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As the 2024/25 season draws to a close, the Taipei Chinese Orchestra (TCO) presents 2 spectacular finale performances.
First is the revival of My Mom Needs an Education, a TCO original opera that premiered in 2019. Starring Golden Horse
Award winner for Best Supporting Actress LU Hsueh-Feng, the production portrays the modern “all-capable mom”
figure with humor and warmth. Blending singing, drama, puppetry, and music, the opera captures the joys and struggles
of family life, rekindling long-held emotional memories.

Next comes A Summit of Erhu Virtuosi: 2025 Taipei Traditional Arts Festival Closing Concert, which brings together
huqin virtuosi from Taiwan, Hong Kong, and Singapore—including WANG Ming-Yu, ZHANG Chongxue, and LI
Baoshun—for a dazzling showcase of classic erhu concertos.

This issue features a new column, Chinese Music as Daily Practice, exploring the connections between Chinese Music
and daily life. In its first article, Professor SHEN Dong introduces a new multimedia project by TCO that aims to
integrate Chinese Music more into everyday life and bring it closer to its audiences in a relaxed and accessible way.

In the column New Vision of Chinese Music, PAO Pei-Lan shares her experience participating in the Chinese Music
Festival in Japan. Although the performers and ensembles were not professionals, they represented various Chinese
Music Ensembles across Japan. The event provided insight into the rich and evolving forms of Chinese Music practiced
overseas. For those interested, the Kansai region provides a chance to witness this distinctive musical scene in person.

The column The Moment continues its tribute to trailblazers in the Chinese Music community. SHIEH Yie-Hong
reflects on the legacy of his mentor LIANG Zaiping, who played a pivotal role in promoting guzheng education and
development in Taiwan. Through personal recollections, SHIEH honors LIANG’s contributions to Chinese Music and
his lasting influence as a musician and a person of great integrity.

In the coming year, Chinese Music in the New Silk Road will present travel writing, artist profiles, and lifestyle reflec-
tions to build a musical lifestyle journal that bridges tradition and contemporary living. Through relaxed and accessible
writing, this publication invites readers to rediscover Chinese Music as a part of everyday life. Rooted in the spirit of
“Living Chinese Music Anew”, we welcome you to join us in seeing, hearing, and experiencing Chinese Music from a
fresh perspective.
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2 an Education and A Summit of Erhu Virtuosi
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Bl TER I ESRET ) SRR B DR 2 T A B AR o A R (T A ~ R R R Text / LI Hsin-Tien

(5 SR Pk Image / Taipei Chinese Orchestra
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5 R A RC A ST T RG A REAI D o i B RERR R 1 I ~ B2 M B RO BEAE > DU SRRV IR The upcoming self-produced opera My Mom Needs an Education by the Taipei Chinese Orchestra (TCO) is adapted from the

KRR > 2 ERE A (IR IEAE Rk Y B AR ETD » IFAIMhATER - TIraEas ~ s aE » R araEns o 1 SEREEE original novel by YANG Fu-Min, with a script by screenwriters YU Yuan-Keng and WU Ming-Lun. Golden Horse Award

i 2 JE B o R TR o th R b A A B R I R . winner LU Hsueh-Feng stars as the mother, YEH Ming-Chu. Set in 1970s Taiwan, the opera highlights a mother’s resilience
and humor while portraying a woman’s journey toward self-awareness.

rﬁﬂg I%Im%@ _] /h I3$@ g% \,# "‘ LU Hsueh-Feng’s childhood was deeply shaped by her mother. Still, distance grew between them due to the family’s repres-

BB AE00054E6 F 1 H FA- » B9 R BRI AT — T2 Bl —20252 JL TS Bl P s S 45 dr | o U sive environment and the emotional burden her mother shifted onto the children. LU once described her household as “lacking

in love.” It wasn’t until she became a mother herself and encountered an elderly man shopping alone at a market that she began

RS S AL L RS - R IR T s R I E R R R G REE - IR RN ORI e S
) ~RES (HEPREE L) ~ e (ZAUTIREEETEE) - SO0 E RS S - B — 505

to reflect on her mother’s helplessness. This moment awakened her empathy and sparked an attempt to reconcile, which

remained unfinished due to her mother’s passing. This personal experience profoundly shaped LU’s portrayal of the character.

B E RS 2B E e o
In My Mom Needs an Education, LU plays a mother who breaks free from traditional family roles. Drawing on her own life
M= AIEE R A RS » FEVF R b ey BEAZ N2 8 « AR ESBUE S0 CF Z i) experiences, she delivers a heartfelt performance that is filled with both laughter and tears, mirroring a personal journey from
(FEERAL) ~ siFEEEMAEN B Edh (A RMEZY (Z85Eah) ~ DI B EE i 2dh (EFErE) ( misunderstanding to the pursuit of self-worth. Transitioning from Taiwanese Opera to Western Opera, LU faced challenges in
BIST 4 2R, o adapting to musical structures and vocal techniques. She memorized the score by heart, committed herself to intensive months

of rehearsal, and collaborated closely with the TCO and the TCO Chorus to achieve a powerful stage presentation.

b
s

AR S E Rl A A B - B & S LT B B R R MEEBASE S 2 > HRAR R 2 RN ~ AT . , . - . . . .
. Since the age of 3, LU toured with a Chinese medicine troupe, developing her resilience and vocal strength amid material

VR < =30 s . IE e & etz s, 9y SR [k 0 i 25, S L 22 A o

TV S SRR RE s TEAZE SEE ) KR TTI  £52024/25%4% THEBEIY T St ) 3 E5e 3004 B hardship. The troupe’s grassroots lifestyle instilled in her a spirit of independence that has sustained her throughout her career,

spanning Taiwanese Opera, film, and Western Opera. Infusing the role with her complex relationship with her mother and

E)

memories of her youth, LU embraces the idea that “good mothers or bad mothers, they are all good mothers,” a sentiment that
reflects her deep contemplation of maternal love and life itself. This opera marks another milestone in LU Hsueh-Feng’s

performing arts career.

2019.05.24 (HAIEEMSAREDY W2 Abrirh L i BERS R e ( D aREEN) 2025.06.01 (HAZEE I & —202522 LT BT 2T Z=EH
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Just Vibing!
Chinese Music as Daily Practice

Text / LIAO Shih-Yun
Image /| SHEN Tung, FU Ming-Wei, Taipei Chinese Orchestra

With digital video now ubiquitous in our daily life, Chinese Music is reimagining its style and how it reaches its audiences.
In response to pandemic-era restrictions on live performances and the recent surge in video production, Chinese Orchestras
have turned to platforms like YouTube to present their music in new and engaging ways. In Hong Kong, Singapore, and
Taiwan, orchestras have released music videos, program highlights, and online performances, bringing traditional sounds

beyond the concert hall and into people’s everyday routines.

The Taipei Chinese Orchestra (TCO) is currently developing a new YouTube series titled Just Vibing TCO: Living Chinese
Music. This initiative is an innovative response to the growing trend of integrating traditional music into digital media. Initiat-
ed by TCO Director CHENG Li-Pin, with Professor SHEN Dong and curator FU Ming-Wei as co-hosts, the program adopts
a relaxed, lifestyle-driven tone that aims to break down the “serious” image often associated with Chinese Music and reveal
the musicians’ authentic, approachable selves. The word “Vibing” in the title suggests immersion and ease, offering a vision

of Chinese Music as a subtle, ever-present presence that gently flows through daily life.

Each 15- to 20-minute episode features TCO musicians introducing Chinese Music selections that reflect their daily lives. The
program moves beyond the traditional boundaries of classical arts, drawing on real-life contexts to make listening to Chinese
Music a more personal and emotionally resonant experience. As FU Ming-Wei notes, “The idea of everyday life is at the heart
of our program.” This approach brings audiences closer to Chinese Music and reimagines its place and relevance in the digital

cra.

What kind of Chinese Music works best for a jog, a workout, or while cooking? If you’re completely new to it, where should
you begin? Should you choose based on rhythm, mood, or emotion? These are the very questions the program explores—mov-
ing beyond “art,” “technique,” or “tradition,” and offering a fresh way to connect with Chinese Music.

Chinese Music doesn’t have to belong only in the concert hall. It can accompany your commute, enrich your time in the

kitchen, or offer a quiet presence in still moments.

Have you listened to Chinese Music today?
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Crossing Borders through Chinese
Music: A Field Report from the
Chinese Music Festival in Osaka

Text and Image / PAO Pei-Lan

In April 2024, 1 joined a group of friends to perform at the Chinese Music Festival held in Osaka, Japan. This biennial event
brings together Chinese music enthusiasts from Japan and across Asia. Any group with at least 3 members, including 1 player
of a Chinese musical instrument, is eligible to participate. Though named after “Chinese Music,” the event showcases various
creative and diverse performances. Erhu ensembles comprised the majority, but the program also included guzheng, Chinese
music ensembles, Kunqu opera, and poetry recitation, highlighting how Chinese music has evolved in Japan with local charac-
teristics and stylistic diversity.

Our group, Minami e (“To the South™), was a small, ad hoc trio consisting of dizi, zhongruan, and cello. We completed every-
thing from registration to arranging music and rehearsing in just over a month. Each member was based in a different location,
so we practiced individually before convening in Japan for a brief rehearsal right before the performance. Despite the rushed
schedule, the process was filled with energy and a shared sense of purpose. It also brought me back to a familiar field site and
reignited my ongoing inquiry into Chinese music in Japan.

What struck me most during the event was the blurred line between performers and audience. Performers roamed freely through
the venue, watching other groups and actively exchanging musical ideas. Each group expressed its sense of humor and unique
aesthetics, from the interactive sing-along led by Hydgo-based erhu player NARUO Makiko, to the theatrical performance by
Tokyo’s Tantanmen, who challenged the traditional concert format with bold dramatization. Most participants played the erhu
and were not professionally trained, yet their performances went far beyond technique—they embodied a sound-based commu-
nity grounded in shared identity and belonging.

The event ran smoothly thanks to the thoughtful planning of SHIMIZU Hisae and NAKATA Katsumi. Their careful coordina-
tion and familiarity with Chinese musical instruments ensured that all groups, regardless of background, could perform confi-
dently. In the final session, all performers were regrouped by instrument section to rehearse The General’s Command. Although
no audience was present, performing together held deep symbolic meaning, representing communication and collaboration
across languages and cultures.

For me, the Chinese Music Festival was not just a stage performance but a chance to observe how Chinese music is received,
practiced, and creatively reimagined in Japan. I witnessed how the erhu has become both a localized and theatrical practice and
how music has helped enthusiasts build connections and a sense of belonging. Though most of the ensembles were amateur, the
passion and creativity they presented far surpassed my original expectations of what a Chinese music event could be.

I sincerely hope ensembles from Taiwan will explore these vibrant, unconventional expressions of Chinese music abroad. Only

by stepping outside our familiar homeland can we truly understand how Chinese music takes root, transforms, and flourishes

across different cultural landscapes.
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In Gratitude to My Mentor—
LIANG Zai-Ping, a Pioneer in Chinese Music
in Taiwan (Part 3)

Text and Image /| SHIEH Yie-Hong

Music has always been very dear to me, especially Chinese Music. Ultimately, I chose to spend my life with the guzheng
and have remained committed ever since. This lifelong connection began with my acquaintance with my mentor, Mr.
LIANG Zai- Ping.

While studying at Shih Hsin School of Journalism (now Shih Hsin University), I taught myself the dizi in my spare time.
One day, I happened to meet Mr. LIANG. He listened to me play, offered some comments, and later introduced me to the
HanSheng Chinese Instruments Orchestra, marking the beginning of my learning journey in Chinese Music. I went on to
study the guzheng under his instruction. He guided me step by step and continued teaching me through to graduation. I
never took his support and expectations lightly. I practiced diligently, which helped me follow the path of guzheng teach-
ing smoothly and joyfully.

In 1979, on Mother’s Day, I organized a recital for my guzheng class at the National Tsing Hua University auditorium
in Hsinchu—*“Professor LIANG Zai-Ping Guzheng Recital.” The gentle melodies of the guzheng were paired with a choir
performance of Song of the Wanderer (You Zi Yin), and students took the stage to portray the deep bond between mother
and child. Even Mr. LIANG, usually very reserved, could not hold back his tears. At that moment, he was simply a son
who missed his mother. He was humble and warm, never extravagant, always interacting with others simply and sincere-

ly, bringing quiet joy to those around him.

Mr. LIANG brought the guzheng with him to Taiwan in 1949. Despite the difficult cultural environment of the time, he
continued to work tirelessly, training many outstanding students and leaving a lasting influence on the Chinese Music
community. His talents went beyond music—his calligraphy was frequently exhibited, reflecting his wide-ranging artist-
ry. He also founded the Taipei Guzheng and Qin Research Association, through which he organized gatherings and

demonstrations to support the teaching and continuation of guzheng music.

Mr. LIANG worked hard to produce an instructional guzheng video to address the lack of high-quality teaching materi-
als. The video, rich in content and suitable for beginners to study independently, became an important resource for

promoting guzheng education in Taiwan.

He made these efforts not for personal gain, but to carry on the tradition. His selfless dedication had a deep impact on
how I teach and helped me understand what it truly means to be a good educator. I have done my best to carry on his
spirit, hoping to nurture more students who truly love music and to ensure that the guzheng, a traditional Chinese instru-

ment, can continue to be passed down.
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