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Staying in the spotlight
Taipei Chinese Orchestra Tours Europe, Winning Wide Acclaim

從獵奇到肯定

北市國歐巡  好評如潮
八天的巡迴，北市國造訪曼徹斯特、漢諾瓦和巴黎三個城市，在以樂交流的過程中，多數觀眾最後能以
驚嘆取代最初的獵奇心理，重要因素在於，北市國安排的曲目並非以「討喜」為出發點，而是要讓歐洲
觀眾聽見不一樣的聲音。
Taipei Chinese Orchestra (TCO) had recently concluded its 8-day European tour. The orchestra had performed in 

Manchester, Hannover and Paris, and made a buzz on the European music scene. Novelty-seeking audiences were 

captivated by the Taipei-based orchestra. From the concert program, it is clear that TCO is set out to present "a different 

sound," rather than flattering the western audiences, which helps explain why TCO is winning over the heart of Europe.

文／林采韻（資深媒體工作者）
圖／臺北市立國樂團
Written／Tsai-Yun Lin
Photos／Taipei Chinese Orchestra
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F
or the past 50 years, Chinese orchestras 

have been transforming itself with 

western music aesthetics to cater to 

modern audiences, yet very few of them 

had succeeded. But times have changed. 

The rise of Asia has made Eastern Culture 

a fad in Western societies, and novelty-

seekers  in  Europe and Amer ica  are 

fascinated with Chinese orchestras. TCO's 

embarking on its European tour in June 

was born in response to the trend.

During the eight day, TCO has visited 

and performed in Manchester, Hannover, 

and Paris. The Taipei-based orchestra 

eventually captivated novelty-seeking 

audiences. From the concert program, 

it is clear that TCO is set out to present 

"a different sound" for the European 

audiences, rather than flattering them, 

which helps explain why TCO is winning 

over the heart in Europe.
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Théâtre Du Châtelet: the 
Art Hub of Paris

At the Théâtre du Châtelet, Yiu-Kwong 

Chung, chief conductor and composer of 

Taipei Chinese Orchestra, was about to go 

on stage. Théâtre du Châtelet is celebrating 

its 150th  founding anniversary this year. 

Ballets Russes, which was founded by 

Sergey Diaghilev, has staged quite a few 
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works at the theatre, including the premiere 

of Stravinsky's Petrushka (or Petrouchka) 

and Parade, composed by Erik Satie and 

sets designed by Pablo Picasso.

Chung understands the glory of works 

staged in Théâtre du Châtelet. But he 

stressed the significance of not forgetting 

one's root. He said Petrushka  is a modern 

piece with strong Russian awareness. "We 

are playing the works composed by Tan 

Dun, Jiping Zhao, and my own creation. 

We know the importance of remembering 

one's root," he added.

Playing the Sound of the 
Land

Tan Dun's composition Northwest 

Suite,  along with Jiping Zhao's Following 

the Pagoda Tree in Search of the Root of 

Our Ancestors  and the percussion suite 

Chung wrote for Scottish percussionist 

Evelyn Glennie are indeed the sound 

of the land. Chinese composers, who 

have received strict training of Western 

composition techniques, are aware that 

the only way to step out of the shadows 

of the world's great composers such as 

Beethoven and Mahler and contribute 

something to the music world is to dare to 

make something different to create one's 

own music.

Feeling A Sense of Pride

For TCO musicians, joining the European 

tour is an exciting experience beyond their 

expectations. Ming-Yu Wang, a passionate 

Erhu player, said he started learning the 

instrument when he was little, but he has 

always felt a bit shame when he tells his 

counterparts that he plays erhu. He would 

always wrap up the instrument so that 
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no one can tell he carries erhu around. 

Standing on the world stage and playing 

Chinese music for the European audiences, 

who broke into thunderous applauses, 

made him feel happy and proud.

Chinese Orchestration Has 
Its Own Sharisma

It's easy to tell that western audiences 

are curious about the art form of Chinese 

music, but they may not expect to get so 

much from the concerts. Amrei Flechsig, 

deputy director of Hochschule für Musik, 

Theater und Medien Hannover,  said 

Chinese-speaking musicians may take the 

sound and melodies of Chinese music for 

granted, for her, who studies Western music 

theory by heart, it is difficult to imagine 

how the sound and the qualities of the 

music notes came together. She was in 

particular very impressed by Tan Dun's 

use of Chinese cultural traits in Crouching 

Tiger, Hidden Dragon.  In her view, Chinese 

orchestra and western orchestras are like 

two parallel lines, which grow and prosper 

on its own. Chinese orchestras are in no 

way imitating western orchestras, she said.

In Paris, French conductor Jean Pierre 

Wallez was amazed by Taiwanese composer 

Lee Chih-chun's Elegance. He guessed that 

the beauty of vagueness conveyed through 

Lee's work may have something to do with 

Debussy's music.

In Manchester, one of the audiences 

s a i d  h e  b o u g h t  t h e  t i c k e t  fo r  TCO 

performance for he was very curious about 

the two words "Chinese music" written on 

the program list. He thought TCO was going 

to play Western classics on that night, but 

to his surprise, all programs were original 



17

COVER STORY
G��Â���v0UtJean Pierre 

Wallezujkt�	V����¦��

��f�§¨ðÇw©�ª«�6� 

c¬­�®�N

GSTUV��	©�¯¬�°ª

«±²³´µ�2¶fg�D·¸6�

	¹� cºx»©7�	:�¼�Q

9½��¾¿À�0����	
¾}

�����¿�êCc1«wxÁ0¾

¹�7�Âh�PÑê«��	�m�

)«�!�Q�	N:

AB�Ã}��Ä"6ÝÅ�`a�

ÆeÇÈ�¾}�æCÉÊ�	GZ�

�B�N����}�5D�x��s

Ë�Z�´�Ì��	~�c«ãt�

�Íµ�ÎÏNÐù��Ñ�©�Ò�

áÓ�Ô��	40Õ1a��h�Æ

áÖç	
á×â65*���íwØ

C�V�#�ÙÚDU�©N

AB�Hù}��)iÛ�â
�Ü

Ý��hÞßi����sË5D�h

à\iáâ¡æd�Z�w�W�
�

2¢ã	�äHå�	æ6çaB�N

�è³óAB�éAê¾}��GBISë

ìCD�Â�ÖíU�¾
�¬î�\

]��Hnïðwd	�ñòJM�N

ó��[\AB���Òò´�ôGõ

öcN

titles. "Finally I know there is no boundary 

between Chinese and Western music. The 

only thing that matters is whether it is 

good music or not."

A Test for TCO

Unlike conventional Chinese orchestras, 

which have given many performances for 

free overseas, TCO was selling tickets for its 

three performances. Chung said he would 

like more foreigners to know that Chinese 

music is very different from what it was 

before, hoping that Chinese music can be 

the new trend on the world stage.

Chung is sure the three performances 

are the beginning of  a  new era for 

Chinese music. He would like to see more 

international composers and soloists 

joining TCO for  future performances and 

bring Chinese music to the mainstream 

market. French saxophone player Claude 

Delangle, who had worked with TCO in 

Beijing before, had invited many of the 

friends and students for TCO's performance 

in Paris. We know TCO is making more and 

more good friends in the international 

community.


