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Even though it is not easy to start working with Chinese music without prior experience, Wang regards this as the
part with most fun. "In the process | attend class with the cast members and learn a lot myself. It is an enjoyable
experience for me!" As for the orchestra members, they have the opposite problem in learning to act. Yet by learning
about acting, they acquired a new kind of performing experience. Both director Wang and the cast enjoy overcoming
the hardships and making it fun.
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Director Chia-Ming Wang is famous for
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his interest in trying new possibilities
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himself too, as he did not anticipate himself
cooperating with a Chinese orchestra
on a theater production with orchestra
members as acting cast. This is an extreme
challenge for both TCO and Wang as a
director.
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The initial idea for "Flying
High with Your Love"

On the brochure of the production,
Wang has written an insightful footnote.
"We are like spiders trapped in the web
made by ourselves. We hope to claim
certain achievements, lover, income, fame
and sense of security. Yet these desires tear
us apart while we struggle for escape.'This
is a dilemma between reality and ideal. The
web is adhesive and we end up trapped
by it. Wang thinks that everyone ends up
in such dilemma sometime in their life and
he presents this on stage by connecting
Chinese orchestra and music, accompanied

by a flow of images.
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More lively characters
through debating

When reflecting on the production of
"Flying High with Your Love"Wang says that
the most memorable part is the process
of training the cast, who are members of
the orchestra. Unlike theater actors, they
have very special qualities whether in
appearance or gesture. In order to prepare
the cast members for the challenge, he
designed debates of different topics for the
cast.

"Debating is similar to acting, you
need to assume a position, a value to fight
for, and practically you have to act as a
character." Wang also points out that as
each person reasons in a different way, the
debate of topics related to the plot would
strengthen each character in the story and
the cast can understand better the role they

are about to play.

Yet Wang did so without leaving
a trace. He assigned a wide range of
topic for debating, from the issues within
the orchestra, personal view toward
relationships to the trends and idols of the
popular culture. The cast basically went
through the script without knowing it.
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With more difficulties,
comes more fun

For Chia-Ming Wang, the biggest
challenge is that he doesn't have a
strong background in Chinese music.
"To understand Chinese music properly,
| need to consider its history, the scores
and the orchestra. On the other hand it is
also necessary to comprehend qualities of
individual instrument and how musicians
start their learning process. This is not
easily achieved." To start from zero is always
difficult, but Wang discovered that listening

to Chinese music is not completely similar

to western classical music. If one begins
with a complete piece of music, it might be
hard to grasp the spirit and get the picture.
Instead it is easier to discover the beauty
of Chinese music by starting with small
segments. "If you strengthen the contrast
between Chinese and western music, it
would be easier for the audience to accept

the work”"

Even though it is not easy to start
working with Chinese music without prior
experience, Wang regards this as the part
with most fun. "In the process | attend

class with the cast members and learn a lot




myself. It is an enjoyable experience for me."'
As for the orchestra members, they have
the opposite problem in learning to act.
Yet by learning about acting, they acquired
a new kind of performing experience.
Both director Wang and the cast enjoy
overcoming the hardships and making it
fun.

Is there a border to cross
over?

It becomes a trend in the art industry
to have crossover productions, and this
leads to quite some debates. Wang has
another way of looking at it . "l am skeptical
about the description "crossover', does
the border line really exist?" By definition,
there must be a clearly defined line before
anyone can cross over. Wang thinks that
it is wrong to assume such division exists
between different arts, or one might risk

losing the common space for coexistence.

"Like the choir of ancient Greece, they
had dancers, actors and musicians in one
unit. They became divided expertise later,
so the line didn't exist in the beginning.”
Wang points out that the dividing line
shouldn't exist, and this is an important

concept for creative arts.

Some people might stereotypically
think that Chinese music and theater are
incompatibly different from each other
and never to be blended together. This
time TCO would break the barrier with
director Wang's magical touch, present the
beautiful harmony of Chinese music and

theater to the heart of audiences.
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