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Chinese Music Opens Up a World/ef Opportunity, Showing New Facet
TCO Finds A Way intoEurope-and-Captivates Audiences
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TCO General Director and Conductor Yiu-Kwong Chung gave a solid B for the orchestra tour in Europe. The western
audiences were captivated by the Taipei-based orchestra, and that was all that mattered for TCO-The orchestra—
demonstrates that Chinese music can break away from tradition and present a brand new look on the world music stage.
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or the past five years, Taipei Chinese
FOrchestra (TCO) has been carving out a
new path for Chinese music and it has won
recognition for its effort in making the art
form anew. TCO concluded its Europe tour
successfully with good reason, as it proved
that real Chinese music is no longer kept
in the dark by tradition, but it evolves with
time and gets a brand new look.

TCO General Director and Conductor
Yiu-Kwong Chung, who conducted the
three performances in Europe, gave a
solid B for the performances. He said the
programs presented for the European
audiences were meant to make the
international guests understand that
Chinese music is not just about playing
traditional Chinese tunes, but it can cross
borders and mingle with western musicians.
The majority of the audiences in the three
concerts are non-Chinese. In Hannover, the
performance had attracted the attention of
the professionals, as many music professors

and music critics had come for the concert.
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TCO Opens Up the Gate
for Chinese Music on the
World

Can TCO branch into the music market
of Europe? The answer is positive. Soon
after TCO completed its performance in the
UK and Germany, international program
managers had come to invite TCO to have
more performances in Europe. Chung has
always wanted TCO to stand on the world
stage. His ultimate mission is to make
Chinese music the mainstream music in
America and Europe. The modern-day
Chinese music, for Chung, is not against
the classics of Western music, nor is it
simple representation of Chinese traditions,
but it has a life of its own and can become
a mainstream in each part of the music
world. TCO has some of the qualities that
western orchestra does not have, which
help explain why the Taipei orchestra is
making a buzz in Europe.

Chung said TCO's breaking into the
world is meant to create a new sound
on the world music scene. In his view, if
Chinese people want another renaissance
for Chinese music, they have to connect
with more non-Chinese musicians so that
they can think outside the box. A Chinese
music concert does not necessarily have to
be consisted of Chinese instruments only.
The new Chinese music will only be born
if more Chinese orchestras engage with
western musicians, be it composition or
performances, Chinese music must open
itself up for the world. He said Chinese

music can be the mainstream on the
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music scene if it engages more musicians
and audiences, this is something western
orchestras and folk orchestra had failed to
achieve before,

A Diverse Programming

Audiences were enchanted by TCO
concerts. UK audiences, in particular,
were very moved. Some are curious to
know more about Chinese instruments.
Anne Scott, who watched Chinese music
performance for the first time, said the
sound differences between Chinese and
western instruments are huge. When she
closes her eyes, she feels the power and the
subtleness in each composition. The music
is timeless, beautiful and touches her heart.

Another audience, Bryan Irving, said
Chinese music presented at the concert
is like a painting, and each stroke in the
painting has its own story. "The sound of
Chinese instruments is very different from
that of western ones!" He said. In Crouching
Tiger, Hidden Dragon, he was impressed
by the power of music communicated

through the hands of the conductor. Irving

said he can feel the connection between
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the conductor and the orchestra, and
as if like leading an army, the conductor

conveys the emotions in a very precise way.

The European tour was a boost of
momentum for the orchestra members. The
number of people attending the concerts
was much larger than that of the U.S. tour
last year, and the performance venues
are better as well. "Performing traditional
instruments at such great concert halls,
working with the world's top soloists and
receiving loud applause must have meant
a lot for the orchestra musicians. Especially
in Germany, the orchestra members were
confident and spontaneous," said Chung.
TCO had performed in Europe more than
10 year ago, but back then it was not in
professional music concert hall. Chung felt
proud of the orchestra.

Adding New ldeas to
Chinese Music

Ming-Yu Wang, the Erhu principal
of TCO, said musicians playing Chinese
instruments were often belittled in the
music community. Playing Chinese music
for audiences in the professional concert
halls in Europe is a rare experience for TCO,
he said, adding "orchestra members must
feel very inspired during the tour." For Wang,
performing in different venues makes a
performer adaptable, and he is always very
excited to play music for audiences from
different cultural backgrounds.

He said Chinese music has benefited a
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lot from international collaborations, and he
has seen a blurring line between Chinese
and Western music. Chinese music is slowly
gaining an equal attention with Western
music, and he is sure Chinese music can
find its own way. He suggested program
managers or conductors to be more active
in choosing the programs. Programmers

should introduce good music for western
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audiences, instead of catering to the taste

of the audiences.

Wang also spoke of the importance of
combining traditional Chinese aesthetics
when interpreting contemporary works. For
example, the composition Four Season by
Janet Jie-Ru Chen is very modern, yet TCO
managed to incorporate the vocabulary of
Chinese music when performing the tune
on stage. In Wang's view, Chinese music
can endure the test of time if it can engage
more talents from different genres. As
Chinese music evolves with time, it is vital
to stick to its traditional root. Any music
with strong cultural identity will have its
own place on the world music scene, he
added.
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