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Cross-cultural collaboration is one of 

the key guidelines when Yiu-Kwong 

Chung took over the post of general 

director of the Taipei Chinese Orchestra 

(TCO) in March, 2007. Over the previous 

four years, Chung has tried every possibility 

to leap over cultural borders by inviting 

artists from different fields—i.e. dance, 

drama, Western, to work with the TCO. 

The result is more and more outstanding 

music works that articulate with grace 

and speak to the audience at the same 

time. The TCO performances in recent year 

received generally positive reviews, and 

the audiences are responding passionately, 

as is reflected in ticket sales. Among the 

acclaimed presentations, the performance 

「跨界」是鍾耀光於2007年3月接掌

臺北市立國樂團時所訂立的發展綱領。

在這四年間，鍾耀光帶領樂團不斷嘗試

各種可能性，廣邀不同類型的藝術家與

樂團合作，打破中、西、傳統、現代音

樂的固有界限，更跳出音樂的框框，與

舞蹈、戲劇等界別作全面的交流合作，

取得豐碩的成果，使近年北市國的演出

既上座率高，又好評如潮。2012年12月

12日在國家音樂廳的「聲振百里」打擊

音樂會，可說是鍾耀光在民國百年所精

心籌劃的壓軸鉅獻。

東西方擊樂名家  共慶百年

作為北市國2011年度重點演出，樂團

邀請了數位重量級的擊樂名家來臺獻

 聲振百里  擊動心靈
 "Bracing Rhythms, Majestic Sound" is a soul-warming concert

鍾耀光與北市國
打出百年跨界新高峰
Yiu-Kwong Chung and Taipei 
Chinese Orchestra tear down 
cultural borders and craft to a 
new level of perfection

文／楊偉傑（香港演藝學院音樂學院音樂學科兼任講師）
圖／臺北市立國樂團
Written／Wai-Kit Yeung （Part-time lecturer at the School of Music of the Hong Kong Academy for Performing Arts）

 Photos／Taipei Chinese Orchestra

「鍾耀光是一位極具天份、才華與樂感的作曲家、指揮家及打擊樂演奏家。在他掌舵四年間，北市國產生革
命性的變化。他帶領北市國衝出臺灣，走向世界！」日本木琴天后安倍圭子的一番話，對臺北市立國樂團團
長鍾耀光與北市國四年來的努力無疑是極大的肯定，也肯定了跨界的方向為明日國樂的成功之道。

"Yiu-Kwong Chung is a talented composer, conductor, percussionist, and performer gifted with a great sense of music. 
Under the helm of Chung over the past four years, Taipei Chinese Orchestra has undergone a revolutionary transformation. 
Chung is bringing TCO to the world stage and the orchestra is Taiwan's shining star," says Keiko Abe. The TCO earns high 
recognition from the Japanese marimba virtuoso Keiko Abe and what Abe has said about the orchestra is a solid indication 
that cross-culture collaboration is the right path to lead Chinese music to success.

藝，包括日本木琴天后安倍圭子、以色

列打擊二人組PercaDu，加上樂團的打

擊樂聲部長李慧、聲部首席謝從馨、青

年打擊樂演奏家陳盈均，更由團長鍾耀

光親自執棒。強勁的戲碼使國家音樂廳

幾乎「全院滿座」，東西方擊樂名家薈

萃，為樂迷帶來一場精彩的視聽盛宴。

整場音樂會的節目非常豐富、風格

多樣。開場一曲《水鼓子》，是鍾耀光

受北市國委約的作品，於1999年創作。

樂曲以唐代大曲為結構，分「散序」、

「中序」、「破」三個部分，以《敦煌

"Bracing Rhythms, Majestic Sound" staged 

at the National Concert Hall on December 

12, 2012, is believed to be the highlight of 

Chung's best works with the TCO.

Renowned percussionists 
join hands to celebrate 
the country's founding 
centennial

The performance brought together 

some of the world's best percussionists, 

including marimba virtuoso from Japan, 

鍾耀光團長帶領北市國不斷嘗試

各種可能性，取得豐碩的成果。

安倍圭子的演奏已到達人琴合一之境界。

Keiko Abe, percussion dual PercaDu from 

Israel, the TCO's percussionist Hui Lee, 

Tsung-Hsin Hsieh and Ying-Chun Chen, in 

the same hall. Conducted by Yiu-Kwong 

Chung, the performing venue was filled 

with people, as they waited eagerly for 

Chung to take them to a visual and musical 

feast.

And Chung did not disappoint. The 

audiences were treated with a diverse 

program that night .  R ight f rom the 

beginning, the opening piece Suiguzhi 
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琵琶譜》中的《水鼓子》入樂，再用現

代方式呈現。據當年擔當首演重任的李

慧表示，樂曲中「中序」一段極富特

色，她除了要擊鼓之外，更需配合舞蹈

動作，以對應唐代宮廷燕樂中歌、舞、

樂合一的表演方式。由於是以舞合樂，

故肢體動作需要在音樂之內，順著音樂

而行，不能過於戲劇化。這對具有舞蹈

功底的李慧來說，是非常好的發揮機

會。她與謝從馨多年來合作無間，在鍾

耀光的指揮下，她們帶領整個北市國打

擊樂組把《水鼓子》的曲意完美演繹。

樂曲雖是十多年前的作品，古韻新詮，

卻興味不減。

委約新秀創作演奏  
薪火相傳意義濃厚

鍾耀光一手建立北市國附設學院國

樂團顯示了他對本土國樂後續人材培育

的極度重視。高瞻遠矚的他，也十分希

望為本土的國樂創作新秀提供發表之平

台，鼓勵他們繼續譜寫國樂作品。由青

年作曲家、國立臺北藝術大學博士研究

生張瓊櫻所創作，並由留學比利時的北

市國青年打擊樂演奏家陳盈均演奏的

《酒狂》，正是鍾耀光把他的想法付諸

實行的又一例證。

作曲家雖然借用了古琴曲《酒狂》

作為曲名，但並沒運用原曲的音調，反

而另闢蹊徑，把「酒狂」與臺灣原住民

的生活相結合，重新譜曲。以六支琴槌

演奏木琴的陳盈均，身型嬌小卻力量驚

人，把樂曲首段的張力與情緒發揮得恰

到好處；中段轉用由瑞士人研發的新型

打擊樂器手碟演奏臺灣魯凱族民謠《鬼

湖之戀》，一動一靜，加上細膩的配

器，由樂團奏出，更添暖意；末段張力

又至，陳盈均以紅扇子化身鼓槌，與樂

團的紅扇群互相呼應，在視覺和聽覺上

把氣氛帶到高潮。

鍾耀光與PercaDu  
《秦王破陣樂》臺北載譽重演

勇於創新的鍾耀光，打破多年來《秦

王破陣樂》的演奏模式，參考古譜重新

創作。鍾耀光並沒有被侷限於古曲與舊

was a surpr is ing del ight .  The piece 

was composed by Chung under the 

commission of the TCO in 1999 and can 

be divided into three segments. Following 

the structure of Daqu of Tang Dynasty, the 

opening program retains the traditional art 

form, but Chung delivered it with a modern 

touch. Hui Lee, who had to beat the drums 

and dance in the work, said Daqu requires 

performers to sing and dance to the music. 

Performers cannot over-dramatize the 

dance movement, but have to move with 

the music. For Lee who grew up dancing, 

it was a great chance to showcase her 

dance talent. Lee has been working with 

Tsung-Hsin Hsieh for quite some time, and 

under the baton of Chung, Lee and Hsieh 

evoke a beautiful and delicate feeling for 

the distinctive art form. The opening piece 

made its debut more than 10 years ago, but 

Chung injected contemporary aesthetics to 

the piece and made it feel like new on the 

stage.

Passing the traditions, 
show time for new talents

For the composer-turned-director, 

to pass on the tradition of Chinese music 

to a whole new generation has become 

an indispensable part of Chung's life. In 

December, 2010, he founded an academy 

orchestra affi l iated with the TCO. He 

promotes the rich and versatile Chinese 

mus ic  cu l ture  among the  younger 

generation and encourages them to write 

Chinese music. One of the programs 

presented in "Bracing Rhythms, Majestic 

Sound" is  Drunken Ecstasy,  a  pr ime 

example of Chung's philosophy of making 

young talents shine. 

Drunken Ecstasy is written by Chiung-

Ying Chang, a young composer who 

is now pursuing a doctoral degree at 

Taipei National University of the Arts. The 

young composer borrows the title of the 

composition from the ancient Chinese 

music, but she does not use the original 

以色列打擊二人組PercaDu繼西安的精彩首演後，隔半年再於臺北載譽重演。 北市國打擊樂聲部長李慧挑戰歌、舞、樂合一的表演方式。

北市國聲部首席謝從馨與李慧有著合作無間的默契。

tonaility. Instead, she writes the piece with 

the culture of Taiwanese aborigines in 

mind. The creation was performed by TCO 

young percussionist Ying-Chun Chen, who 

delivered with impressive onstage ease and 

presence. 

The beginning, the middle and the 

last part of the composition posed a sharp 

contrast. At the very first beginning, Chen's 

expressive drumming energy caught 

the attention of the audiences when she 

emerged on the stage. During the middle 

section, Chen used a new percussion 

instrument invented by the Swiss to 

interpret Taiwan's Rukai Tribe folk song. 

Her interpretation, coupled with the TCO 

orchestration, brought the performance 

to another level. At the last part, we saw 

Chen and the orchestra members using 

the unusual red fans as the percussion 

tool, and the vibrant red color created a 

powerful visual and listening experience for 

the spectators.

Yiu-Kwong Chung's 
Emperor Qin Crushing the 
Battle Formations with 
PercaDu

Chung tested his l imits to break 

away from tradition in the remake of the 

ancient Emperor Qin Crushing the Battle 

國樂版本的桎梏，他只運用了原譜的主

題作為動機，樂曲其他部分均加入了大

量新意念。鍾耀光希望透過創作《秦王

破陣樂》，把「跨界」的意念融入音樂

之中。鍾耀光心目中的「跨界」，並不

只是西樂中奏、中樂西奏，或者外國名

家與國樂團合奏這些形式上的東西，他

希望以「跨界」達至「無界」，古今中

外的文化藝術可以互相交流溝通。

現場所見，台上PercaDu二人精神抖

擻，手執琴槌鼓棒，面對台上眾多中西

樂器，像一對慣征沙場的大將軍，面無

懼色，鎮定如斯。當鍾耀光手起棒落，

「秦王破陣」古樂重現，鐘鼓齊鳴，猶

如一幅大唐盛世圖，氣勢萬千。盛唐時

期，四夷來朝。「九部樂」、「十部

樂」均代表了漢族與其周邊以至西域各

個民族的最高樂舞水平。鍾耀光在樂

曲中段加入了他對這些唐代樂舞的想

像，把不同民族的音樂色彩共冶一爐。

PercaDu亦不負所托，以精湛的技巧把

鍾耀光的樂思發揮得淋漓盡致。中西交

融，跨越古今。可見由這隊來自中東地

區的組合來演繹這首樂曲，實在適合不

過。正如他們所說，音樂並無國界，只

要是好的音樂，他們都原意去演奏。這

與鍾耀光的音樂理念不謀而合。故此樂

曲在2011年5月於中國西安首演後，同

一組合相隔半年再於臺北載譽重演。

Formations. Thinking outside the box, he 

adopted the original motif in this creation, 

but empowers it with new thoughts. 

The piece is an embodiment of Chung's 

pursuit of "cross-cultural" collaboration. 

In his view, crossing cultural borders is 

more than bringing musicians from the 

East and the West in the same performing 

hall, but ultimately he would like to create 

a "borderless" world, where people from 

different cultural background can keep 

the lines of communication open and talk 

freely.

On the stage, the percussion duo 

PercaDu were like fearless generals whose 

presence one found hard to resist. When 

Chung's baton rose and fell, we heard 

ancient Chinese music coming alive 

through the warmth, vigor and biting 

articulation of Taipei Chinese Orchestra. The 

two Israeli percussionists, as if in a sporting 

competition against the orchestra, showed 

compelling musical energy with their 

extraordinary playing skills and emotions. 

PercaDu has said before that they are 

willing to go anywhere if good music 

invitation comes along. The combination of 

PercaDu with TCO thrilled the audiences in 

Xian, China, in May, 2011. And now it was 

Taipei's turn to have a slice of the perfect 

combination.
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天籟之音  
北市國附設合唱團錦上添花

「聲振百里」之「聲」並不只是打擊

樂聲，更有合唱之聲。在澎湃的打擊樂

聲環繞之下，混聲合唱有如一股清流，

洗滌觀眾的心靈。下半場由北市國附設

合唱團領銜演唱的邵族歌謠《快樂的聚

會》與鍾耀光作曲、黃光男作詞的《玉

山頌》，為國家音樂廳內的樂迷送上繞

樑三日的天籟之音。

連續演出的兩首樂曲，《快樂的聚

會》猶如一首短小精悍的前奏曲，把觀

眾帶到《玉山頌》詩與樂結合的世界。

「東海滄浪兮紫氣迎祥，彩虹女神兮玉

山之巔，蓬萊仙子駐地兮寶島神靈。」

國立臺灣藝術大學前任校長黃光男的詩

作氣勢磅礡；鍾耀光所譜之曲更是才情

橫溢，以感人的旋律與美妙的和聲，通

過對臺灣第一高峰玉山之歌頌，表達了

他對造物者與大自然的深刻思考。

木琴天后安倍圭子  
年逾古稀寶刀未老

首次與北市國合作的安倍圭子，甫

出場就受到現場大批「粉絲」的熱烈歡

迎。   歲月顯然並沒有在安倍圭子身上

留下任何痕跡。生於1937年的她，雖然

已年過七旬，但在台上一舉手一投足，

與年輕人無異，更具有懾人魅力。當晚

Heavenly melody by Taipei 
Chinese Orchestra Chorus

The lead roles in "Bracing Rhythms, 

Majestic Sound" are the percussion sound 

and the entrancing chorus sound, and 

they complement each other. Compared 

to the percussion which is strong and full 

of vigor, the chorus is more like a tranquil 

running stream. At the latter half of the 

performance, the TCO Chorus took center 

stage and sang Happy Party,  a Thao tribe 

folk song, and Ode to Yu-Shan with lyrics 

written by singer-songwriter Kuang-Nan 

Huang.

Happy Party, short but powerful, is 

like a prelude and brings the audiences to 

Ode to Yu-Shan, a world where poetry and 

music balance harmoniously. The intense 

lyrics written by Huang are enhanced by 

the composition of Chung. The beautiful, 

touching voice of the chorus pays tribute 

to the highest mountain of Taiwan. It was 

easy for us to feel Chung's deep reflection 

on the nature of the cosmos and we were 

humbled by the power of the Creator via 

the music.

她演奏兩首自己創作的《稜鏡狂想曲》

和《浪潮印象II》，均由曾隨她學習木

琴的鍾耀光改編為國樂團版本，在《浪

潮印象 I I》一曲中更加上合唱團。木

琴、人聲與樂隊互相融合，渾然天成。

安倍圭子對鍾耀光的改編表示非常欣

賞，她認為國樂版在保留原曲所擁有之

震撼外，更以國樂的配器，表現獨特的

色彩。安倍圭子與鍾耀光的師生情誼，

多年後在國家音樂廳的舞台上以音樂再

次呈現。鍾耀光用他的指揮棒、他的編

曲，安倍圭子用她的木琴，與樂迷一同

漫遊他們的音樂世界。台上所見，安倍

圭子的演奏已到達人琴合一之境界，琴

槌只是她雙手的延伸，技術只是她表達

音樂的手段，現場所有觀眾都屏息靜

氣，隨著她的律動，與她同步呼吸。

沒有界限  才是真正的跨界

整場「聲振百里」音樂會，集合了

中外擊樂名家，展示了北市國駕馭大型

高難度作品的實力；更重要的，是鍾耀

光透過這場音樂會向觀眾闡述了他的音

樂思想。鍾耀光的音樂已跳出了所謂的

「跨界」，「跨界」只是一種方式，通

過「跨界」把國樂與其他文化藝術接

軌，成為國樂的養分，充實國樂的內

容。今之國樂，已不能固步自封，必須

不斷接觸新事物，才能茁壯成長。透過

鍾耀光的創作和策展，讓人感受到音樂

是流動的、是可變的、是可以互相交流

學習的，而國樂在創新之餘，也必須保

存華夏的精神。鍾耀光的音樂，以東西

方結合的藝術哲學角度，加上深厚的中

國人文精神與文化底蘊，成為一種具有

世界共同特質，無分地域國界的音樂。

Marimba virtuoso Keiko 
Abe, old but still vigorous

Japanese marimba master Keiko Abe, 

first-time collaborator with TCO, met a 

crowd of passionate fans the minute when 

she appeared on stage. It was hard to tell 

Abe is in her 70s, since her movement and 

drumming reflect that of bright, energetic 

young people. She was powerful and 

enthralling. Abe brought two of her own 

creations--Prism Rhapsody  and The Wave 

Impressions II to Taiwan, and the TCO 

members played the adapted version of 

Abe's two creations from their heart. In The 

Wave Impressions II, marimba, singing and 

orchestra merged harmoniously The two 

creations were adapted by Chung, who 

had studied marimba with Abe before.

Abe gave affirmation to Chung's 

adaptation. She is supportive of Chung's 

retaining the strength of the original score 

and creating a distinguished layer to the 

piece with the accompaniment of Chinese 

music instruments. Abe's performance was 

breathtaking. The percussion sticks are like 

the extensions of her hands, they moved 

with Abe. The audiences were transported 

to a world where music is the only thing 

that keeps them going when nothing else 

can. It was such an unforgettable night.

青年打擊樂演奏家陳盈均

擔綱演奏《酒狂》。

PercaDu與北市國兩度合作演出《秦王破陣樂》。

透過打擊樂上的合作，證明了音樂無國界。

A truly borderless 
collaboration

"Bracing Rhythms, Majestic Sound" 

proves that the TCO is able to command 

a large-scale performance and delivers it 

with impressive energy. More importantly, 

Chung has made a strong statement 

through the per formance. His ideas 

of cross-cultural  col laboration have 

successfully nurtured Chinese music 

scene, indicating that Chinese music in 

the 21st century should try look to new 

activities and engage with artists from 

different spectrum. The composition and 

programs presented by Chung and TCO 

made viewers feel that Chinese music is 

moveable, changeable, something that 

stimulates and impels. Chung has struck a 

fine line between reinvigorating Chinese 

music and maintaining the essence and 

spirit of Chinese culture. His combining 

western and eastern culture from a more 

philosophical angle offers a promising way 

to lead Chinese music to a brand new level, 

and we know Chung will continue to push 

borders and reinvent the precious art form.


