ik

b=
o

;ﬁ
=
(¢]
=
o
c
g
(¢]
=
o
=
5
]
<
S
8
=,
o
=]

av@a 1S

20265 % > ALz (TRRALTIE) ERFEE3E FEdlii RIREERTE ) - FEPIREE < B0 RHE T e H
o HRB AR SRS o JE TR R EEE ¥ 505 K BN AT 2 18 22 A JR B L e K ME R 2R B o A J R PR R 1 Bl
L > SIS 2 TR BN T K 3 e AR HERIFE LA Seah s P = P R EE B - TS R R R & VE
TS TR EEK ~ BREEK ] BT -

L HRMANE R 0 7 ALE 4 o R LR A o JETTE I S SO B A R - DR
ACEk H O AR B 281 5 BrsiE R R NP IR TAGE R ) ABERR TR - BEE S48 B IE B 0% - A A0S
TR 22 2 s RS2 E TR R A St S B G SR 8T R 10 2 1A PR ol B oty L SO B s T il % - = AR S H
fE 7 R B P A AT A MR D - SR 1B GBSO 2RI -

NA B E R B SEE A R ACHT B B - LT B B i IR S DUFE FHES 2 505 S B2 B 10 18 28 B o LS HiL A i
FRRZ ISR EOCAIIA S5 4 (Jorma Panula, b. 1930) WIRE > g TEEEANERE | o p D He R 2 05 BLAT
W o KB R B KR Tpodium time)  (FEFREEIRE )+ Slf B M 356 4% 41 2% ) 7 B2 40 » ALK SXAY PRk 17 22 2
oo A BV P (5 > 2 AR A T 2058 o DOE SRR R 00 B W I i - T3 &2 8 B 48 UK At RE SR 20 T 3
BUE MRS AR - GRER PUBLSE FUP BUE 1R 15 2R B % -

6] 5 AR IRF I > 196022 19704 AURE 5 48 AW & H B S8 B S AREE © BT THRRlA A B 4E ) ) R — 2
ZERRSE B o KRS AL ~ B - RIS SR o B RAE/ NVERAE S o W AEBEREAR IS 5 L P PR AR S AR R R AR B AL
METTE R - T 2B B B AR ~ (b RS0 - o = A b HE R R & 20 B H R At - MR T b T B A R
PSR o 4014 fth g = — WP B R A A e B T B SRR B A o

ALTBITE2026 5 18 B A 1 58 Ay HLRE AR » %% S B vy B0 4 < — A —— M PR S SR ~ A EL $53 A i KT B e thiiy 2 (o K
WS - GREDIE S E ol A SR E i s Ay 22 TR o SR LA T A AME ~ RaEalE « IREER G —fhiuEdh - Pkl
B R AN R R R 22 ] > S SO A AT AR BT Tl 820 0E AR Yy (SR ) FH LM [MIAF AR s - BR(F A T EN
HEL o PR PSR 22 T

TR 7 [ 8 A B 55 TR RS - S S A W TE e i e BER ) A 1 RS, - 5 SRR R S 1) S R R TT I A Y < S8t
MNTEE—% - WA ~ FE% - FHEVE > BE BISHE T (R -

02

SR A B Y A ——
REEEER ~ M PR
2 788 T 2] 55

The Contemporary Face of Silk-and-Bamboo Symphony
From Musical Writing and Grassroots Cultivation to the World Stage

In spring 2026, the Taipei Chinese Orchestra (TCO) hosted the 33rd Taipei Chinese Instrumental Competition, with the pipa
as its featured instrument. The competition itself became a dialogue across generations. Chief juror Liangxing Tang, a
celebrated pipa master, praised the high caliber of Taiwanese competitors. Champion Zixuan Song, alongside multi-award
winners Yong-Hua Fan and Zixuan Qi, sought the soul of traditional pipa within a modern musical vocabulary. With rising
talents and established masters sharing the stage, the competition fulfilled Chinese Music’s enduring mission of passing the
torch from one generation to the next.

To write about music is to examine it from fresh angles, arriving at something more dimensional. Chen-Chi Huang, TCO’s
Principal Erhu I, documents her daily rehearsals and performance reflections on social media in a warm, personal voice. Ruan
player Yu-Tung Tsai takes a sparer approach, her concise prose distilling the deeper relationship between music and people,
then feeding what she finds back into her playing. Researcher Jhih-Cheng Syu examines performance through the lens of
history and classical literature in his concert reviews and academic papers. Their writing captures passing moments of
emotional resonance in sound, giving Chinese Music a literary presence it has rarely had.

How well Chinese Music trains its next generation will shape everything that follows. TCO Associate Conductor Chen-Hao
Chiang, drawing on his studies at the Royal Danish Academy of Music, describes how Nordic conducting education bears the
deep imprint of Finnish master Jorma Panula (b. 1930) and his conviction in learning through doing. Because conducting
cannot be practiced in isolation, schools provide generous podium time and maintain close partnerships with professional
orchestras. The Nordic rehearsal philosophy prizes rational communication and relies on gestural clarity to achieve collective
efficiency. Chiang hopes Taiwan’s Chinese Music community can gradually build similar bridges linking academia and the
profession, so that the two genuinely feed each other.

The dedication of grassroots musicians in the 1960s and 1970s formed the basis for today’s flourishing scene. Teng-ke Chen,
now director of the Pingtung Teachers’ College Alumni Chinese Orchestra, has devoted his life to music education. Proficient
on the sheng, dizi, and suona, he spent his early career teaching at an elementary school by day and accompanying at dance
halls by night, even strapping instruments onto his motorcycle to bring demonstration lessons to rural schools. A veteran of
the Dushi Chinese Music Ensemble and the Buddhist Youth Chinese Orchestra, he represented Taiwan overseas 3 times with
the Acrobatic Troupe of the Republic of China and served as secretary-general of the Kaohsiung Chinese Music Association.
Today, he has rallied former classmates to reassemble their alumni orchestra, reviving the golden era of community Chinese
Music.

In the midsummer of 2026, TCO ventures into Europe's classical music triangle, performing at the Berliner Philharmonie,
Leipzig’s Gewandhaus, and Vienna’s Grofler Musikvereinssaal, bringing Taiwanese culture into the very spaces where world
art history has been written. Programming around 3 pillars, music by Taiwanese creators, music for Taiwan, and music
embodying the island’s character, the orchestra returns Wenye Jiang’s Formosan Dance to Berlin, 90 years after the work
earned a Special Prize at the 1936 Olympics.

Community ensembles cultivating local audiences, a professional orchestra carrying the sound of sheng and dizi into Europe’s

great concert halls: at every level, Chinese Music in Taiwan continues to grow in reach and resonance. The people in these
pages are writing its next chapter.
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