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Echoes Amidst Classics:
Introducing the New Season of
Taipe1r Chinese Orchestra

Text / LIU Ma-Li
(Adjunct Assistant Professor at Fu Jen Catholic University and National Dong Hwa University)

Image / Taipei Chinese Orchestra

Plucked Instruments and the Essence of Water —
Extreme - Music Opening Concert

New compositions in Chinese Music have become the primary source of inspiration for contemporary musical creativity,
consistently permeating and expanding in various artistic directions. Today, they have seamlessly integrated and grown both
in quality and quantity. New compositions, alongside ancient songs passed down for thousands of years, juxtapose and reflect

across generations, creating intriguing contrasts.

The Taipei Chinese Orchestra (TCO) inaugurated its season with Extreme - Music Opening Concert on September 9th, under
the baton of its principal conductor, CHANG Yu-An. The thematic foundation of the concert is built upon innovation as its
guiding principle and the preservation of classics as its core. It employs plucked instruments to depict images of water. Show-
cased within are works such as LIU Yuan's Symphonic Poem The Legend of Shadi-er, ZHAO Jiping's Pipa Concerto No. 2, and
LIU Chih-Hsuan's Spring Trees Under Twilight Clouds Fantasia, which illuminate the evolving journey of Chinese music
compositions. With evident dedication and expertise in the renditions, the concert offers a panoramic view of the evolution of

Chinese Music over the past three decades.

"Extreme * Music Opening Concert" - Pipa performer WU Man delivers a superb performance.
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"Extreme * Music Opening Concert" -
TCO Zhongruan performer MA Hsin-Yu once again presents The Water Dragon Concerto for Zhongruan and Chinese Orchestra.

Noteworthy performances include renowned pipa maestro WU Man's rendition of the classic pieces Dunhuang Pipa Scores and
Chinese Music Ensemble The General's Command. L1 Yuan-Chen's The Trail Head, a Note to a Fieldtrip in Shakadang made
its world debut. Vincent HO's The Water Dragon Concerto for Zhongruan and Chinese Orchestra marked its second perfor-
mance. Both composers skillfully transform real-world perceptions into instrumental pieces, unveiling a spectrum of novel

sonic experiences.

LI Yuan-Chen's piece paints a sonic landscape inspired by the gorge along the Shakadang Trail, evoking the sounds of water,
birdsong, and the emotional journey undertaken during a walk. New musical ideas consistently emerge and are skillfully
recombined, echoing the prose of TAO Yuanming, a revered ancient Chinese poet. The piece beautifully encapsulates the
sentiment, "At first, the path is so narrow it barely fits a single person. Yet, after a few dozen steps, it suddenly opens to a

bright and expansive space." Such an illustration presents a revelation set against the backdrop of the "Mysterious Valley."

When the gong resonates in The Water Dragon Concerto, an ethereal and distant image of the mystic creature is unveiled. MA
Hsin-Yu returns as the Zhongruan soloist, beginning with a dramatic and forceful strum across all strings. She employs numer-
ous free rhythms to depict the undulations of the sea waves, intertwining sextuplets, and demi-semi quavers to create a distinct
sense of thythm. The music reaches the heavens and delves into the underworld, pulling forth an intangible force while hinting
at exotic undertones. The composer Vincent HO drew inspiration for the piece from his daughter, born in the Year of the
Dragon, a sign linked with water in the Five Elements cycle. Viewed from a different angle, The Water Dragon Concerto
shares its name with a traditional ci pai (a specific tune used for ci poetry), most notably associated with a piece written by the
renowned Chinese poet SU Shi. The music's softer and more reflective moments echo SU Shi's sentiment: "Of spring's beauty,
two-thirds is dust, one-third flowing water." Such realization adds depth to understanding the passage of time, interweaving
the spatial dimensions brought forth by free rhythms with a systematic temporal feel. Each instrument's musical element and

timbre are fully utilized, culminating in an epiphany of time's fleeting nature as the piece concludes.
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On Sept. 23 "Destiny of Music TCO & OneSong Orchestra" concert,conducted by TSENG Wei-Yung,
features TCO Erhu performer LIN Chia-Hui and OneSong violinist YEN Yu-Heng presenting the Water, Ripples Concerto for Erhu and Violin.

WU Man is an internationally acclaimed pipa virtuoso who has frequently collaborated with the TCO. Her exceptional techni-
cal and artistic prowess is evident in her rendition of the Dunhuang Pipa Scores, transcribed by CHEN Ying-Shi. This set of
scores was originally found in the "Scripture Cave" of the Mogao Grottoes in Dunhuang. It is recognized as the earliest musical
notation in China and is currently preserved in the National Library of France in Paris. Discussions about this score date back
to as early as 1937. Through WU Man's performance, and with the subtle accompaniment of HSIEH Tsung-Hsin using a bowl
and Middle Eastern drum, listeners are transported across the vast expanse of the cosmos, feeling a profound connection

between art and the eternal spirit in moments of understated yet poignant brilliance.

ZHAO lJiping's Pipa Concerto NO.2 integrates melodies from "Suzhou Pingtan" — traditional musical storytelling from
Suzhou — within a rich sonic tapestry. This piece was undoubtedly tailored for WU Man. Born in Suzhou-Hangzhou, her
rendition of the "Suzhou Pingtan" is captivating and transcends the ordinary, emerging as a concert highlight. This year also
marks CHANG Yu-An's second year as the principal conductor. The bond between him and the TCO has strengthened, result-

ing in a harmonious and profound resonance in their musical selections and interpretations.

Destiny of Music TCO & OneSong Orchestra, A Symphony of East and West

The TCO and the OneSong Orchestra collaborate to present a "Triptych" — three concerts spread across consecutive days, from
September 22nd to 24th. Exploring cross-cultural musical styles, these concerts generate unique sounds that guide the
audience in exploring Taiwan's local culture. Additionally, they are part of The Metropolitan Hall Opening Series Performanc-

€S.

For the first concert, YU Hsing-Yi conducts the TCO, featuring principal members from the OneSong Orchestra as soloists.
The second sees TSENG Wei-Yung at the helm of the OneSong Orchestra, with the TCO's principal members taking the soloist
roles. The third performance is under the baton of LEE Che-Y1i, the music director of the OneSong Orchestra, uniting both
ensembles. Through varied compositions and formats, these concerts juxtapose tradition with innovation, letting Chinese and

Western music illuminate each other, presenting audiences with a fresh listening experience.

Beyond CHEN Shu-Si's The Parade of Gods and KUAN Nai-Chung's Taipei Melody, from Charm of Formosa, Mov, I, the
entirety of the concert repertoire is composed by LEE Che-Yi. A prolific composer, LEE delves deeply into the music's
aesthetic beauty, the instruments' distinct resonance, and the cohesive integrity of ensemble performances. His acute sensitivi-
ty to melodic rhythm is evident in his works. Incorporating Western musical conventions, he employs string instruments to

augment and reshape the scope of the original pieces, ensuring both aficionados and casual listeners appreciate them.
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For LEE Che-Yi, arranging holds the same creative weight as composing. Without dwelling on "cultural authenticity," the
classic pipa piece Ambush from All Sides is renowned for its diverse rhythms, drama, and technical intricacies. While it paints
the battle scenes from the Han army's perspective during the Chu-Han contention, it continues to resonate today. Although
numerous versions of Ambush from All Sides exist, including pipa solos, ensemble pieces, and even violin solos with orchestral
accompaniment, the pipa solo remains the most iconic and has left an indelible mark on the listener's psyche. Transitioning
this classic to a Western string orchestra format is both experimental and commendable. The unified sound of a Western
ensemble can bring out the interconnected sections, echoes, and dynamic changes within Ambush from All Sides, offering
listeners a deeper grasp of its narrative. Furthermore, this adaptation prompts reflection on the sonic nuances and articulation

of the traditional pipa solo.

The contrast between Chinese and Western classical music becomes evident in their approach to sound. Chinese Music empha-
sizes a unique character and navigates the transition between sparse and rich tones. Meanwhile, Western Music prioritizes
detailed richness. Every nuance is delineated in the score, guiding musicians to convey the composer's intentions with

precision.

Reviewing the composition and genre of the three concert programs, the saying "Without standards, there is no harmony" aptly
describes the essence. In another light, Western and Chinese Music find harmony within set standards after a series of explora-
tions and experiments. Thus, when a Chinese orchestra encounters a Western orchestra, they spark a brilliant dialogue of

diverse elements, exemplifying the "Destiny of Music" concert series' commitment to artistic innovation.

On Sept. 22 "Destiny of Music TCO & OneSong Orchestra" concert, conducted by YU Hsing-Yi, TCO's Erhu principal LIANG Wen-Hsuan and OneSong
cellist LEE Chien-Hua perform the Romantic Encounter in Kaohsiung Harbor Concerto for Erhu and Cello.
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"Infinity" concert - FAN Yang-Jing
will combine piano and synthesizer to tailor-make the piece Infinity for the traditional orchestra.

Embracing Serendipity: Motion and Stillness in Harmony — "Infinity" Concert

Scheduled for October 28th in Zhongshan Hall at Taipei's Zhongzheng Auditorium, the "Infinity" concert embodies a creativi-
ty that transcends time and space. Its name alone suggests a vast perspective on time, promoting endless exploration and the
continuous energy of space. It draws from a tapestry of inspirations: Zen meditation, Tai Chi, poetry, calligraphy, and painting.

The music captures the essence of serenity, harmoniously blending movement and stillness.

The guqin, a traditional zither, holds a prestigious place in the eyes of traditional scholars, ranking first among the "Four Arts"
of qin (zither), qi (strategy game), shu (calligraphy), and hua (painting). The "qin" here refers to the "guqin." Almost all schol-
ars are well-versed in musical notes. The arrangement of this concert's pieces is conceived with humanistic cultivation and
faith at its core. The performance will feature guqin player SHI Bing, a non-material cultural heritage holder of the Guangling
School of Gugqin, the twelfth-generation inheritor. She will undoubtedly lead the audience to explore the essence of "profound

enlightenment," probing the mysteries of the universe, leading to epiphanies about life.

Guest conductor CHIU Chun-Chiang shares his initial concept for this concert: "It was conceived with tradition, avant-garde,
and crossover in mind." The two newly commissioned works employ diverse musical languages, with Yun Shou (Cloud Hands)
by PAN Chia-Lin leaning towards an avant-garde style and /nfinity by FAN Yang-Jing presenting a more accessible crossover
melody. Traditional and popular styles find a harmonious balance in this diverse artistic context, reflecting a range of aesthetic

perspectives.

Reflecting on the concert brings to light the philosophy of "embracing serendipity." Music, running through the fabric of time,
challenges us to tap into our imagination and interpret the abstract. It is as if every facet of the universe spins within time's

wheel, urging us to behold the vast expanse of the heavens and earth with boundless freedom.

" Infinity" concert vocalist Elaine CHANG.
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