g
G

av@d XIS

w5 - RS RDE TR N LR FE
gooooomoooooooobooooobooooooobobboooooobooooobbbbooooo
goooooboboooooooobobbooooobboooobobboooobobbbooooooobbobooooon
gboboooooooobooboomoobooooooobobobobobobobobobbobobooDOoboDOoo
goooobooooooobboooobobbbboooobbbooooooo@obooooooobDbbooooo
goboooobomoooboooboobobooobooobooobobooboobobooboo

gooboooooooobbboooooooobbbomoooooboooooobDbbboobobboobooo
gooooobooooooooboooobooooobobboooobowWobobbobooooobbobooooboDbo
gooooboboooooboboooooobobbboooooobobbboooooboo@mooooobobobooooon
goooooooooobooooboobbooboboobobooboboooboooboooboooboboO o o
goboboooboooooboobooobooobobboobbooobooobboooobooobboooboboobbooobo
gobooobooboooboobboobboobobooboboobobooobooboboon

|

gooooooooobooooo

06

00oo0o00O0O0o0o0OOoOO0O0oDOo

BEARDE - 51 EH & LBRE
oooooooooooboooobooobooobooobOooobDboobDboobDboobDbOoOobDbOoon
goobOooooooobooooOboooObooobooobooobooobboobObOoobObOooobObOOoon
gooooooooooboooobooobooobooobDbooobD bbb booDLDbOOooDbOoOon
gooboOoooooobobooooOboooObooobooobooobooobboobbOoobObOoobObOoon
gooooobooboboo 0O boobbooboooboobbOoobUoobboobbooboobbOoboo
goboooobooooon

goobooooooooObooooOboooObooobooobOooobooobObOoobObOoobObOoonbObOOoon
gooooooooooboooobooobooobooobooobboobDboobDboobDboobDbOoOon
goooOoooooooObooooObOoooObooobooobooobooobObOoobObOoobObOoonbObOOoonon
goooooboobooooooooboboboooooboobobobDoobobOobobDoDooboobOoDbOon

gooooobooooon

[Tcol ooooooTcoOO

EHER CRERE ~ B HED

2022.5.20( 0 ) 19:30/2022.5.21( 0 )14:3000 19:30 / 2022.5.22 (O )14:30
goooooboo ooo

07



7Y
T
C
(0)
O
O
—
Q
o
=
g
@

av@d IS

Confessing Ardent Love with Painting —
Interviewing HSIEH Nien-Tsu, Director of WANG Zhaojun, The Musical

Text/ WU Yu-Xuan Picture / Chiu Tzuyin, Taipei Chinese Orchestra

Hilarious, quirky, and heart — rendering are the works of HSIEH Nien-Tsu. His plays are powerful life lessons to those who
believes they have a firm grasp on reality and truth. On hearing the word, lesson, HSIEH laughed and interrupted, “Please don’t
put it this way. They are not lessons. I produce plays to share my thoughts and feelings, not to teach. I am merely trying to tell
a story that moves and touches me.” What then, is he trying to tell this Taipei Traditional Arts Festival with the brand-new Wang

Zhaojun, The Musical?

A crossover by Taiwanese literary giant, CHANG Ta-Chun, and TCO.

08

Actors of WANG Zhaojun, The Musical, are practicing moves, rehearsing lines, and familiarizing themselves with blocking.

A Whimsical Take on Historical Events That May Answer
Similar Struggles People Face Today

The 35" Taipei Traditional Arts Festival hosted by TCO is considered the largest and most long-standing festival for traditional
arts. Crossover production has always been one of TCO’s strong suit. After the blockbuster productions of My Unseen Concu-
bine and My Farewell Lady, TCO once again joined hands with All U People Theatre to present the next chapter of the “Four
Classic Beauties,” WANG Zhaojun, the Musical. Legend has it, Emperor Yuan of Han commanded imperial painter MAO
Yanshou to paint portraits of all the palace maids. This way, he could select the ones he liked for the night. MAO asked WANG
Zhaojun for a bribe, but she denied him the profitable undertaking. Out of revenge, he painted a mole on Zhaojun’s face, obscur-
ing her beauty and made sure the portrait never aroused the interest of the emperor. Later, Chanyu of Xiongnu asked for the
hand of a princess of Han to cement the relationship between them. WANG Zhaojun bravely volunteered to sacrifice her own
happiness for the good of the empire. It was not until then did emperor Yuan realize what had happened. Blinded with fury, he
had Mao killed instantly.

09
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In theatre, the performers are married to their plays.

“What if MAO Yanshou and WANG Zhaojun were lovers?” Director HSIEH asked. He was never satisfied by merely repro-
ducing the widely accepted interpretation of an historical event. He wishes to find a new perspective from a modern point of
view, to fill out the blanks with answers that may have been overlooked or ignored. WANG An-Shi wrote in his Mingfeiqu,
“True elegance is how one carries oneself and that is something you can never put down in paintings. For this reason, Mao
Yanshou is wrongfully executed.” This got me thinking, “Why would an imperial painter dishonour his own work? Maybe
they were lovers. If MAO depicted the beauty of Zhaojun truthfully, emperor Yuan would have made her his concubine. It was
then perfectly understandable that he would try to disguise her charm and hope for a glimpse of happiness together when she

got released from the imperial palace as an old maid. And this is how the story was born.”

10

The songs express the inner turmoil of characters and allow the plot to carry on smoothly.

The idea is to explore the struggles and anguish of famous people in history and see if we still face the same challenges today.
My Unseen Concubine talks about how family, power, career, or love can cloud a person’s judgement. My Farewell Lady tells
the story of how a woman destined for ill-fate and tragedy can still save the world with her superpower. What is WANG Zhaojun,

the Musical trying to show us then?

Transcend All Forms of Expression and Find a Way Straight to The Heart

Director HSIEH says, “CHANG Ta-Chun suggested that we tell the story of Zhaojun through paintings. Every scene revolves
around a painting. The lyrics created specifically for this script further enhanced the importance of this art medium. MAO
sings, the painting trapped her in. Made her the eternal prisoner on the tower of Phoenix in front of Weiyang Palace. Zhao-Jun
sings, the painting kept him here. Here at the Changle Palace where the moon shone high and bright. The portrayal and
concept of painting here is fascinating. Zhaojun wished to climb mountain Huang. MAO painted a picture of the mountain and
added the two of them there. Zhaojun wished to visit the moon. MAO immediately drew a picture of the moon to please her.
Paintings are magical. They are capable of trapping you in or taking you to places you yarn to go.” The path to freedom has
always been there, all you have to do is find it. The fact is, we can change the reality by freeing our imagination.

11
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The director coaching actors in blocking and rehearsal.

Imagination is how director HSIEH relates modern day problems to struggles in the past. With freedom and openness he
moves effortlessly across genres, going from theatre to TV to cinema, and then to musical and back. He believes the true value
of art lies in communication and exchange. Each art form has its unique way in expressing thoughts and emotions. The
audience has different expectations and way of appreciating each art form. Therefore, the narrative style and intensity also
vary. He points out, “Musical is a form of theatre. The secret is to recruit the right musical talents and nurture a proper under-
standing of the target audience. With it I will be able to make adjustments accordingly. When CHANG Ta-Chun completed
the lyrics for the songs in the musical, I went over the structure and style of each song again with composer LEE Che-Yi. MAO
Yanshou and WANG Zhaojun each has their signature style that should be distinguishable even in music. When the songs

were finalized, we introduced TCO into the mix and further accentuated the story line and added depth to the characters.”

Artistic Creation Makes Us Fall in Love with Reality Again

Imagination is freedom of the mind, the beginning of creation. You imagine what you desire, you will what you imagine, and
at last, you create what you will. Every play of director HSIEH’s are unconventional, outrageous funny and extremely creative

in name, historical perspective, and genre. (For example, Crazy TV Channel is a parody on the ballot counting process.)

12
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Good actors should be able to portray their role in a production convincingly and connect with audiences.

HSIEH tells us, “I have loved to play ever since [ was a child! I enjoy playing alone, and with others. Which is why I choose
a career in theatre. Playing and theatre has a lot in common. When I'm working on a project, the first thing that comes to mind
is always, how can I make this interesting? If it is not fun at all, it is not worth investing my time and energy in. There is a great
deal of similarity between drama and games. Who would want to play a game that’s boring as hell? The paintings in WANG
Zhaojun, The Musical can trap people in or give people a time out from reality. I think the concept of painting is quite fascinat-

ing and that is why this production is inspiring!”

If it weren’t for love, who would care about communication or making exchanges? If it weren’t for love, why explore all angles
and possibilities through one play after another? What director HSIEH is trying to convey isn’t some rigid and old-fashioned
morality lesson. His powerful punch is directed at the present states of life. It is about facing the truth straight in the face and
respond with honesty. In his word, “An artwork speaks for itself. Each audience has his or her own interpretation to the
question asked. What I offer is merely a story, an emotion, and a possibility. This is an alternative point of view. The audience
can either accept it or fight it. Life has its up and downs. We might as well make lemonade out of lemons. Let the healing
process begin so we can face a new tomorrow. Where there’s a will, there’s a way. Positive thinking builds courage and

persistence.”

Brilliance Series : Opera from the TCO Theater

WANG Zhaojun, The Musical

2022.5.20 (Fri) 19:30 / 2022.5.21 (Sat) 14:30, 19:30 / 2022.5.22 (Sun) 14:30
Venue : Zhongzheng Auditorium, Taipei Zhongshan Hall
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The Nursery of Rising Talent —

2022 Taipei Chinese Instrumental Competition and Concert

Text / FU Ming-Wei and HUANG Ping-Hao  Picture / Taipei Chinese Orchestra

The second round, the duel in the finals, and the following Tug at Your Heartstrings Soirée of Pipa Virtuosi of the 29" Taipei
Chinese Instrumental Competition will be held at Zhongzheng auditorium, Taipei Zhongshan hall, on April 26%, 28" and 30™
in 2022. Due to COVID-19, the semi-final and the finale will be divided into the physical Taiwan section and the online
mainland China and overseas section. In the past, the instrument of choice were mostly erhu, dizi and pipa. There were also
competitions in conducting, composing, yangqin, guzheng, and percussion. It is a prominent Chinese music competition recog-
nized and appreciated all over the world. This edition, the jury panel presents esteemed pipa virtuosi YANG Wei, YU Jia,
CHENG Wen-Hsin, and PAN Jing. The jurors will perform at Tug at Your Heartstrings Soirée of Pipa Virtuosi together with
TCO and the top three winners of the Taiwan section.

Taipei Chinese Instrumental Competition allows rising talents to shine. The photo shows the 2019 Erhu Final.
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Transcending Excellence —
Interpreting Classic Pieces with
Contemporary Techniques

This Chinese instrumental competition of pipa has four compul-
sory works — Shui Diao Ge Tou and Foggy and Rainy in Taihu for
the second round. Moonlit Night in Xunyang and Looking for
Yeposeji for the finale. Shui Diao Ge Tou was written by Taiwan
pipa virtuoso WANG Cheng-Ping in 1979. It is regarded as a
Taiwan pipa master piece. CHENG Wen-Hsin, a student of WANG,
tells us, “The sheet music used in this competition has been revised
according to the recorded performances of my teacher and
transformed into five-line staff. Since he is renowned for his reverse
tremolo technique, the participants must also demonstrate a high
level of expertise in the mastery of the skill set. To play a broken
chord steadily with reverse tremolo will certainly pose considerable

challenge to the rising talents.”

TCO representative on the judging panel, ZHENG Wen-Xin, believes that
the competition ensures the future of Chinese music by nurturing and
cultivating rising talents.

Another repertoire on the compulsory list is Foggy and Rainy in Taihu, the creation of a young Taiwanese composer CHENG
Kuang-Chih in 2018. The song speaks of his travel to Lake Tai in Jiangsu. CHENG incorporated many elements of pingtan into
the composition of music to try and transport the audience to Jiangnan for a walk in the misty rain. YU Jia was born in Shanghai.
Her family raised many pingtang maestros. She believes that “the traditional elements within these contemporary works should
not be performed with modern techniques. It is of paramount importance to truthfully represent the essence traditional pingtang
art and still manages to showcase the contrast between traditional and modern techniques.”

Back To Basics —
Do We Really Understand How to Play Pipa?

The compulsory works chosen for the finale require even more skill and finesse. The participants need to explore the nature of
instrumental performance and show considerable understanding in the development of pipa. Looking for Yeposeji is an attempt
to find the notes and music lost in history. The pipa concerto composed by DU Yong consists of three sections: The Caves of a
Thousand Buddhas, The Spring of a Thousand Drops, and the Thinking of a Thousand Years. All three sections together form
a vivid picture of the most famous dance and music of Tang dynasty — Yeposeji of Kucha. PAN Jing, who was once a member
of China National Ethnic Song and Dance Ensemble, points out, “The song has a sense of freedom to it and the emotions speak
loudly to the audience. The sound of water, wind, and sand are woven into the notes. This is the best of both European and
Asian culture and a successful portrayal of the magnificence of silk road. It is without a doubt an extremely inspiring and
demanding piece.”

Another repertoire for the finale, Moonlit Night in Xungyang, is arranged by LIU De-Hai based on the sheet music of YANG
Da-Jun and FAN Bo-Yan of the Pinghu School. The music piece touches of the essence of Pinghu school and speaks of the life
experiences of LIU Dehai. YANG Wei has been a student of LIU since 1981. He is greatly moved by the work. The tones, the
rhythm, and the timbre of pipa are the most basic yet sophisticated lessons one must acquire when playing the instrument. Do
we really understand how pipa works? This is the question YANG Wei hopes to explore with the participates. What do we see
in pipa? What is the first thing we do when playing the instrument? Can we play not only with our right hand but also left?
These are the questions musicians shall ask themselves over and over again. Hopefully this will prevent musicians from losing
themselves in the pursuit of mere techniques. In the end, all should go back to the basics — the true nature of music and what
it can bring.
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