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Taipei Chinese Orchestra (TCO) had recently concluded its 8-day European tour. The orchestra had performed in
Manchester, Hannover and Paris, and made a buzz on the European music scene. Novelty-seeking audiences were
captivated by the Taipei-based orchestra. From the concert program, it is clear that TCO is set out to present "a different
sound, rather than flattering the western audiences, which helps explain why TCO is winning over the heart of Europe.
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or the past 50 years, Chinese orchestras
Fhave been transforming itself with
western music aesthetics to cater to
modern audiences, yet very few of them
had succeeded. But times have changed.
The rise of Asia has made Eastern Culture
a fad in Western societies, and novelty-
seekers in Europe and America are
fascinated with Chinese orchestras. TCO's
embarking on its European tour in June
was born in response to the trend.

During the eight day, TCO has visited
and performed in Manchester, Hannover,
and Paris. The Taipei-based orchestra
eventually captivated novelty-seeking
audiences. From the concert program,
it is clear that TCO is set out to present
"a different sound" for the European
audiences, rather than flattering them,
which helps explain why TCO is winning
over the heart in Europe.
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FEEEREET - HERXESRHEERE  Théatre Du Chatelet: the
ZHMEEBENREDHTE (RS2  Art Hub of Paris

) U191 7EHERERIFE ~ |BR%RE

SO (B3T7) F At the Théatre du Chatelet, Yiu-Kwong
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; Chung, chief conductor and composer of
EHEEABELER - BEEIFRIEL  Taipei Chinese Orchestra, was about to go

& (EERFAFR) #HARKRZERR  onstage Théatre du Chatelet is celebrating

TR PRERDNETERRIERALEER  its 150th founding anniversary this year.

ABECRYIR - MiEKAMEHHELILTEIAY  Ballets Russes, which was founded by

BIEAREREMSE » BEERXELAVE  Sergey Diaghilev, has staged quite a few
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Die Queen hats verfugt, dass Kenneth Branagh
jetzt Ritter ist. Er darf sich Sir Kenneth nennen. Und
mit Sir Paul McCartney Schwerter kreuzen. Lang
genug hat er dafir Shakespeare verfilmen missen.

Kultur
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ART & WEISE

e | Ein Ausklang mit Tigerun

Er ware gern ein besserer Vater gewe-

yors st bl Kunstfestspiele Herrenhausen enden mit Schlagwerk-Fest. Uber 80 Pr

ch vorstellt, mit seinen Kindern Luke

'd Leia auf Tatooine im Sand zu spie- VON HENNING QUEREN
len. Er habe den Versprechungen des
mperators nachgegeben, weil der ihm HANNOVER. Fiir so etwas

eine auBertarifliche Lohnung und 32
Tage bezahiten Urlaub im Jahr zugesagt
habe _Das klang gut™, schreibt Vader,
ein Jedi-Ritter hat dagegen nur |appi
sche 24 Tage. und man erwartet von ihm
auch noch, dass er sie mit Wohitatig
keit verbringt, dass er
etwa bei Ritter chne
Grenzen' Gutes tut”
An vielen Stellen der
Vader-Tagebicher
hndet sich derselbe
Satz: .Schuld hat
nur die blode, dunkle
Seite der Macht™. Zu
einfach, lieber Darth,
findet Weise

Anteige

Der aktuelle

TOP-DEAL

Minners

Wlecsshan sshaaldaa 8.

muss man schon nach Her-
renhausen kommen, wenn
man den .kauernden Tiger'
und den .versteckten Dra-
chen™ musikalisch in voller
Pracht erleben mochte. Mit
zwel hochklassigen Schiag-
werkkonzerten sind gestern
die Kunstfestspiele zuende
ge x,'lrlg
D00 B T 1 2U
l::er\ 24 \reranstaltungen im
Vorjahr waren es noch 8000
Besucher —  allerdings bei
einem Drittel mehr Veranstal-
tungen. Wir sind jedenfalls
hochzufrieden”, so Festivalin-
tendantin Elisabeth Schwee-
ger. Durch die Konzentration
habe man die Auslastungs-
quote von 77 auf Ober 80 Pro-
zent gesteigert
Und 2013 gehts weiter
unter dem Motto Heimat
und Utopie” (31. Mai bis 22,
Juni). Die Stadt hat signali-
siert, dass sie im Boot bleibt
Mit den Gbrigen Sponsoren
verhandelt Elisabeth Schwee-
ger, nachdem in diesem Jahr
die dreijahrige Anschubfinan-
zierung ausgelaufen ist
Mit dem etwas populd-
reren Programm kann man
punkten. Das :eigte sich
nicht nur beim Open-Air-Kon-
zert mit Startrommier Martin
Grubinger im Gartentheater,
Gestern war auch die Galerie
ausverkauft beim Auftritt von
Evelyn Glennie, der Ausnah
meschlagzeugerin, die eins
ihrer raren Konzerte mit dem

Taima: Fhinssa Prahastea mab
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works at the theatre, including the premiere
of Stravinsky's Petrushka (or Petrouchka)
and Parade, composed by Erik Satie and
sets designed by Pablo Picasso.

Chung understands the glory of works
staged in Théatre du Chatelet. But he
stressed the significance of not forgetting
one's root. He said Petrushka is a modern

piece with strong Russian awareness. "We

WELTENDE NICHT VERGESSENI

Zur Erinnerung: Halbes Jahr noch, dann ist laut
Maya-Kalender Weltuntergang (fur die Maya war
er schon froher), Dafir gibts am 1. Juli die Schaltse-
kunde mehr. Kleine Wiedergutmachung vorab,

d Drache

yzent Auslastung

LR R VLT T L

are playing the works composed by Tan
Dun, Jiping Zhao, and my own creation.
We know the importance of remembering

one's root," he added.

Playing the Sound of the
Land

Tan Dun's composition Northwest
Suite, along with Jiping Zhao's Following
the Pagoda Tree in Search of the Root of
Our Ancestors and the percussion suite
Chung wrote for Scottish percussionist
Evelyn Glennie are indeed the sound
of the land. Chinese composers, who
have received strict training of Western
composition techniques, are aware that
the only way to step out of the shadows
of the world's great composers such as
Beethoven and Mahler and contribute
something to the music world is to dare to
make something different to create one's

own music.

Feeling A Sense of Pride

For TCO musicians, joining the European
tour is an exciting experience beyond their
expectations. Ming-Yu Wang, a passionate
Erhu player, said he started learning the
instrument when he was little, but he has
always felt a bit shame when he tells his
counterparts that he plays erhu. He would

always wrap up the instrument so that
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no one can tell he carries erhu around.
Standing on the world stage and playing
Chinese music for the European audiences,
who broke into thunderous applauses,
made him feel happy and proud.

Chinese Orchestration Has
Its Own Sharisma

It's easy to tell that western audiences
are curious about the art form of Chinese
music, but they may not expect to get so
much from the concerts. Amrei Flechsig,
deputy director of Hochschule fir Musik,
Theater und Medien Hannover, said
Chinese-speaking musicians may take the
sound and melodies of Chinese music for
granted, for her, who studies Western music
theory by heart, it is difficult to imagine
how the sound and the qualities of the
music notes came together. She was in
particular very impressed by Tan Dun's
use of Chinese cultural traits in Crouching
Tiger, Hidden Dragon. In her view, Chinese
orchestra and western orchestras are like
two parallel lines, which grow and prosper
on its own. Chinese orchestras are in no
way imitating western orchestras, she said.

In Paris, French conductor Jean Pierre
Wallez was amazed by Taiwanese composer
Lee Chih-chun's £legance. He guessed that
the beauty of vagueness conveyed through
Lee's work may have something to do with
Debussy's music.

In Manchester, one of the audiences
said he bought the ticket for TCO
performance for he was very curious about
the two words "Chinese music" written on
the program list. He thought TCO was going
to play Western classics on that night, but
to his surprise, all programs were original




titles. "Finally | know there is no boundary
between Chinese and Western music. The
only thing that matters is whether it is
good music or not."

A Test for TCO

Unlike conventional Chinese orchestras,
which have given many performances for
free overseas, TCO was selling tickets for its
three performances. Chung said he would
like more foreigners to know that Chinese
music is very different from what it was
before, hoping that Chinese music can be
the new trend on the world stage.

Chung is sure the three performances
are the beginning of a new era for
Chinese music. He would like to see more
international composers and soloists
joining TCO for future performances and
bring Chinese music to the mainstream
market. French saxophone player Claude
Delangle, who had worked with TCO in
Beijing before, had invited many of the
friends and students for TCO's performance
in Paris. We know TCO is making more and
more good friends in the international

community.
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