4

J%JJE; I %Fﬁ(ﬁ% |
4B B R I TH

N [ BERNE
&l / BB ZEWE ~ IRAER

Tl

4

\o

X | BB SRR S }\ﬁﬁ/¢’¥E§§E*E§Un¥;ﬁHHﬁt iiﬁ?&mi(%kﬁﬁf1%5HH5$$xIE‘tE5EEEﬁ*Eﬁ” PRI » BRET I
TERESE ~ o IR B G015 > dska i B i Y SCE
(B fE

g A
7

i

ﬁiﬁﬂ@ffﬁ]u MEI4SELE R ) fRd - N0 T &0 B GEEE 2 SR dE B ~ S50 - DURE R & SaTam e W 2 dm SO TR
= NBfEAS SR SCERAIEE - A8 HSUR B AHRR S B3 - DU M — i RS0 » B0 1 1 B4 A i f B By

—+t=
Joh
we
=S

S B AUTE S R R - PR R R A - PRRCER H R R - D SEETH S o @M AL - G
SCHNE IR » PERE A RIRIRE SRS o Bl - i (RIEAED) R

BRARERES (MB|E) -
fBiE—k FROBELEL—IHT -
-k REFEAERE -
HREMRETHRRELE
LREREE e me s
NEEEFEZ M TREZER -
H+EARE Bk BAEAIREGZ
FrEEMSA - S
A I M K EReyels
ik BRFR LG FHRER ERAGSRERE o

mE—R

KA T SRS ERBE
FemEaz BegHiE
FHiBIFIEIE F 7 XwyeR % -

TR R R T ——
LIRS S & BN
SRR RS 83T B AN

ARG el el B

PERIBIBOR L (FTRAE) — 128 i 5 B R 2 i o B
i T 2 L 9 SR LS 2 5 ST £ EHRERZAN  —B—REELER

Etl]?&"i"ﬁ"ildwu/ﬁéifﬁ ( P A 45 ) BEPE L FE—8

10

EEB LR EL ~ TCO Be 4L M= MUK (PIEAE) — itz

HMEREZHEEORG GIH) ZWmZilis - MNP AGNEREFEAT -

RAHE B
HEWAHA LT E -
CE=INE S S A T

BT
BRANHEE Lk
WEZeh ~ ERaRey  AKUER - RBRIR - BH > B (-o0) !

HE > wEH RS2 W S R SO RITEAIRE - H S - B INRAERREESEES - B BGEE LY A G R
e TR R SOR D ER BT BEREE  AMthK R AR BB R - RMAEEE o

oA R i B R - AR B — A F RIS o — XBIREEZIERS - MbE T8I 7 — A% Er9E - TREIFEKR
EE—F o (FE 58— TR R BRI T BRI 1 - BB HH GBI - AR EEF TR
B4 BH-RAR (AF > K -BARNEE) 1E FEHARA - TE@EHErit TR - U RHNE
16 e EE LR E S5 A0 © 1 S hEEM I - JFUIRTE H AR — HAORRE: By h - s U A HE Sy F
B e

n

FEBEI B3R - E A G H MR AR VE e AL A R IR R ~ feE— )
ARHIRS5E > SRS DIRERI BRI o i i E A L %%%i%*mﬁﬁ@’@%~ﬁ%ﬁﬁa\%ﬁﬁﬁ
W o

[’Z » HHY

uu /

: 5| H % IE3 Facebook i3 © https://www.facebook.com/share/p/1BRsJr4j9T/

11



o
i
i
&
%
oy
=
2
Q
=
8
:

MY KOERR - BTG RER
ARG BOE AR R R 23 - SXRU AL ME R BB 16 H B F R T - (EL A ) SRV A At P B 2 ST ~ =% S R 4
arHEE /AN ) o BTN SR 20— F AR AT - M EE -

VTRRAEEMIEE  ROBRLARR AR
MAE—GEE g 2% - AlERAER T » DU IS KT - BRI T e _LrYEtt

PPt AL A AT FRIVIRAG A
LHERELE

A AR R Ry B

B FREART — B EE R

A8 M A 2 ] ) LA » At o il R o i SCER B R G o R TEER T BRI o AR (R S KEE) — R SR
SERy - BRI B HE B TR AR BRIEE TH B RR—REHERDEFH - R R KRET)
B HETEY ) i E AN TR e S R ST B R AR AR

)71 > AR LY SR RS S 2ENR - thols T E R BYIR T o TRGEEEEIE /TR E T - 1 g
B FERIREEH - & EAFGEHE - TREMBASLA IS - AIE A IS aC s e L - 1 S E e
[l R R 4 B RARAE S AT AR SR« TERBHAG SR S E 46 A RIBR (% - TEHESRAOAEIRE ~ BEBRANE S - KB
HRATED - J

5 ENPIETRT TR ATEE © — R SCF A B A1 E GE ik Bk S ) S B RE - R E R PRI TS - K
=HE BRI o MR > TERREERGRE TA) AL - @R - BAEM - LUk mEHEEen 75
B G AT R RS - | MEAMEEERTABIE - f -~ SLE R RZ AL - BERBRES —E)T
BN EIE=E vt

ﬁm LlnlU =

ZEFN LR HREFR O ~ ST B R IR (FIEhSEY =5uti 2l

PRAER ¢+ SErEd + ALK TH 2 BLER K MR
RIS R » i R LR DU E 0 517 » 6P RIaA
SO A A SRR -

i

S AR AR S AT (BB REE VR (B
M2 » IRAERAN BB B S R - RO g R EE R
RFEME o fthif : TS EREERFEARLER - HAHLEE

FUERIEHZ R ~ MR RAI7 BB L > DURGREETE & 4 & h 58
AR ELERY AL © )

o0

1 < Ig

mm «N}

3t

FlaER (= : BIGHENIEmES) - MalbEERI > s
=HELE

TRERER TTCO 2023 BILEAIVFRIER 2t &1 5%
KL > PEHHER G I LA F R R 2

BOMP AR A o R B BRI A R i ey A
Fle B RS ZE_SENBENERENEL

Berm B A (BH) KR SHOTTENL

BksElR () o f

HEenRE—EGT (F) - RRBFRITAE

—REHBUEZE IR EARIGEET - HIRER B2 R~ RS A DURCH (AR 2 B

() TRRMERERRE - LERFKTHRSERRFAFEAAN > PRAEER T1R%ET LUK
EAELR - iﬁéﬂﬁ/éﬁéH’WiEJ.T HHHERE—EZTEAF > AREGPER  EATKRETLFIER
B BRI A B AR o

18 LR PR AR E R - HEBHRERE CHRGSEERERE o S ABISE A% - RS B L M o FC 2
bt > —F&NE EIEFE S - IMEFHEREES < EGBRIEE - B THERMES © THAEChEISEREER) -
it LARES T EIEZR R B Bl & R BGE K » LURAE & SR B rh il & O SR 216 a1t o IE e AERE H SR
A AR -

BAPSCRRTEEE S - B MRS SCREIR o thERE] » o EIEF W2 (FEAUHE) I - (8 Seh iR S i -
ANREE e R o BT aA]  PREAEE THE) FHBHAVRF(E - DU E B E R SRR o b 5 RSl ~ 4eas By 28 5%
T TR SR s S - b EREBb I B ISR RN H BT 5 5% » St — DR bR e - TEAME - Hth g LahakiE
R REZFLAIWFRIIEMISR - T REM T S B - DURES I RABIEGIE - |

flbthsH S E T F RN EE o TEDUCi e b S E i S g RGNS - DUk B IR & 458 E T R I E) - ¥t
HEMEM S - EERZS AN - 1 355 BRAHLRR > Mk B AR E R DU D RLVERBE) - 2L
IR R AR E G LHIEE S MRPEL S Qe RI L RIS B2 RE ) - hEER - SEFFBlaR B BOR B & 81
{HEFHYER S BT S REFHE AR LEAR At AR S 3

2 5| HEMY Facebook 53T : https://www.facebook.com/share/p/184gNK Ty 1M/
3 Bl AR Facebook HiSC : https:/www.facebook.com/share/p/1 FfP315Mhx/

Y ElE gL MEAEEE (F PGSR G)) » FEBITRE
#é4k : https:/pareviews.ncafroc.org.tw/comments/45761b11-1e0a-48db-ad33-13a23d75cdc6

> BIE (B 7 TEER ARG RE @) - PAR FEBNE > §841 https://par.npac-ntch.org/tw/article/doc/HHDHSOIVL4

12

13



OISTA SSQUIYD) FUIAL Tff HT 2 S TE] ap

TRERIEF LG T BEGEHN AT LR PNRAS PRE » LIOSCF B R S LR R (R0 AL A ISR ~ 1 & RELEEHITER (RIMERR )

F o — SRR 2 B

it B B SEAHBR A SCRF T e Mk - (HIRE R = 7 — RS SRR VR B & S4B R Nt > alomT {E
RESEERN 2% o (GERASCH )

ﬂ

flothse 2l » G AR —EHAGE (WES 1) - DARME R A TR R REE - S5 CHRE P T
Bl R IR O SR A » 5 2 fth AT SR — DUMIEE 5 L) 5298 2 SO -

DL e a8 1345 — i BUR,
WPERERsEd L4 T ey A
L@ i%R - UERAR ERE

B ¥ i 8 B3 2ba A 4E sk AL AR

safiE THE—1 BREFATA R T - B4

B EL R T 2 (A ERRYZE A i o Dleid Bl ~ P AITRER =
NHIFEBR RS - Bn] B R - B B &

3% ATREEL IR EE

14

A 8 SR AR

EERAERE)
FETTHE o RS HIRR » 20084F ©
EA YN = 1561978

CH N ABRREERRD - KMEHFEY

CH 2531

BT > FrEge szl » 2006, 2010, 20144 (ERR)
TRAT B SELEEE AR =55 Se O

CELIA RRAYE 5 )

BN > Wk HAR - 20245

NG DIK R 2 A8 2 AR 2O R S T R TR
QR codelFHEATH & 2 Hh

(CLAS D

IRFEAEE > LR > 20224

CACHIA 1 S4B SER A [R] 4/ Nast > BT A7 as -S4
/INEUEL ST

S B =)

BEZE > R > 20254

BOCEE » 3hak a2 18198090 (R B Z B B »
W= EHE R > FTEZEQR code

(IR )

WSS (RREIZER) - 2 - FOESL » 2010
i

BURES » DI M A T IR R R B
F AR (R T IR IR SR - 20 R
REb I SO AN

-

%m%

FHG s - RBREET - HRIE RN RO AR
RIS o

Mg —fE AT LV - bR TR 251 - th Il SCF B
B~ BEEHCH L8 -

SIS —HAINE T - RIS ER LR T
E - R R fl B A G R S 5 - Aok T B T SR e
A o MHERREEDRE R - MHEE - &
ﬁ*@ifﬁi}\%uﬂfﬁ o JyE R EE LIS SRANG S B AE O
O W ]+ 2 e R B A - A S S 25 L g R
38 CARER > T Rl it B R o B R O

ruh

%@

15



7]
o
Gl
<8
i
c
X
@
@)
S
3
:
o

P

JT0)e7

<

MR8 E B & 4% - (HA4 DUBg iy )7 20 AT - 22
FadE |y

FEERAE A & a8 )

FRAVERCE - 1A 2 BRI R 2

LTI B S E AR = sZ B o HRE -~ b
JHEL =58 RFEEREE - X PHE - REBEK
fi 28 55 T E LR 5 - PR R E R B 0 2 [H]
(WS o SRR PR S BB W] - TR E S XF
BLIK .z - fEE R ERER - HR—
FRELEE s B —HZH - B aREE R
LEPER

14

(BEE )

MR Bl G RREGER - DURAE & Gese e i &
GEIRIE R ——1mig st » 15 7@ e AERE i S0 i 3 2

MEFEL S S E BRI B A2 B2

TREARRB L H LR ER B SRR A - H R il
WIEEE S o« B TR HHE & 4 2 IC BT > FFam SRR
GRS E) ~ (PARFIHEB) ~ (BHSE M)
FRE - FEEAE  WEHE AL ERA - 0%
SCERFER » Y S AR T A BR R - R R IEE)

Bl RO SRAE SR E VR AR (TIRERFE LIS

Capturing Insights, Probing Perfor-
mance: Where Chinese Music Meets
the Written Word

Text / Tsai-Teng Yen
Image / Chen-Chi Huang, Yu-Tung Tsai, Jhih-Cheng Syu

Beyond the established genres of poetry, academic papers, and program notes, other forms of literary writing about Chinese
Music remain scarce. The following interviews with Taipei Chinese Orchestra (TCO) performers Chen-Chi Huang and
Yu-Tung Tsai, and music critic and researcher Jhih-Cheng Syu, explore how 3 very different approaches to writing open new

possibilities for the encounter between Chinese Music and the written word.

Chen-Chi Huang writes primarily on social media, journaling rehearsal reflections, concert previews, and performance
insights in a warm, approachable voice. Without formal writing training, she honed her skills through her master’s thesis and
a book on the craft of writing that convinced her even mundane details could become moving prose. Her writing flows with
association and imagination, discovering moments worth keeping in the daily rhythm of rehearsal and performance.

In contrast, Yu-Tung Tsai’s prose is spare, yet every word rings clear. Her pared-down intensity grew out of studying the
guqin and a shift in perspective gained through ethnomusicology training in graduate school: learning to see beyond the score
and to attend to the deeper bond between music and people. For her, writing is both a way to sharpen her grasp of music and

a form of self-reflection, and it eventually feeds into her playing.

Jhih-Cheng Syu, both listener and researcher, documents Chinese Music performers through concert reviews and scholarly
work. He cares about more than sound alone, seeking to reveal the thought and care that performers and composers bring to
each concert. Drawing on classical literary sources to enrich his interpretation of the works, he places compositions, instru-
ments, and artists within their historical contexts. He admits that words can never fully recapture the emotion of a live perfor-

mance. Still, he keeps writing, reaching for a more poetic voice.

Taken together, their experiences point to a much wider conversation ahead between Chinese Music and the written word.
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