
2026年春，臺北市立國樂團（下稱北市國）主辦第33屆「臺北市民族器樂大賽」，主題回歸琵琶。這場盛事不只是競

賽，更是跨世代的文化對話。擔任評審長的琵琶名家湯良興大師讚許臺灣學生展現出高水準的表現。本屆大賽由宋子璇

奪冠，她與獲得多項大獎的方永華及祁子萱，共同在現代音樂語彙中試圖尋找傳統琵琶的靈魂。新秀與名家同臺，落實

了國樂「藝術聖火、堅韌傳承」的功課。

書寫音樂，實為用不同的面向審視音樂，感應出更立體的思維。北市國二胡II首席黃湞琪透過社群媒體，以溫潤筆觸

記錄日常排練與演奏體悟；阮咸演奏家蔡雨彤則展現「大道至簡」的凝練文風，關注音樂與人的深層關係，再將生活

積累流回演奏之中；研究者徐志丞則透過樂評與論文的書寫，將演奏置於歷史與古典文學脈絡中觀察。三人的書寫捕

捉了感性聲響中稍縱即逝的觸動，填補了國樂與文學之間的空白。

人才培育是國樂走向未來的關鍵。北市國副指揮江振豪以在丹麥皇家音樂學院的留學經驗，分享北歐指揮教育體

系深受芬蘭指揮大師帕努拉（Jorma Panula,  b.  1930）  的影響，強調「實踐即學習」。由於指揮的練習無法單打

獨鬥，因此學校提供大量的「podium time」（指揮臺時間），並與職業樂團密切產學接軌。北歐式的排練哲學是

強調理性的傳達，盡量用指揮的手勢溝通，以追求群體效率與清晰溝通。期許臺灣國樂界未來也能逐步建立起更

緊密的產學合作模式，讓學界與業界形成真正的循環關係。

回首來時路，1960至1970年代基層音樂人的奉獻是今日國樂繁榮的根基。現任「屏師校友國樂團」團長陳登科一生

奉獻樂教。他精通笙、笛、嗩吶等樂器，早年白天在小學任教，晚上在舞廳伴奏，甚至用摩托車將樂器載到偏鄉學校

進行觀摩教學。他曾參與篤實國樂隊、佛青國樂團，更三度隨中華民國綜合藝術團出訪海外，並擔任高雄市國樂學會

總幹事。如今他登高一呼重組校友樂團，重現昔日地方國樂的流金歲月。

北市國在2026年盛夏迎來了新的里程碑，將進軍歐洲古典音樂金三角──柏林愛樂廳、萊比錫布商大廈與維也納金色大

廳，讓臺灣文化實地進入世界藝術史的空間裡。樂團以「臺灣人創作、為臺灣創作、代表臺灣特色」三軸線選曲，挑戰

各大殿堂不同的聲學空間，更將江文也榮獲柏林奧運特別獎90週年的《臺灣舞曲》再度帶回柏林重演，讓作品「舊地

重遊」，激盪出跨越時空的迴響。 

從地方國樂社團的努力耕耘，到職業樂團在歐洲頂級殿堂響起的笙笛齊鳴，喜見臺灣國樂的發展是充滿希望的。這些

人在這一刻，用生命、用音樂、用熱情，為當代國樂開啟下一個篇章。

In spring 2026, the Taipei Chinese Orchestra (TCO) hosted the 33rd Taipei Chinese Instrumental Competition, with the pipa 
as its featured instrument. The competition itself became a dialogue across generations. Chief juror Liangxing Tang, a 
celebrated pipa master, praised the high caliber of Taiwanese competitors. Champion Zixuan Song, alongside multi-award 
winners Yong-Hua Fan and Zixuan Qi, sought the soul of traditional pipa within a modern musical vocabulary. With rising 
talents and established masters sharing the stage, the competition fulfilled Chinese Music’s enduring mission of passing the 
torch from one generation to the next.

To write about music is to examine it from fresh angles, arriving at something more dimensional. Chen-Chi Huang, TCO’s 
Principal Erhu II, documents her daily rehearsals and performance reflections on social media in a warm, personal voice. Ruan 
player Yu-Tung Tsai takes a sparer approach, her concise prose distilling the deeper relationship between music and people, 
then feeding what she finds back into her playing. Researcher Jhih-Cheng Syu examines performance through the lens of 
history and classical literature in his concert reviews and academic papers. Their writing captures passing moments of 
emotional resonance in sound, giving Chinese Music a literary presence it has rarely had.

How well Chinese Music trains its next generation will shape everything that follows. TCO Associate Conductor Chen-Hao 
Chiang, drawing on his studies at the Royal Danish Academy of Music, describes how Nordic conducting education bears the 
deep imprint of Finnish master Jorma Panula (b. 1930) and his conviction in learning through doing. Because conducting 
cannot be practiced in isolation, schools provide generous podium time and maintain close partnerships with professional 
orchestras. The Nordic rehearsal philosophy prizes rational communication and relies on gestural clarity to achieve collective 
efficiency. Chiang hopes Taiwan’s Chinese Music community can gradually build similar bridges linking academia and the 
profession, so that the two genuinely feed each other.

The dedication of grassroots musicians in the 1960s and 1970s formed the basis for today’s flourishing scene. Teng-ke Chen, 
now director of the Pingtung Teachers’ College Alumni Chinese Orchestra, has devoted his life to music education. Proficient 
on the sheng, dizi, and suona, he spent his early career teaching at an elementary school by day and accompanying at dance 
halls by night, even strapping instruments onto his motorcycle to bring demonstration lessons to rural schools. A veteran of 
the Dushi Chinese Music Ensemble and the Buddhist Youth Chinese Orchestra, he represented Taiwan overseas 3 times with 
the Acrobatic Troupe of the Republic of China and served as secretary-general of the Kaohsiung Chinese Music Association. 
Today, he has rallied former classmates to reassemble their alumni orchestra, reviving the golden era of community Chinese 
Music.

In the midsummer of 2026, TCO ventures into Europe's classical music triangle, performing at the Berliner Philharmonie, 
Leipzig’s Gewandhaus, and Vienna’s Großer Musikvereinssaal, bringing Taiwanese culture into the very spaces where world 
art history has been written. Programming around 3 pillars, music by Taiwanese creators, music for Taiwan, and music 
embodying the island’s character, the orchestra returns Wenye Jiang’s Formosan Dance to Berlin, 90 years after the work 
earned a Special Prize at the 1936 Olympics.

Community ensembles cultivating local audiences, a professional orchestra carrying the sound of sheng and dizi into Europe’s 
great concert halls: at every level, Chinese Music in Taiwan continues to grow in reach and resonance. The people in these 
pages are writing its next chapter.

絲竹交響的當代面貌──
從音樂書寫、向下紮根、

到邁向國際殿堂
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