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Yiu-Kwong Chung and Taipei
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& Chinese Orchestra tear down
cultural borders and craft to a
new level of perfection
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W l'ill(‘ll/\\ ai-Kit \(-ung (Part-time lecturer at the School of Music of the Hong Kong Academy for Performing Arts )
Photos,/ Taipei Chinese Orchestra
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ross-cultural collaboration is one of
Cthe key guidelines when Yiu-Kwong
Chung took over the post of general
director of the Taipei Chinese Orchestra
(TCO) in March, 2007. Over the previous
four years, Chung has tried every possibility
to leap over cultural borders by inviting
artists from different fields—i.e. dance,
drama, Western, to work with the TCO.
The result is more and more outstanding
music works that articulate with grace
and speak to the audience at the same
time. The TCO performances in recent year
received generally positive reviews, and
the audiences are responding passionately,
as is reflected in ticket sales. Among the
acclaimed presentations, the performance

‘Bracing Rhythms, Majestic Sound" staged
at the National Concert Hall on December
12,2012, is believed to be the highlight of
Chung's best works with the TCO.

Renowned percussionists
join hands to celebrate
the country's founding
centennial

The performance brought together
some of the world's best percussionists,

including marimba virtuoso from Japan,
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Keiko Abe, percussion dual PercaDu from 8 » BIEHARBEREZEET ~ L&

Israel, the TCO's percussionist Hui Lee,
Tsung-Hsin Hsieh and Ying-Chun Chen, in
the same hall. Conducted by Yiu-Kwong
Chung, the performing venue was filled
with people, as they waited eagerly for
Chung to take them to a visual and musical
feast.

And Chung did not disappoint. The
audiences were treated with a diverse
program that night. Right from the
beginning, the opening piece Suiguzhi
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was a surprising delight. The piece
was composed by Chung under the
commission of the TCO in 1999 and can
be divided into three segments. Following
the structure of Daqu of Tang Dynasty, the
opening program retains the traditional art
form, but Chung delivered it with a modern
touch. Hui Lee, who had to beat the drums
and dance in the work, said Daqu requires
performers to sing and dance to the music.
Performers cannot over-dramatize the
dance movement, but have to move with
the music. For Lee who grew up dancing,
it was a great chance to showcase her
dance talent. Lee has been working with
Tsung-Hsin Hsieh for quite some time, and
under the baton of Chung, Lee and Hsieh
evoke a beautiful and delicate feeling for
the distinctive art form. The opening piece
made its debut more than 10 years ago, but
Chung injected contemporary aesthetics to
the piece and made it feel like new on the
stage.

Passing the traditions,
show time for new talents

For the composer-turned-director,
to pass on the tradition of Chinese music
to a whole new generation has become
an indispensable part of Chung's life. In
December, 2010, he founded an academy
orchestra affiliated with the TCO. He
promotes the rich and versatile Chinese
music culture among the younger
generation and encourages them to write
Chinese music. One of the programs
presented in "Bracing Rhythms, Majestic
Sound" is Drunken Ecstasy, a prime
example of Chung's philosophy of making
young talents shine.

Drunken Ecstasy is written by Chiung-
Ying Chang, a young composer who
is now pursuing a doctoral degree at
Taipei National University of the Arts. The
young composer borrows the title of the
composition from the ancient Chinese
music, but she does not use the original
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tonaility. Instead, she writes the piece with
the culture of Taiwanese aborigines in
mind. The creation was performed by TCO
young percussionist Ying-Chun Chen, who
delivered with impressive onstage ease and
presence.

The beginning, the middle and the
last part of the composition posed a sharp
contrast. At the very first beginning, Chen's
expressive drumming energy caught
the attention of the audiences when she
emerged on the stage. During the middle
section, Chen used a new percussion
instrument invented by the Swiss to
interpret Taiwan's Rukai Tribe folk song.
Her interpretation, coupled with the TCO
orchestration, brought the performance
to another level. At the last part, we saw
Chen and the orchestra members using
the unusual red fans as the percussion
tool, and the vibrant red color created a
powerful visual and listening experience for
the spectators.

Yiu-Kwong Chung's
Emperor Qin Crushing the
Battle Formations with
PercaDu

Chung tested his limits to break
away from tradition in the remake of the
ancient Emperor Qin Crushing the Battle

Formations. Thinking outside the box, he
adopted the original motif in this creation,
but empowers it with new thoughts.
The piece is an embodiment of Chung's
pursuit of "cross-cultural" collaboration.
In his view, crossing cultural borders is
more than bringing musicians from the
East and the West in the same performing
hall, but ultimately he would like to create
a "borderless" world, where people from
different cultural background can keep
the lines of communication open and talk
freely.

On the stage, the percussion duo
PercaDu were like fearless generals whose
presence one found hard to resist. When
Chung's baton rose and fell, we heard
ancient Chinese music coming alive
through the warmth, vigor and biting
articulation of Taipei Chinese Orchestra. The
two Israeli percussionists, as if in a sporting
competition against the orchestra, showed
compelling musical energy with their
extraordinary playing skills and emotions.
PercaDu has said before that they are
willing to go anywhere if good music
invitation comes along. The combination of
PercaDu with TCO thrilled the audiences in
Xian, China, in May, 2011. And now it was
Taipei's turn to have a slice of the perfect

combination.
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Heavenly melody by Taipei
Chinese Orchestra Chorus

The lead roles in "Bracing Rhythms,
Majestic Sound" are the percussion sound
and the entrancing chorus sound, and
they complement each other. Compared
to the percussion which is strong and full
of vigor, the chorus is more like a tranquil
running stream. At the latter half of the
performance, the TCO Chorus took center
stage and sang Happy Party, a Thao tribe
folk song, and Ode to Yu-Shan with lyrics
written by singer-songwriter Kuang-Nan
Huang.

Happy Party, short but powerful, is
like a prelude and brings the audiences to
Ode to Yu-Shan, a world where poetry and
music balance harmoniously. The intense
lyrics written by Huang are enhanced by
the composition of Chung. The beautiful,
touching voice of the chorus pays tribute
to the highest mountain of Taiwan. It was
easy for us to feel Chung's deep reflection
on the nature of the cosmos and we were
humbled by the power of the Creator via
the music.
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Marimba virtuoso Keiko
Abe, old but still vigorous

Japanese marimba master Keiko Abe,
first-time collaborator with TCO, met a
crowd of passionate fans the minute when
she appeared on stage. It was hard to tell
Abe is in her 70s, since her movement and
drumming reflect that of bright, energetic
young people. She was powerful and
enthralling. Abe brought two of her own
creations--Prism Rhapsody and The Wave
Impressions Il to Taiwan, and the TCO
members played the adapted version of
Abe's two creations from their heart. In The
Wave Impressions I, marimba, singing and
orchestra merged harmoniously The two
creations were adapted by Chung, who
had studied marimba with Abe before.

Abe gave affirmation to Chung's
adaptation. She is supportive of Chung's
retaining the strength of the original score
and creating a distinguished layer to the
piece with the accompaniment of Chinese
music instruments. Abe's performance was
breathtaking. The percussion sticks are like
the extensions of her hands, they moved
with Abe. The audiences were transported
to a world where music is the only thing
that keeps them going when nothing else
can. It was such an unforgettable night.

A truly borderless
collaboration

"Bracing Rhythms, Majestic Sound"
proves that the TCO is able to command
a large-scale performance and delivers it
with impressive energy. More importantly,
Chung has made a strong statement
through the performance. His ideas
of cross-cultural collaboration have
successfully nurtured Chinese music
scene, indicating that Chinese music in
the 21st century should try look to new
activities and engage with artists from
different spectrum. The composition and
programs presented by Chung and TCO
made viewers feel that Chinese music is
moveable, changeable, something that
stimulates and impels. Chung has struck a
fine line between reinvigorating Chinese
music and maintaining the essence and
spirit of Chinese culture. His combining
western and eastern culture from a more
philosophical angle offers a promising way
to lead Chinese music to a brand new level,
and we know Chung will continue to push
borders and reinvent the precious art form.
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