FERILHEN 140 FERIRIEREYT REZRDCHYRP R &

Feeling the Traces and Warmth of Time in the Vicissitudes of Taipei's 140-Year History

WA TS5~ REEHT
T SRR B R B

Mar 2024 Rooted in "Tradition," Embracing Innovation:
2 Crafting a Contemporary Kaleidoscope of Chinese Music
) —_—
KB4 > &K HLAT 5%

TCO 20234 & H AR T

Taipei Chinese Orchest;'a ﬁ -_lL[‘ ]ﬁ 27%@[

4L - W AR

Chinese Music in the New Silk Road

TCO Bimonthly Jb i [ 24 % H |

R s K ER B 4%/ SUIE2E R



H3$% | Table of Contents -

H
=
o
(¢}
Q
=X
@)
=
=
[¢]
=
7]

FEZ LR 140 FRIIBHEZH K2R EARBR LR 02

Feeling the Traces and Warmth of Time in the Vicissitudes of Taipei's 140-Year History

ARAE M8 RRLAHT

Rooted in "Tradition," Embracing Innovation: Crafting a Contemporary Kaleidoscope of Chinese Music

BB B& The Route to Innovation

TCO #3f, TCO News Bk 4% » &KHLA0 B TCO 20234 H A5 14

ZEFEHE Guest Columnist Session _£ f?&l‘k% r%i@%ﬂﬁl H/‘J r@%%J *l] FE%%J 18

FLAR B2 A Journey into Chinese Music éF f@?%ﬁ% > %fé?ﬁ%ﬂ?@%@l%%iﬁ . 22
EEESETFFESTHREEG T N EE

44535 New Vision of Chinese Music &7 %E%H@ﬁ ’ ﬂlﬁ’%‘fﬂ %%H@ﬁﬁ 26

Refuse to Be Limited by Body or Chinese Musical Instruments

B\ E—% e Moment rgj ﬁ#EFI? —351%3[\%%% D?’;ﬁﬁﬁ
19704 RAMER AT b (=) a

[H%% 4 5% Chinese Music Studies 8 ® i%%é:%mﬁgﬁi’;% . J;{ FE%EPJQ‘?EP%%%J ?%W'J 38

A B AR U BISEIT T R AT & DR A AR AL

HITUN 2 15 EX Publisher LIU Deh-Chain

4 i I Stz v Editor-in-Chief WU Hsing-Chieh

S5 G TT ~ MRZAE ~ BRI ~ MfE R ~ BRI - AR - BOUE (IRIEREHEIER) Artistic Advisors LIN Ku-Fang, LIN Yu-Ting, WU Rung-Shun, SHIH Te-Yu, FAN Wei-Tsu, QU Chunquan,
SU Wen-Cheng (by Order of Stroke Numbers of Surname in Chinese)

WEEAE RIS ~ TR ~ $IKE ~ SRR ~ BT - BIOREE  EREEL - ST Editorial Review Committee ~ HSU Tuan-Jung, HUANG Hsing-Yu, CHUNG Yung-Hung, KUO Pei-Chen, HUANG Li-Feng,
HSIEH Tsung-Hsin, HUANG Chen-Chi, WU Meng-Shan

W/ AT HREE % AT SC B EEE A BR 2 7] Executive Editor - Production ~ Chivalry Cultural and Creative Industry & Consultant Ltd.

i i ] HE 3% Editorial Consultant HSU Hsin-Wen

2% 4 i i) Translation Editor LEE Ming-Yen

2 Sl B - E English Translator Christina YU, LEE Ming-Yen, CHANG Woan-Zhen

Av@I N TIS

01




HA

F-:l[:_

;—]
=
(¢]
e
o
e
-+
(¢]
-+
o
=
5
]
<
fob]
S
2,
o
=]

av@a 1S

1884 F & JLykik T » &ALIEAE F @R DAy REEE S & - (0l 05 bL 2 B B e 55 » FEHEAT i 21 HOK B E - SEHR
WSR2 R - (HBRH 1 2 B EE B e (A D FE ] - 338 PRI T AR RS SR A & » A BT RE B SR (S A

MLz %E (TCo) £ty MZIUiEREmT1 (TMEES) - (FRIER 50 & Wi Nk B i £ i 254
ZF o ST ZACHRER I SO LR &~ BIAEBLRAR - 2B IREEE Z bR R RS o SR 2 LI
140 » H#EFL) TEILEF ) BEE  {3HIHEHSH » MG » A EHBEZILEEL PN AYL
ﬁ o

&=

A GOt ) bR 7 #2024 TP AT H N - B SAE L ~ BUEERAGETT TR E % T BET - B
ALy JE s AR > A — R AT DUFE R v S o 52 B MR DI R B BRI P2 1970 122 18 B % AL (A Rt
LI R0 2 Bl U5 RR 0 PR A » 7 A & [l R I 4 ] ~ PR 4L ~ S TR S ~ WL Sed » REFR LT
(B 4 A 1Y ) B o R AN R34 AL M & T 165 M52 5 - SR BES R - B (S A A - AR L
HOARIRF % » MBS E AP 1] i o

B G HERS > HIa] 222 2R ST IR PR RS A REER. (85 S i 5 - P B SR ry SRR ) o FEATERI R EL 2R 7Y 35
BIEXZE1i#S (Cité Internationale des Arts) HYH T » GBS R SR AR EI2AC B (52 ~ A8 [F) SIS0 22l 5 » At 7 D 1
H~ SR SR S o SR TIER L T WEER TEAGE - WIFrRe 5 R A48 R 4 B i Ry LR
FIRE o B TEISSRESE - IR BISE ) I > B AR A B MR AT REE -

A0SR TR AT AR ERGT [ SE1r) 25 R T RE L - R R P ER A A G B R L B EMERE B (T OM AR TEEEIR) 1Y TRGH
AR TEGE L ) — 30 HEREE BT B SR AR L o MLBUIRAEH FIRICR & R KA ( TEEER] 721
fHHC &% 8 B G2 A R A [l BE B R 52 ) G SCHH 3% R85 1990 LUK B 4 A LS - St THEERFTE 2] Tif
JefE ) A2 TRIEFE ) =R B E e RERE B R - A G — (RS T2 %Ry o TEFE-E ] - S E-m
AR« TSI TS 4EIR g [RRR A BRI AT a2 S A SRR L » 2 th I 3% 40 S Y Jalk i 1 15 15 T B e 1) B0 T3
JERE? J W EGE AL -

A [l B E B R R AR 20 - S THEERE T 20245 » 35K /O P 5 855 5 0 v {5 2 9l 2= 1 il 5 A R
H - BB A TR R AR T - A2 Z ALk 14038 5 i SEHY JRAZIE |

02

TEEILEYR 140 178 i 57 [ o
JEX 52 If E R TR B S 1

Feeling the Traces and Warmth of Time
in the Vicissitudes of Taipei's 140-Year History

With the completion of Taipei City in 1884, Taipei has formally ascended to the magnificent stage of Taiwan's history. From stone
walls and bricks to glass curtains, from vast fields to the bustling traffic, although there is a sense of vicissitudes, the footprints of
the passing years are still hidden in the streets and alleys, making this city always inclusive, with both innovative energy and
traditional heritage.

The Taipei Traditional Arts Festival (hereinafter referred to as the TTAF), organized by the Taipei Chinese Orchestra (TCO), is an
art festival that has emerged with the pulse of the city. It reflects the past, present, and future of Taipei City's art and culture,
presenting the sound landscape and music aesthetics of the place we've been living in. This year marks the 140th anniversary of
Taipei's founding, and the TTA is themed around "Charms of Taipei". From March 9th to June 8th, a total of 30 programs will be
launched, inviting you to experience the rich and colorful cultural atmosphere of Taipei.

In addition to introducing the exciting program content of the 2024 TTA, this issue of NEW SILK ROAD also delves into the past,
present, and future of traditional Chinese music. Compared with the history of Taipei City, we can also experience the traces and
warmth of traditional Chinese music in the vicissitudes of time. The narrative of the cultivation of Taiwanese national musicians in
the 1970s, based on the storytelling of Mr. Hsieh Yi-hung, leads readers to recall the establishment and growth of the HanSheng
Chinese Instruments Orchestra, HanSheng Chinese Instruments Club, Taitung Chinese Instruments Orchestra, Youguang Chinese
Instruments Orchestra, and even the Qin Sheng Ladies' Chinese Instruments Orchestra. Just like the 16-string zheng that Mr. Hsieh
Yi-hung never forgets, those dust-covered sounds are worth listening to again, and the way of the past is worth looking back on in
detail.

The efforts of contemporary Chinese musicians can be seen in LI Li-Chin's recent experience of traveling to Europe and the United
States (both crossing the boundaries of nation and the musical instrument). Her stay in New York and the Cité Internationale des
Arts in Paris brought her into contact with artists from all over the world and from different fields. From movement actors and
visual artists, she adjusted and expanded her "personal setup" as a "sheng" player, in anticipation of developing the infinite possibil-
ities of instrumentalist's physical performances. When "traditional Chinese music can be traditional, but also can be beyond being
traditional", contemporary performers will have unlimited possibilities.

If we want to explore the various possibilities of Chinese music, some serious academic discussions are necessary. Professor SHEN
Diau-Long's article on "False Issues" and "True Issues" of the "Taiwan School of Music" as seen by outsiders is undoubtedly a
special article on the future of traditional Chinese music. Starting from the paper "The Taiwan School of Music: Retrospect and
Prospect of Traditional Chinese Music Creation in Taiwan in the 21st Century" published by WONG Man-Yee, a young scholar
travels in Europe, Professor Shen contemplates the phenomenon of localization of traditional Chinese music in Taiwan since the
1990s, and puts forward the phenomenon of confusion of the three stages of research, from the "actual problem" to the "research
problem" to the "answering problem", in an attempt to discuss the "real issues" of the "Taiwan School of Music". As WONG
Man-Yee adds, "Should the attitude of completely excluding the 'Taiwan Music School' from academic discussions also be subject-
ed to a more in-depth debate on the hidden political ideology behind it? It is indeed worthwhile for us to ponder on this.

While looking back to the past and looking forward to the future, don't forget to grasp the present, and in the spring of 2024, please

carefully choose the program that best suits you in the Taipei Traditional Arts Festival, experience the irreplaceable charm of live
performances, and witness the most wonderful style of the 140th anniversary of the city of Taipei!
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Rooted 1in "Tradition," Embracing
Innovation: Crafting a Contempo-
rary Kaleidoscope of Chinese
Music

Text / LIN Ya-Hsiu (Assistant Professor, Department of Chinese Music, National Taiwan University of Arts)

Image / Taipei Chinese Orchestra

The Taipei Chinese Orchestra (TCO) is poised to grandly launch its series of programs for the "2024 Taipei Traditional Arts
Festival" on March 9th! This year marks the 140th anniversary of the founding of Taipei City and the 45th anniversary of
TCO's establishment. From the Traditional Arts Festival in the first half of the year to the new music season in the latter half,
the programs will center around these dual celebrations, ensuring a spectacular and lively lineup. This year's Traditional Arts
Festival programs unfold with themes such as "Taipei" and "Tradition," blending classical traditions harmoniously with
innovative creations. There will be programs centered on the theme of "Charms of Taipei," as well as creative extensions of
various traditional cultures based on "Tradition" and classic performances by Chinese Orchestras. As the Traditional Arts
Festival enters its 37th year, this three-month-long event (March 9" — June 8") will feature a total of 30 sessions (including 25
ticketed programs and 5 outdoor plaza sessions), with TCO and numerous domestic and international artists and cultural
groups taking turns to perform. The performances are diverse and rich, falling into three main categories: "Spectacular of
TCO," "Iridescence of Traditional Arts," and "Warmness of TCO Family."

Conductor—- CHENG Li-Pin

Conductor — QU Chunquan
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Conductor — YEH Ho-Chung

Conductor — LIAO Yuan-Yu

"Spectacular of TCO" — Renowned Artists from Home and Abroad Take Turns
to Perform, Weaving a Tapestry of Musical Connections

In today's world, where the pandemic has not yet fully receded, international exchanges are becoming increasingly vibrant.
During this Traditional Arts Festival, TCO has produced a total of 8 "Spectacular of TCO" series programs, showcasing a
diverse range of styles from traditional Chinese music, traditional Chinese Opera, indigenous music, and World Music to jazz
fusion, demonstrating the rich tapestry of traditional, cross-genre, and cross-cultural music. More than 30 artists from home
and abroad will collaborate during the festival. The event commences with "The Celebration of Percussions - 2024 Taipei
Traditional Arts Festival Opening Concert" (March 9"), under the leadership of Principal Conductor CHANG Yu-An, featur-
ing the internationally acclaimed "Twincussion" duo returning to Taiwan for their first collaboration with TCO, performing
the concerto Theater - Resonance * Zen Concerto for 2 Percussionists and Chinese Orchestra." Also featured in the same
concert are the French-based percussionist WU Hsin-Hsuan and TCO's principal percussionist HSIEH Tsung-Hsin, who will
jointly perform KUAN Nai-Chung's classic work New Century of the Dragon Double Percussion Concerto, aiming to kick off
the Year of the Dragon with a program that opens with a powerful and majestic performance. In line with the theme of the
Traditional Arts Festival, the closing concert, "The New Voice of Beijing Opera - 2024 Taipei Traditional Arts Festival
Closing Concert" (June 8th), will be a collaboration between TCO and the GuoGuang Opera Company. Hosted by LIN
Ku-Fang, with former Principal Conductor QU Chunquan, jinghu players LEE Chao, CHANG Shu-Jan, and famous Beijing
Opera performers WEI Hai-Min, Liu Chia-Hou, SHENG Jian, HUANG Shih-Ya, LIN Ting-Yu, and KUNG Yueh-Tzu, the
concert will feature performances of Fish Leaping Over the Dragon Gate, Concerto for Two Jinghus and selected scenes from
The Legend of the White Snake and other classic Beijing Opera pieces. The concert aims to showcase the heartfelt bond
between teachers and students as they pass the torch from generation to generation while presenting a reimagined interpreta-

tion of these classics through innovative arrangements.

TCO has meticulously planned 5 concerts with distinct styles to continuously showcase and explore the inclusive diversity of
contemporary Chinese Orchestras. Combining the Chinese Orchestra with different instruments and musical genres has
outlined a series of unique and diverse soundscapes. The concert titled "Very Best" (March 16th) is a unique performance
showcasing low-pitched instruments as the main attraction. It features Italian trombonist Peter STEINER 1in his first collabora-
tion with TCO on a trombone concerto, alongside cross-genre jazz double bassist Vincent HSU and TCO's bass gehu principal
CHEN Hung-Chih. Under the baton of conductor YEH Ho-Chung, they will deliver an auditory experience rich in cross-genre

fusion.

The "Rhapsody a la Nippon" concert (April 13th) is under the direction of Japanese conductor Nodoka OKISAWA, who won
the prestigious Concours International de Jeunes Chefs d'Orchestre de Besangon in 2019 at the age of 32. The concert
highlights works by three Japanese composers and features performances by Japanese violist Megumi KASAKAWA and
TCO's ruan artist TASI Yu-Tung. It will showcase a fusion of Japanese and Western musical styles brought to life through

innovative arrangements for the Chinese Orchestra.
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Vincent HSU, Megumi KASAKAWA, Susan TANG, WU Chih-Ting (from left to right)

The "A Triptych of Love - TANG Muhai & TCO" concert (May 4th) will feature internationally renowned conductor TANG
Muhai and his daughter Susan TANG, along with the husband-and-wife duo HO Pei-Ting and WU Chih-Ting, exploring
various expressions of love on stage. The program will also showcase the globally acclaimed composer TAN Dun's Secret of
Wind and Birds Symphonic Poem for Cellphone and Chinese Orchestra, where the entire audience will actively participate in

this live, immersive performance, making it an eagerly anticipated event.

On May 19th, TCO will welcome back its fifth conductor, CHENG Li-Pin, to lead the orchestra once again. They will join
forces with the TCO Chorus under the direction of CHEN Li-Fen, vocalists Chen Han-Wei, LIANG You-Jhong, Kingston
KUNG, violinist William WEI, and others to perform Impressions of Upland by composers SU Wen-Cheng, KUAN
Nai-Chung, and CHIEN Nan-Chang.

As for the renowned violinist LU Siqin, who is well-known to Taiwanese music fans and has collaborated with TCO several
times, he will once again perform the signature piece, The Butterfly Lovers Violin Concerto, in the "The Everlasting Romance
IV" concert on June 1st. This follows his previous collaboration with TCO in "The Everlasting Romance III" in 2015.
Additionally, TCO's suona principal, LIN Tzu-You, will perform the Taiwan premiere of the grand concerto Seven Chapters
of SUN Wukong Suona Concerto by mainland Chinese composer LI Bo, which tells the story of the Monkey King's journey to
the West.

During this Traditional Arts Festival, composers have been commissioned to create new works for various thematic programs.
These include LIN Tsen-Ling's The Ritual of Sea (March 9th), Simon KONG Su Leong's 4 Triptych of Love Concerto for Dizi
and Erhu (May 4th), and YU Chung-Yuan's Trotting Horses Fantasia for Nanguan and Chinese Orchestra (June 1st), all set to
premiere. Furthermore, the "Eternity of Music - 2024 Taipei Chinese Instrumental Competition: Composition Final Round"
(April 26th), conducted by LIAO Yuan-Yu, builds on TCO's 2023 composition-themed seminars and workshops. In 2024, the
competition will continue to serve as the focal point, offering a global platform for young composers to exhibit their creativity.

This concert will also present innovative works by emerging composers for music enthusiasts to enjoy.

The "Warmness of TCO Family" concert series features performances by the TCO Academy Orchestra and TCO Youth
Orchestra, both affiliated with TCO. They will hold their annual concerts, "Chivalry" and "A Music Journey," on April 20th
and May 18th, respectively. Through the collaboration between TCO's professional musicians and the younger generation, we

witness the warm spark of cross-generational interaction and the emergence of new talents.
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"Iridescence of Traditional Arts' — Celebrating Multiculturalism and Cross-Dis-
ciplinary Fusion: Showcasing the "Charms of Taipei"

The "2024 Taipei Traditional Arts Festival" embraces the theme "Charms of Taipei," inviting art and cultural groups from
Taiwan and abroad through an open call for submissions. The festival aims to highlight this international metropolis's multicul-
tural dimensions with various artistic and cultural performances. This year, out of 37 submissions, 17 groups were selected by
scholars and experts for their alignment with the theme. They will showcase an array of exciting programs, including traditional
operas (such as Taiwanese Opera, Hakka Opera, Beiguan Opera, and newly composed operas), performances by Chinese music

ensembles, and multimedia cross-disciplinary theater. The performances will take the stage at Taipei Zhongshan Hall, with

events held in the Zhongzheng Auditorium, Guangfu Auditorium, and the Plaza, offering a feast of entertainment for the public.

In Taipei City, with a population of over 2.5 million, a diverse cultural landscape is created by the convergence of Taiwan's
four major ethnic groups, as well as new residents and migrant workers from mainland China, Southeast Asia, and other
countries. The "2024 Taipei Traditional Arts Festival" highlights this theme through various productions, each offering a
unique perspective on instruments, music, and musicians.

The concert "Silk Maple Bamboo " (April 6™ — 7th) brings together the Vancouver Inter-Cultural Orchestra and the Little Giant
Chinese Chamber Orchestra. This collaboration will present unique compositions by Canadian and Taiwanese composers,
drawing on traditional musical elements from both regions to reflect the vibrant interplay of multicultural influences.

The "Flower Language Season Encounter" concert (April 14th) by the Yuanyuan Elegant Collection is inspired by the charac-
teristic flowers of Taipei's four seasons. The ensemble will perform classical Chinese Music pieces that resonate with the
seasonal themes, offering the audience a delightful journey through the city's floral beauty.

On April 28th, the event "LI Chun-Sheng, The Father of Taiwan Tea Industry" commemorates the 140th anniversary of Taipei's
founding. This multimedia theater performance centers on the legendary tale of LI Chun-Sheng, a renowned tea merchant from
Dadaocheng. The production features a storyteller and puppet theater in a cross-temporal dialogue, showcasing a variety of
artistic forms, including traditional silk and bamboo music, Han poetry chanting, Nanguan Music, and choral singing.

The "Charms of Taipei" concert (May 26th), produced by the He Xian Huqin Chamber Orchestra, focuses on the diversity of
Taipei through a String Orchestra. By reinterpreting traditional and modern Chinese Music works in solo and ensemble

formats, the concert aims to capture the multifaceted charm of the city.

The "Roaming Taipei" concert (June 2nd) by the Chiayi Traditional Orchestra is the fourth part of the "Streaming Formosa"
series, where the orchestra travels to different locations to perform. This concert features collaborations with musicians CHEN

Li-Chin and CHANG Chun-Haw, highlighting the cultural connections between the north and south of Formosa.

Furthermore, traditional performing arts such as Taiwanese Opera, Beiguan Opera, and Hakka Opera, which are closely
intertwined with the traditional lifestyles of the Hoklo and Hakka ethnic groups in Taiwan, have consistently been a focal point
of previous "Taipei Traditional Arts Festivals." This year's traditional opera programs include the Jenminglung Opera Taiwan-
ese Company's "WANG Chang's Tricky Idea" (March 31st), the Hongming Opera Troupe's "Three Scholars" (May 24th), and
the Yuqi New Era Drama Workshop's "Tales of the Spring and Autumn Warring States" (May 26th) for Taiwanese Opera.
Additionally, the Yichen Drama Troupe will perform the Hakka Opera "River Lady" (May 25th), and the Han-Yang Beiguan
Troupe, an important traditional performing arts preservation group recognized by the Ministry of Culture, will present the
Beiguan Opera "Ingenious Strategy" (May 31st). All of these performances will take place outdoors, using traditional stage
setups to recreate the ambiance of historical outdoor theater. The public is welcome to stop by, find a comfortable spot to sit,
and enjoy the atmosphere of old-time outdoor theater. While preserving the authentic essence of tradition, some groups also
introduce innovative approaches in line with contemporary trends. For example, the 123 Troupe presents a contemporary take
on traditional opera with their production "Betrayal and Judgment" (May 25th — 26th), which employs a play-within-a-play
format and integrates the concept of Western "Epic Theatre" to explore new interpretations of traditional opera. This endeavor
aims to offer the audience a fusion of Eastern and Western cultures, representing one of the pathways for extending traditional

culture.
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"Tenmoku and Chinese Music Meet in the Firmament" (May 5th) is inspired by the "Tenmoku bowls" crafted by ceramic artist
ZHANG Gui-Wei and collaborates with 3PEOPLEMUSIC, guqin player YU Hui-Lan and other artists. Through the combina-
tion of silk and bamboo music and a live exhibition of Tenmoku bowls, this multimedia cross-disciplinary presentation aims
to showcase the profound connotations of Chinese cultural traditions, creating an art feast that integrates visual and auditory
arts, which is highly anticipated. HUA Theater's production "Perception" (May 11" — 12th) focuses on the characters of the
Green Snake and White Snake from the famous literary work "The Legend of the White Snake". It combines flute, traditional
opera, sitar, guzheng, and percussion instruments with Taiwanese folk songs as the medium, weaving together various musical
characteristics. "Reawaken Dong Tsang" (May 18th) by Tien-Ku Percussion Group and Hey mechanic combines human vocal
art technology with erhu, gongs and drums, and traditional vocal and instrumental performances in another exploratory presen-
tation. These cross-disciplinary integrations of tradition and modernity are bound to provide the public with a refreshing

auditory and visual experience.

There are also performances in classical Chinese Music with large and small ensemble formats that should not be missed. For
example, the "Everlasting Cantonese Music Treasure from a Century Ago" concert (April 12th) by Chang Windpipe Chinese
Music Ensemble from Hong Kong will feature several classic Cantonese Music works such as Interlock and Qiu Shui Long
Yin, which the ensemble has arranged from early music scores and records, reproducing century-old classics. The "From
Simplicity to Miscellaneous" concert (April 19th) by Drumily Percussion Group and Arteam Chinese Orchestra will present a
colorful array of percussion works, challenging the audience's auditory limits with various sound combinations. Additionally,
the 365 Music Group, composed of visually impaired musicians, will bring an outdoor concert, "Music Brings Us Together"

(June 1st), featuring a selection of classical Chinese Music pieces to meet with music fans.

As British historian E.J. HOBSBAWM and colleagues have proposed, "tradition" is not immutable but a human-made product
continuously created and recreated throughout history. What kind of "tradition" fits contemporary society, and what does
"tradition" mean to you and me? The "Taipei Traditional Arts Festival," which began in 1988, may have already become a
routine tradition of Taipei City. The establishment and continuation of a tradition require public participation and practice to
ensure its longevity and relevance. Through the annual organization of the Traditional Arts Festival, TCO continues to produce
exciting and enjoyable programs and hopes that more local residents will actively engage with and develop a deeper apprecia-
tion for the true contemporary essence of Chinese Music. We hope that all music fans will be able to create and build their own
'tradition' through this year's series of Traditional Arts Festival programs. From March 9th to June 8th, let us look forward to

the "2024 Taipei Traditional Arts Festival," where Taipei City will resound with the brilliance of music!
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Refuse to Be Limited by Body
or Chinese Musical Instruments

Text /LI Li-Chin
Images / LI Li-Chin

Performing abroad isn’t as inconceivable as we imagine. If our hearts are true and our wills are strong, opportunities will
eventually come. As no pain, toil or delay shall stop us from moving forward. But for it to happen, the content of the show is
of prominent importance. Looking back on my own journey, every performance is not just a showcase of traditional Chinese
instruments, but an opportunity to think, reflect, and subvert people's established impressions of what traditional Chinese
musical instruments can do. It is impossible to avoid performing classic repertoire on occasions as a tribute to the culture it
represents, but more often than not I would choose to insert improvisation in-between appropriate moments. The combination
of traditional techniques, motives, and personal preference will rewrite the music pieces and develop them into new on- site
adaptations. I sincerely recommended interested individuals to try and improvise your own version after having full control of

a repertoire and required techniques.

.

C-LAB Sound Festival: Diversonics’ commissioned work: Landscape on the New Horizon of Sheng: A Tale of Two Cities. (Photographer: JC.PAN.)
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Chinese Music and Much Much More

How can Chinese music go international? Personally speaking,
I believe it is instrumental not to limit yourself to a single
music form. Chinese music is not an island. Musicians should
embrace all music forms, look for elements they love or feel
intrigued by, and then, through prolonged practice and repeated
performance, gradually internalize everything learned to form
a personal music set up. We carry the personal setting with us
in our later pursuit of music. All the partners and friends we
meet along the way will resonant, influence, and help generate
new music energy. These newfound respects will again change
our respective music styles and built-in systems. It goes
without saying that, just like improvisation, solid performance
skills are the always the cornerstone of creating our own

personal musical setting.

Sheng musician LI Li-Chin’ s life and work in Taiwan and Europe
in recent years. (Photographer: 58kg.)

Create a Performance That Is Uniquely You and Only You Can Do

The first time people noticed my performance using Chinese musical instrument outside Taiwan was in 2014. A video of me
playing Super Mario with Sheng attracted the attention of various international medias including the British BBC, New York
Daily News, The Verge in the United States, 20 minutes in France, Sweden's Feber, and Japan's Rocket News24. [ was 25 years
old at the time. Little did I know, the “achievement” would become my signature. To this day, people of different nationalities
still rave about the video when they see me. This story was not meant to encourage the act of playing western music with
Chinese musical instruments. Rather to explain that it was done because of the characteristics and strength of the instrument
were fit to do so. Understanding what you have and use it correctly is the key. At that time, I chose to play video game music
mainly because the sound of sheng has characteristics similar to that of an electronic synthesizer. As a versatile harmony
instrument, the sound of sheng can be blended perfectly into western orchestra and electronic music works. With the right
traditional skills, the oriental flair and distinctive charm in harmony with western music clearly set the instrument apart from

other traditional Chinese musical instruments as the two music worlds meet.

I won the Asian Cultural Council scholarship in early 2023. During my six-month stay there, I stepped into the world of improv
in New York by chance. There were dozens of Roman Colosseums every night. Formally taught and self-taught musicians
from all over the world bring their A game to the party. Amongst the Asian traditional instrumental musicians whom I have
connected with, DoYeon Kim, a Korean gayageum musician who graduated from Berklee College of Music in Boston, and
Jeonghyeon Joo, a Korean xiqin musician from California Institute of the Arts, have left a deep impression on me. Both
musicians excel in reinterpreting traditional instrumental music with their unique understanding and exceptional performing
skills. The success, I believe, is built upon a unique and irreplaceable performing style formed through rigorous training of
traditional skills and an extensive knowledge in contemporary art and music. In Western music and arts, traditional instrumen-
tal music symbolizes certain culture and identity. Traditional music (Chinese music) and existing classic repertoire can
certainly be regarded as one of these cultural symbols, as it is also a way of expressing musical elements which one identifies
and resonates with. However, I would like to further explore the possibility of incorporating contemporary performing arts into
Chinese music and encourage musicians to challenge the audience’s expectations. This way, we will be able to widen our reach
of traditional instrumental music in the international performing arts world. The musicians will also have more space actively

seeking or developing opportunities to collaborate with other artistic disciplines and creations.
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Be Present and Opportunities Will Come as You Are Unique and Ready

The half-year residency at Cité Internationale des Arts in Paris was a time when I felt the most awake, liberated, and artistically
inspired. I lived in a small global village downtown with hundreds of artists from different fields all over the world. Everyone
had their own independent creative space and amazing free spirit. In such an environment, all I had to do was to concentrate
on living a life immersed in ubiquitous artistic energy. It was then I started networking and exploring unknown areas. As for
musical progress, CHEN Heng, a composer living in France back then, and I launched a medium- and long-term project for
Sheng called the Landscape on the New Horizon of Sheng which involved many composers from various countries. Through
this project, composers reinterpreted traditional instrumental music in contemporary perspective, creating a music glossary
that we believe belongs to this generation. At the same time, we managed to establish some tangible and intangible networks
through these prolonged collaborations. In the field of performance alone, I watched over one hundred performances across a
wide spectrum, including theatre, opera, concert, live performance, and exhibitions of all sorts. I realized that the current
performing arts works in Europe were rarely presented using only a single form of performing arts. Most of them were fusion
performances which integrated various art forms and professional skills. They were unlikely to be defined as belonging to a
specific performing arts field. The idea of musicians’ physical potential crossed my mind. Limitless and filled with possibili-
ties, it is key to this fusion trend. This not only clarified the reason for my failure in fusion performance auditions, but also
pointed out my shortcomings in personal performances and creations. It dawned on me that a musician's body setting needed
to be further expanded to respond to the current market demand and development trends of international performing arts. As a

matter of fact, the Chinese music world or even the entire music industry might have found a path worth exploring.

When the Sound Becomes an Invitation—created during the residency at Cité Internationale des Arts. (Photographer: Cédrick-Isham CALVADOS.)
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C-LAB Sound Festival: Diversonics’ commissioned work: Landscape on the New Horizon of Sheng: A Tale of Two Cities.
(Photographer: JC.PAN.)

Know Your Goal Clearly and Never Stop Until You Reach It

With this in mind, I started training my body in Paris. It had been hidden behind instruments for many years. To gain body
awareness and sensation, I learned from French flutist and movement performer Elsa Marquet Lienhart, handling the connec-
tion between body and consciousness, and exploring the relationship between body and instruments, and music and movement.
A musician's body is like a blank piece of paper waiting to be painted. The possibility is endless. Therefore, whether it is the
use of body language in theater or dancing, we can formulate a routine designed specifically for desired effect based on person-
al preference. Through methodical and systematic body movement training, musicians will be able to do more than simply
playing the instruments. Excellent physical condition also allows musicians to deliver diversity in performances and play a

variety of different roles in cross-disciplinary works.

Let me give you a few examples of artists who have a profound influence on me. I truly admire the creations of Belgian visual
artist Miet Warlop. She combines various medias and techniques to create surprising visual effects in her works, often with
musicians as the focal point. Her works Fruits of Labor, Ghost Writer and the Broken Hand Break, as well as One Song, which
premiered at the Avignon Festival in France last year, all illustrate the infinite possibilities of the instrumentalist's body. Other
phenomenal music performances include Room by jack of all trades Swiss-French artist James Thierrée, and Bachelard Quar-
tet by the ingenious French director Pierre Meunier. Both are talented artists/ directors who have skills in many different areas.
In western performing arts world, cross-disciplinary experimental works have already won the approval of many audiences.

Many artists in the West are commonly skilled in more than one profession.

Conclusion

Based on my personal observations while living in Europe and the United States over the past few years, as well as my experi-
ence in practicing performing arts, I firmly believe in adjusting and expanding one’s "personal setting". As an instrumentalist,
the importance of exploiting the infinite possibilities of body through continued learning and practice should not be underesti-
mated or overlooked. In the age of information explosion, news regarding performing arts is easy to come by. However,
pushing ourselves to break limits, reach out to unfamiliar territory, or explore new prospects requires stronger will power,
determination and action. I vow to pay more attention to what is happening around the world. Starting by transforming myself,
expressing thoughts and passion through performances, and then dare to go bigger and aim higher- challenging the world out

there. I believe, going forward, one must never forget to reach out and continue networking with the world.
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